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Rudolf Heim

Rudolf Heimann - synthesizer, sampler, organ, piano, programming

featuring :
Holger Stausberg - lead and rhythm guitar
Ralf Schonenberg - tenor sax

Uta Minzberg - flutes

Wiebke Troue - violin "

Geesche Troue - viola
Damien v. Helsing - bass
Marc Schreiner - acoustic guitar
Dirk J. Miiller - hammond
Bernd Rasche - programming

remastered

TRANCEFUSION

_-Rudolf Heimann already played guitar and bass in various bands when he got to know keyboard instruments and integrated them into his home

studio. Within a few years he became a synthesizer enthusiast and in 1991 he released his first regular album “Strange Delight".

So far, eight albums have been released, all of which reflect Heimann's preference for melodious, structured compositions. Unmistakable is the
influence of the rock & pop genre, because Rudolf Heimann was initially inspired by progressive-melodic instrumental music (Alan Parsons,
Mike Oldfield, Pink Floyd). before he got to know the classic German synthesizer music of the 70s.

Through his professional activities as a sound engineer and producer, he always remained in contact with handmade music and musicians, so
that he could always enhance his instrumental productions with interesting and varied arrangements. Trancefusion is a remastered re-release

of the 1993 album “Trancefusion” Weuowg et



When it comes to the electric guitar in
Electronic Music, one name that is
always at the forefront is Norwegian
professional musician Erik Wollo.
After over 30 years of innovative
writing and recording, he has developed
his own style, playing and composing
not only very expressive synthesiser
parts, but also blending it with his own
guitar style.
This uniqgue sounding combination has
been the hallmark for around 25 solo
studio albums and 5 EP/Mini albums
that have been released worldwide.
As well as these solo releases, Erik has
worked with several other electronic
musicians and co-written and released
18 collaboration albums, with Steve
Roach, lan Boddy, Byron Metcalf,
Bernhard WOstheinrich, amongst others.
This makes a total of around 48 albums
avallable from Erik, which is a collection
M et w008, ONlyAfOR Erikito bel of '
one that should'take of; Wi
- any electronic music collector =
Throughout this work, Erik' has
consistently created huge soundscapes,
both: from guitar and synthesisers, and
layered them with sequences and
melodies, when required, to create some
of the most compelling ambient, as well
as rhythmic pieces. Long may he
continue!
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Welcome to another special edition of Sequences‘iieaturihg' the music of Erik Wollo
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German electronic composer Robert Schroeder is a highly regarded creator of ambient, often experimental soundscapes i in ANENEn, Germany, ofl M@y 20, 1955,
interested in music around age 13 after receiving his first guitar. He soon began exploring experimental sounds and technigjues. 'hqihlally giving ug playing in 1970 to comj
in electronics and engineering. ' T 3t

aly immerse himself

After high school Schroeder worked in researching and developing electronic instruments, in his off hours honing his own synthesizer sound; in 1978 he Signed to Klaus f.“’ ..‘ﬁﬁwative
Communication label, and a year later released his debut album, Harmonic Ascendant. The aptly titled Floating Music followed in 1980, and with 1981's Mosaique, Schroeder began combining
electronics with live instrumentation; the follow-up, Galaxie Cygnus A, was created in conjunction with a multimedia presentation.

In 1982 Pegasus was released without Schroeder's consent; his next official release was 1983's Paradise. After returning a year later with Computer Voice, in 1985 he issued his soundtrack to the
3D film Brain Voyager. After releasing 1986's Universal Ave. as one half of the duo Double Fantasy with Charly McLion, Schroeder returned to his solo career to issue Time Waves, his most acclaimed
effort to date. With 1991's Hamaja, he formed his own label, NEWSmusic; subsequent releases included 1993's Mindwalk and 1994's Everdreams.

After going on hiatus until the mid-2000s, Schroeder resumed his musical explorations and released a number of albums on the Spheric label, including 2006's Brainchips, 2007's Sphereware, and
2010's Cream. More atmospheric, lounge-ready efforts followed for the label, including 201 1's Club Chil, Vol. 1, 2012"s Ferro Oxid, and 2014's "80s-influenced Backspace. In 2017, the ever-prolific
Schroeder delivered the ambient-sounding Velocity. Recent releases include Spaceland 2018 & Fata Morgana 2019.
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The backbofié™ef this album is the concert | played this}eér in Brussels during the Cosmic Night festival. Johan Geens, Mark de Wit

where the partners in crime and the organizers and playing there in that

planetarium was a dream come true! One track, A Sense of Turmoil - [7:49] is a completely reworked track from Signs in the Sand.
One of my favorite live tracks to play because it works with the big live set up (Stevo, Harold and Francky) but also in the intimate
setting of the Brussels performance. The album is again a tribute to the Berlin School way of Electronic music. Sequencing at my
best | would say. | hope it will find its way to you and to your heart.

Ron.
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COSIMmIC

A Festival of Electronic "Cosmic” Music - 6™ Edition
Saturday 19 May 2018
Planetarium Brussels 19.00
COSMIC NIGHTS 2018 is a RHEA bvba production
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Sean McCarthy (From
Altocirrus) and Michael
Steinbacher (Band of
Rain, The Sirensound)
took the chance to
Producc an album over
the boarders of
electronic mainstream.

Sean: Synth kcyboards,
Sequencers, Composition
and mixing,.

Michael : Synth
kegboards ,Guitars Bass,
f:lutc, Alto Saxophonc,
Vocals, Composition,
mixing and mastering,

Recorded in studios in
Ireland and Germany.
starting in summer 2019
till l‘cbruarg 2020.



computerchelst

Computerchemist is the ongoing : t‘;w; ':M;- _——
¥ ::' : % . t’\ - 4
solo project of Dave Pearson. A S S
: SR

ARFM DJ Bruce Gall has Y op i | M BE A
remarked on the crossover style of e _ N t’ ; : '
his playing, invoking comparisons ' '
to electronic artists Tangerine
Dream, Jean-Michel Jarre, Klaus
Schulze, Kraftwerk, and the &
progressive sounds of Pink Floyd
and David Gilmour solo work, Ash
Ra Tempel, Mike Oldfield, Steve
Hackett, Brian Eno and King
Crimson.

From the energy and light of the title track "iconmORNE ORIt arKISSSEhG
entropy of "icon zero"; the past memories recalleUibytMETIONMS SRS
focal centre of the album "chaos theory" - wherela Sl WM SAASL!

can cause a massive shift of everything - computerchemisStweavesSan
evocative blend of instrumental syntheS|s which'IiS ““"@J&IL‘SJMLE-MS OIS
EM genre. The last track, "the message”, carries & WWW-W

have within us the power to change the future.
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Portugal based FOREST FIRES is the new creative project of Pedro Barcelo, the, g’iﬁar
player of LOBO, one of the most well known portuguese instrumental heavy“bang..s_. In
2019, FOREST FIRES released two digital EPs, "I" and "ll". The two releases’adress the

subject of climate and change and its consequences, through minima land/denselambient) ’ ) a
electronica, influenced by the work of artists as Ben Frost. e 2 B g
Two songs from the EP “I” will be released on vinyl in 2020jthrotughlR Recordsle .

Ring Leader. The vinyl edition foatitos 2 remixes from MoaolVairinhoS AStronglVinds
and “Climate Change”.

Jodo Vairinhos is a Lisbon based drummer who grewjuplasia us;c:anm th portuguese
punk-hardcore scene, where; he partlc Eéted on seve Eﬂ projects, and toured North/South
Amenca and Europe a few times smce 001%/ 20 9 elstarted.to produce mus‘:g‘as alsolo}



Adrian is enjoying modular synthesisers"andiERIV

After being invited to play the Snow Bawl concerRIREebriary2019, | decided to
release the concert track (Machine Code) along Witf ne sketches made in the
week leading up to the concert.

The concert was a gathering of musicians using Modular Synthesisers. | took my
"Strawberry Box", a reclaimed wooden container used to sell punnets of
Strawberry's, re-purposed as a Eurorack system. | also used some semi-modular
gear with Lexicon and Eventide outboard effects. The resulting system was very
playable. While the tracks presented here share a definite root, you can hear just

how much the live atmosphere drove the concert version in a very different
direction.

o )
.

Adrian got into electronic music in the 70's when he built his first synthesiser at
school. He quickly discovered Tangerine Dream and Klaus Schulze and fell in love
with improvised electronic music. At University he met John and Pete, later to
become AirSculpture.







— Llsa Bella Donna.is a multl-mstrumentallst, composervmodular synthesist, and clm:c:an'She has

*“é%ﬂ-w *“3‘: L5

many years as a sesslon musician as well'as developmg extensive techniques with musique
concreté, modular synthesis, analog & digital recording] technlques drummmg‘&'percuss:on

micro-tonal music, orchestration & flIm compos:tlo:}She has'also toured all througho'ut'the USA? '
Japan & !it_l_r.ope as'a'clmlc:an drummer and keyboardist. She's been commissioned for many PR B i ([
‘multichannel U diotartinstallationslin the USA and Europe. e | et

. - .’ v

"~ {

Aside from her work with synthesizers, she also has honed her abilities in organ, piano, keyboards,
®acoustic guitar, classical guitar, electric guitar, electric bass, upright bass, French horn, flute, and
. drums and percussion.

Recorded Live In Concert,
November 23rd 2019 at
The Music District;

Fort qéliins, Colovadc
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All profits directly benetit the World Wildlite Funa

Jim Ottaway: Searching for Paradise

I am an international award-winning Australian
composer and recording artist. My music could be
described as melodic/rhythmic instrumental electronic
music. My musical styles include space ambient,
electronica, new age, ambient, soundscape and music
for film. My goal is to take you, the listener, on a new
journey with each

| , , wophane .~ .
' & is the §l€ctr0popfethe' | gothic project of Kristj: g
.~ who hails from the Southeast. She has been involved
variouis musical pmﬁct's since 20'" her i

> _. -~ ol w e ) ‘“:'. ‘ -
range from neoclassical to death/doon metal. S
wr/it}as music reviews:
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D]STANT V]S] ONS  "

" sequel to The

Most times, Vll work on an idea, and F Ty
pick it up week after week, month -
after month, and sometimes years
_apart before something truly clicks , : lnﬁnlty ri Just release
Distant Visions was not one of thos B ; - me un lnﬁntty (Or1 die, otl give up...
tracks. .\ 2 & 7 Y v N omes fir | o
Things'seemed to jus] fall into place ‘ , think 'm Ak but hey ’'m domg this for
eaxly on, anel most of the day was elf: 1 ope ou guys like it, but it’s my baby ;

Sﬁfﬁ\ that said, T'll stgrt by working on-lnﬁnlty
el

Just spent tweaking.; ﬁne tuning; .« l
and getting the mix just where 1
wanted it. 1 couldn’t be happter*\m
the result. .

This sopg wwks the begmtu :
many thmgs The ﬁrst'@n
released in , as wen
song on wl ' !

Tve a[ready B el heu R rovertionts from

, “The Maestoso Interstellar Suite” will be spread .
. agross the varigus different volumes, for the sty .

three volumes of Mfinity. (in which Volgme 3 will

contain completely new material). «

f ' Yl be trimming just a blt_ﬁ'om one movement _for the
ﬁrst volume and start workmg on the new *

.
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Suite. arrange;nents Once that isitomplete expect to hear
3 w3 “more news on how I’'m proposing to have the final
1= release done. On top of that 1 also have work én, -

. ; : binarywaste and VR 1 need to comp[ete aswell, soTm |

“Ig 5 § : unsure of a time ﬁ'ame at this time... but 'm excited
‘ & to get back to the now never ending suite.
% Stay tuned, as the first 4 volumes for Infinity are ‘
‘@ i undeérway. . . F
- Keith . ' : :



Mihail Doman

cMﬁai[ Doman’s second album delves
3eeper into contemporary orchestral
music, with a minimalist string score.
Jts themes blend in and out of the
electronic sounascapes, making for a
re/'[ectlve [lstening experience.
%aalttona[[? the ruler of water and the
seas, <JYe eptww is the 2nd [artﬁest p&znet
from the Bun, featuring a aeep azure
blue hue which makes its given name
Eeﬁttlng indeed. Jt’s an alien F[ace with
ﬁlmarea-ml[e-f)er—ﬁour winds and
diamonds raining fmm the s[y.

INeptune the Mystic.

There’s an ana[og? to be made here
Eet'vveen af eptune the pllznet, and

IYe eptu.ne as a symbol [or our collective
unconscious. That’s where the dreams

and ideals of humanity are born. c4nd
that’s where tﬁe? are molded and

Preparea to become diamons in their
own rlgﬁt.

Eoming back to the sound, the album

features themes written for seven voices,
but in a moaem, minimalistic manner.
Tﬁemfore, tﬁem s a [ocus on tﬁe
emotional gravitas of the ﬁarmony and
the chords Eefore an?tﬂing else.
Influenced a lot by the sound of today’s
film soundtracks, Mihail uses a number
of electronic instruments and
szmtﬁcstzers, comp[ementlng the organic
textures of the orchestra. 'd?ntﬁ paas
and effects create a whole new sound
world, one in which the listener can
enter, and one which he can e.x.pe)re.
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PERU the story so far

PERU may seem an odd name for a synthesizer music band, however, it is not named after the South American country as you
may believe. In fact, the band name was formed by taking the two first letters of the founder members PEter Kommers and RUud
van Es in 1979.

In 1981, they released their debut album ‘Macchu Picchu’ on which Rob Papen appeared as a guest musician. The first album was
recorded live on a 2-track recorder. Macchu Picchu caught the attention of Dutch radio stations and a then a bit later on, Peter,
Ruud, and Rob went on to form a 2nd group called Nova which then led to the number 1 hit ‘Aurora’ in the Netherlands and
Belgium charts of April 1982. In the same year, they also produced the PERU ‘Constellations’ album which was recorded semi-live
on 4-track in their own HNS Studio, situated in a little basement studio found in the heart of Dordrecht. By the year 1983, the
album ‘Continents’ was written and recorded on an 8-track tape recorder in HNS studio.

The album ‘Points of the Compass’ followed in 1986 and was also recorded, and mixed in the HNS studio, but this time on a
24-track. Then the albums ‘Forlian’ in 1988 and ‘Moon 1991’ were recorded and included a new guest musician and composer
‘Jos van den Dungen’.

In 1988 PERU remixed their song ‘Africa’ from the 1983 album ‘Continents’ and released a 12-inch remix version of it. The remix
of Africa went on to become a number 1 hit in Austria in the same year. ‘The Prophecies’ in 1993 was the last PERU album which
was very different from all the other albums. But the story of PERU doesn’t end there....

Now 25 years later PERU’s new album ‘The Return’ is released!.
In 2015 the recording sessions started in earnest with Ruud and Rob at the helm and in contrast with the first PERU album which
was played live using hardware on a 2-track tape recorder, this album has been fully produced using music software.

Our blast from the past includes and early Peru track ‘Vally’on the 1989 Klem Compilation (D




s tones the final track Remnants closes the set whl'ch works as a perfect companionidisc to

%

The music on athei‘mgs disc features some tracks fl‘OI{I his prev10us studio album As Above So Befow D1N51) as
compbse d's CCI.? 1C }’ for this concerth Boddy performed the' show playm analogue keyboards and a modula¥f set up borrowe& over in L@K
along51de leton lee laptop work. Muscular analogue se(fuenced grooves are ovérlmd with atmospheric beds of FX as well as gran(f:)se

sweeping ck rds"l" he music gradua]ly buﬂdmg'uf) to the climax of the track The Thaumaturge from his As Above So Below um for which the

’udlence ce nly show their appreciation. | \ L B \ “ , N ~

-

e second dlSC from the Star’s End show is a more introspective set with atmospheric strlng interludes over eep'axnblent soun scapes. The
music gradl‘lally crystallises into a delicate sequéncer-on Spire before the full Berlin Schoc seq&ncer work out of Apostasy. Full of hauntmg
(&;e earhel‘ Gathermgs concert.
Altair thus shows Boddy at the height of his powers playing two very different conerts mm a feev hours of each other in very different venues.
Produced in a beautiful fold o anel dlglpak thistdouble CD album is Fmust for both Boddy fans as well as lovers of live electr music.
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The Shores of Temenos

X 7

Biome is a alternative side project of
electronic musician Gregory Kyryluk
whom records as Alpha Wave
Movement and Subtle Shift.

Biome Music will be exploring organic
environmental soundscape infused
electronic music with a focus on subtle
rhythms and contemplative nuances

‘biloam/ nounEcology

noun: biome; plural noun: biomes

"a large naturally occurring
community of flora and fauna occupy-
ing a major habitat, e.g., forest or
tundra.

Debut release by Biome The Shores of
Temenos (a mythical Greek term for a
sanctuary/landmass or sacred domain
to a hypnagogic journey of sound and
subtle rhythms.

A tributary of ambient music drawn on
the biodiversity of the worlds oceans
and far ancient lands, brimming with
timeless esoterica.




MUSIC BY CORNEL HECHT

-
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“Cornel Hecht is an German

musician, designer and

composer. He lives and works

in Hamburg.Cornel had an
early introduction to music.
During his childhood he was
taught to play piano,
accordion, flute and later
synthesizer & keyboards.

Let me present my new EP
»RANGER THINGS® to you.
A parody of the famous
Stranger Things 806s
electronica music:

E FARMER IS SHOCKED: ALIENS KIDNAPPING THE BEST

COW.”



DEREK NIGEL T —

forms like singles, maxis, EPs,

THE ANTHEM OF THE GREAT WAVES icon o ot v

contemporary electronic music (EM),
berlin school, space ambient, new age

¢ Compaosition, keyboards, synthesizers, programming, SE o
effects, writing, arrangement, recording, \ Bibiishes Undor Binotive Gorean s
35 & P 4 Attribution-ShareAlike 4.0 InternugLonuI

{

license
e‘

X https://unitedstudios.ru.
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Aspheres sound landscape represents the period after mass extinction. Two million years ago, humans are no longe ® !

part of planet earth. Only traces remain of different civilisations and stages of evolution in a very precarious, * «
archaelogical state. The space probe sent by the creators in Aether, is now followed by space ships of embryos. The -
repopulation of the earth starts with the same processes as before and by the same creato >

The interference of the civilization creator in the process of evoluumm&'{’ﬁced n pianets 1s non existent. The

creator’s cilivization is extremely evolved and never has been through any mass. T T

\P aw.v g

Extinction process, the progress of giving planet life is based on a philosophy of creation and pat ence. e‘populated
planets can develope species of one of more forms'ﬁf"intelllg ent Lif Notlnng,gxnst‘at i m tent on rth, except -~
the oceans. Forests begin to appear but are slow to establish.s e =S T, e S

-

However, the oceans are full of life; The ocean mammals have-disappeared at t thé'evolved man
% B M z-'b- % Al ’

wcmnsofﬂleenmonmm ed in the'time%of technoloical ian and modern man.

Only one species of marine mam 1 eSe-new times: Their evolution bestowed on emtheabilltyto

master the water, technologic: .u created deefftificls, allowing mlar’gvreservesofbreathablealr

This species was once known-as'the dolphin.
[
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MARK DWANS

-
-

MARTIAN APA

&

o IONS

ark Dwane goes back to the future on "Martian Apparitions™. A modern reimagining of his
1988 debut release, "The Monuments Of Mars™. Dwane continues his visionary cinematic
vistas of the red planet and it's mysterious history. "Martian Apparitions™ expands on
TMOM once again transporting the listener through ancient alien ruins under crimson
Martian skies. Familiar themes blend with inspiring new compositions that run the
spectrum from ambient drift to supersonic symphonic. Both emotionally power ful and
texturally sublime. Mark’s MIDI guitar virtuwosity, impressive compositional skills, and
impeccable production aesthetics, add up to an exquisite listening experience!

Dwane weaves imagiiEBive tar
crescendos, and bregt iless
instruments. It all lecomes:
journey inside anotherfu

gscapes, emotional
der through his
indtrack toa

~~——a

I var is uqquesti Iy one of the masters of

it hesis.



Old school lovers will love this album as of its celebration of
Berlin School and those, who like to listen to changes in
familiar sounds will be surprised about the fresh colours of
Wolfgang Nachahmer’s interpretation of this style.

Thaneco - a new artist at SynGate, although he is active since years with
numerous self published albums. Some may have heard his two SynGate
albums in a cooperation with SynGate artist DASK.

An album about the history of Crete - expressed with beautiful sequences of
Berlin School style of electronic music.

Wolfgang Nachafimer

SymehFomysiilk

Lfl' D G S @ Al

Re-release of a another fine album from Syndromeda from 2006 Just as Divided by Two is an ambient project by Iltalian artist Gabriele
powerful as most of his previous CDs. Plently of melodic, rhythmical, Quirici (aka Perceptual Defence) and Belgian artist Danny Budts
modular sounds but with a bit of a darker twist. (aka Syndromeda)

it
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so you should havc thcfull
range ofoptions avarlable to

choose from.

Driver
I’m your car you’re my driver

You turn meon. I’m yourcar

you’re my driver You turn me
on.Turn the wheel how’s it feel

Stcal the beat and set me free
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""M aryou’re mydriver
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_ . _ Jesper Sorensen from Denmark began makmg his own music from the
¥ I S B . & age of 12, and went on o ‘teach hlmself to play a range of other

e apen. Son ertier ' .. jnstruments. Influence 2y Mike Oldfleld Mark Knopﬂer, and Jean

. ‘Michel Jarre. '.:-‘:e'_"_ B

N

Sy nth @Iogy Remastered

Re asterediedition of Synthology, includes 2 bonus tracks.,
. "F ollowinglonyfrol the recently released album Skyrider, . )
Je sper, Sorensen |es,you h|s first release for 2014 -
ntho 0gy. - / ._" \ !

.
-

3 - N '-.. ’ . — L galn ﬂ@@-m 1s.on mnmroxogvaml rong dynamlc rhythms, . A

- e e ro e i}d’irs«wto oinﬂ[l out
Skyrider: Remasteree (

Jesper Sorensen certainly explores thelmelo:
electronics, with a touch of atmospher C passiol
music on this latest release. This rangesifror
piano refrains to more powerful muscularpieces
skilfully using melodies, not complex but withisi
chords that pull you into the music. B
There are majestic musical tapestries that arelqui
beautiful especially in the softer end on this g |cm
brought to you with a dynamic flair.

Sequences

'Ronbat Borders d 3|u USIC z L ‘é‘"‘
: Avery‘well crafted / élum' Love \ until the end, WI h
sequences*but,als beautlful plano passages -

Jesper has developed his own sound which while
being restrained in parts is evocative and mfec OUS
This approach to synth music has given us a. listening
experience of different moods an emotions, one of
those albums that you must discover for yourself:
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| write songs influenced by a certain
mood. | grew up with ,New Age” music of
the BOs and experienced the vivid pop
music of that time as well as the great
electronic music by Jarre, Uangelis,
Kitaro or Tomita. Jan Hammer his music
for ,Miami Uice” caused me to compose
electronic music.Writing,a songis Iike
telling a story — and | hnpe you like mg
stories.An album to ihlll gurlng warm -
summerhreez‘es

a”

\iiile o e city.

slowly dlsaﬂpearsﬁpd !l rblnuslng
yourself while watyrln Fhe river flow...

The unigue place has inspired me once
again to write music which increases
this mood and - as a companion - joins
you on a relaked voyage.

Take a break from the daily life and
stay on the island in the Mur, called
“Murinsel

Skan dare .
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MEERBLICK

THOMAS LEMMER & CHRISTOPH SEBASTIAN PABST

After the great success of the two short albums (EPs)
Meeresleuchten (translated: marine phosphorescence)
and Tiefblauhorizont (translated: deep blue horizon), it
was time for the first album of Thomas Lemmer & Chris-
~~ toph Sebastian Pabst. As the completion of aseriés of
marine inspirations, the name couldn't be more ﬁttmg
Meerbhck (translated: sea view)!" -
& The album will be released on ‘17th of May by the
renowned Chillout/Ambient-tabel Sine Music and will be
available as a limited CD as well as on all known
download and streaming portals.
In addition to the familiar songs from the EPs, there will
. be new tracks with a love of detail, beautiful s sounds and
new elements. The whpresswe-complgte WOrks of the twb*" h__‘
I > - artists comprise 16 titles. Varied,  creative-and'in love =
with detail, the two work on the theme of the sea.

o

e

To preserve the mysterious world and beauty of the
oceans, we all need to reflect on ourselves and our
consumption The song Plastikfluten is not supposed to
remmd us with raised index finger but to sensitize us

i "'"“"at effects our lifestyle can have on these
wonderful habitats.
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ELOME

i

Xelomen is an electro ambient chillout music eomposer borm iy and raised in,
France Influenced by artists such as frovane bBrian Eno Cpaig Brmstrong she
started to compose music in taking her own inspiration from ecircumstances of life
and passion, to create through the music  she wanted to express her most intense
emotions and deepest feelings with her natupal melancholic touch
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11 trachs melodic Berlin School orientated music
trach 2,3 and 4 were live performed at ESE 2018 festival at
Gromningen Monoord, Netherlands

Eagle (a.h.a. Avend Westra) is a musician from Walterswald,
Netherlands. he’s been a tirveless explorver of mahing music
with synthesizers.

Animportant elementin the sound of Eagle’s musicis adding
emotion to his compositions by finding gripping melodies.
His sphere of interest/influences are very wide from classic
electronic music, ambient to the move modern styles

THE DARK SIDE OF THE SUN




H /\ N E C [} Experimental.ambient, berlin-school . .
electronic and 80s inspired synth'music . | mainly use vintage analogue
A UE N«. S P E E
: . .\ v

matyix 1000 and SEM).and eurorack modular synthesizers. | also like using .
computer applications. Some of my favourite are: Reaktor and U-he Zebra.

synthesizers [prophet 5, minimoog model d, korg polysix, roland sh 101, oberheim
%\
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Couldn't have d better start with a new visignary album by Thaneco. The \E;
moduldr synths vibes, sequences.and arrangements open the doors to a world -

= of interplanetary magical existence and hgpnotlc dream scapes. Thaneco .
balanced use of hardware and software brings you the best of both worlds in ¢

accurate und objective ways making this album a gem for any electromc music "3
fans : N
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Stetan Erbe, german
musician and media-artist.

www.erbemusic.com







| _Dlgltal Horlzons Formed in-
1988 after a dlscovery of
_ Tangerine Dream anda
~ purchase of a£130 mono
‘f'-CaSIo keyboard Based in G ki 7
~ Norfolk, UK. Justin Ludford -
“is the founding member and e
to this date sole memher of
_D|g|tal Horlzons. Borni in
1973. wuth a contmued
__interest in electronic music,
~ a bedroom studio. culture
'?};ﬁfprogressed to the _present

:..V;EV'Nostatgla hutMthout the}v,
_ dust. Eight tracks msplred
by‘ old"funreleased cassette




Damian Tangram' aka ‘The Good Omen’ creates Live Electronica that is ambient, rhythmic and clear, with distinctive melodies.

Performance encompasses the feel of hardware: with a combination of analogue monophonic synthesizers, digital multi-timbered sound modules, sequencers and FX units with real
time control. Strange emanations, improvisations and multi-layered sequences means that every performance is unique experience.

Influences come from diverse background such: Jean M Jarre, Kraftwerk, Tangerine Dream, Kitaro, Klaus Schultze and also Asian (particularly Sri Lankan) musical styles..
Performance:

Original emanations, improvisations and multi-layered sequences means that every performance is unique experience.
Damian Tangram has completed the sound track for a Movie called Sawamika (Having an Owner).

Other projects include the ‘Journey of Hope’ Tsunami Benefit Concert which was performed at the Melbourne Town Hall before an audience of 2000 patrons. He composed new pieces
for the Ballet.




