Saul Siokes is a musician from Doklend Colifernie.
Described os one of foday’s mest ededic elecironic
musicians, 5tokes hos been producing ond releasing his
own angle of elecironic music for over 16 years. Siokes
creates music using an arroy of modulor hand-forged
eledironics to achieve his signafure sound. As an avid
live performer, he hos performed ocross the 1.5,
Conada, and Evrope

In o slight nod fo my earlier long form obstract live
shows, | went about composing OP with the idea of ¢
onfinuily between eoch piece of music. To do this, | teck
o small slice/loop from each trock and vsed it os o
foundafion for the next fradk. Although in meny coses
you might not ever hear this "slice™ the result allowed
the album to grow o backbone between each piecs. In
oddition, fode outs and fade ins were overlaid to create
o confinues piece of music.

The length of the album is the result of streiching out
the music and forcing it eway from typical composifion
ideas like chorus/verse/dhorus. | let melodies and
rhythms choose where they wanted fo go without
concern for album length er chorus repetition. Melodies
come and go never to repeat. Eleciric sonic sparks rise
up, shotter and dissipoie the trock almost info o new
song altogether.

The result expanded OP outward infe almost 2 hours in
length. In o way it's my own response o o world of

music that has been forcad fo conform fo physical OBJECTS AND PHENOMENA COLLECTORS SCULPTURAL PHYSICAL RELEASE

media sizes. In foct, Bandcomp uvpped my maximum file ;
il sine. to snuhs-tils hugpen! $125.00 - Steel sculptural USB device integrated into laser cut plywood case and stand

For those of you whao coninually ask for a physical product. While composing OP, | went about creating o physical keepsake for the album that
would not only hold music but serve as a sculptural display and conversation piece. The result is what | call and SPR (Sculptural, Physical
Release). Contained in the center steel ush device is:

(D quality FLAC version of album:  24bit FLAC long play version of album (master quality):  OP 2 hour mp4 Pocket Video.
The Pocket Video is a secret piece of work I've been working on along side OP and a spedal thank you for those whe purchase the SPR.

http://www.saulstokes.com/
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“...the supposedly real world has T H E D OWLAN D s H O RES

begun to feel more and more like a
Philip K. Dick novel. [...] You might
note that, alongside Dickensian and
Katkaesque, we now have an adjec-
tive to describe this state of affairs.
Phildickian. And the world seems
more phildickian every day.”

(Jesse Hicks, The Verge, 2012)

O F P HILIPFP K. DIC K'S UNMIYCRSC

Philip K. Dick (1928-1982) was an American
writer, whose works, exploring philosophical,
political and theological themes, have moved
from a rather unique corner of “science fiction”
into mainstream (including cult film adaptations
like Blade Runner and Minority Report) and info
courses on literature.

In Dick’s exquisitely complex, often disturbing
{and disturbingly prophetic) universe there are
numerous veiled or direct references to John
Dowland, the English Renaissance composer.

While navigating through Dick’s unique and
turbulent world, these references for me were
okin to encountering safe shores of humanity, of
familiar and cosy reality, where one could stop
for @ moment among the many turbulent flows
and currents.

This album is about those shores - the human,
somelimes bockground or secondary, stories and
undercurrents in Dick’s ever-changing |
abyrinthine universe.

Among the compaositions, which were inspired by
these, there are also a few tributes to John
Dowland - hopefully adapted 1o fif into the
Dick-inspired musical world as Dick’s references
to the music of o distant past fit into his
universe...

Levente (Levente Toth) is a United Kingdom-based synth artist and published photographer.
Born in Transylvania’s Hungarion ethnic minority, his main escapism during the communist dictatorship was listening to electronic music.

He built his first anclogue synth when he was a teenager living under the Ceousescu regime. Music creation has really begun later on in his home studio, which he established after his relocation

His (Ds released by the former PeopleSound and Vitominic indie internet labels were noted for the compositional versafility, which created well-received blends of medieval, ethnic and spoce/ombient elements.

One composition from his debut album was also featured on the compilation (D entitled “Noua Romanie - Rebirth of a Nation”, which was a special project released by Earthtone / Sonic Images Records founded by the legendary Christopher Franke
{ex-Tangerine Dream).
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black tape for a blue girl

THESE FLEETING MOMENTS
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‘1‘ e latest album nf Colin Ra}vant muld
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producer from Athens Greece.
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Bouvetaya

Super High Frequency
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Super High Frequency is Bouvetoyas second album at SynGate- Wave. the
compelling music develops in wide landscapes and sounds somehow
mysterious. The Memotron characterises the album all over.

Michael Jones about his album: "The theme of SUPER HIGH FREQUENCY
is communication; where our lives are consumed with communicating with

-others through technology, at the expense of learning to communicate with

mmmmmwa&w&mtmm]ﬂﬂﬂﬂmv&hngmm The

‘everyday day lives; this tries to eclipse the solar energy that energises us as

humans. However, there will only be one winner.

HIG:E[FBEQUEIQUYE a collection of compositions across the KM
i , and the fifth studio album from Bauvemg.n released by SynGate
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soundcloud

Over the last couple of years 'l"vﬁ_-—.
been making really really really < - __
quiet music to listen to when | _g._nu*'.._ -

.

yoga or sleep or meditate or —
panic. | ended up with 4 hnur:ﬁﬁ_—:
music and have decided to give it __
away. - = - —
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You can download it fﬂﬁ Qi

below or stream it on spetify, = —
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"‘ released in early 2015 am:l

performer of orlgmaLl 1;

'covermg many ge
*electronic, dance

I have been fo “t1
mternatxonal

author, with whom I hay
challengmg recording

‘ >
Sinde 2004 I haye released
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'Southern Cross' a _mystical space
released in April 2016. Southern
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Onion is a-promg‘ient constellation
locatedion the'celestial equator and
visible throughout the world. It is

onelofithesmost conspicuous and

i-'eaagniz.able constellations in the
night'sky:[1f] 1t was named after

‘.5 rion, a ' hunte?iniGreek rt*eyti*mlc}qy,

H s brightest e el MEENEE
Orionis) and Betclgig_eae&:_q (Alpha

Orionis), alblueswhite*and®fa red

supergiantigespectively.

Orion’'s Greekimyth:Orionfwas a.
great huntsman wholfell in love with
Artemis; the goddess ofshunters and
thefmoon. " S
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mral Films presents "Antarctica” by Jack Hertz. Bundle
for a new collection of sonic adventures to the Southern
region of planet Harth. Antarctica is a deadly place of
_ bla beauty. A desert of ice and bitter cold where
: descend to -90 'C /-130 'F. This polar region
:-'lodlmd hy frozen landscapes imbibed in infinite shades of
‘blue, grey and white. Gives birth to sheets of ice the size of
whole countries.

Jack Hertz - Sound Devices, Recording, and Production.
Mark Brandon - Ice Sculpture cover Photograph.

Inspired by the mystery of life. Jack Hertz manipulates
sound to create intangible techno-organic impressions
Betwmn music and noise. Composing and recording
experimental musie for more than 30 years. Jack is always
searching for a sonic middle ground between the real and
the artificial. He utilizes machines, instruments, found
objects, field recordings, and effects processing to designs
sonnds, spaces, and atmospheres for deep listening. More of
his his work is available at Jackl:iért.ﬂ.cun}
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handoned music for two decades, and as a result his music lapsed mto relative
pissenrs, however, Szajner remains a leading exponent of his chosen genre.
Bm.ﬁmﬂk(ﬁ-u]llﬂu Szajner (pronoumced Shy-nerr) first made his name as a highting
and visual effects designer for artists such Magma, Gong, Stomu Yamashta and the Who.

During the 19705 he moved on from comventional lighting technology and pioneered the creative and
commercial use of lasers, with blue chip clients including Cartier and Renault. Szajner then set about
mventing a novel laser harp (or ‘Syermge”), partly mspired by a fictional instrument in the book Nova by
Samuel Delany.

The new mstrument reversed the orthedox logic of ight triggered by music, to create music triggered by
light, as well as controlling sound in a manner impossible with conventional synthesizers, and delivering
a wider octave range. Despite costing £15,000 to develop, and proving problematic at the first public
display at Les Halles, the laser harp soon became the stuff of legend, and Szajner agreed to build
another for Jean-Michel Jarre and his concerts in China. An admirer of A Rainbow In Curved Air by
Terry Riley, Szajner also set about recording soundtracks for his own performances, despite being a
professed non-musician, who had stopped listening to music in 1977. j
‘But I don’t want to play the laser harp too much,” he admitted, ‘becanse people will think of me o
terms of the man who plays this mstrument, which 1s wrong.” Moreover: ‘People got seds =
power of the harp itself, and forgot to listen to the music.” That said, Szajner would subs -
develop several other son et lumiére instruments, including a M‘iﬁmhm,-dﬂﬁ# e
mmammwwmmﬁm@imm d

Bernard Sza]”new\ )
VISIONS OF DUNE \ .;

The first Szajner album, YVisions of Dune, was released im 1979
ﬂmhhmmmmanmrm

e novel Dune, the album featured a stellar cast of
guest musicians including Hahn Rowe, Klaus Basquiz, Colin
Swinburne, Clement Bailly and Anmanka Raghel. Yisions of
Dune sold 5,000 copies, but to some extent was lost in the
wash of anomymous synth albums released in Europe during
this period. However Szajner’s music was very different: The
would please the ear immediately, that were beautiful and all
that. I thought, well, this is so limited, pleasaniness is only one
aspect of perception. Unpleasant things exist alse — you can
express them and you can create emotion with them. You can
enjoy something which is even ugly if you're interested in that
sort of ugliness.’

BIOGRAPHY by Jame Nice






