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For almost twenty years, Mark Dwane has

been an internationally acclaimed composer

and musician. Born July 30, 1954 in

Cleveland, Ohio, Mark began formal lessons

_un the gurtar at the age of 10. Influenced
h i

Gy and innovative composition .

thrs"ﬁ?n"e his band “ORB” performed
ghuut the northeast Ohio area and
recorded an album entitled “Such Power
Exists?”. In 1281 Mark dECIdEd todpurme a
solo career and build his owi Studio
Teaching guitar forhisllivelihoodiwithiove50)
students a m{:"?:

cor

oy ),Ah;hnugh |mnived in numerous projects,
“The Myth" was his first un-official release
from that period. A collection of essentially
demo tracks loosely based around an
archeological theme. The advent of
affordable digital recording technology
and a polyphonic MIDI guitar system
brought about a paradigm shift for Mark in
1987. Inspired by Richard Hoagland's
book “The Monumenis Of Mars"”, he
created a soundtrack to the enigmatic
anomalies of the Cydonia region.
'The Monuments Of Mars - The
Music"(1988), was heralded as a
definitive statement of his sound and
style. Each successive release, "Angels,
Aliens & Archetypes” (1991), ‘The Atlantis
Factor" (1993), and “Paradigm Shift"
(1995), were critically acclaimed and
garnered the highest reviews. A brief
sampling of the following accolades are
testimonials to his accomplishments. ..
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e eauty & chaos that's often . .
Ar § mpuse generative
h1ﬂ:u:lg patterns that behave like a se .
er te lo e added top layer of often simple
ansitions, en]uu:u:e the trance 11'||r.l1|1a|::|113"'l effect. . -

- »
ﬂ"ulseﬁnn d 7‘] applies these musical techniques in an almost shamanistic method,

Go ahead and give it a listen : lay back, unwind, and enjoy the ride ...

Order out of Chaos ’ e
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The extended version
of the previously
released album is a
re-release with edited
and added tracks
credits

released May 12, 2016

All tracks written by
Mark Dorricott, except
"The Eye" written by
Mark Dorricott and
Stan Dart. Trumpet on
"What Lies Beneath"
played by Wayne
Morleyv. Remixes and
additional music by
Stan Dart.

Seol 1993l =

Mmar i+ JOr Mcoee=
Stondor &

euenkes

Bl i) e

S\UeES

- SPRNdEd Sl

SynGate Records
presents Berlin School
& more of Electronic
Music available on
genuine CD/CD-R or
for download

syngate luna presents
synthesizer based
ambient, experimental
and avantgarde music

syngate.net
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NORTH 32 DEGREES | Wiliam Bowden

AMBIENT

Vocal improvisations recorded at the Sacred Heart
Church, St Kilda, as part of the 1995 Melbourne
Fringe Festival.

Melbourne Fringe is a celebration of cultural democracy

and art for everyone. By embracing diversity and a spirit

of independence, we create a unique space for artistic
self-expression linked to the life of our great city. We're

here to challenge perceptions and shake up the : ;ﬁ"_'._
to be brave and unafraid, to explore the boundaries of
what art is and can be. And what’s more, everyone’s

As chie, tzriugatgf:mr at Festival Records in Sydney during
/ fﬁ Mﬁmd since 2001 as the owner of King Willy
, he's with a who's who of Australian pop, jazz,
o RO E-. Finn, The Chu lie Minogue, The Living End, The Triffids
% < ", ﬁ“ﬁ;’"&””l‘m""d‘ 4
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o T .+ In2013h  the first mastering engineer to share the Record of
STy o= » ~ "‘the Year my, for his work on Gotye’s Somebody That I Used
- \ - e 'i" .

{‘,‘ = B orth 32 .Dtgrm is Wil.l;m 's ﬁ'rsfm.lin album since The Dream of
illiam Bowdel - ~ the Currawong, released in 1994.
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The selected tengion of the album |

ry in 67
minutes. One possible com genre Genius lsao Tomita is obvious,
but something ie different. Erbes philosog ﬂfbhndnd:ynugyl:nutonlyn
fnrmufhﬂrumlnhﬂnn,lthraﬂnrﬂu to expand the music, even if this

can occur with a reduetion.

Can synthetic music are the original justice? They can, if they get the chance
to break away from their image. Typically, one tends to classify something
newly gained. Maybe we call it classical Ambient or Neo-Classical. But no
matter what name the most excellent is, a good story can be drawn, written or
told, it ultimately does not matter, because a good story it is anyway.

Stefan Erbe, popular musician of the next "EM-Generation” starts in the
lately 802 and published 2[ eds and invente hundreds of coneerts and
other events. Erbe offers a unique electronie style an combine the tradition
way and different modern tunes to his typical sound. Mostly rhtytmful and
very melodie, sometimes ambient and experimental but aleo spacey and
atmospheric. Erbe is influenced by many astronomical themes and he often
play his conerts at agtronomical places like observatories, planetariums
ete.

He ie also well known as a moderator and event organisator. Some of them
are the Schallwelle Award, the Spaceworks Music Event and the new
Sound of Sky Musikshow at the Planetarium Bochum. He was also
m{nlcltd to the observatory Hagen and the Planetary Model of the City
agen.
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Popol Vuh were a Germuan elecironic avant-garde
band founded by pianist and keyboardist Florian
Fricke in 1969 together with Holger Triilzsch
(percussion), Frank Fiedler (recording engineer and
technical assistance) and Fricke's newlywed wife
Bettina (tablas and production).[1] Other important
members during the next two decades included
Djong Yun, Renate Knaup, Conny Veit, Daniel
Fichelscher, Klaus Wiese and Robert Eliscu. [2] The
band took ifs name from the Popol Vuh, a
manuscript containing the mythology of the
Post-Classic Quiché Maya people of highland
Guatemala and southeast Mexico; the name
translates roughly as "meeting place'.[1] In the
Quiché language Popol Vuh translates as: "Book of
the Community", "Book of Counsel”, or more literally
as "Book of the People”.[3]

The first album, Affenstunde, released in 1970, can
be regarded as one of the earlicst space music works,
Jeaturing the then new sounds of the Moog
synthersizer together with ethnic percussion. This
continued for only one more album, In den Girten
Pharaos, and material later to be released on the
soundirack to Aguirre, the Wrath of Ged, before
Fricke largely abandoned electronic instrranents in
Jfavor of pigno-led compositions from I1972's
Hosianna Manira forward.
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NG “How 'I’lnngs Turned Out” is the thll‘d
~ album in Markus Reuter's "featurlng
s series of releases with extraordlnary : :
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