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BattervDead is an electroniec music project by founded by German
musician Christian Ahlers in 2zo004.

Christian started composing music in 1987 for the Amiga demoscene. His
music is a melodiec mixture of soundscapes, sequences and rhythm for
chilling out. The goal of BattervDead is to inspire, entertain, and at some
moments touch the listener's soul. BattervDead has his own stvle, so it is
hard to compare him to other musicians.
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Electronic musician Frik Wallo joins tribal-trance percussionist Byron MetcalF For an elegant album weaving melodic,
wibrant soundscapes with subtle, grounding rhythms.

Earth Luminous stirs the memory on an ouking l‘l'l‘ﬂI!I'I luminexcent electronic ambient muxsic where the ethereal is
anchored and activated |:g :hui‘g. tactile Frame drums and peroussive palterns. I'gmn's "!I'Il-l‘ﬂ-l‘l'll-gli‘ substratum |Ill|ll
serves ax a conduit to Erik’s lush, emotive and expansive atmospheres. Together, the two sonic explorers find a meeting
place where vapor trails and glowing man-made cityscapes reveal thar we, the modern humans, are the ones who bring
into existence the zllidﬂnnml earth: our upluﬂllnm illuminate o lrilg ﬂ:l:nl:ling illi!l’ll‘.

Erik and B!ml met at SoundQuest Fest 2000 hosted |:u_.| Steve Roach in Tucson, AL .ﬂ.llinugi II'IG.! did not have the
opportunity to perform together, they were impressed with each other's sers and discussed the idea of collaborating on an
album. Aber Five years working on their own solo music, the duo reconnected to record this hybrid collaboration
between continents and cultures. The pieces |:|ring I‘n-gl:l'ﬁnr a wast selection of :!nllluilm and electric guilars mixed with
various acoustic hand drumx and peronssion inslruments. Seven of the aiglll' tracks were l:nnpnmll via audio Files
exchanged lrom Norway to Drizona and back again; while “Linked Stars,” the Final and most spacious rack, was recorded
live in Byron's studio in Arizona.
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PETER BAUMANN Machine Of Desire -
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From 1971 te 1977 Peter Baumann was a mem*ernfﬂle legendary German band Tangerine Dream, the inventors of the electronic music genre "Berlin School"'. He produced many seminal records in his Paragon studio g2 aa
(e.g. Conrad Schnitzler, Cluster, Hans-Joachim Roedelius) and released several successful solo a long hiatus from music/music production he returns with a new album. His first solo album since 1983. "In

Unluberiﬂl-laninkasﬂderﬂ]rehm’mﬂ.ﬂ.]lhonglllInllspemmmhnfmyli&mﬁnnﬁng,mmﬁngmdwdiﬁgmsic,nymmﬂmimnﬁaﬂ]maﬁmmhﬂbemﬁmuseﬂmthpﬁlu&uphfmd
psychology of human nature. It was a rewarding exploration, but | missed being more creative - suddenly | felt the urge to play music agam. I built a recording studio in my basement and began writing material for the first
time in a long while. In November | called Edgar Froese and we met in early Jannary 2015 in Austria. It was an extraordinary encounter and it seemed like it would lead to a renewed collaboration after several decades. As
many of yon now know Edgar passed away on January 20th 2015, | miss him dearly. Machines of Desire is filled with many influences, not least of them, my time with Tangerine Dream.

Recording this album has been a very rich experience that fulfilled my creative desires, with more to come. The title, Machines of Desire, reflects my belief that as human beings we're driven relentlessly by our deepest
desires: the desire to experience life and love, to be heard and seen, to connect with others, to be safe, to find meaning and purpese... and countless more. We find ourselves in the drama of everyday life with uncertainty at
every step, with fear of loss and existential loneliness, and only occasionally interrupted by the fandamental joy of being alive.”



In 2015, Michael Allison (of Darshan
Ambient) created the originalsoundtrack
for the Civil War era documentary
REMEMBER THE SULTANA, which
chronicles the ill-fated voyage of the
steamboat Sultana that resulted in the
largest maritime disaster in American
History.

Inspired by the film’s subject matter,
Michael recorded a poignant and

beautiful score for the documentary and
released it as a soundtrack album in late
2015. However, after the score was
complete, the music continued to flow, and
Michael had much more material than could
be used in the film. So when the time came
to begin work on the next Darshan Ambient
albuiii, Michael decided to make it a
companion work; a collection of music that
had been created during the Sultana
sessions, along with additional tracks that
continued to spring forward from the
energy of the film project even after it had
been completed.

SULTANA S

The Sultana’s somber story of a forgotten
tragedy sets the stage for minimalist
orchestrations and touching melodic piano
moments that linger within the more
introspective and mysterious realms of the
classic Darshan Ambient sound. This
electronic symphonic ambient textural
work, emotively conveys Allison's deeper
appreciation of being thoroughly immersed
into such a thought provoking experience,
where the glow of history’s flame ignites
present-day emotion.

. . FIRE LIGHT: Music from the Sultana
sessions is Darshan Ambient’s 9th studio
album, and comes just six months after the
release of REMEMBER THE SULTANA:
Original soundtrack from the film.
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A e I I—I e ﬁ Jos D’almeida born in Lishon, Portugal 1962.
Jos began using svnthesisers in the late 70)'s with a prosressive rock band,

- Perfect Symbiosis and several other bands followed,.

1OS D ALMEIDA Studies the experimental side of electronic music based on synthesisers,
with gave lum the freedom to develop his sound.
After many vears of academic studies he returns to piane lessons and
classes at the resional Conservatory of Setubal m 2004.
In his private studio, Cape Recordings produces his first solo CD album
‘Awaken” between 2012 and 2013. In 2016 saw his followup
‘Aecther’. Jos creates atmospheric ambient electrome music, the resultis a
fusion of minimal, electronic and classical music.
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_~ sometimes cacophonous, sometimes very '__,-r""
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.= komische electronics of ‘Lowstill’ and
== gently squalling guitar of ‘Rotting Apricot’,
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~ Byron Coley for THE WIRE *{(f,
II\\H.._"...

. Ben Bland for DROWNED [N SOUND

‘album best distances itself from these
' there's a mixture of analogue and digital

tones and tosses them with more

w

"Wonderful bedroom experimentalism o~
with varieties of guitars, keys and S j,,-f‘ -
percussives blended in ways that are
oy
sweet, and rarely predictable. I've become - >
used tn such hermetic instrumental =~
exercises being rather monochromatic,
but Bath's work here is varied as hell and
highly engaging as an avant pnp-r;

readymade." - %
——

aside from the brilliant song titles and
artwork, the main thing recommending
this record is its somewhat unexpected
compositional approach. There's a big 70s
krautrock inflence here, judging from the

but this is an unsettling record that ﬂitﬂ.’@ '
adeptly between varied instrumental |
approaches. Ultimately, Bath’s approach
makes for a listenable and thought

provoking record." == g~
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"The gﬂnuﬂentmns are there. Faust, Tim
Hecker's Ravedeath, 1972 and the Kranky

roster all join Undiscovered's solemn ot
march from room to room of an = I
abandoned, cavernous orchestra. But the

artists = and even its own songs - when

[-<] When it holds on a comforting bed of

-

nauseous elements, the tension is .
something true, a soundtrack for any one
8

of our billion internal battles.™
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* The fourth album by B
E-Tiefengrund ie the : =

~  successor of Voltage
' Sescions (Il

Three tracks about 20
minuteg and a fourth track
of 6:30 continue the
Voltage-Session-series,
that has live recorded
modular synthesgizer music
in ite focue.
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* Heldon during the 1970s, fusing
_electronics, guitar and rock, heraldec
Industrial and techno to come and

e ‘remains today vital and unsurpassed. The

;. music in France s
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d Track: ‘Greenland’
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¥ Heldon, his 3rd band; whos
frml‘lﬂal | T i T I

ave fired, infused, and,-

,-_1. - '_alhumhe‘tw" B ._.':f;._
974-78. Simultaneolus with his He o .
work, Pinhas released 5 solo albums -
between 1976 and 1982. All of the
_ Heldon and Pinhas recordings from this
~ period have been reissued by
Cuneiform, in a major Heldon/Pinhas CD

/. reissue project that the US label began
R, 1001 O1ce hevo suded tress
1 : - 20-year old recordings, remarking that

Heldon's "trailblazing electronic

pathways have rarely been eclipsed
- even today" (i/e).
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