The second in the Uanguardtﬂlogﬁ "
'Vanguard 2’ continues Andy Pickfords v

mntempumryelectmmcaaﬁd
chill out music. f

vﬂtlguﬂrd-'fis-ﬂ]ﬂtkam ekeull ot

ﬂﬂﬂtet‘ﬁﬂl: melmfieﬁ

Asyou would expect, the
melodic, and Andy: F' _
maturity that builds

musical expertise, expa

style, rather than simply. aatrtm]atr’ﬂgE ) :
glories without ever losing sight of T;
ToOtLs.

Ifyou enjoyed Vanguard 1, then this superbly: o, ot e . : e
presented slice of contemporary electronic = R v ”— ——
music is essential listening, £ S X o —
[ ‘AR V. BI% 1’
1 ! F KRR Vi XA K K

W



music inspired by the work
Schulze,

[ 8







RPHIEUSMUS

No More \[ulit1ys Midnight

My namelisiRobbiellilivelin 11.14 idiands in the LH:: | have been writi 1g &.I[[-iItﬁﬁI{J dithelagelofalliwas)
Hﬂfﬁfq- i{by;thelmusicof t?h Equinoxebut
fr -m it' '

*,.rmI]]iLIhI- piration 1_|_{-]_|_u{l_|1.1| auntmg writing and rich suun rij_g Iq_- j-iﬂ-mﬁI ]1'11.1».4,3,]11_”
Oldfield i

10} : o :

1l ead guitarist wuuldl r_,[uf,}'m|1u1£.1fﬂ;.£ﬂ,r.ﬂum: Lﬂ_i.llj.rﬁ'ﬁ:ﬁm-ﬂ'ﬁ{ilﬂih

‘.mh'-ﬂq-lmmﬁ: eiriur.el.f 70;57and;80;s likell'eve 428 1

engotinsp TNk enibsintelevisonimusiclarn yHammeraniartistmostly

Emr-muitxtmﬁmmﬂﬁw r,l"' 'mm Luittm Sofogme *m-‘inu allitheselseparatelideassitogethenlinave
created,thefindividual/sound[of; Morphieusiwhat@lfam} ﬁ*ﬁi’{i litionalsynth’soundfusing{man
richiambient textures ol stiingsandchoirs butalsolusingldiffer J,rmtrr:t eatelarich SMOoth bt
rhythmicmusicthatisnitharshitoithelearsiwhether, "mxm{sﬁr 25101,0 qualitysound/systemyliwant
thellistenersiofimy/musiciosittbackfandlrelaximaybejevenldriftoft plaesimyjmusictakesyous 3
ildon;jtiuselany,gimmicksnojcovenversions nolquantize;sequencing nosamplesiliwritelal Lo myimusicmyself
||r;14[lnmriﬂmn“ yimusiconmyowniand seliproducethelendiproductiotallyin houseon myowninmyliving
o0’




-

L -

album from award-winning Australian
synthesist, Jim Ottaway. If you like Tangerine
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At night when I look out my Studio window (Gold

Coast Hinterland Australia) I can Often Get a
Glimpse of the constellation of Orux which
features the beauntiful Southern Cross.

Orux lies along the southern Milly Way. It is rich

in star clusters, and includes the Coalsack dust
aloud, NGC 4755 is called the Jewel Box cluster
(previous post) .... ong of the brightest and
youngest clusters known. The stars are mostly

supergiants and probably only a few million years

ald. In a telescope, the Jewel Box is the finest
open cluster in the southern skies.

The Southern Oross consists of five stars, all of
which are represented in the tracks on this
album. These five stars are believed to be 10 to
20 million years old. I've tried to capture the

beaunty and mystigue of the Southern CGross in this

album, Close your eyes, relax and enjoy the
journey

SOUTHERN
CRCJSS

=M EET =D =

Dream you will love this album. Electronic
rock at its best!

The album features 15 great tracks including

- . "Pakin' the Time (2015)' which features the

brilliant guitar work of Rick Fenn, from
legendary British band 10ce, and "Just
Another Dream’ which is a tribute to the
soundiracks of Tangerine Dream including
'Risky Business', 'Thief" and 'Sorcerer’.

"Invisible Vortez' is dediocated to the memory
of Edgar Froese (1944 - 2018) and Kevin
Underwood (1932 - 2018).

0 JIN OTTAWAY ‘

. IRVISIBLE VORTEX

I am an Australian composer, producer and studio performer of original instrumental music covering many genres including
space ambient, electronic, dance, new age, relaxation and musie for film and television.

From a young age; I have always loved listening to music. Music is a major part of my life. Life is music!

My major musical influences include Tangerine Dream, Edgar Froese, Vangelis, Pink Floyd, Enigma, Johannes Schmoelling,
Christopher Buckman, Tony 0'Connor, Christopher Franke, Lisa Gerrard, Code Indigo, Gary Wright, Bteve Winwood and Radio
Massaore International,

I have been fortunate to work with a few internationally successful musicians insluding Rick Fenn (1000), who provided guitar
solos on two of my tracks, "Takin' the Time' and 'Interlude’; and Ted Ottley,; international composer and anthor, with whom I
have just completed a challenging recording and production project. Ted along with Scottish pianist Alan Park

(Beggar's Opera/Cliff Richard) and Australian synthesist Ohristopher Buckman have provided me with invaluable advice and
support, and much encouragement, over the last 10 years.

Since 2004 I have released 23 independent albums in Australia... commencing with my first release 'First Light', a light
relazing ambient album (my most popular release in Australia to date), culminating in my current releases "Invigible Vortex', a
powerful electronic album, released in early 2015 and more recently 'Southern Oross’ a mystical space ambient album, released
in April 2016. "Southern Cross’ is my ninth international release.

Since 2010 twelve of my tracks have been chosen as finalist in varions Anstralian music/songwriting awards
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Eagle (a.k.a. ArendWestra) is a
4"r11u5ician from-‘Waherswald, Nether= "5
lands. he's been a tireless expler’e_r of”,
mE.'LI'um;\t music with synthesizers. '
An important element jn tHe Sound of
Eagle’s musit is adding.enfotion’fo his
compositions by finding gripping
melodies. . - iy
His sphere of, mterestflnﬂuen{:es are .,
very wide from classic électronic’ -
music, ambient to the more modern
.styles . S o f‘ s .
» *oay T ke

& - P
. Starry Starry Night is a very divers
Classic Syrrjtyheﬁlierf Elect?nnlc Music
Album. o ol ; ke .
. 11; B L At
Inm WOI;’H' you can flﬂd mﬂuenceﬂ of
. Synthesizer heroes such as Vangelis,
'Jean Michel Jarre, Tangerine Dream, v
Klaus Schulze, ﬁnan Eno and so on.
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I3 " e Q“}S‘{. T h\\\\\\ My stage name Eric Vanson, I'm
By 56 years old. My music can be
on Soundcloud.

s SO | TN \\}t 14 Theard Richochet by

43 @ \ .\, “Fangerine Pream and instantly

> “ became a fan of electronic

. music, others followed

igcludmg, aftwerk, Tgn
ch el Jarre, * N

Pmlms,KigPs Schulze, =
nmr etc. N

A
o
\:

-

k syx;thgsizﬂ in 1978 was

rg MS20, then came the

\ Roland D50, g M1, Korg and
Radias Minilab Arturia and

x RMX1 Yamaha and

VArturia home, and lots of
'\ plu
: \ Theses Ltla‘@hﬂfhn Dream and
. The tribut Froese
o cosmic address to me are the

| their music inspir u&(\xe alot in
- my compo 'tinns-T

| Laid | \ \.
ZEITGEIST Z; g ! \
TANGERINE DREAM *‘ / I;I 1;{ ] ., \ \\\

——
el
- —



\
L__al

sugviVe VoL

SpiralDreams The musical world of SpiralDreams is
mainly influenced by Klaus Schulze,
Redshift, but other musical influences
can be found in their works. Th{-:sr"l%
planning to widen the edges of the genre
a little bit in the future. & == e
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adventures, the music being de:

thematic with a whole lot af ﬁﬁnosp ere i

as well.

There's a very definite 80°s synth feel to
some tracks, with simple but effective
rhivithms flirting with some pleasing
sequencing and arp patterns.

Everything is held together by thoughitful
and restrained melodic themes that draw
the listenrer in, casting a magical spell as
the music drifts effortlessly across the
COSINOS.

Captivating electronic space music!
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ORGCHANON i
R G a'ﬁ.i_‘e (,1!."» Is the solo venture of Sergio Calzoni, producer d
Musician active since the ninet A\

_ : ties in various musical outfite
‘.ir e | - . R ; B t_h‘;pﬁ
dater, Act Noir, Colloquio). ORGHANON manifesto is to Pii}ﬂ.t\ie

!Fi'.‘.rff'm?.'re"nfﬂf music, with a strong cinematographic appeal, makin
use mfun{j-' of electronic apparatus and sparse notes of guirtaf am}.%
acoustic insiruments. ORGHANON aims for blending melancholy
_It'ff;"'}‘_b"j'-f{-‘nt."f’, depicting stark yet deeply emotional soundtracks for
Imaginary places.



CHRONOTOPE PROJECT
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Passages is the sixth album by composer Jefirey
Ericson Allen as Chronotope Project, and the second
to be released through Spotted Peccary Music. Its
five tracks represent various aspects of passage or
transformation through the agency of a solitary
questing soul, seeking unity in the midst of chaos
and impenetrable mystery.

Informed by the language of archetypes and potent
literary symbols, it is an extension of the
composer’s evolving style of musical storytelling.
Allen shares, “Passages emerged during a period of
very intense personal introspection, helping me to
unearth and illuminate a certain unvoiced longing
that lives deep inside me. When inner necessity
demands expression, but words fail, only music
suffices to bridge this gap.”

Within Passages, rich sonorities combine
atmospherics, drones, pads and solo ths, tabla
and frame drum, bells and throat , and
rhythmic seguences, synthesizing the composers
vision of sound into reality — all emotively
manifested through the use of the expressive,
protagonistic voice of the Haken Continuum
Fingerboard, a core element of Chronotopes Project's
signature sound.

From expansive and effervescent ever-shifting
liguid metamorphoses of sound, to brooding
Middle- Eastern modal counterpoints, Passages is a
potent sonic visage of emotional tonalities that

- range from a calmly meditative state to a truly
hypnotic-ecstatic immersion.

o dJaffrey Ericson Allen is an Oregonian composer,
- cellist and electronic music recording artist with an
4 extensive and eclectic background in classical, new
E - acoustic and theatrical music production.
s-,f i m o Chronotope Project represents his most recent

R e expression as a creator of contemporary progressive
g P S ambient music.
e T,

S A "Chronotope" refers to the essential unity of space
- 4 and time, a concept with numerous expressions in

literature, physics and the arts. The music of
Chronotope Project explores this time-space
confluence and invites the listener on ambient
journeys of deep texture infused with gentle pulsing
rhythms and sounlful melodies. PABSAGES is
Chronotope Project’s second album on the Spotted
Peccary label, and it arrives just nine months after
2015’s DAWN TREADER (SPM-2808).




A Blackened Corridor

A zeries of works based on dreams or
probable dreams, miniature movies, surreal
imaginings, pictures or feelings. A
soundtrack to day dreams perhaps. As you
waatch the world of madness go past.

The music I ereate is mainly electronic, covering
many styles. Ambient, electronic, dance and
experimental styles. My influences? There are so
many, to be honest. Everything from classical,
electronic and dance to more experimental. The
more obvious are German experimental electronic
artists and a lot of well known ambiernt musicions.

2T The Blaékec@ed Corridor & The Wandering
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ZANOV is one of the earliest musicians to start innovating in the
world offlecu'n:ﬂc miusic. As early as 1976, he was composing in his

= ﬁlmme"csmdid%qufpped with the now legendary synthesizers : the ARP

2600, the VCS 3, the RMI or the PS 3300. His installations are
conplex; and often he had to use ingenuity to overéome the technical
; = limirtarions of the rime. He has made three albums ﬂﬁ"*_l!i"?? 1978 and
fi;s.ﬂ with Polydor & Solaris . The three albums met with imotis
critical acclaim for the sound qunﬁty as well as for the nrigirmﬁﬁ"ﬂf =
this very pﬁm!ﬁﬁﬁ@g ZANOV’s concert venues have included
P lanetarium in Paris. In
1 “Hng time needed

g

resume one day...

. = ;L:‘_‘_‘_\_-- : T -
I 2014 Zanov got an Arturia Origin m
_-his recordings from 1983. He modified and complet
to recreate the sound environment. After 34 years,”

wuas finally born. m :
After re-establishing the link betwﬁ:‘r?mst arnd fiture, Zan

many musical and sound ideas ,ﬁ:rr 2015. Hegot an Access Vf ' .
synthesizer, in addition to the “Wind began composing o
albiint feaniires-sh nt pieces, whic
color of .lus




ROLF TROSEL
INSELMUSIK

"ROLF TROETEL brought, relatively, fresh wind with his albums, "Inselmusik”, "Two Faces", as
well as “The Prophet”, at the beginning of the 80s, into the electronics scene run, when it was
coming into a Punk, new Wave and/or new German wave. With the brand of new digital PPG
Wavecomputer 360, he produced sounds, at the time hinted by the near-handed (already) atmo-
sgpheres of today's Tech-tone, for the prototype of the Drumeomputers. The firgt two albums,
published in a self direotion, as well as the "Prophet™ work, for which the Worwegian Uniton
Label won the copyright, came restored, about twenty years later, not only in a compilation, but
in an acoesible format. Berlin Iabel Manikin took care of ROLF TROSTEL's oultural inheritance
and published his three early eighties albums into a double GD, sinoe the Vinyls are hardly a
INSELMUSIK future gemeration's remaint. Rolf TROSTEL also released "The Narrow Gate To Life”, in 1988, by ROLF TROSTEL
this fourth expression being the most obsoure of all. The rough entire of the works ROLF
TROSTEL achieved reminds of ASHRA ("COorrelations”-like);even with the guitars missing, the
rhythms and the aesthetics are a plus (since the Elecironic Wave was, back then, arising."

der prophet rolf frostel
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TROSENARROW GATE TO LIFE




24 Bit Mastered

ELECTRONICS

‘E-Scape 2016’ is a collection of exclusive studio tracks from artists
performing at the 2016 UK E- Scape Festival. The music is varied and
traditional electronic music of the spacey, sequencer style and all hangs
together nicely as a cohesive album. Newcomer Barry Neilsen opens
proceedings in spectacular fashion with the first of 2 Model Electronic
ooz Synth demos - a very Vangelis sounding piece aptly titles ‘First Things
First® that leads perfectly into the rhythmic and catchy ‘Constellations® by
Translunar. '

The album goes into reflective spacey mode with the drifting “What Oak

Trees Remember' by The Glimmer Room and then moves into the longest

track on the album, the grandiose ‘Deaf Four Longer’ by Stephan

Whitlan.

Barry Neilsen’s second Modal ooz demo, the short, drifting *Breath’ is

next, ihllnwmlby tlm- darkly rltyﬂ:m.tc and evocative ‘Incognito’ by lan
A then

Various Artists



