Former Tasmanians and school friends

Stewart Lawler & Jonathan Elliott
formed Kl(aus) in 2013. With many
years experience playing in critically
acclaimed and influential Australian
electronic bands using sequencers and

They came to the attention of Castles
In Space after contributing several
tracks to “The Dark Outside’, a pop
-up radio station broadcastingtoa a
Jorest in Scotland one weekend last
September.

laptops, and even more long evenings in
the pub arguing the nuances of
Tangerine Dream 1979-1985 period, the
pair realised that the Berlin School
genre is a perfect vehicle for a style of
improvisation and sonic exploration
that focussed around playing
instruments rather than performing
from laptops.

Says Lawler “We think the recent trend
for ‘authenticity’ in electronic music by
exclusively using vintage equipment is a
bit misplaced, to be honest. What really

The resulting album is a magnificent
soundscapes that takes the listener on
a journey from start to finish, and
while referencing an earlier era’s style
and methodology doesn’t shy away
Jrom using modern production
technology to achieve its own unigue
sound. It may also be the first Berlin
School album to feature the sounds of
an Australian spotted gum forrest.

The album was mastered in Sydney by
indusitry veteran Rick O’Neill, and

maiters play the instrument, will be released this July on limited
be it ph tware, it’s how you edition coloured vinly and digital
intera sounds as you play download

that recording live

i IS0 direct to multi-track

audio we've displaced the sequencer Castles In Space is a truly

independent record label releasing
beautiful limited edition vinyl

~pressings on new and newly
unearthed vintage, alternative poo
and electronica.

Jrom its central role, allowing a more

organic development of musical ideas
to take place®.
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nﬂm,s z’ur... I!m am!lm sound mipahﬂlm
c d:‘l?ﬁ?i}musiml life completely which made
S him almost forget his guitar. At that time he was
- studying electronics and so got his engineering
. - degree. This made him decide to build his first
synthesirer, drum machine and effect processors
himself. A bit later he and his cousin founded the
electro/new wave band ‘Another Season’. After
several unsuccessiul yaam Johan dm:uled ln start

on tape in 19&1.,Threg.;m't:"r'e
followed: '{}Inudu [ "I‘

P ove :: entsche Austrophon)
iythree c %ﬁﬁsm and still
I — = e sell “ﬂ“l today. . F
: **W“?‘*"‘* “The'| nmstrnnentﬂl]alhumlshlmlalennndis
also available through digital download stores as

well.




A young musician; who's passionate for
music, his artist name is Michael Vermey.
But his real name is Abraham Mkrichyan,
Michael born an Bth of October 1994,
started his music education in 1998,
where he studied Grand Piano. He's very
young but he wants to achieve a high
level and make his mark in the music
industry. As we all know the universe is
endless, so his music is beyond the
borders and universe.

He was born in the Armenian city of
Gyumri. He's got this passion from his
grandfather who was also an musician.
Since childhood, Michael used to take
interest in music. And at a very young
age, he started his musical career and
paid attention to so many mysterious and
interesting things; and also tried to touch
Alchemy and New Age music.

He started his project Anhidema, in 3
very sensative way,; by talking tg
and getting inspired from it.T,
album have seen the light g
June 2014. The album ng
simply titled, "Conversa
Cosmos” in New Age, 5
Chillout, Meditative,Sg
genres, He always tri
to his audience with
love, trust, and know
and thirst,sends wa
he kept inspiring hi
meditation and the K
Michael teaches mus
many of today's yout

n With The Cosmos
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I'm in all these music. All these
music are me. | prefer music
notes than words.
This album contains two parts.
The first includes tracks 1 to 12.
The musical idea is about what
music gives to life, day after
day. It's for me a parallel
universe.
The second part contains
tracks 13 to 23. They are like
~moments of my own
life, like a musical diary.
" The piece called 'Psykokao’ is
particular. It tooks me two
years to make it.




Biosonic and Second Nature are two powerful,
distinct yet interconnected releases. While in
dramatic contrast to each other, the potency of
the music on these releases is a testament to the
agility that exists between _these two _artists. It
revealsitheirlimmediateresponseltolaluniverselof,
'emotionland/stimulated/mentalfstatesjfeltiand
expressed %E%EZ}EIEEEE
celebrates lenergy, _ii}jl‘ghllwa.
engaging|thelsensesi{openingltolajvastiand
‘fascinating\world[of|Biosonics:lbody,Imindland
heart soundlart,foraATODAY

Wanw»alght-yaam'

England-based Logan has been
a fan of sixty-one-year-old
American ambient innovator
Roach’s music since first
discovering it at the age of "™~
thirteen. Logan’s father
introduced electronic music
into Logan’s life at ajyoung age:®
soon thereafter, an*ﬁmmn
search turned up Huach'n T]m
Magnificent Void, a lﬂa—
changing listening axparlanm
for the evolving arust
Logan remembers, “] had been -

looking for nourishing, truly ;

mysterious, deep-space'music

being carved out by current -3
artists in modern studios; with
Void, the album was everything
1 dreamed of and much more.
As a teenager, | went on .
umpteen mlnd»handlng,'cq_a'mlc
trips of the imagination to that
album; | soon began collecting
Steve!simusiciltisoundtracked

many, journeyslinithe;
nightitravels Europe.;
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‘emerged wlthom hasltaﬂun:Tha

In late 2015, Logan visited Roach’s
Timehouse studio in Arizona for an
Intamlva to,put the finishing
tuuﬁhaa un tha album; the creative
entirely new project. A second
alhum was created unexpectedly.
Huanh sa‘:m, “Second Nature
amargad directly from instinct, tha
callland response to the moment
hatwun two artists interacting
together in the studio for the first
time. lt‘s a‘less is more’ minimalist
statement. The balance of
ambiguity and quiet reflection is
present in this set of pieces of
fleeting emotional weight. | utilized
the Timehouse studio as an
instrument, working with my
beloved vintage analog synths, live
looping, mixing and effects
processing. This created the .
opening for Robert to focus solely
on playing processed electric 8
grand piano; it evulna-d a new way
of performing, drawlng on his yaars
of experience with th-atlnstrumant.
Over mraa“_days. ihn muslu

album title parl’antty spmlm tu tlm

_ae feeling welhad with this process; it
-flowed forth as i‘l'iby second
-...natum-

£ L )

Steve Roach and Robert Logan
Saecond Mature
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Initially deemed a rock guitarist
during his youth, John expanded

has rr-:]'u:r‘l.uirl: Lo l:umpuﬁing Endl
performing electromic/ambient r‘
musi far cry from pla
- ™ ﬂlitm“ Eﬂ}f I:I:IJ.rﬂ.ﬁil: in In:m —
1eeerias he onee lu:u:w,, and
W in 199§... This Liquid Sky was

¥ - I'.I{ZII".I'.I...

-

' _' 2001 saw the debut release from
#This Biquid Sky entitled Vision.
The sclf financed album was
extremely limited and persons _'
ﬂi!«‘il‘.i‘i"lultd uq.]}r I.]'lrunshtllﬁ 3
local scene., Fhroughout the
‘course of the next decade TLLS
pressed forward conguering
several obstacles along the way,
intluding the total destruction of

an entire studio.

music, 2011 saw TLS come hack
Stronger than ever. Rcicnﬁing
both Transitions (TLSMusic) and
the ﬁirlg]f: Dream Away {(Curious
Absurdities).

Determined to continoe ymakas

2012 marked the release of the
highly anticipated EP - Ounantum
Fields (TL5S5Music) and foand
TLS being featured on multiple
podeasits, mixes and blogs...
including Tim Angrave's: The
Chillout Lounge Mix and Massa
Takemoto's: Kutsurogi Lounge.

eciro
MuS e COMpOser

horn in ro80 and raiscd in the
southwest of France.
Influcnced by artists such as
Arovane, Brian Eno, Craig
Armstrong, she started to
EOmpose music in 2002,
taking her own inspiration
from circumstances of 1ife

and passion to create.

'I'llruugh the music, she
wanted to express her most
intense emotions and
gleepest feclings with her
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‘Berlin School with&:}a%ks fuﬂ of’

NS myStical developments of sounds ?ﬁ’lslﬁ‘gly \
1 kno . what to expett. but ﬂ'lEtl there is a spe
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Steve Roach

Skeleton-Spiral Passage
Live In Tucson ]
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Hot on the heels of the Alive in the Vortex release, comes Live In
Tucson - Pinnacle Moments. This can be considered a bookend ™
experience to the recent Vortex album; it was created and
recorded February 14 2015 (16 months after the LA Vortex .48
concert)] in Tucson's Solar Culture Galactic Center.

ntﬁsndeega o viewed the YouTube clips, Steve .
hen to release this music. With the Am.-e
: Mﬂg into a dynamic production that '

f.ap m SI'WE decided nﬂ‘t to wait any _lf

11574 minute release presents the highest and deepest

ctions from the concert: five nearly all-new pieces #

ed in a Mqunﬁgf live recording. The flow of energy

c holds offers an empowering way to ride an emotional
16. ¥ g

% @ e

B O e e B e

- -
O & & ¢ € &

After mdqp*ﬂuquﬂts for a recording of this Tucson concert fram ' B Totl -

TSN - B e R

..-‘-q"

g AR

-lﬁlr-r




L i
— = 1 "
'- i ; P
- 4 = \ II = » " |
i II :-‘ “ P II i ) ! 4
= N
. - N
A Yieies -
A ";';-
¥ Lo : s
N ,,
3
i 2 4 _ 7
U = 1- : ﬂ i
IMarc,van|Oers (born'Februaril 2,19 ow b v “The 30th anniversary, of the Chernobyl nuclear disaster this monih. ?u." April 2681986, a'series of;
. s . - . T Pre _ D )R e ie e N : E:tpfﬂsfﬂ{!:.j‘dﬁﬂ'h:}’fd Chernobyl’s reactor No. 4 station nn;_!’ !ﬁ_ﬂrﬂl-hﬁﬂdfﬂﬂ staff, ﬂﬂﬂ?ﬁrﬁ_ﬁgktﬂ‘rs
: Al T omposer,and grag Designer.s x ' L - “tackled a blaze f.‘l_flf:ﬂtﬂ!’ﬂﬂdlﬁlf 10 days and ﬂentup[um*?_ﬁrudiqﬁugrurpund t]ppwarﬂf?fnrth
e g ; ambie al and i B g e E’Enrst—e.ver civil nuclear disaster. More than 50 reactor and emergency wnrkprsiwerﬁﬁﬂgd.g_t the'
; WA time. Assessing the larger impact on human health remains a difficult task, with estima wﬁ*_f

; %ﬁ?ﬂ-ﬁﬁﬂ? from cancer ranging from 4,000 to over 200,000.,The goyernment of Ukraine
\indicated early ‘i's_ﬂ.l_renr that it will lift restrictions on tourism around the Chernobyl 'il'lit.fl_éi;lll'_
Q Ew;rplnut, ’f_ﬂ'ﬂlﬁ upming&g_scenz-tovin'tnrs.l’t‘h expected, meanwhile,thata 20,000 ton
. steel case called the New Safe Confinement (NSC), designed as a permanent containment

_ structure for.the whole plant, ﬁﬂ,ﬁh.mmphtﬂd in'2013!

elvictimsifromithe Chernobyl disaster
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$6,turned into an emotional sketchbook ﬁl";ﬂit:t“umﬁﬂ
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doesin f: range from the subtle to the grandiose: epic, sweeping an Iusciuus Wanduluﬂph;ummlikeaﬁsdﬂ;‘mkth&nanah i ,
ff_ yalanced between tribal,ethno-acoustic earthiness and sﬁrlhg electronic pads and leads, Wanderlust takes the listéher on ajourney, | ,}f

eLirtes themuﬂcﬁmmeﬁmnitsquietandmyuﬁc says Kowal. ‘Once the project started to gel, ﬂraﬂtrmmeﬂnngmd‘i?ﬂnm'mdg@

izers, Kowal brings many other acoustic and electric instruments into the mix, indluding frmnedﬂunsandpermssion diéeﬂdm ﬂe-:&‘l}
ba#lﬁnsm'imﬂl’?t flutes, and a modular analog system. \!
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mpletely iferent. That said, Chr
ng to cross all borders of electron

1o create atmospheres with a minimom of s ing
mtnrln!. Christian wants the listeners to -|‘_'.I-|u=
heir eyes and to open their minds to be hrnuiht
tn an unexpected place. To get in tousch with his
newest ideas, get in touch via FB :
ww.facebook.com/christian.fieseal

ispired by the mystery of life. Jack Hertr
. ani;rulates sound 1o create intangible techno-
organic impressions between music and noise.
F r Composing and recording experimental music ;
1 | | - more than 30 years. Jack is always searching for

98 & a sonic middle ground between the real and the
artificial. He utilizes machines, instruments, Yound  *
objects, field recordings, and effects processing to
designs sounds, spaces, and atmospheres for

_listeners explore. More of his his work is mrailanl-pf

at JackHertz.com i . J 5
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ﬂ releases high—quulll:v soundtrack alhuup _ “
) movies that do not exist. We cover a wide rang

missic styles ranging from ambient to

o

complete catalog of releases online ﬂ =

Auralfilms.com R~ — -
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Ole Hojer Hansen (b. 1956 in
Copenhagen, Denmark) is a
keyboard player, multi-
instrumentalist, composer and
sound artist.

Ole is internationally known for 3
solo albums of experimental
instromental music. His debut:
Transmission (x985) was a more
typically Scandinavian
instrumental prog outing with
the accent on mood and

Nudity x988, -.'-.dThn Dome Ip;ﬂ
developed his style as a
synthesist, in a similar vein to
m:gw-mn-m :

The
Dome

Blast from the Past

Ole Hojer Hansen
‘The Dome Part 3
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Ole Hajer Hansen ‘Nudity
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