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Melodic lullabies born of Michael’s clear, heart-
breakingly youthful voice... unexpected minor-keyed
Iyrics tug melodies into delicate, poignant regions of
bittersweet sadness... Giant oceansful of ebbing
electronics and gently rolling guitars washed with
emotion; there’s an innocence here, and yet a sense
of depth, of understanding... much like the
swirling ache of falling in love.

«ﬁid Soul Whirling Somewhere.
. lﬂ; the person behind the last act,

Eatmgﬁ&aSm that it almost seems like the result
of an artist with many releases’ worth of
experience. With gentle guitar, understated riythm
tracks, and spectacularly rich, lush keyboard
washes — something more than anything else that
explains the Projekt

onnection, being not that_far removed from the
evocatwe work of fellow Arizona denizen Steve
Roach — Plaster creates a delicate, meditative

S o 1 S S OMEWHTERE collection.
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Since 2013, Heorus has released 2 albuma, ?
m{az 7m4mqm5mmar
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This is the return of Michel Huygen to his genuine,true

and spectal psychotronic music with his really unique style

of sounds creations and spacey moods. If you are into

& e,cosmic and dreamy music.

" The album start with a celestial and rhythmic track
 followed by extremely cosmic and space music,and the

track closing the whole album 1s pure energetic music based

on wm&s and a strong final for the listener's return to

Ea .

The new and 42nd album composed by Mighe
Huygen. JAMAIS VU (in frengh "Never Seen”) is
the return to Michel's rgbts ::f genudpe space,
48 cosmic and ambient music. E

T E S e Neuronium is a Spanish electronic music group created by
Michel Huygen in 1976. The official biography claims
Quasar 2C361 (1977) to be the first cosmic music album
recorded in Spain. Over 40 albums have been released

- under the Neuronium/Michel Huygen label.
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@ r :1“\1 We're here because of Pete Namlook. We were the North American distributor
7 L_,:ﬁ of FAX and decided to pay tribute to him with an 5-CD boxed set entitled Die
{n i~ Helt ist Klang. Since we couldn't release that box on FAX, we started Carpe

il Nonum.
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NEW ALBUM
OUT NOW % &5

“Lilliam Ocean? ##
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The fourth release on our Novum sublabel, Lilliam Ocean 1s a melange of keyboards and live
percussion (our first release featuring real drums), brought to you by Jerry Marolta (drummer

Jor Peter Gabriel, The Indigo Girls, and Hall & Oates, among others), Rupert Greenall
(kevboard player for The Fizxxz), and Eric "the” Taylor.

Tracks: “Lilliam Ocean’ & ‘Configuration’



: Stm Ruar.:h Alive in the Vﬂrtmc is the :nmplete unedite (el
In many ways this is the ; 8 26, D _ : 5 5 as-performed in the
pinnacle moment in the .
soundworlds of Steve
Roach. A singular expres- Angele - ) LA. The show was produced
sion of an artist reaching , - by Vorte f ) mnierﬁinn.m, Ed Lantz, Kate
for a high plateau in his ' vl
artistic vision and life's
work. This release is

_ ' : Dome Zone Within...
dubs or studio enhancements. The | ﬁ S :;:'E‘i}:t the T;':;;;m:
. i o tween an

» located on the lot of Los il

is ultra deep zone was first
spired by plans to perform
the Los Angeles Center
tudios’ Vortex Dome in

created live within this ; A 2013. Entering this space

rarefied setting - a realm of - | ; nf:l;i:i:: eiﬂ;f:::

theet =onic dmmesalan: ' r A‘"" £z th no music or visual stim-
; lation. Vortex Immersion

The fortious alignment of =W, ; ™ 7 one was born from this

everything surrounding the e ~ el s (Wl geodesic, womb-like space in

event combined to make 4 i 2 the same way a natural

Alive in the Vortex a unique » 5T environment or magnificent

cathedral inspires an artist
e new places within.
course of time,

- 15 of this immersion
thiosphere appeared in
s which in turn would
pnify how the
oiild evolve in the

moment. The audience
became part of what
evolved into a
live-in-the-studio experi-
ence while sharing a collec-
tive aural-visual dream

-1? 'r Y

This is tl'i«v:"IEE Ultra-Limited Vortex Collectors’ Set. Includes ALIVE IN
THE VORTEX (2-CD), mnmx,g%nsmm ZONE, and large-format

live performances
studio experiments
jued to add to the the
and allure of this

(12" x 15") 46-page hardcover ~aliHeavy paper, filled with a T
' | collection of images from the mance, both from the c ﬂpm:e shape sh
audience’s perspective and from Steve's vantage point captured by . : the ¢ erience into a 1
| five GoPro cameras. The visual wonder worlds that were created - depth as it was compls
live by Audri Phillips make this book a complete immersion late 2015.
meditation while listening to ALIVE IN THE VORTEX. }

STEVE ROACH
ALIVE IN THE VORTEX
LIVE VISUALS - AUDRI PHILLIPS
PHOTOGRAPHY by ROBERT SMITH
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Ower one million children under the age
of sixteen died in the Holocaust - plucked
Sfrom their homes and stripped of their
childhoaods, they lived and died during the
dark years of the Holocaust and were

W e e N . &= 'I;;,'l"
" R B e .

wvictims of the Nazi regime.
Auschwitz camp was ane of the biggest
and most equipped concentration camps
of Nazi Germany during the occupation |
of Poland and was constructed and | 8§
equipped by Nazis. Inthis camp, $iittle L
girls were living and working. Irr this E X
sound track, the story of their life is

narrated. Of course, the story itself and
the sound track are based on composer’s
immagination. > ’
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MNazi persecution, arrests, ared > '
deportations were directed against all ',', '
members of Jewish families, as well as

Pty deitel e

A Tend P T by a

many Gypsy families, without concern for Fa

age. Homeless, often orphaned, many I E":: - 3
children bad frequently witnessed the > 4“' Y y
murder of parents, siblings, and relatives. ] ; ; 3 % :_:
They faced starvation, illness, brutal | - _::’..: N _& s

labor, and other indignities until they
were consigned to the gas chambers.

e

i

So called camp doctors, especially the
notorious Josef Mengele, would torture
and inflict incredible suffering on [ewish
children, Gypsy children and many
others. "Patients"were put into pressure . gl : , AKX K
chambers, tested with drugs, castrated, TTESNeR Y es T N O o
frozen to death, and exposed to various Phag B e e s e
other traumas.
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The album was picked up by Voiceprint records, i reviews and0as
heavily on specialist radio stations as far reaching as Russia, Australia and Souti
America and at big European festivals.

The quick success of Blade Of The Sun led the musicians to create a bi sty follow up ::I&H -
“Hollow Earth” which though underrated by critics at the time wm;pic d zp and
ly as bac

e —

received well by Television in the UK , the music was played beavi ground
music on Channel Four and Sky TV plus various radio stations.

Unfortunately the fallout from this album led to the split of the partnership.

In the meanwbhile Vince contributed music to several short student films, both musicians
went off and experimented with different sounds, In 2010 Vince was asked by film
producer Richard Cosgrove fo contribute some music fo his version of Bladerunner, in
2012 a long cut version was produced and Vince called upon hbis old partner Pete Smith

for assistance.

After some bealing there was a re emergence of a much stronger partnership and

enthusiasm.

The end of the year saw a new album Adurora § ymffmﬂy by the Red Planet Orchestra
emerg: with a stronger confidence and sound, with newly found success it did not take
long before they were signed to Skylar Records by Snazzy Productions

Tracks: ‘Dark Horizons® ‘Kudos’ (unreleased)



CHRISTOPHER ALV/

Difting Through Kingdoms |

L]
.
Human imagination is perhaps
something of a miracle. It has enabled .
us to reach for the stars, make art,
musiec, architecture, science, poetry, and
*

all manner of creative endeavo‘ga; it

allows us to move beyond ourselves. |

Imagination lets us ﬁcﬂﬂ-.t c"ﬁ 'h.-h'_- T v ﬁ -

impossible and make it rea dlows, k| S >
us to solve problems, evbke er ng, L fi '

travel to places we've mew
create places that do '-u

"

Christopher Alvarifi’s E
)

Kingdoms talggs
of those_p] *’? .
SR 3 @ . .

thru. _J.,.:‘.';. .-u_q.. ‘of this a -]_["yuu - N
close youg.exes and re€ yfugarr drir GO

h'the m(#81C; you can let your own / bads
{m'ag'fn‘i'ﬁoqx take you to places, o -:‘_-'F you ' J-"-h‘:
can see. “‘\ i it

‘l '] \‘ T

teg with his roots firmly
. ﬂlml i _fs -_"_ R i



When Dreams Do Fall

Ivan Black

The music | create is mainly
electronic, covering many styles.
Ambient, electronic, dance and
experimental styles. My influences?
There are so many, to be honest.
Everything from classical, electronic
and dance to more experimental. The
more obvious are German
experimental electronic artists and a
lot of well known ambient musicians.

My inspirations are taken from the
people | love and trust. It’s with their
understanding and help that | am able
to create music.

Track: ‘Glisten’
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Spence from Leeds,

England who has been

making electronic and
ambient recordings

since 1999.
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Ocean in a bottle is a new solo,
piano based in Greater
Manchester from Andy N.

Previously best known Efor his
poetry, noise work with DIH,
Distance and as lead vocalist in
A Means to an End, this is a new
stripped down prcg‘ect embracing
silenice as well as the strokes of a
Piano.
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ALEXIS NEMBRODE

SHADES OF DARK In Love with the concepi ol iransiorming pure energy

inte ari. I'’ve always been deeply inlluenced Inr
elecironic music In general. I iry (o be as I’ﬂl‘!lll]f. asl

can in my compositions, buil guess when I mak
ambient music my immediate Influences are periiap
Ed W ir Jenssen, Fuiture Sound of I.ﬁlllllll
| idiie!l t:ﬂ!'. Hillage, {;l]llﬂ.‘:u'" l‘lljl The 4“ I

al I
Iflons mixéd lngnlltr i Illl
Eﬂlllllﬂ 11 still be "




