‘About an hour after finishing this album,*
I fell asleep and dreamt that I met an old
musician friend in my garden,

I invited him in for a drink saying its a
shame we never progressed with the music
we were making all those years ago.

We then preceded to create an album

together.
 After we finished I walked him back out to
5 the garden saying I really enjoyed that.

- Yes he said, it was "Magical” :




Experience the beauty of 100% pure analog
modular sequencer-based music.

‘There's a worldwide analog modular
synthesizer resurgence in full swing.
Pioneering electronic musician Steve Roach
taps into the zeitgeist on Skeleton Keys, a
74-minute album recorded using the
Synthesizers.com large format analog modular
synthesizer/sequencer-based system. These are
eight emotional and mind-expanding spiraling
mandalas-of-sound made from interwoven
tapestries of melody, rhythm, tone and musical
space.
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~ exploring sound via hands-on synthesis.

EM masters at the roots of his electronic heritage while
simultaneously mapping the soundworld of today’s contem,

= Ecmcloumen, emotion, body awareness and
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technology-based music. The result is warm and engaging %

. retro-futurism, a continuing evolution upon the musical st
Steve has unlocked in the restless pursuit of his soundquest.

preclse moment.”

expansion of perception. It'saplacethatmn% ok
reached by way of this genre and these instruments,
in particular the sequencer: a tool common within -
electronic music since early in its inception. I have
been obsessed with the sound this instrument 'ﬁt i,
facﬂimtﬂslncemyuﬂwlasammposﬂinthe EL

70’87 .

With thewbllsﬁﬂétyéfg;e; othiware B
instrument builders to draw from, in early 201- A
Stevemommcrmchlsideﬁlla:gefwmtmodu £
synthesizer/sequencer-based system. 1§ ; .
“My intention was single-minded,” Steve says, “to | ¥
make these ‘Keys' in particular. The instant this
system was in place, the compulsion to create was:
unleashed. Each piece on this release is an aural
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“Iato the Blue"is second Glenn Main album released by AD Music and is closer to the
sound that many p-toplc have come to expect from the Norwegian synth maestro.

Glenn’s primary influence is unashamedly Jean Michel Jarre and on “Into the Blue, Glenn does
much more than try to emulate JMJ, he builds upon that unmistakable style with flair and
panache and the end result is “The sound of Glenn Main), synth exponent extraordinaire. 12
melodic and dare we say, “catchy”™ electronic sequencer tracks will ensure have you the album
on perpetual repeat. P
Make no mistake, ‘Into the Blue’ is far and away the best Glenn Main album to date! It showsa
level of creativity, musical ability and maturity that goes way beyond his previous Ty !
Glenn has his own unmistakable style, which if anything shows us where perhaps his

illustrious influence could have taken his electronic soundscapes.
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Havid Wright

lolume 2 a_f David Wﬁ ‘Beyond the Airwaves’
ilog Volume 1 left off, presenting
Chill-Out and Space Rock
sests Robert Fox on synths,
'ﬂu: voice of Carys.
.._esire’ is a beautifully
journey through the
iphony for Synth and
wordless vocals of
input by Robert Fox.

I reworking of

to Dmd H."rights

Tracks: 'Fdlse..l_)gﬂ-&m: & Sirens’

Begnnd the Airwaves
Volume 2



- DELLO AND WELEOMWE DRAR LISTINER!
— T UHANKS THAT YOU WQULD LIKE 16 WISty
AND QLSO LISTEN TO® (AY SOUND DOATN.
¥ 4V LOVER OF SYNTHESIZER (AUSIE AKND ¥
TRETO PLAY T MVLTIRLE STYLES. -
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The music | create is rna‘irl'lgr'éfé&ﬂrbni‘c- covering many styles.

Ambient, electronic, danshhnd experimental styles. My
influences? There are so many, to be honest. Evar-yl:h‘hg ﬁ*um
classical, electronic and dam:a t:u more a’xf:arlmantal Tha mur-a
obvious are German expanrnam:al alam:r:nmc artists and a lot of
well known ambient musicians.

Mly inspirations are taken from the people | love and trust. It's
with their understanding and help that | am able to create music.
My music is available to buy from:

www.musiczeit.com/directory.php?ar...title=lvan+Black



I'm a "no-profit musician™ and | Iiup away form

anything pop or too standard-compliant music. so | like

to develop long free form ambient/electronic tracks (

involving musicians with g.lhr.r bass sax and vocalsr as

often as possible ) o als R’ T
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ej Wierzchowski aka Vanderson is an electronic
roducer from Poland. He was born in 1978. In the
neties he started mixing music as a DJ and
!electro-pop tracks. Between 1998 and 2002 he
é’s; techno-clubs, TV shows and composes
nic tracks. Since then Maciej mainly

on his big passion: sequencer music of the
seventies-eighties.







Aftermath, the second Projekt release from Belgium’s Stratosphere (a.k.a. Ronald Marién), is built
upon layering shimmers of guitar and bass-generated tones and drones. The album’s core seems
inspired by post-rock, drone ambient and the work of Fripp & Eno, yet it speaks its own expressive
voice.

The stormclouds of guitar-generated soundsculpting utilize textures, sometimes shadowy, sometimes
melodic and engaging, all swirling in slow dynamics of change to obscure and reveal the passionate
resonance of the creator himself, On Aftermath, Stratosphere continues to explore the consequences
of a darker period of life, still feeding on his recent experiences which influence compositions
towards tension and emotional outbursts not found on carly Stratosphere releases. These moods are
translated into six tracks of an introspective, personal nature.

For the listener, this emotion comes across as warm, satisfying and engaging: a lowering sonic experi-
ence that is apprehensive yet unlifting. As the final track, *When You Think Everything is Alright._.)”
reveals, there is hope with a path for brighter futures. Hidden underneath the gloom, a strong and

positive side shows through.
Aftermath affects the listener, fluidly circling through crescendos of feelings, processed sounds and

guitar drones.

Track: ‘Confusion’
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"One small step”, produced in april 2015 for
Lost Frontier Sampler 17.

Amblent Space music to background for the
images of the conquest of space from Sputnik to
the first man on the moon and the latest space-
craft that ply the confines of our galaxy.

Acts of humanity that show that when we join
forces, we are able to perform tasks of greater
technical complexigy and potential sclentific
almost perfectly. -

The first man on the moon was certainly a big

step for mankind, but it was actually just oneof . = "0 o

many small steps in the exploration of the fom Mg o
universe. o

of creating music. In this tﬂu:lr Ambhnt 5 a,
muslc. ' ;

License. In order of appogrmy}p«' >} »
Sputnik: "beep”. . -

I am Manolo Garzén and MeTrénomeosS is
my stage name.

That's the way | choose to name this
musical project which started at the end of
the nineties after finishing classic guitar

« studies at a local music academy.
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3 - ‘;I T __At that time, I finished my first album L
,‘ >, g garie "Variaciones sobre tres notas" which I e~ 2
A =2 _mﬂ"-g release. The pmject was set to i

_ieé "hlbcrnato" Lo i
:EWK ,a g e i v bl
Lresumed it in. ﬂﬂﬂ pub!lshlng
riaciones sobre tres notas" in several
platforms with a few retouches o

- original from 1998 mw
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Serries’ second album on Projekt
is a suitable follow-up to his
warm and welcoming 2014
release, The Origin Reversal.
More than a critically-acclaimed
re-boot of his classic
vidnaObmana sound, this is
ambient music that flows from its
discreet origins of sonic purity,
washes of harmony, and languid
textures. Unfurling with
seductive deliberation and
orchestrated with just a handful
of effects and electric guitar, this
album is again fully improvised
and recorded in real-time.

dirk serrie$

Even more than on its
predecessor, Disorientation Flow
touches upon the introspective
character of Serries” musical
language. String-like chords,
subtle waves and dynamic warm
drones are the sonic ingredients
on this new album, creating a
soundtrack for the mind.
Spiritually playing with notation
of extended time and isolation,
Serries has the ability to produce
beautiful but simultaneously
intense soundscapes which hold
much more than just layering
notes. It’s a musical language thai
speaks emotion, warmth,
melancholy and subtlety.
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Here, Serries conveys an
awareness of a serene approach i« ‘,;}
the act of musical creation, which
is representative of the best of
contemporary ambient music. A
moody and reflective group of
compositions that retains a sense
of ambient bliss as the flow
subsides.
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Caves Full Of Clouds

Released on MindMusic Records in 1985, the third album of Jihel "Caves
Full Of Clouds” contains the complete music made for two documentary
films directed by Louis Viallat, "Secret Caves” and "Stratospheric
Sondes”.

All titles of "Secret Caves"” were used on stage by the choreographer
Karine Marin.

Tracks for the documentary film "Secret Caves” recorded in 1982, Tracks
for the documentary film "Stratospheric Sondes” recorded in 1984,

Recorded at Intercontinental Studio, Le Blanc Mesnil, France. Engi-
neered by Norbert Deville and John Raindirk. Mixed by JLHB and
Norbert Deville. Produced by JLHB and John Raindirk for Mind Music
Records. Original LP mastered by Thomas Helm and Giancarlo Patucci
at DiamMaster, Paris, France.

This release mastered in 2011 at Scoz Mastering Suite, Coeur de Beauce,
France.

Home and garage electronic musician played in bands

from 70s to 90s,then decided to make his own brand of

music.
This is the lament for this last of Humanity, alone at
the edge of known space with only the void left to see.
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