doe leac

transports the listener along innovative, shimmering and sonorous musica
athways. The nineteenth solo album from this renowned Norwegian
ambient/electronic artist continues to develop and refine his masterfully
crafted soundworld into an intensely detailed fusion of elegant
compositions and deep atmospherics.
eleven new compositions feature sophisticated anc enFaging waves of
llo’s trademark processed electric guitar, occasional acoustic guitars,
ers and percussion. Striking, varied, and deeply emotional, the
> when the guitar surfaces out of the swirls, revealing
es ric ncholy and hope. It's that interplay
und and minimal pian
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The album’s most active pieces are built upon arcs of rhythm and layers of sequencer patterns — with wello’s lead
lines setting the pace. *Revealed in Time,” “Pathway™ and *Osmosis” all have dramatic percussive punctuations with
pulsating arpeggios and deep analog bass. The etheral tracks “Blue Radiance.” *"Moon Above™ and “Crystal Orbits”™
soar and dive in open, airy sections that stretch through time. These quiet, introspective and slowly unfolding pieces
have a musical vastness of space, highly lush and expansive washes, powerfully evocative and soothing
translucence. “Sepia™ is more acoustic, featuring guitars and piano which evoke a warm nostalgia: an organic sonic
texture contrasted with long and elegant guitar EBow lines. “Earth Sky™ closes this journey with beautifully hazy
synth swells added with distant soaring guitar voices. An utterly suspended, lyrical and sublime outro.

Hypnagogue wrote about Timelines: "=as always it’s a very pleasant place to visit. Emotional and filled with sonic
imagery, it absolutely demands repeat listens. Superb work from a true master of the craft”

The album title Blue Radiance suggests music from the blue and icy tone spectrum: from the darker blue to the
almost snowy white. The striking album cover image by Michat Klimczak depicts a bridge headed into another land,
a metaphor for the music which carries the listener to the unknown. Blue Radiance is an album highlighting wello’s
extraordinary luminous master
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created byr Kenneth Eeckeman. & .
‘The-audio-target is a wide range c
styles, each inspiration is used to
create a message. '
All music is created in the Xyrion’
15 -studin envirnnment. The band

(vm:als}, Ingrid Beck (vncﬂls} and
" Kenneth Eeckeman (synths, drums
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From my fourth year | make music.
| then played on an old harmonium with a key still
functioned, but that was enough for me.

Then | discovered electronic music for me then and
still a deep impression.

Inspired by these feelings, | learned myself
synthesizers, samplers and various other electronic
devices play / operate.

Currently I use analog and digital instruments and
software to my sounds and compositions shape.

My music is based on events, paintings, photo-
graphs, films etc.

Making music is an outlet for me and | appreciate
the responses | get from the listeners. _—
These reactions are important learning for me back
to my music even better optimization =~
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i live in musie & sound. I've been inte
elegtronis musis sinee 1997, I'm inte
indlan mystieism and ssotarie yoga
teashings. ! draw inspiration from the
spiritual spheres and mix it with
medarn beats like dubstep, digidub
t and drumstep. | have recently
. raleased an EP ¢alled @ne Weorid on an
~estenian label Lejal @iobe that got
played out and hyped by 02 Mikal's
BREY asian beats show and I've feound
suppert frem Cheb | Sabbakh, High Chal
Ree's boss dimmSummer - what te

spealk of massive ioeal suppert. I'm

honrored 1o be Included on Nomads in
Seund VYolume 3 complied by Mearkat
The werd nira means the aggregate

tetal of all living entities, and ayana
means the resting plase. Ne (s the

resting plase of all living ereatures.
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Bloodmoon Rising - Night 3 is a sound immersion
reated for the third of four consecutive

_g-!'Etzli'pses. Night three occurs
' it will be at it's peak at 5am

USA // 10pm in Australia.

3 experience cr
~ Blood Moon L

000-copy limited
gipak will be

This will present all
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d on various
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NIPLFgAng AOEN E0Lo
afLer his first aLbum rele
siLent. TemoLe together with
his Friends, Michaet, Brocknen.-
Johan Tronestam, Thomas Young
A HMuukbana Serenity who are
actiueLy part of Lhe EM
Fecebook scene.

Im =ure ue 2re going Eo hear s
Lot more From Bolf in the
future 28 he gets more
creatiue pith Lhe machines



_ G Rebekkah Hilgraves was born in Washington, D.C. and now makes

e R SN R her home in Los Angeles. She began training seriously for avocal
/ = i career at an early age. Studies in Voice Performance at Northern
' Ilinois University included art song and opera, early music
performance practice, vocal pedagogy and stagecraft. She also
" 4 E began broadcasting at WNIU in DeKalb, continuing in
& broadcasting, commercial and industrial voice-overwork in

: several major markets in the years since. Currently she hosts a
weekly program on Stillstream.com called At Waters Edge.

teen years, he was strongly influenced by
rock and synthesizer music tha
avant-garde at the time. He went
his education, and his career@s amusi
afterward Although he was oFiginally a guitarist and
played rock music such as King Crimson's that valued
improvisation, he gradually devoted himself to elec-

tronic music, ' y

His primary influences are electronic/ ambient musi-
_ cians such as Brian Eno, Hai :]_&mggh'sﬂnd Yet
Namloo ﬂ{w k .I,I bfﬂ'ﬂ j |

Ao
:: i

Im, emotional and
that catch a glimpseof
| appear sometimes
ments to digital ones, his works are character >

the former. -'
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Frederic Gerchambeau is a specialist in synthesis
nigues, researcher and explorer of sound modulations,

i ible sequences, a musician from the Lille region,
which in the mid-90s produced electronic music
influenced by Berlin School. In recent years he has
created works that project his sounds beyond the usual
spheres of synthetic music. The avant-garde artist features
compositions in which the modulations and variation® go
hand in hand with his musical compositions. Brain music
simultaneously revealing an original and personal world,
it offers all of its grace to him in the smallest detail.

- Whe has not |mng{ned by tﬂ:kling
galaxies and b in the glow of nek
heavenly journd§ that invites you 1
worry, the trip will be shfe, er‘lj_ﬂ}' 3

- and gorgeous.

th-at pr&cedes gleep. Now }rcu al\
weight, smooth, slowly. The Ea
away unusual prgportions, en
everything is better. Although
deform into new and fantas
. to be carried away at the discreti
~ the edge of the universe. Red M
:-1 beautifully, in our field of
begins. Giant Jupiter, $
Uranus and Neptune, what odyssey! We now tu
Distant Pluto and the I(mper Belt cross. .
Then what? Let your imagination. Will you go to the
Pleiades or the Magellanic Clouds? Everythmg is fine,
ever}frhmg is better, sail, sail, tife universe is infinite and *

your imagination too.

cént rings and

Fracleric Gerchambaecou & 2reen Touz

Jean-Luc Hervé BERTHELOT (born in 1954) started
with classical training on piano and percussions,

- but the stifling conformity of the academy pushes
him toward the world of improvised music.

'He met composers such as Luc Ferrari and ilhan

Mimaroglu, but he considers the experimental sides
of the improvised musics of the early 70s (Rock,
Jazz, and Electronic) as the foundation of his
S0NOrous experiments.

Since his first pieces created in 1970, he works the
sound material following inspiration of the
moment, a raw and instinctive approach by
stratification where any imperfection or sound
incident become a harshness on which to hang on
atmospheres or reflections. In this way, he creates
impalpable and timeless landscapes where
vibrations, noises, and collages tend to blurring the
structure of the piece.

His music is used for artistic exhibitions,
contemporary choreographies, and documentary
movies.
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Immersive Environrment - headphones
Frequency - bioluminescent psyche el
Process - emotionally dynamic 56 T
Access - multi-dimensional potential for psychonax - o b5
Biome - digital animation pve sculptural uuja:é-‘ ' '_ o 3 ‘ '
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serpentine atmospherix holographic architecture heavy mecha rotation technoid harmoc nica-lly tm'ncking ftﬂ;
light sex robotic dancing industrial strength geometric trancing biolurninescent sikedelectronic meditation dark sound
wave suspension

P

machines: ensoniq asr-10 & eps 16 plus, kawai kKB000s, access virus, roland jd-990, boss dr-660, roland v-drums, ensoniqg
dp/2 & dp/4+, bbe 882, korg o.a.8.y.8. pcl, mae, erest audio caB, crown k1

rnonitors: dynaudio brn 158, beyerdynamie dt 770 pro
programs: logic audio, bias peak, ableton live
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A MUSICAL ALCHEMY OF SACRED AND HEALING SOUNDS
IN‘§F_RED BY ANCIENT WISDOM AND THE AWAKENED HE“ﬁT

Sonic Tranamissions from The Heare of The Dhivine Mocher »

Light of Aluna weaves
together unique sonic
tapestries containing
combinations of frequencies
that are designed to re-i e
the ~of ourvor '
connection to ']"Ile Gre \
Mother.

I 1; ous and profoundly
music touches the heart and

L V4 R, —=" y 1 soul, embracing the
s ; &, \ (5 I - & translucent experience
T ™, —— O tho Sagred. With amgolic vecals,
s —_—— - : L ¥ ) =5 s and ceremonial
Anima is a duo consisting of ' - e 2T b :::::P‘::tﬂ: ;ﬁnuigy
producer/compéoser/instrumentalist _ : : e s, Anima’'s music is an

Ali Calderwood & singer/vocalist/
puitarist Daniela Broder. Ali & the Earth.
Daniela were both born in the UK : 3 B Covering
and have each travelled the world, v — . | __ﬁ.m A
living with indigenous elders & . A . .

healers, immersing emselves in

offering af_ a.ne and tenderness to

md range of genres

¢ Electronica to New Agre
and Hﬂl‘g Mllliﬂ, their sound has
been described a "Sllb.llmﬁ'.ly

the ancient ways of anism, i e highest
healing.yogajand the ofl sacred Lit : v.lta you to journey
sounds. . 2 to rem.mjn spaces in which

itation and
oCcoin

deegp healing, m
emembrance ¢

v 2



~FUTURE [ERRAIN

Future Terrain combines ultra low, extended bass tones and organ-like massive sound waves flowing in a
continuous, dark, pitch black loop. Created during the last weeks in March 2015, Future Terrain is presented as a
58 minutes long form track, released as a digital album and now available exclusively on Bandcamp for a limited
time through the “Name your price” option.

Original cover image rendering is by artist Lee Griggs www.leegriggs.com.
Final image treatment, cover design and layout by Michael Rodriguez Pletz www.domestika.org/es/michaelpletz

In Max's words: “During the long building sessions for Splendid Labyrinths, several tracks have emerged in
parallel, and I've been slowly giving them form. One is Future Terrain, which | imagine as a remote sci-fi futuristic
landscape. This music accompanied me for several weeks as a dark background filling the space in slow mation.
Graphic designer Michael Rodriguez Pletz was created at the same time, from the original image rendering of the
artist Lee Griggs, the ground which for weeks was in my imagination.

Note: This piece is created for to listen to at low, subliminal level. But | suggest also hear it at a high level, feel it
in your banes
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‘the suggests Lounasan is very grateful that this
ic and he's very happy to share it with you. Now it's

- yuurmrn!ngum trwdmmmd

Wehmewumﬂemyﬁmmmaﬁmﬁﬂﬁfwdmﬁkmm
The title itself expresses the deep and profound wish of Lounasan fo be in this
state of mind every moment of the day. The artist shows his deep gratitude that
this ‘just happened' and that now the music is there fo travel on its own. By
releasing it on C-O-1-O-U-R-S you have the opportunity to step on the train to

the emptiness, finding infinity!
C-O-L-O-U-R-S proudly mshedlﬁﬂlnmmmﬂe!hsmewyﬁy'

‘I wish I made this music every day.; Ihrt 2’
‘Threesome Ambient Trip’

LOUNASAN

I WISH I MADE THIS MUSIC EVERY DAY

‘McCarthy

Arrival Of The Swallows’

I'm 53, Anglo-Irish, live in Hampshire. As for
music.l love sound. Everything has an equal
value. From a spoon to a synthesizer to a piece of
conversation. If | could put in everything at once,
I would. I never see anything as finished. So [
guess my music is about curbing my enthusiasm
3 and coming up with something sensible.

Marc Van Oers (ESP-Muziek).runs.the internet ¥t , broadcasting
every month electmmcmusmm maﬁ genres,'prmuh!bd in Dutch.
His musical style ranges fnuﬁ?ifmat:c film music to avant-garde sounds.

Tracks: Part 1, 4 Min. and 8 Sec. Before The Disaster & Part 2, Aftermath Explosion



