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In the spring of 0'2', ke ran intc his old friend Kla wFmann = Hoock {
MIND OVER MATTER ) again , he is still considered o ‘Spoce guitarists', which he
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knew from the wild 70s Krautrock times and felt that a long musical journey
fhr'uugh the universe was still part of everyday life.
- i gous, jor, sessions Harald Nies discovered gmduall'-_.-f over the

their aﬂeﬂ myshnaus snum:ls again . Heavily Insplmd by- H-us, he ﬁmduced his new
€D 'Space is Everywhere', on which he knows how to combine computer-generated
uluﬂrhqh space. ﬁw%”wnﬁ his fiery rock guitar fo a living organic unity . Shortly
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short ver 5f the title track appears in June on the new Schallwende sampler *
LP 7" Fl“ol'l'r 2009 'I'ur 2012 appeared on seven new albums on Mellow- Jet Records.
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L“hﬁ for 2015 ‘Horizen' is an album which takes us through various genres of EM.
fmm and spacious, with his distinctive guitar evendent throughtout: Sequencers
are the mainstream rhythm sections hold everything together.

Tracks: ‘Silver Line” & ‘Horizon’
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.~ ‘fq md hﬂmﬂ; an e, IIH Pd'-"} 1P » .
: forming in Rnﬂl'tsuilﬂh&tunﬂlmminﬂﬂ wiﬂlﬂm ~

3 B musiéian Lionel Ferrazzini: with him will ereate the' nﬁa I

\ ht" to theiraudience by presenting co or
lncuhnlc music with cosmic clear lelﬂrﬂ: efe to £

‘various Jean Michel Jarre, Tangerine Dmnmm
Schulze. After some dm, Peter returns to p gl! a sol
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Mo 0 Trovajoli, Ehnio I'Mtﬁit lumilmys
| fa accompaniéd by ll'niﬂldﬂnﬂy’hnd mhﬂug- :ﬁlﬂhﬂ to \

today.
|F In thé znﬂ"hu- nn!da &J CcD, "'riu Return” where he made all
X the arrangem on the musié¢ of the musician from Locarno,
. Mr. Flnmrﬂn e ic key. In 2013 he wrote the music and
recorded the album in the m ny. 'zvfgnlm on the :
.0 0 @ & . Rhine) "The Schaffausen at Schaffiisen du ny 1
the inauguration of an lnrpm-tmt ship of the fleet. He has
o - ¢ollaborated with musicians and recording studios especially
. @ " @ inthe Canfon Ticino, Switzerland, as a composer, arranger and
¢ M ’0 o |
ized musics "on demand” for any theme or eveént, thanks
1 to his skills and lﬂlﬂww df his instrument :
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“Andrey Hili'mﬁ'ﬁ{:'ﬁkg is ong of leading russian compos
working in the gleelronie musical éapaeiaﬂgmgﬂﬁ Crg

him - "Blusic of Celgstial Spheres”, "Starryg sKy",
and "PreamOcgan” - stayed the classics :5]' the Sef
popularity as in Russia,. and abroad. The musicial
enchanting coneegrts rggsular and eollaborates with
olhers composers, moreg wriles aboul glegetronie
and synthgsizers, lakes part in astro-observalio

somelimes ruans lhe marathons.

Tracks: dignal From Star 44 & lsight Ugars Marks
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SpiralDreams is an electronic
music project from Hungary.
formed by Red Dreaming.
The musical world of
SpiralDreams is mainly
influenced by Klaus Schulze,
Redshift, but other musical
influences can be found in
their works.

This tracle is off his first full

album Loremipsum
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Track: ‘False Hope 3’
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SHEE Produger-Eiam J:Boytez= Original __

SHESIE composed-music for Film, TV, )
:- i k Gamesand Sodfiek:Design. Please

feel free~to shate the Fracks. If

there’ dr'¢® any Filtniriakers that - = _ _

would .either_like to use thése® ° ¢ s o

tracks, or would ke an original _
. composition=please_feel free to = " = ¢
#¢ontact me. Many thanKs-for~o. o .
“listening and enjoy!
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Sfantu Gheorghe. Romania

Musician on keyboards &therenimn.

Electronic music composer
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LS worlt:lﬂrf‘ul feelings. | want to ShEl‘f.: these
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This mini album Baikonur Fields is homage to the iovely synthesizer sounds of, 1970s

and 1980s and fo the most inspiring band of that tlni- - Tangerine m There are strictly
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MUCK AROUND WITH MUSIC,
ALTHOUGH WOULDN'T

CONSIDER MYSELF ANYTHI
OTHER THAN A DABBLER

One of the most prolific composers of
electronic music in the 1990s and the
New Millennium.

TRACKS:
ARRIVAL
SUMME RS CGMI HG.

o o N

He works primarily in the field of
what is known as space music, part of
the electronic and new age realms.

Like much new age music, Carty's
aims to inspire as well as to relax and
heal. Carty says he hopes it will bring
as much peace of heart to the listener
as it does to himself while creating it.
Carty's is a music yvou can always turn
to to relax and restore your spirits.

For those of you who are familiar
with some space music, but don't
know Carty's, comparisons might be
useful. It lies somewhere amidst the
darker and more spare or ethnic
sounds of Roach, the smooth misty
music of Serrie, the deep sensuous
spiritual sonority of Parsons, and the
bright esoteric spirituality of Michael
Hammer




