15 Consts £
1 husves worked on this slburs ‘-ﬁ:i"ntumluf 10 . Never
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So | began writing the music for PARADISE and it quickly became obvious that | wa
mwﬁmmlmsmmmwmﬂuammm
our understanding of paradise? What is our own individual peroeption ?
: : mm#mﬂmﬁm&muﬁmwmm
_57 - _adl mmmmmmmmmmmupmmmaml
AFITE e rﬂntﬂnrnfﬂmwh%n.ﬁmssﬂmiwgmhmnﬂm
- pmbhﬂuhﬂwm’hhxbd-mmunﬁudﬂmwamammalhw
prd L ourselves to be trufy fres !
—  But evenjually, malilaﬁ:mgi'ltupwﬂhmqn:lm may judge for himself if we are
. nmﬁyhhgnﬁmlﬁdafwuﬂw&lﬂummenﬂmmmlhrmuﬁumdmm
{ be..
Thoughts of paradizse accompanied me while working on this music; this fictitious place
rumoured to bring us all a peaceful existence. A place of innocence. Paradise, in the
bhiﬁdm&a,mugadmnndmﬁmgmbdmﬂuspumﬂiﬁmﬁmmmn
forest. A rainforest. Wild end completely left to iis own devices, .
~ € % - Fu— - = £, N C = But a5 much as we may search for places of peace in our lives, as much are we
i} ; ' I’ 1) . aysmmlwdemmngﬂmmmw\mdnmwmnfm ,.,-_,
- f , | motives. We are destroying what we love most.
! = \ il I ' PARADISE also reflects ry own personal search for paradise; certainly in some form:
—— - " i i of inner turmoil. Harmony faces off with madness, metancholy stands opposite
b , | gy § esiperimental wildness. Nothing is constant. Everyihing is a search.
k! - :/'.:- o= @ . 2 1 The way to paradise is long...
- Bermnd Kistenmacher
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Tracks : Devasting Destruction & Ghosts (edit)
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available for ““?m mmﬁgm ﬂ“,mmd m.fud;w Jh’ﬁ?u n
a new dress for Xmas 2014.The German group fas e
since 1970, m,ﬁmm their
Countless musicians fiave cited this seminal band as fving serious feading Ash wﬁ t&ﬁm
music is made. At the core of this unit is Wt‘m cn E wm
roots in to cosmicmusic, on to a precursor of oy i
reumion with co- e Sckalee

studio album: M!@ G"m"*m Mﬁ .
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ELECTRONIC MUSIC

-. i;mu“;n presents

"Elli"ns" the m \m\Sdlmidldenharnnﬂ
album with a very catchy and playful melodies. Are elements of the dassical EM i
connedt As with his previous albums with new ideas and gies, thus, allowthe -~
mmlmmmm.MmuhhuhmnIW?wmlh ok
surprised by a very varied album. s o
Faber is a music project from Northem Germany. &

The man behind Faber is the musician Ronald Schmidt. 4
After a few years of accordion and Hammond organ lessons at the beginning of the
1970s his great passion for electronic music began when he first heard Wendy Carlos
and Tomita in 1972. In the year 1973 the first synthesizer, a Roland SH 1000, was
acquired. The first recordings with an old tube tape recorder with mukti playback
procedure were made. ,

After graduating as an engineer of physical technology Faber has increased his
recording studio since the early eighties. Today the recording studio - with excepfion
of a Kurzweil K2000 and o Korg MicroX - is software based and the music is realized
with a PC and many software synths.

The musical influences for Faber are Tangerine Dream, Mike Oldfield, Klaus Schulze
and Wendy Carlos. Faber, however, is in many musical styles at home: They range
from spacemusic, lounge and chillout to world music.
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This album isYBY ,J:;J.J.,.:J,,,...JUI “‘“m
l-:,,;_,._m_l ;_,J,L_,,‘; m ; f
photography ted u-_,_.u.,.uh_;% " Semeraro and
me. His beautiful PHOTORAE rlglynllundnnu[pnr
on a misty day ge J,JJ.M“ m of dnematic gt &
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map for it. ﬂlu:ugu IJ,J-, :
unusual territories. | thirth -ullmmvn
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his great photos here domenicosemerarofoto.jimdo.com
if you like what you see, leave him a message in the

"contacts” sedion.

Track: Soft Dreams
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"Electrical Tape" is an album

duncan goddard

Qutside of folk music, very few instruments

carry as much cultural baggage as the -

Velltro n the same ey pipes and drms. electirical.tabpe
instantly evoke Scotland, an accordion . o

Paris, pan-pipes South Amanl:a, so the
strange tones of the Mellotron insta -L'-Fj
bring you to the 1970s and particulal
progressive rock and German e "Jﬂluh’*]
rock. This connection may be unfai , asihis i o — TR s — i s
Mellotron first appeared in the eafySHIES oy : = R R A e
(and its predecessor, the wund‘ ;-j_m a-;_;_, v ) - 3 s -
Chamberlin first appeared in 19563001 _}_;

to know the sounds of the MellGtron J'r_.ur

records by Tangerine Dream FSISWHEINT
Popol Vuh, King Crimson Et —and g
early associations stick,

By the time | actually started f!m;u-.:a i
myself, the instrument had PECOMERELDly

unfashionable, but throUgHBUTEREISURK and W
post-punk period | remainediries: sedby - i,
its unique and slightly creep _,.r soutids: .uru

| was attempting to Tanat
music with an electric guitar, ba:ame
aware of two yuun?eﬂd'bal lads, Duncafl | a-
and Steve (or DAS) who were makiqﬂ?nﬂsic .
that harked back to the synthesizer stuff |

liked before trousers got skinny. B
A few years later | got to play with Duncan &
and Steve — the resulting music

unsurprisingly sounded like a mix between

angular post-punk and space-rock, and

although Duncan didn't have a Mellotron

then — | somehow knew that one day he

would. e c— )

So years later Duncan plays in the
extraor Inar'l.ur Radio Massacre International
and has “a few" Mellotrons in hi
possession, and | ask him if he'd like
record something for Linear Dbsesmw
and to my utter delight he decides to make
a Mellotron album. | like to think that
“Electrical Tape" does for Mellotron
Daniel Lapotin's Oneohtrix Point Never dmas
for the Polysynth, but that's just fanciful
thinking on my part, and it's certainly not
Duncan’s intention. But, what he has come
up with is as mysterious and mesmeric as
the instrument itself...and a delight.

Richard Sanderson (April zuisj‘ ‘:«. ’ *'

-

"Linear Obsessional"is a Iabei i‘t::nrT il
experimental, improvised, -and I‘Jﬂ'IEI‘ uﬁlc
that falls through the cracks. . |

All of it available for "Name your P,ncee ,r
(which includes "£0") :
Since 2013 all releases also get a |IITIItEl.'.|

physical release too, | H l-! : ik }t.l

Most music is licensed under a Cﬁ'sét
Commons Attribution-NonCommercial
ShareAlike 3.0 Unported License. °
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and electronic keyboands as the primary instruments, but includes a dazzling array of sounds including a large string-section, flute. harp. French hom, percussion and various other orchestral instruments as well as the j

as been imfluenced throughout his music Br-foc

genres. [iNS mMUSiC S nNch Epesin of & Y L T HIALALICIEGS Ll

ih’lil.\lild.llmdrui

“Improvising is my first step for composing. When | find a theme that | like, | start to explore it more thoroughty. Then in my studio | begin building upon it. arranging it and deciding what other forms of instrumentation would sound good developing that musical idea. | have recorded quite a
variety of material, but | selacted the music for Aquarian Dream because it fit iogether well and presents a consistent sound.™ Rubino exgplains.
"I wanted the music of Aquarian Dream to serve as a potential catalyst to encourage the Estener to dream a vision for their life and future. to help them interpret that dream, and then to be available as the musical backdrop for this jouney of life.”
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Midnight Alirship _smmmms—.
A River Once Flowed Here '

/
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From the producer of Seguential Dreams, Sundown Cafe, Kuutana, and The Roboter,

this instrumental debut album for the Midnight Airship sirives to satisfy the musical ears
and yeamings of inner-voyages using a sound inspired by such classic progressive and
psychedelic rock bands such as Pink Floyd.

The album is themed around a sense of hope, that our civilizations can write the wrongs
we've done to our planet and can move towards a balanced existence.

Rons Says: For Midnight Airship, the focus is on

producing music that can honor some of the remarkable atiributes of the Floyd's sound.
Of course there have been countless Pink Floyd tribute bands over the years. My goal
isn't to become one of them. | won't produce Pink Floyd covers.

I hope some Floyd listeners will lend an ear to my work and be ready to explore
"Floydian" music that is not from the Flowd. There is a legacy in the genre that should live
on!

Track:
Midnight Airdrop & The River Once Flowed Here



Tracks: T Mﬁ’gﬁt & Eternity Of Love, New Beginnings Mix
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Phillip Wilkerson combinex creative forces wirh sound sculpror
Chris Russell on Vague Traces, a collaboration steeped in
stillnexs and quiziude. Infused
micro-sonics and discrete acoustics that are so often pn:'lﬂlu.nl‘
in their xolo works, Wilkerson & Russell blend those shylex

ly rogether on Vague Tracex, and the resulr is 43

~ minutex of deep drilting ranquility and sublime ambient spaces
- that seem o come from J“p within a dream.

Riding rhe blurred line thar dividex dream and rlmlilg, “n!-u

Traces intones a wery :pq:l:iill, delicate space of |lgp|:r-
awareness, and the artists draw inspiration from their own lucid

% = dream-state ENpEriences. Wilkerson upliin:, “In concept, the

1R

album ix abour the procesx of intermittent dreaming and waking
which ofren results in pru-llm lucid dreams thar seem jush ax
real ax waking consciousness. Many times, my lucid dreams heel
more like actual memories or traces of vagque meEmorias Fom
life events.”

This delicare rone between sleep and weking is musical rerritory
also u:llllnrul Ilg artists like Steve nnﬂdl, A, Asif u:mu.r.. Jonn
Serrie, and liqu'ul Mind, and the music of and Wilkerson £
Ruxsell plugs inro that same state of consciousnexss. Combining
their Ih_|||n into the ull:gnnt and subtle Jrr.nmr:; found on
Vague Tracex, Phillip Wilkerson & Chris Russell explore the

N empire of the evening, where the vBgue mEmoTies of dreams

| Crossover and hover like shadows ar the edge of perception.

, Track ‘The Diamond Sky’

with the minimal dronex, drilts,

VAGUE
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Céemgin Clil (pronounced cwe-VEEN
CYOO-il) is the next generation of |
ambient artist, combining “e.x‘l'r'e.n'be
digital effects and acoustic
instruments to create haunting,
deeply emotional soundsca
from If.lllnr'nzy lri'?E'LFI'I'iEFrTIr'EI
Cuil grew up Gp'in @ traditional Irish
: fum:ly Jwhere'mus rm
N~ pur-flnfihfe ‘s Fabric.

~ both musicians:] “:trf‘:h ather

. guitar mms Iuvt.nlnn
5 %E davul player.

: Mus:chnsbeannhugepaﬂufmy
life," says Cuil, "but I've always had
an insatiable wanderlust, and the
desire to travel has also had a big
influence on me."

Besides his transfixingly beautiful
music, another thing that sets Cuil
apart from many recording artists is
his hesitation to be interviewed. "I
understand that people think I'ma
recluse, but my feeling is that music
should speak for itself. I do not want
to impose my ideas on the listener;
they should be able to have their own
experience of the music, and let it

take them wherever they want to go."

l' L ) ——NIN o il
» -r‘""-‘l r.l‘_l'r y L2:%5)
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These murmurations were created
using "extreme processing": the
manipulation of acoustic sound (piano,
strings, and voices)in'such a way as
to obscure ‘rl"té‘;'s'ﬁurcm*erml They
also fulfill ing desire to
imbue umbiﬁﬁxﬁmm a'richer
harmonic pu]m $%to project
ambient rnusuc'ﬂwm:gh e lens of
classical music - or perhaps, the
reverse.
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Mellotron work on "TEOT- Hybrid" mﬂmndup section) and Sheffield duo

'IhnThJ;ﬂHan.
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The second album by The Weird & The Wonderfual, 'Nudeln IT, is currently
-« being completed for release early in 2015. A series of download only singles
mllpmmiathallmﬂmﬁmtbuing ' Elektrogleiten (remix)' cmt]:mnarwly

srevived

ess label - due out very soon! leﬂatﬂﬂ to follow...
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everything becomes different.

There looking for a new experience in sound. N\

‘World of sounds created by the DSW is full of emotion, melody, mmh]mﬂmth
thﬂhypmﬁncﬂmmlﬁfﬂ]]ﬂnds,hkﬂsmnﬂwmufdmﬂm

This album is Inspired by a photo thmn(Chhﬂ\Thankjm),whmhwnﬂlntar

’ " cover (or earlier). Fog shrouded forest when suddenly wind from the
mountains i
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