ZANOV, one of the first French Electronic Music composer and synthesizer virtuoso , has been active on the musical scene since 1976.
He studied piono and guitar, but the turning point was in summer 1975, when he discovered the fascinating world of synthesizers.
He set up his home studio with legendary synthesizers as EMS V53, ARP 2600, RMI harmonic synthesizer and started to compose.
He had to understand the scientific foundations of sound synthesis and master the various playing techniques, to play and compose in a Huid
way, while being led by his personal emotions.

In ¥mme, He is one of the first musicians to innovate in the universe of electronic music, breaking the limits of conventional music, caring about
details and perfection.

He composed 3 albums between 1976 and 1982, which are engroved in the memories of electronic music lovers : Green Roy (Polydor) in 1977,
Moebius (Polydor) in 1978, In Course of time (Solaris) in 1983.

Inpnv performed several concerts in France in 1977 and 1978, welcomed by the critics for the beauty of his sounds and for his personal musical
UNIverse.

Many people were asking what ZANOV was up to these days, creating Mﬁecluiinns in the world of electronic music.

Ahter a very long obsence, Zanov is back tor the pleasure of his fans, with o new album: Virtual Future...

- See more at: hitp://zanov.net,/bio/#sthash. FVn6CRKN. dpuf
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'RANS Olv MUNICATION

racks: Roa To The Futureland & Exoplanet
: W8

~ classifiy as Hﬂrtgn,hmhiant Cosmic Music, Relaxation, Folk Rock. Electronica etc. 'n‘nu Candisien,

" share or download his 21 Free albums published here http-//www.jamendo.com/en/artist/ PATROUX
{around 350 titles) or watch more than 450 videos made already with his music here :
http./fwww.youtube com/user/PATROUXAMBIENTMUSIC
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SUDLIELVR Ao i VI ome ym Serries’ decades of
TOSicalErowtneRploring his craft. After the
Oncerstatcadmmeditative 2012 collaboration with
STEVEIROSCHMOWA/ OO MEe Music (on sale for $10 this
HOnNth ASerreeretestaplished himself as the

S EN LA ST j-j_u,‘g.u.rm Worldwide for minimal, warm
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e o eainreal-time directly to a stereo 2-track,
SEMTIeSrEated these six tracks armed only with a
GIDSOMILEStES Ul Custom guitar and a few pedals.
DERRItE e Se Ol different toaols from his electronic
IETILTHE l'u,-_r_,l gin Reversal shows a refinement and
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INLCIE TR | O -prajects, recordings and
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The Belgium-based Serries has experimented with
ambient music for over 30 years. His earliest work
came out under the vidnaObmana pseudonym, until
he closed the book on that project in 2007. In the
ensuing seven years, he released over twenty albums
under various monikers befare returning to a refined
stream of ambient works.

October 2013 saw three solo albums on limited

%  edition 180-gram vinyl. Unedited live performances
meant to run the length of a side of a vinyl record,
they were published on the boutigue Tonefloat:lIkon
imprintaThese three LPs were followed Wy a few
digital-only alburms.

L

The hypnotc nature of Serries’ music comes with time
and restrained anticipation. It's all about a delicate )
touch that never disturbs the continuum
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Arnaud Van Beek & Gijs De Bakker

EclipsE-Electronic music

-_; Arnaud

Tracks: ‘La Mer’ & ‘Far Out’

HI! My name is Arnaud, playing keys from i.th.'jrear. I am a great
fan of electronic music. Since 1988 Iam producing music with
synthesizers, organs and computers. ”

I am greatly influenced by Vangelis,jean michel jarve, ABBA,
Tangerine Dream, Hitaro, Erafiwerk, Nova etec... hope you

enjoy!! less

This album is the product of a collaboration between Arnaud
van Beek and Gijs de Bakker. The tracks are made in sessions
during 2004 and 2012. That means a lot of beer, chips and
some good laughs, besides all sorts of other ideas and random
stuff.
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Harmoniec Resonance Becordings (HLRR.) is a independent
music label which began its genesis in 1995, The goal of LR R. is
i?l.lmlm and prmmtnthﬂ mnsic of Alpha Wave Movement and
other related projects{ Open Canvas, Thought Guild, Gregory
Kyryluk(solo) ﬂ:]ﬁﬂnn Reason that I am directly involved with.
H.R.R. began before any record/music label was interested in
releasing my music except perhaps with the sole exception of
Silent Records which took interest enoungh to include the first
Alpha Wave Movement track on a "From Here to Tranguility”
compilation cd. The debut release on Harmonice Resonance
Recordings was the 199596 relea=ze "Transcendence” and the
release of new titles continues into the 20000s. Recordings have
been diverse and inmrpnmtf_'- elements of ambient,
dubtech/minimal, jazz, world musie Dubf.&rahm’[nﬂunman},

Flﬂumnﬂ} pharuuhs..
Music recorded by l] :
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e s B and i1 between and a .ﬂé
e : a Canvas release Indumani.

= e R TRAVEL sy SOUND

ETHRO FELECTROMIC EXCLURSIONS

il - = SRS 3 Track: Carnatic Fusion

: ; Final release of the Open Canvas ethno-electronica projects. The
(Rl AR : : First 2 releases in the trilogy are Nomadie Tmpressions &
: Indomani which where released on Waveform Records,

Open Canvas is o permeation of music influences by Arabie,
Indian, Jamaican reggone dab and Asian rhythms & instruments
all elegtronic and sampled. An andio journey threa the hi thermal
deserts of the Gobi to the plateaus of atmanduo
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CLOUDS INTO SEA

T

anrweglan Ha:.rd_‘ls (Ddd J EILBED.}, crea.tes a.ch.ing];r baa.ut.iﬂﬂ aural
paintings of a coastal world with streaks of romanticism and melan-
choly, a cold and unforgiving harsh environment of stark beauty and
mystery for you to explore on ‘Nightbreeze’'. Journey into the foggy
waters and find a hidden archipelago to spellbind your soul. One of
gterma's finest releases up to date.

.._!.-I \- ﬂ‘
X,

&
Living in remote coastal area of northern NWorway influences
Hawdis to create long calm melancholic ambient compositions.
Slowly changing pads mixed with field recordings can remind
Brian Eno’s and even maybe Angelo Badalamenti’s works
(Beluga,). The album ‘Clouds Into Sea’ has everything you could
want from the purely ambient genre.

OBUKHOVAUDIO

‘Atom Heart ’ & ‘Dreamsequences’

-M'?' (E5ian Federatio
aelectironic 1:r5l'i--:° hnl- ] s

His first electronic music generators
were collected and built from items
found on dumps. He then used
synthesizers of manufacture in the
Soviet union (at which the quality of
the sound left much to be desired) and
only lately he has had an opportunity
to work with better egquipment.

In 1997 Alexander created a studio
for himself to ereate his electronic
mugic - "Hot TapeStudio" in which
works to 2010.

In 2010 created his own label - "World
Center" to be able to create and

distribute his own electronic music.




Fans of the music of Phobos don’t have to worry about the character and mood of the
music contained on his fifth album, as "Sector Four" sees a nice continuation of the
v et vast, intense dronescapes of Mr Thompson’s excellent effort "This Desolate Place"
gy Mg (although it might also be a sequel of that).
2 >0 The 69-minute free form "Sector Four", composed with VST’s and one hardware synth,
\ e further explores and implements darker visions: mysterious curls and underworldly
. | textural maps are stretched out all over the sonic canvas as they morph on and on. With
whg \ an eye to quality and detail, the immersive, steady evolving and stark space-ambient
1\ soundscapes take the listener into distant lands beyond the imagination, a haunting
) and deep atmospheric world where the shadows reign and the descent is imminent.

_ It's an almost transcendental experience to be wrapped in the building mass of textural
- drones, especially those showing up after the 40-minute mark. The grand and the
majestic meet shortly after that, making things dissolve in the larger scale of things
while occasional harsher sound effects fly by. The lush release found near the end puts
things into perspective, while bringing things somewhat into balance again. It would
have been nice though if the continuous recording had a few index points as reference.

..

S

_{ ; Headphones are a must to grab the full impact, power and potential of the meticulously
rendered ambient spaces making up "Sector Four".

Well accomplished, David!

credits

Review by Bert Strolenberg (Sonic Immersion)
www.sonicimmersion.org/index.php



When is a guilar nol @ goitar? When il's
played by the inimitable Jonathan Badger.
Nol that he doesn'l have a solid grounding
in the six-siring essentials -- Badger's been
playing guilar since age 5, and has studied
under none ofher than King Crimson
mastermind Robert Fripp.

Bul his astonishing approdach lo the guilar is
50 nnlike anyone efse’s thal he mighi almosi
s well be playing an entirely differeni
instrument. (In a way, he is, as you'll learn
in a moment.) On his stunning third studio
dlbum (and first for Cuneiform), Verse,
Badger proves thail if you wani to make the
Kind of music no one's ever heard before,
you've gol lo invenli your own world from
(he ground up.

Nourished by Ballimore's vibrami
experimental music scene, Badger has
creaied an ariistic universe that is
lechnologically unprecedented, radically
multidisciplinary, conceplually
fascinaling, and musically caplivaling.

The music on Verse, says Badger, “lows
in the posi-rock and minimalist veins of
conlemporary music,” while the concepis
that fertilize Il derive Irom ancient
philosophical and poetic tracis thal he
had explored in his recently published
hoo

BV " LB N B B N

Verse

Track: “The Valley Of the Shadow & Bouge
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and the New m WeNSIle: www . sequencesmagazine com

He works primarily in the field of what is known as space musie, past of
MWM%%&E%.

Like much new age music, Casty's aims to inspire as well as to relax cilighi: sSgquencesemmacogman.com
and heal. Carty says '&%MH%M%&MMHM&

mmﬁg-ﬁtmmhmmm& Carty’s is a music you

can always tura to to relax and restore your spirits.

For those of you who are familiar with some space music, but don’t Podcastis Availabie 0
know Carty’s, comparisons might be useful. it lies somewhere amidst

the darker and More spare or Bl seuwnds of Reach, the smesth ittps://itunes.apple_com/ au/ podeast/ sequences-magazine-podeast/id50044 1651

mﬁ%%%wwwmﬂm

Timm ‘Skyscape’




