WOJCIECH KANIA

Track: ‘10th Gate’ & ‘Ultimate’

Wojciech Kania was born on 25/11/1995 , For the first time he sat down at the
kt]’lbl)ll.'li when he was only half a year . Since then became fascinated with different
sounds. He spent the instrument 2 very long time and was never bored . When Wojtek
was able to walk also tried to play the other instruments, to which he had access 2
home. He experimented with the sounds of piano , guitar , violin and accordion .
l;nw::ir, the most he liked the sound of the keyboard . And actually, today it has
changed.

Withsm:r:] years quin; by ear simple melodies that he heard

somewhere ( radio, TV).

The first time the sudience Wojtek occurred in January 2003 , during a concert af the
Great Orchestra of Christmas Charity . Champion Wojtek Jean Michel Jarre . Very
often listened to his CDs or watching the live reports .

In 2008, 2009 and 2010, he participated in the Lower Silesian Competition
Keyboardowym “ Master Keyboard " in Swidnica . He was the winner of the (2008 -]
place 2009- Second place , 2010- second place ) . In May 2009, was selected and took
part in Final VII National Contest of Electronic Music in Tucholi .. 2010 Wojtek got 2
ial award for The Day of Electronic Music Cekcyn 2010 from Mark Bilinski , and
om Wojciech Chabinka ( Editorial Secretary ) )F an annual subscription Monthly
Estrada and Studio.2011 The Day of Electronic Music Cekcyn second place .

His first sun{ &Loo[ermm: ) Wojtek created in December 2007 ,
To date, Wojtek has composed over 100 songs
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Track: ‘LEGACY’

Cosmic Ground is a sclo
project by kevboardplaver Dirk Jan
Miiller, member of psychedelic
krautrock band Electric Orange,
who brought out many albums in
the last 22 years.

For this new CID Dirk is using
mainly analog synthesizers, modular
systems, organs and other historic
kevboard instruments. But cosmic
ground is different to electric
orange, there are no drums oder
guitars, the music is 99% electronic
and relics from the 80/90s like
MIDI were used.

The 4 wwacks on the self-tutled new
CD offer a wide specttum of
sequencer driven tracks, ambient
soundscapes and psychedelic
drones. An album for fmends of
70s sounding electronic music.

Dirk Jan Miiller: mu modular,
eurorack modular, fender rhodes,
mellotron, moog sub phatty,
philicorda, farfisa compact, farfisa
professional duo, solina string
ensemble, roland rs202, korg ms20,
roland sh1000, hohner siring
melody II, elka rhapsody, nord
wave, moog voyager, hohner
clavinet, oberheim sem, korg
mini-pops, leslie 760, hohner
orgaphon........... no MIDI necessary
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‘PROMETHIA’ feat Mu
‘THIRD DIMENSION AWAY FROM YOU
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DeeperNET, the high-energy electronic project of PortlandTOR. |,
based musician Andrew Miles, presents Impossible Lnnds{ape XA
the project’s second full length release on the Spotted Peccary ‘= [\ 70
sub label O3E. This intricate, powerful electronic snun’ﬂscapg" Y P i
pulses and probes with mesmerizing detail. provoking g_ﬁﬁj:rj_;i'.ct L el
senses of terra firma on alien worlds.

--IEiM ‘and dnwnt:mpn, the a]bum still retains sonic signatures
of DeeperNET’n sound. Powerful synth layers and sequences
fade into wild and complex rhythms which pull the listener in
to the second tj:;ﬁi:k, *Fractal Dimension.” The soft touches of
ambient build to extreme moments of climax, a journey
seamlessly
choreographed into a multiverse of sounds. “Fluid In Blue”
unves the ethereal voice of ZEFORA on yet another complex
15101 mﬁ*a.coustla: and synthetic instruments, and crafted
1 pnnnible Landscape keeps its vast momentum
'l.l!'itl.l the last moments of “Quantum Teleportation,” a true
finale to a dynamic and masterful ambient electronic album.

From downtempo grooves to lush ambient meditations an
washed-out acoustic elements, this cross genre release +r;1i|:fl:1}‘T
weaves haunting melodies and motives across more viscous
atmospheres of custom crafted software and hardware

\instruments, only occasionally extracted by the very organic b
dream-like vocals of guest artist ZEFORA.

work in progress that spans many years, Impossible
Landscape represents a destination achieved where alien
apestries synthesize with our human experience.




brickner & gverling
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Peter Challoner is an electronic music composer from the UK, born, raised in Notting-
ham in the heart of Central England.

LIVESCAPES 2 , Alternating Frequencues YA, Tansaros s s ares e 4 e b o & amke e

that was later broadened by an introduction to the more abstract ‘sound worlds’ of
Part 1 & 6 (Ed I 1') Brian Eno and Philip Glass.

Eno's ambient 1 - music for airports, and Glass' music in twelve parts really opened up
his ‘musical eyes’ to more abstract soundscapes. I was fascinated by the concept of
the involvement of viewer interpretation. When I first heard Eno's Music For
Airports and Glass’ Part 1 (of twelve) I was amazed and thought fantastic, that's my
kind of music.t

It was sometime later the idea came along to try making music for himself, and on

S— getting his first keyboard, found that the invention of music was something that
: r came quite naturally. After several years of experiment, development, and extreme
learning curve, largely with collaborator Paul Smith, the first full album was finally
. w completed ‘From Nowhere Came' released under the name of Asymmetric.

After the Asymmetric CD there followed several solo projects each concentrating
on dif ferent electronic styles. The first, a series of chill out, very atmospheric
albums were recorded and released as Peter Challoner through independent UK
based label Council Of Nine. Music For Cloud Watching, Music In Ambient Motion
and Music In Suspended Animation subscribe to the Brian Ene school of ambient
and have proved to be popular with modest sales and good airplay in the USA.

On the rhythmic sequencer side, the album AT - Ambient Intelligence was created
and released under the name Dieter ErﬂingzrnaHmrg been a fan of German elec-
tronic music, I chose a German pseudonym. Dieter sounds like Peter, and Ettlinger is ;y
taken from the town of Ettlingen near the Rhine, close to where some friends live, i l’l

I have been really lucky, all the CD: I have .unt fn,_fhn presenter Chuck 'sfm‘TZyI




arcana | ROBERT SCOTT THOMPSON

Track: ‘Waning In The Glow of Unknewns'’
& 'Night Has A Thousand Eyes’

The term musi cﬂaﬁ j: best describeam %nm composer i

Robert Scott Thi:aﬂﬁpsun Cumhmlng his muterjr af the i
electroacoustic, contemporary 1nstrumental and nvant ga_rde ge!
into a smrhng c h:snﬂ: whulc, he is isia «
music's new frono 1l

Hailed as one offit
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State Universityyl
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Track: ‘Arctic

Research)SShe
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beautifulian
iLibelieve that now my compesitions tell stories that speak to the heart simply
\because they are fr-u::he heart. Most of the ﬁﬁ’ﬁﬁf’-&ffé’iﬁﬁfﬁﬁ%um
hf and once Thave caught their essence, I try to maintain their purity by
" keeping the flow foland!fromiAbe stantland natural: T have learned to never
e .1 #——




Zarathustradesign.

Opera Requiem One’ 1y A
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Frank Kfammerwert, Zarathustradesign (Artist psevdomnym)
a registered artist in painting and metal art resifi ing.in : B
Wiedenbruck Germany. . [P
This multi talented artist has over years has attencfw‘"f"ﬁe S¢clools e | T
of music for Reyboard instruments and conputer 6aseém St o e
composing, also specialising in pﬁotogmpﬁy gmpﬁi::‘dkgzgn,
futuns'tzc cmd' szm'ea[ pamtmgs . _ Y2
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TRACK: ‘The Awakening & Katharsis’

"‘ ! It all started in 1975/1976 ...with a visit to, Dieter (name

4 changed), older friend and music technology at that time
fully on the pulse Then I saw it and it was love at first
sight . The strange -looking shapes and unusual proportions
attracted me immediately under her spell it was Klaus
Schulze's third album ‘Black Dance’, my first encounter
with electronic music Such sounds, musical structures such
I had never heard, pure excitement !

Listening to the albums by Klaus Schulze, Tangerine Dream,
Ashra , Kraftwerk, however, to name just a few, gave me
the desire to make music..The decision to was to
devout my time to the keyboard and a stroke
of good fortune sent me to the organist of
the home church in which I actively
accompanying the youth work and was
willing to teach me. At first I was
- playing on the big church organ for our
community and later on my first electric
organ, a Dr. Bohm. That was
all very nice, but not really satisfying.

- There was at a Folk high school, a working
group in electronic music.I booked immediately
g and there I was with the objects of my dreams :
The Korg MS- series with MS10 , MS20, MS50 and
the SQ10 sequencer, a Yamaha CS -01 and a lot of small
appliances to. Later came Roland Juno 6, I was in heaven.3
years learning until the course was cancelled by the
community college .
Of course, in the meantime, I built up my own electronic
equipment, with Dr. Bohm was joined by a first ‘real’
synthesizer, a Hammond 102200, pretty strange box, but
with a couple of very nice sounds. But as it sometimes
comes in the life, 'I was young and needed the money, so
everything was sold.

Many years later it grabbed me again and I started for
the second time. Only for love of a separation, everything
again was under the hammer. 1In 2008, I started my
third attempt to produce their own electronic music.

Even though the PC has replaced Atari, I could make really
interesting and certainly unique things with software
synthesizers, my heart desired the hardwear goods
though. The technical development to deal with was not
always so easy to digest at first as it was, when
everything came with Knobs, but I still had a lot of fun.

)

In mid-2011 I put together a few pieces and burnt to
CD, actually more for me. Although things started to
take off when friends heardmy music which spurred
me on to produce my first CD
‘Spurensuche’. I've released four abums

' todate, ;Ubergange’, ‘In Die Tiefe’, ‘Voyage'
. 7 and my latest work ‘Inner Voices

It was great to get positive feedback on my
own music, with more Soundscapes waiting.
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K. started composing and recording "Spacemusic" with different synthesizers and® - . . s
. eftect tools, the first album "Journey Into Space” was released in t‘l'u-.': year 2005. 108 3 :
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Frmn Daniel ("Voeebasso” and "Liedechmied®, ¢
/ founded the progressive muk band "The Lynx"

www.myspace.com/ thelynxmemorial =my fun

backing vocals, songuriting and arrangement).

Inﬁ?ﬁe dﬁy 90zg [ became more and more nnfhusiaa’ﬁu about ele nie
/munm and the Berman broadcagt radio show "Sehwingungen” u.u+h .

-

infried Trenkler dylith the help of my firet synthesizers Kawai KI and
rg T3 [ atarted to compoge iraﬂkﬂ After uging the internal
quencerg | digcovered the possibilitiee of Cubage.

amdeﬁaﬂi ﬁ in#h&" cover rock band *Silent Sound"

(wwussilent-gound.de), several projects | initiated in my function ag a
- teacher for mugie in a segondar ﬁ mhml and my newesgt ginger- and

onguwr ;:;fojﬁm "WortSpiel" (de-
. /ﬁa ace com/pages/WortSpiel /1582108242.61019) [ never
stopped eomposing electronic mugic in the lagt 20 years.

M ig mﬁ fluenc orchestral musi _(amiu
. mﬂfra&k&l egsive rock and pop m _ﬁmﬂ - of course - by
_electronic. m will neve: Lwag earg old and m
t 2 (V" by Wm | Jarre. Another
was “Foree Majeure” by

L iﬂ

ngerine Dre ahz%h meant the final electronic.wake-u
call, namely in the nrmHnF Ron Boota and hie great rm[%u ;
'Dramnmapu . I¥'s one of mg fa%ﬁ e :-&’D:"*hlﬂ day.

The themieg'of my rnusm aré™g 4 the naiura,

\land 2, pergonal relati _“_'_;ﬂnd-nmminnn a n i'hean

aggogiations - often the lol
hrnakuuf of houndariuff*' d

: That's®hé 2h name of my mibther (by trade a

_.t!alm’r] which féﬁﬂiﬁ back to my roots arﬂ in the long way, my
ancestors took from Qalzburg (Austria) b?%; h Konigeberg /
Immgrad (Ruggia) to Rheda-Wiedenbrack (@ermany, North ﬁli

0 gﬁ:tphdlq}ﬁ gﬁ!knd on - through Lower Saxony to i
Rhine —ﬂﬂ‘fahnnfﬁ Next a’rnp W'lm lqn&un‘? In the end |
“ ﬂpﬂg hermit - an “eremit". = i ¥
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J'LHUH dreamscapes

The music'd ibesorigin I*I’hﬁd%cnpﬂ

realised wit . Sc Fy'nwaring Maadnw :
Far Lnnﬂ:cnp“ des bes a beautiful lundtanpn
with green n}raa lows and far hills and creates a
pleasant mooc njnn tqft and wurmﬁtnunduﬁﬂg
the other han =l i)

il'lll‘!f Wﬂl“ldﬁ_ et .. = " 3
Sit back and relax, listen to Antais music and Let
arise landscapes before your inner eye. For his
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Digital SimplyWorld

Cosmic Ocean First Contact

Track:
‘First Contact’ & 'The Last Match’

DigitalSimplyWorld reaches the ends of the classical electronic music, where
everything becomes different.There looking for a new experience in sound.

Immerse yourself in this work we choose to travel with the imagination, in place of the
mysterious, distant, difficult to illustrate words.

World of sounds created by the DSW is full of emotion, melody, combined with the
hypnotic sound of all kinds, takes in new areas of dreams. With this new release
welcome to the severe and sometimes dynamically relaxing electronic music without
experiment with sound.

Dieter Werner
Sad Ostateczny

Track: ‘That what doesn’t come back’

Composing music since 1989. For the first few years [ dealt with electronic and
experimental music. Later, I took care of other species. Now there was a return to the
broader electronics. This album is my first production in this style after 13 years.

In my compositions, I try to mix genres sometimes distant from each other stylistically.
You will find here the elements of medieval music, ethnic, Celtic, orchestral, sometimes
elements of hard rock, combined with elements of genres like electro, ambient,
breakbeat, chillout, trance, and more. However, the dominant style, bonding is all
el-school music and Berlin.




