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Sozo Heaven Media Music and Sozo L.A. were all created
by Andrew Bates.

Bom and raised in Devon, UK. Andrew developed a passion
for creating music very early on, first playing around on a
cheap Casio keyboard in sleepy surfer town Exmouth on the
West country coast. Influenced by such conceptual artists as
Vangelis, Pink Floyd and Mike Oldfield, Andrew found a
desire to pour out a sound from within.

MNot long after oying a few things on the keyboard, the
guitar rapidly became Andrew’s main focus, self taughi for
the most part, but also leaming how to play blues scales and
songs with a neighbour who also shared a love of the
instument, jamming along, listening to and leaming songs
by artists such as Eric Clapton, Joe Satriani, Steve Vai and
Led Zepplin.Although not radidonally a blues fan, the
music was a great way of exploring what the guitar could
achicve.

Andrew soon discovered that his leaning was not for solo
playing baut rather a greater interest in chord structures, and
specifically the more exotic sounding the chords, the better.
This became the basis for Andrew’s exploration into
composing.

Andrew continued to develop his ability by jamuming along
to all kinds of CI¥Vs, covering many genres, ranging from
Dire Straits, The Red Hot Chili Peppers, Pantera, Primus,
Jamiroquai, Rage Against The Machine and Mordred, to
more traditonal well loved dassical composers like Satie,
Vaughan Williams, Holst, Mozart and Beethoven.
Motwithstanding all this influence, Andrew at the same time
found a continuing appreciation for more ambient,
experimental and melodic acts such as The Orb,
Dreadzone, Ozric Tentacles and The Coctean Twins.
Andrew briefly helped build and nmin a modest publishing
company for about 7 years, and occupied the position of
head of

publishing, later on becoming a co-director. Publishing B0+
alburms by several artists, maintaining and providing orginal
content for the company website as well as handling all
dowmload information and the general running of the
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Shmdmgﬁn'ﬁumol_mmg 3
pmgem,msplradbgrﬂmnﬂmy concepl dm&aﬁﬂm
first album “Words of life’ waanae:luﬁxm: “The -
mumalmmwmpﬁ“ﬁmyby
dmmm-g,pmdedbylmﬂmuhmﬂﬁmd?ﬁuﬁ
musician Paul Roebuck

Andrew has also produced a number videos showcasing his
music, using archive footage and also the photography of
LadyvDphotography JavierPardina and TroyPaiva (by kind
pemmission), highlighting Andrew's own passion for
photography.

At time of writing (August 2013) Andrew has finished and
published his 5th Sozo Heaven album, another 10 original
insumentals, very much inspired by The Coctean Twins,
The Orb and James Bond composer John Barry. More
videos added 1o the Sozo Heaven channel, now up to 39
original music videos —

http:/ /www.youtube.com/user/sozoheaven




2e Being instrumental keyboardist, | was always interested in
esizers and electronic music. ,
4 we made the first record, with a Casio HT -3000 & CT- 460, a Hulandjunnﬁﬂ'

pseudonym ‘Roland N Transcendental Dream’, a concept album theme, philosophical and
'H're'subject of the aftedife. The album was released to Fix label Music of 5t. George in 1995,
My first appearance on stage, live as a solo project, was under the name Roland at a music
festival Rock in 5t. George, where we played several original songs on a

synthesizer, helped by a guitarist ( acoustic guitar and bass guitar ) and a violinist Since then
| am constantty concemed with fitting hardware synthesizers and midi sequencer in my
"home studia” that will allow me to record multiple tracks of

electronic music .

IRr2005 the label Cluj Napoca Promusicprod released my second solo album, ‘Blue

"’"" T mrr'r’, under the pseudomym NORD, containing symphonic music and symphaonic
!n‘J'I'I‘I:l"tEIZEI'S and electric guitar [ Makkail Kdlman guitar)

was a member of the rock band Mercedes, during 2005 - 2007 we composed a
concert for orchestra and rock band, of course and at that time, all instru-
ed using synthesizers. This work is not yet published. In 2010 | finished a

bﬂr{:ltlm‘l After two days of their lrnprmns.'atlms on various topics in my studio,
0 50 ngsﬂ-bat can be listened to on ‘r’amube and decided to do live concerts of

'20’11 e week of summer solstice. Duetc:astu' '.-l.i'ﬂ;"'
lof the Castle Szentkereszty of Arcus, This concert Wast
1

perfnrrned lhve with Alha Ecstasy in 2012 atSt
-\Just released by Sziakics ,one and a half hi:.lnur'.-'r of pu
http://nordmusic.bandcamp.com/album/berii

™

Lell echo effect and a tape recorder. | recorded the album under the o, ,'
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MaEasy -

DOKTOR FUTURA ..THE NEW STEREO
AUDIO ADVENTURE BY MAEASY
-RELEASED IN THIS GALAXY

INFO: '

MaFEasy pretendedly leaves his spaceship rarely
-.but if you meet him or his music,

mothership can’t be too far. The space-key-
boarder combines electronic soundscapes with
grooving space-hﬁmhast, alternates from
P-Funk-affected 70th/80th-Sci-Fi-Beat to
cineastic sound-advéntures, enchanted by
cosmic harmonies and freaky atmo- pop and
sometimes invites to a meditative landing at
never expected places. With MaEasy’s sound-
adventures the star gate meanwhile opens only
at second glance, but then everybody realises,
that after all “we will be picked up sometime,
somehow from somebody”




and s-harnrnermg c',ﬁ:!c nf memnrnl:-lc a[m‘:rrﬂmc music.
Noted for his ‘many, ‘Echoes Radio nlbums of I'hmmurr{'-h o=
‘and placement on “Best of l-he Year” lists at Amu&n,
-,Zane Husrc Rupuﬂrr. Schnllwellz m-vard {Gﬂ'rrnunﬁ ah&
:-:B'H"Iﬂrs = Tlrrlﬂlmﬂs conhnue:s in -rhhf fr‘ddrﬂ#n uﬂfh rl-im!
-ransnsms pm:ns zxplorms *H",lE ndea nl-‘ rnuslc nru:l time:
'_huw etcmmfs of pasf. pmsnnf ‘and Fururn aFFncf an
.hshme:r 5 Parczpﬂuns

"Tlrntlml!s is 'H'HE IBH': solo ﬂlbum from vﬂ-l’ﬂ'r“uﬂ Hnrwﬂgmn:'
.nmbrzn!fcletrrom: nrhsr Erll-c W#Ilowﬁs a warm, epu:

-Lnya'rs of acoustic sulh:nr lmps and pulsnhnﬂ-pnrferns
create 'H'n! Fﬂunddhnn on whlch Wlllus dlSl‘rnﬂ‘l’ melodic
_pmnn +hemu are plnyed The pieces brrng emnhnhul s-fni'h
lines: dnd pmerf‘ul ‘deep basses -mgﬂl-mr wr-rh r.lﬂlpcnm
':PETCHSS!GH ﬂl‘rﬂhﬂﬂfﬂﬂnh‘-- As a na+urd{ and rmphﬂdrﬁ
"cnunferpnmf to -Hw mqs-resswe pmnn {hemns Wello:
_electric guitar ebow sulhs ‘are both intense ﬂnd hdurll"lﬂs

el sh:lrfed mns+ of these songs wﬂrh _pus’r an ncuushc
_';gmtnr.. ‘H#lln rﬂﬂﬂcfs' compﬁsmg ﬂnd recording -rhem in
‘the same order you hmr on the dlbum 14 cr:-:ﬂrnd the f
nrrangemmfi;, ":'.-;.!dms ﬂfhﬂr elements, burldmg nnd.scui_p{mg
_.-I-he cnmpnsmnns in hme I hﬂve nlwnys been interested in.
timelines CLEE 5chm¢5 that sha-w how. time can hu
_mnnsarm:l and hnw we reinh ) +hzrr; Each l:r-F fhe
tracks ‘was cuncewm:l as part of a SHII‘H -z:q:lurmg H-u:
-ldens and ﬂspacﬂ of time and cansmanc! Pu-:d how ! me
':nlﬂrrmrﬁ's 90 fﬂgc-fher. dﬂd I'mw music as 'an nr*!fﬂrm is a
.mmpuinhnn of time. But H*:e |n+er:shn5 :qu here is of
‘coursel how we relate to hmn in our bndy when we
‘actually henr the nimnt And how our experiences and
memories — as Wfrl.l ns prescnf c:rﬂ'umsfnnm! —-aFFﬂ::f our.
hmrrng nF the mus!t 'Nhe-n I m-:u:I: rhm album I was
more aware of these ideas then ever before.”

:'-'Nllios ‘background in 705 prog-rock s nahcnhbl-f presmf
_3'-.'.~r| H'us a!bum..swung rrch +h¢mns. l:hurds ‘and rhythms
all lmd : -:m-:l cﬂunrtrp‘mnfs Ml‘hm fhﬂ
Z.sungs w:ll-s-rrucMrad ynt nll the whule rzfn!n!ng a
spacious amhmnr and mn#mnl'm th-zl Trmi!lmits islial
natural cunhnuﬂrlon -:t-F the #lecrrnnu: Ppalette haﬂrd on
‘wello's recent \albums Gateway {2010} and Airborne. "
'{2{?]2} -:s"well ‘as. hrs callnbumhnns wﬂ*h Sl-m.re Rcmch
':'_Sfmum of Tha-ughf {m?} an:l ﬂ-m Ft:md Efnrrm! {21:!11]

Tlmelmds :s an| nccessrbiw d.ml mwhng Glbum. an m:r:d.smn--
.wlrh which the l|5+£nzr can drscwef 1malvrns music that
combines rhyfhmm,grmvés and a-rrncrsphﬂrns wrrh '
-_racn-gnlzmble Iyrical passages.




iiracldE@apricorna&ARrovince’ (edit)

Erik Wello’s classic album, Solstice, is reborn in this special remastered edition. Along with two
previously unreleased tracks from the era, the album now sounds better than ever, with a depth
and clarity that far surpass the original release. Solstice is an album with a pure, yet sophisticated
electronic palette that features Wallo's cinematic atmospheres at their finest. Melodic beauty
adoens a solid rhythmic structure, and a sense of minimalism is present throughout the entire
;“.‘_ﬁ_h 1 At times, the music incorporates rhythms and elements from around the world, including
4 remarskable performance by South Indian violin virtuouso L. Subramaniam on the track AR
thiger Lights Alap. A must-have album for all who love ambient electronic music, Solstice is a S NG N o %
~Spindmark release from the golden age of Wello’s creative development :

e

SOLSIICE

Erik Wallo




R TRACK “THE LONG NIGHT

| 1 B e e @8y e Yo [ o L« The Long Night is a deep-breathing sigh of the eternal
Ak -:I F, o L R i L £ ¥ . ll H .l m ﬂ I! mm“m!dmm

v  spaces and tendrils of sound composed of shifting

subtle moods and gleaming electronic passages.

The collaboration began during several late night
sessions at Kelly David's Denver studio, where the two
artists carved-out the basic tracks using only analog
maodular instruments. The sonic palette expanded
when the recording mowved to Steve’s Arizona
Timeroom studio, bringing in a deeper textural quality
utilizing processed acoustic sounds and an expanded
collection of analog and digital synthesizers, plus subtle
outboard processing. The final mix by Steve further
uncovers a dimensional depth, delivering on the subtle
and intricate tones of David's and Roach’s years of
jouneying the ambient night skies through the long
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becomes a special time beyond sleep, a contemplative
zen noir of minimal radiant ambience.
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fory 0t sige - m“hznsh% o Album: nght Scenes
m"“,:;ﬁ-.:?i‘“y :uwhﬁ?i& rack: ‘CONN’

Over are

from fhe ﬂ:e COUrse of g si:lm albyyy,

3 &

They Were mm"““ﬂ and decaying loops of
"Crossing’ to the Somewhere Co1ge and

Conn’ and ‘Autumn’ and the “ﬂ’lrﬂﬂi‘:r&“rﬁ::f
but muted melancholy of ‘Down’ and “Bird
are Singing on a Tree Without Leaves’.

= . - rd
..-mmhminpaumﬂffmmamlm
of pristine beauty imbued 3 -fﬁ .m;mng
: tion Li]r.ePﬂlI}'ﬂ inil:}"'-‘ﬂ'ﬂl
of emo {Emlﬂfaﬁ’d
the soun tﬂ]’teq“'ﬂ"}r 5
o @u@%hé’““faﬁmlﬂ”““ e
and and L ﬁlmdﬂﬁ"“mﬂ:ghh’
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Travel acroﬁﬁ spa
Twilight horlzans

. mlatsstAlmaWaveMmmentrehase
time and audio permutations. Dra e :

. “music, ambient music and new 2
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MARTIN CASTRO

Track ‘AGU

Album ‘Krom’

R L LS
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Martin Castro began composing
different styles and forms as a
Argentina.

tronic music in 1992, venturing through
unner in electronic music in the city of Cordoba,

Currentily, he is experimenting with the =“reation of his own software, working on
patches for Native Instrument, his own "wavetables” and sound synthesis with
complex structures in the style of Monolake or Richard Devine, who are his greatest
influences. His sound is reminiscent of that of Parsons. Martin' s compositional ideas
position him within the current of "Psychedelic Industrial Ambient"”.
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is a singer, musidan, and composer whose
style ranges widely from neo-folk fo
ambient fo experimental, and whose focus
and passion is exploring the boundaries of
vocal expression.

She worls mainly as a solo arist, having
recorded ond produced four albums
relesssed by Verfical Pool, and has
composed music for numerous film
soundtracks, os well as for dance ond
theater.

"__.Sylvi has o haunfing, heavenly voice that
quidkdy finds the resonant frequency of your
heart and shakes it fo pieces..."

Som Hurwilt, EAST BAY EXPRESS
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is an amorphous amalgamation of aural
based nwsic in general) gets o bod rop for

being talentless; for letfing the "machines™

do the work. But then, what is music if not

sound organized to effect the psyche? ‘
Playing notes on a dassical guitor or piano
is not enough to be convinding, in and of
iiself. What makes o great performer is
one's attention fo the dynomics: and that's
what arfists such as Tetsu Inoue, Robert
Rich, or Alio Die, focus on.
Consider them sculptors of sound.

What makes his works glow is his atiention
to detuil. There is always something
changing - maybe something in the
background that came to the foreground
siowty and got toyed with... maybe a very
slow addition of a bagpipe instrument or
stringed instrument. Despie how
"'repefitive” some of the adual "notes” o

i sumplesiz are: they;never; SEEM that wary,
afion addition of
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In 1996 get acquainted with! his anl'hﬂjgﬁ‘, a Junost-21-1 k Russian and : .‘.. .' l-
begins to realise the first compositions, quite ... abstract. '.'- J :. *
In 1997, the first electronic music songs, composed by compufer and DAW %{din . P800
4Rebirth, #ammer Hegd, Duck ruber, etc.). L “ese® 02

In bumhc?*‘%&ﬂa Dan Parpauta lﬁmch:;:un House Logs] propose him to sﬂ' up a 0?
band for a musical project between the cims‘pf france, Germany and Romania.
. ALBAECSTASY

So begins in January 1999, the band ARCA with the following mﬂmhlg: Michael Adrian AR AELESTIM
Simion (White Ecstasy) - keyboards and vocals, Horia Barleanu - guitar and vocals, Crinu
Dumitrescu - bass guitar and backing vocals, Jimmy Lordache - guitar harmony,

DanGhetea - drums. The band performed [Some | concerts at various festivals with
songs wrﬂim by Alba Ecstasy and Horia"Barl g ' q
h‘ﬂ‘-

In the s sum% 1999, the band goes to France [after Prml hnng and rtcurdtd two
songs on a CD which alse featured two bands from france and one

L
_In }h‘%ﬂs 18 Marches” [Moissy Cra m,r:l - france] Alba Ecstasy learn on how
""i-_hi work the August 1999 - Alba_ Ecstasy leave the band and start the solo

bum' of’ electronic music - Epiril'unl -
L= e
¥ihe formula: m_h Ecsta r@g orie

[ofi the i,.tﬁ e 3




Hawkdream

Track “Hour Of A Dream’

HI, welcome to the world of
HAWKDREEAM, | have my own studio
where i play various synthersizers
and keyboards, KORG, YAMAHA
and ROLAND. | play 100%live and TR S WS
have my own recording equipment. i dificre o o FoEms @ |

been told by many, that | sound like g .' LSRG o Thongies, & "*1’5{3'3"*3“3‘"

VANGELIS, | write and compose all S AT o S

my music, there are no computers, - . SRS I‘ ) .ﬂ'qfugf&mma JJ‘J_'-' / ""*f.-fﬂ‘r A, 'h'mﬂ L]
what you hear is what you get. The A

music | play is, ambient, filmscores,
ambient space, relaxation and
chillout. The world is fast moving and

i try to slow it down with my music, ol -'!:"' ik l' : = AT i b' ; g s
'ha i s Trial!ydo ; Transcand w_lth Time's musf eCngfcallTedgingsTat likes e A‘} e,{,bstﬁﬁ-s 'S.}rnrjﬂg._ 03
PESST ’ Night Tides with . Renec Blan-::h{:i RIadTOSVIys ITEMES i ':.Lh§nnc] E.I'K_ s

appreciate allwho listens

ﬂlbum m’ the year at NEW Age Muwu Dd}f :
native-new-age-music-album-2013/) ~ = &

-, - -
-

LOMITA & ANTONY WALTERS : i
Track ‘Departure’ . W%?@ﬁ E OIS F @_@'f@

F,
o

: layman54 (Colin Blake) is a home
» scording artist, inﬁpacsamblen
angarde MUSIC. e “ r " 0

Lomita (Claudia Kretzer) Germany
Has gradually built up her music with a definite cosmic
flavour to it, sometimes dark and foreboding with .
extraterrestrial voices from some distant galaxy crying out. - -
Some credit should probably go to Andre Gerhards when she .
first started out. As a couple their music intertwines within a

similar aural world.

Also she has collaborated with several other musicians

on individual tracks recently, which included well known . + e
guitarist & synth player Harald Nies. Each of the guest

musician bringing a new dimension to her music.

Al e A




