FOUND’ follows the path set by the duo’s previous genre-defving refease, “TREASURE” As a recording arfist, JON Jenkins seesit as his responsibility o reach out, grab the

and “THE CROSSING’, blending cinematic electronics with rock power and space music isteners by the ears, drag them info another world and show themn around a Kttle bit. *“C've
sensibilities fo defiver a fremendousty moving and meanineful resolufion fo the always been fascdinated by the ability of a 2ood piece of music fo stimulate the imasination
I ) SSING Helpling/Jenkins frilosy. _ and fransport the listener to another place in their mind without ever leaving their chair.™
= While ‘FOUND’ may be the third episode of a trilogy. this carefully araffed new release s not :
"_‘__f-- — p merelv a rehashing of the earfier works. Helpling & Jenkins pushed themselues fo take their When vou put on a copy of his solo debut release, Flow, vou'll know he’s not kidding. By the
’ disfinct sound foa hew level where deep, three dimensional quality fo the recording is fime the first frack is over;, you’ve been rulled throusgh a sonic wormhole and dropred info a
il instantly recognizable. worid of many wonders. On his next release, Bevond City Light, Jenkins takes this wide
From the iresistible opening throush the bold condusion, “FOUND’ comeletes a three- anele approach 1o the next level with deeper spaces and more Powerful 2rooves.
» abbum, six vear chapter of the Helpling /Jenkins collaboration on a grand scale, with deep “
y - - emofion and unmistakeable stvie. Filled with powerful rushes of adrenaline, beauty, loss and “‘Growing up, [ istened to Pink Flosd, Genesis, Viarillion, Peter Gabriel, and Tangerine
v -\ “’"i;“ friume, ‘FOUND’ is ah album for the ages, that discover uncharfed Dream because they alwavs made abums fo be experienced rather than just listened fo;
) i:g, ; they maintained a nice balance between power and space.” This led Jenkins to begin
o ' experimenting with his own comeasitions. “l couldn’t get enough of that stuff, so [ ust
\ started fo areate the music [ wanted fo hear.™

With the frilogy of, Treasure, The Crossing and Found, Jenkins has found the perfect
musical collaborator in David Helrling. The two express their vision oh ah eric and exransive
scale, rich in organic texiures and moving passages. One reviewer sumimed if ue perfectly
when he wrote, ... .imagine David Lean rigging his Panafiex with Korgs.™

- With seven outstanding releases fo his credit, Jon Jenkins has established himself as a

~ unique arfist with a distingushable styvie. Not an easy task in the Ambient Electronic musical
- reaim. In fact. not only has he manased fo discover something quite predious-hisown -
musical space, but he can convince vou that it is vours as well -

ey g >, . - 1

: 4 JALS ON ‘TOUND” MIRIAM STOCKILEY
as avouns teen, DAVIA HEIPNG pushed himself fo leam suitar, experimenting with
various effects and signal Processors fo areate illusions with sound. Together with his Fassion
for svnthesizers and percussion, this guitar sound became ceniric o a comelete vision that
expresses sohic moods with a definife soundfrack feel

David’s debut refease, Between Green and Blue, was a finalist for the INDIE AbumOf The Year
award. On his second release, Sleering On The Edge Of The World, he fook this unmistakable
stvie ahd dense sound 1o a deeper. more powerful ahd cinematic level

As an accomplished composer of music for picture, David is continually honing his

in Produding my own music.™

Workins side by side with recording arfist Jon Jenkins, David’s driven pursuit fo areate the
music of his dreams was full realized with the release of TREASURE. The infernafional
success of this collaborative album Proves that the combinafion of these two arfists is exrlosive
arfisfic vision. Heirling and Jenkins pushed forwand on their sorhomore release THE S TCERRER T
CROSSING. With all the essentials for an epic musical journey: compelling and expansive

multifavered drum eletnents, strong melodies over powerful svnths and guifars, vast spaces of

deer and mussfifving ambience, THE CROSSING led listeners to the ends of the earth, and




Florent Lelong

(track ‘Spacious’)

Astro chge
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track ‘Winged Horse’ & -
Welcome abea,Lthe AstroVoyager - Audio&Visual ElectroSymphonic
projects Founded in 1998
After two concept albums, Temporal Gravitation2 in 2006 and
Symphotronic Lunation in 2010 followed by the Lunation Tour,
Philippe Fagnoni - alias AstroVoyager - is back with a new project:
ElectrOpera.
| This is a work in four acts, released at the rate of one per year

between 2012 and 2015; Pulsations (Act 01), Modulations (Act 02),
| _ Convolutions (Act 03) and Oscillations (Act 04).
ASTROVOYAGER'’s imaginary universe offers timeless and
fascinating melodies. Like a sound-painter, he alternates dreamlike
atmospheres and chiselled, sometimes electronic rhythmic patterns,
with symphonic layers. Notably, his synthesizers and electronic
keyboards are now mingled with the sounds of a real orchestra: the
perfect cocktail to create his own musical mark, combining richness
with simplicity.
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RS 6rYSTas Transtormed 1'he ej!t#ivé some’dlhe‘re between roek
eeft and perfdrmanee 0y, surpnsmg the audience with a set of stage
'ignited and the presence of these amazing instruments , sometimes in a
lively atmosphere , sometimes poignant . The opportunity for the public )
to discover how music is created and.offeraca een and a different -4
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Dominois Alexander was born Ju
He discovered electronic musit

captivated and inspired by | i"if'
and Francis Rimbert, th
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followed several cassette releases, ‘Dancing Sequences’, Music From 3 P

Outer Space’ & ‘Romnantic Times'. In 1985 he drew attention o _
himself with live concerts at the electronic days in Berlin, a
lxealdmxghmenmnfshrwsts;mﬂmmrFmL&meﬂd:,"
Syn&mrdaw%mWavedelem :f
lwepa'ﬁxnmmdxeﬁﬂmmngsmr 'Ilmmhlsn\od:unpjf
mmﬁﬂmqwm Visions' with a étriking, Some
say grotescue cover: Released in 1986 was his first CD, "Wake Up In

The Sun’ ﬁﬂkuxal]ata'mﬁ)at}earwﬁxmdlm&w
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Discovering 1982 the Berlin electronic musician Mario Schonwiilder
(mofﬂle]d)elMarnlﬂanuh)WMhemiﬂiwﬂm
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release “Kaleidoscope’.

1991 saw him team up with Harald Grosskopf on drumns at the
helped out on a ten- CD set by Klaus Schulze in various sales worlks, ~ — % "

keeping etc. andhhis own multi media projectlhe M1. Rainbow , - T e O RS
2 vol 1. which saw light of day the following year asa 8 CD - - LTI LR e
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Drums*Burghard Rausch
Violin: Thomthom Geigenschrey
Guitar: T horsten Quaeschning

L cad Vocals : Vana Verouts sy
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Bernd's life until the album ‘Celestial Movernents’ was published
. in 2009 on MellowJet Almost simultanecusty with the,

¢ *launch of this album saw more concerts, thistime in =~
Paris. In June 2010, he played in the beginning of that yegr, the
modermized and redesigned Zeiss Planetarium Bochum. On the

-

- - same day his new €D ‘Beyond the Deep’, which is intended as a
= ’ plea for the preservation of earthly resources appeared. 2010 saw
3 . 5 Let It Out’ (download only) & Beyond The Deep, again on
- Mellowdet Records, with two live performances at the Plan-
s - etariun@Bochum. .
: - - The following year on that sume label came ‘Antimatter’ and he'
__\ mad:ahﬂwd:nﬂxgamtufuﬂ]wl‘dmt

Schroeder who performed at *Schallwell2 Deutscher Preis fur
Elektronische Musik, celebration festivities; which later in the
_mwwwwwuﬂd%&m mm Live 2011

Mmepmﬁxxnmbyhﬂmﬂ)ﬂlndudedmmlm
atleletﬂ!ﬂJl‘n(fMuﬂlﬂﬂ' Sﬂmml:lnﬂ:u:ﬂ-' Festival in Berlin 3
and E Live Festival ,mﬁmmmﬂxwm;;m
_years. MellowJet released an updated version of Let It Out!+"
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Also cime a best of alburm Patterns Of Light’, a muisical overview?
of his career in the last 25 years with the exdusive brand new
track “Auturnn Leaves’ and the re-release of his first official solo
albumn Head Visions' on high grade 180gram vinyl, remastered
Bmds‘]am;.mi_samnml' journey to find Utopia we all
dream about and for the first time vocals featured on the last
track by Vana Verotfi. Vana was lead vocalist onsthe Vany
album Heaven & Hell” and also performed along side him at
the Albert Hall C8ncert.

To Chaos
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Guests on Uptopia
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Electronics & Percussion - Walter Christian Rothe

VSTi - Guy Drieghe D
Drums - Herwig Duchateau
Guitars - Peter Heijnen

'Jl

track ‘Buick 57° & A New Dawn’ (edit)

Pillion were formed in 1978 when Walter met Guy at ELK-Music,a little non-profit company which developed and built modular
synthesizers. We were interested in electronic music because it put us in the “driver’s seat” of a band and we did not need other
musicians. | talked a lot with Eric Feremans (founder of ELK-music) and Guy, who worked there as a designer-composer. After gigs were
announced in 1980 they recorded the live Enigmas album released on ‘Mastic’ a hard rock record label. After the success of

Enigmas, the record company put them a professional studio for a month. The outcome was the album ‘Mountains Of Fear. It was
never released due to the record company’s building being totally destroyed by fire and taking all the Engima albums and master tapes.
After that Walter & Guy parted company, but they still kept in contact with Guy wanting to develop more Avante Garde music and
designing things and Walter going only as a solo artist, releasing numerous albums, films, etc.

Pillion’s “Halcyon” is an album that was shelved after it was recorded in 2006, taking another two years before it was remastered.

The concept album tells a story about the changes in life one has been forced to do, if you have no choice, confirming what Pillion was all
about: a way of life, a message, a vision, being yourself and “freak out "Halcyon” was actually composed for a stage play,based on the
little Greek mythology story which can be read on the cd-cover.

Well, the six overall melodic tracks, made with a couple of musicians Walter was on tour with in 2006, more or less continue in the
tradition of the Pillion style. |dare even say it turns the music of the “Enigmas=®release fully inside out. Due to the energetic guitar
work by Peter Heijnen and the
accompanying power drums and
percussion by Herwig Duchateau, the
outcome sounds more progressive
and rock-influenced. At times, the
sequencing and used sounds realm in
the aura of TD’s classic music.

“Halcyon’s” at times cinematic,
music offers lots of breaks, giving
the impression there was a lot of
improvisation going on during the
recordings. This makes the 66-
minute album versatile, but also
needing various spins to fully grab it.
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lvan Black e iURE mkmz Thuns
track ‘Under The Spacial Sleep’ & ‘Rhgfhm = = Jhe Sil &t of Ollves part
Of The City Nights’ = ' i

The mugie [ ereate i mainly electronie, covering many styles.
Ambient, electronic, dance and experimental styles. My influences?
There are g0 many, to be honest. Everything from classical,
electronic and dance to more experimental. The more obvious are
German experimental electronic artists and a lot of well known
ambient mugicians.

My ingpirations are taken from the'people [ love and trust. [t’s with
their understanding and help that [ am able to create music. Always
willing to work and collaborate with others as well

“the result of Alex’s studies of music and [
of years, |nsp|red by the r|ch practice ofip: i“ii

|
vl
-

0

ar

ntroducing, was released i 1
esponse from the electronich
he New Creed, a new trilogy
arked by the availability of CDS
port of his fans, Alex led'a
tform Kickstarter and curré -'P
h bsonic Winter Store on Ba

}h : A 0 pulis
':gi%wna'i photogr "
'fproaah.Klaus ch
“Jean- lichel Jarre ,fﬂ“’

-at conc rts, 0 ;;"',
uly'20 12, Alex’s music was pe

outhbark Centre as pagts
include the

vl ] various rforma ,
i 7 ' .: e ¥ : o
.'4" se r" eloped b);ﬁfnrlsﬂan i ver pand-""{c‘ & . ‘ - ':?2;0 ; S;:;‘:ﬁ“r i‘;’s?;zuh :
et emﬂuencg of hie masters, he - ,‘gn,if'- i " e :
rough a ,yefy’ ersonal space travel. %ot ;

is nsidered of the most “cosmic lfrenab £
onic, (‘ ang. Lives in Nanteg, France [n [977 first-

d ereating his fan elub in France isabled and disadvant

aken him abroad @




GERDAVEVHTING,

Track ‘Forbidden Tracks’ (edit)

Gerd Weyhing is a German Composer and Musician in the area of
Progressive Rock,Ambient, Drone, Soundscapes and Electronic Music. he
lives and works in a small quiet village in the Palatinate Forest / Germany.

From early childhood he played various instruments including Accordion,
Clarinet and Organ.He picked up the Guitar at the age of 14 and stayed
with it until today. Recently he started toplay with a 12string tapping guitar
similar to the Chapman Stick, he also started to play thedrums.

is an electronic music prt based-in G -
0 mblnes music and sounds instead of words totella story setina
ar future.

i NRSB-1 1) and Ekls along with visual dlstorter Desh.

eir first album “2084” and the maxi single “ArD2 The Mixes”, was
eased by Frigio records in 2010. Both releases introduce the listener
e ArD2.universe. 12 tracks that go from the dark atmospheric
ndscapes-to-the club orientated elektro tunes.
i and Penelope second effort comes in 2013, released in their own
d label Seti recordings. With the title “Night Lights” this 5 track Ep

His Inspirations include the Beatles, King Crimson, Mike Oldfield, Gentle
Giant, Genesis, Magma, Hedningarna, Klaus Schulze, Steve Reich and
Nik Bartsch’s Ronin. He started to compose long, complex pieces with
unusual rhythms and meters at the age o0f18, one of them is “Sutherland”,
consisting of 4 parts; the recording of it has been started in 2013.

While staying in the Scottish Highlands, he met Morris Pert who also lived
there, and had a few great sessions (sadly never recorded).

In the 1990s he was Guitarist, singer and writer in the Progessive Band
“Brightness Falls”, named after a Song of Robert Fripp and David Sylvian.
The Band dissolved after a few years; its Remnants contined as “B4
Sunrise”, comprising of Reinhold Kramer, Wolfgang Bechtluft

and Michael Bruckner etc.

Having tried to find a convincing way of making solo live music for many
years, he discovered the Software Ableton Live, and since a couple of
years he is able to play Guitar with a few effects devices (loops, delays, etc.) alongside with what the software has to
offer, managing the art of blending the “Guitar World” and the “Electronics World” increasingly better.
With this concept he started to play live much more often, beginning in 2012, on numerous Museum Nights throughout
Germany, as well as Electronic Music events like the Schallwende Grillfest in Essen and the Dinosaurier Treffen No. 3 in
Bocholtin 2013.

His CD “The Hidden Symmetry”, recorded live December 2011, has received a few good reviews. An English one is here:
http://heizi.musicnerds.org/2012/06/gerd-weyhing-the-hidden-symmetry/

At the Moment he is compiling his new CD from live recordings of 2013. Other projects are the complete recording of
“Sutherland”, the Composing of new Music in the area of MinimalMusic, and a couple of collaborations.

AN ITONRGREER

track ‘Ame en Galaxie’

Author, composer, interpreter, Anton Grever
passion for electronic music for ten years. In the
style of Jean-Michel Jarre, Anton has already
happened for the fireworks St. Suliac and the
Arts Forum in Saint-Malo, where he interpreted
history Galactica.

It now uses a virtual keyboard, which allows him
to pre-record multiple instrument: bass, drums
and effects.

During his concerts, plays and other tracks
mixed synthesizer, complete with video and
lasers. Supported by the municipalities of
Saint-Suliac and Saint-Malo, he repeats his next
show electronic universe. “This is a concert
current technology oriented with IT. “

/ers a more mature

‘In The Bleak Midwinter’

The instrumental music of Steve Orchard is highly emotional and
inspired by the likes of Tomita, Mike Oldfield & Medwyn Goodall. His
roots are based firmly in the folk music scene but his instrumental music
is very much based in the meditative, new age, relaxing chill out music
style.

Steve continues to stretch the boundaries of instrumental & lyrical
composition playing acoustic & electric guitars as well as various Korg &
Roland keyboards. It has been said that “Steve Orchard is different” and
that what you get when you purchase a Steve Orchard album is a “unique
discovery”

Steve Orchard started writing original music from the age of 16. Coming
from a musical family his influences were Classical & Show tunes, he
progressed through his teen’s where music was his life blood & his first
demo was on ‘spool’ for which he had an audition at the ‘original’ Apple
Offices in St James Street London. Bands were formed & he gained some
notoriety, with music partner Barry Webb at the infamous Bristol Art
Centre, playing a residency there & building loyal following including
recordings for the BBC Radio Friday Folk Nights.

Steve & Barry were prolific song writers sometimes writing &
performing a song within a week. It was a good grounding & a basis for
quality composing which continues today. In the 90’s Steve took on the
commercial business of performing, which included performances, at
many 100’s of venues across the country including the armed services.

Steve’s has already gained a strong reputation in the new age market,
and his debut album on AD Music in 2011 is the excellent “Riverboat’,
followed in 2012 by “Undersail”. Current project is ‘Under Sail’ which
will be an energising & rhythmic chillout album.
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