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THOMAS LEMMER & l"ll"o’ﬁ SEBASTIAN PABST

 Christoph Sebastian Pabst is an immersive journey through sound, landscape and stillness - shaped by years of collaboration, mutual trust and
al strengths into the creative process while leaving enough space for the music to evolve beyond either of them.

me part of one continuous dialogue, with ideas developed, reshaped and refined together.
h than sounding like a collection of individual songs, the album unfolds as one

% MUSIC
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The album contbines analog synthesizers, evolving
sequencer patterns, long-form electronic composition,
ambient textures, and Byzantine / Orthodox-inspired
‘spirituat atmosphere.

Rather than following a conventional song format,

A develops as one continuous inner journey
five connected pieces:

“THe music is rooted in Berlin School, progressive
‘electronlc, kosmische, ambient electronic and analog
_synthesizer traditions, but with a darker, spiritual and
Jnt(ospectlve character.

"Muslc for people who have lived enough to hear what is
not being said”

*ﬂs’ .albpm istalso part of my personal diary of a musical
;- voyage — a record of exploration, experimentation, and
-'contlnuin'g development through electronic music.

Aletheia evokes the ancient idea of truth not as
something declared, but as something slowly unveiled
a passage from concealment into recognition.
-Each piece traces a different stage of that inward
movement:

Anastrophe turns the perspective,

éhronesthesla dissolves the boundaries of time,
Noesis reaches toward direct knowing,

Metanoia marks the transformation within, and
Hesychia arrives at the silence that remains when

everything unnecessary has fallen away.

. lourney toward_something tha
waiting to be revealed. e
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Gustavo Denouard

Fscape From The Peal World

Music has an incredible power. It can pause moments,
hush the mind, and transport one to somewhere
entirely new. Escape From The Real World is a subtle,
hypnotic ambient acoustic sanctuary crafted from
drifting synthesizer pads, opulent hardware surfaces,
and refined, slow-blooming melodies enveloping the
listener in pure warmth and tranquility.

"Every note was composed during the calmest window
of the day,” Gustavo reflects, “from 6 AM on, when
everything is peaceful and the city is still serene. In
those surreal dawn hours as I isolated myself with
electronic instruments, the sound emerged naturally.
Diving into synthesis felt like stepping into another
dimension. In the early morning when all is silent,
deep frequencies and unfolding textures filled the room,
and the outside realm simply ceased to exist."

The record unfolds across 6 tracks organized into a trio
of distinct two-part conceptual pairs (Part 1 & Part 11).
This dual structure allows each theme to breathe and
evolve on a continuous emotional arc from gentle curi-
osity to profound, weightless release. Blending
atmospheric coziness, understated Berlin School
sequencing, plus organic, glistening soundscapes, the
work creates a full, multidimensional auditory space.
Verdant pads, shifting feel, as well as resonant drones
unwind smoothly from the Korg Wavestate alongside
DeepMind 6, while fragile, mesmerizing sequences out
of the MatrixBrute gently weave their way thmugh

= emlopinz tone patterns. Plush, dripping vintage
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‘Shepherds was born almost a decade ago, from a summer’s worth of recordmgs of late- mght |mprowsed

attic sessmns wrth friends & early mormng freld tapes taken from the shorelines of the West of Scotland.

Shepnuds was cultwatcd slowly & methodically over an 8 -year pcrlod with the careful blending &
" of samples & rich instrumentation into a collection of downbedt late- nlqht me!anchollc slow burner
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MICADO

All music composed, arranged, mixed, and mastered by Frans Lemaire, MICADO.
Recommended to listen with headphones

The roots of my musical activities lie in the late 60s. My music is clearly influenced and
by experiences in my life. For this MICADO album, | have composed songs related to nosta
memories of short or long experiences in my life up to now.

Since | am retired, there are infinitely many stories and experiences to mention. However, | have
made a selection of 9 themes.

My nostalgic memories mainly concern my fantastic childhood and my interesting professional
years in the past. | started my own family late in life. Both during my professional activities and
the challenging family time, | loved to travel: | am a happy person who discovered amazing
places in the world: cities, oceans, mountains, forests, ... Many activities with certain people and
friends were also fascinating. Most of my nostalgic thoughts are therefore directed towards
experiences while travelling or while meeting people.

When | got married, an artist made a beautiful drawing that | used on the cover: | love playing
the piano and enjoying the sea, and my wife loves gardening and flowers. Beautiful symbols to
voke nostalgic feelings. = = =
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'RUDY ADRIAN

ealand ambient composer Rudy Adrian
etchbook, a richly atmospheric album that captures
sou - spired by the remote beauty of the So
s, quiet detail, and immersive sonic environments.

ig over 70 minutes, the album offers a distinctive balance between spontaneoﬁ% ¢
craftsmanship. Half of the record consists of live, late-night improvisations—captured in the
preserved for their raw, unrepeatable character—while the other half presents carefully constructed
compositions shaped through Adrian’s long-established process.

“Sometimes the first version of an idea carries a kind of magic that can’t be recreated,” Adrian reflects.
“With this album, | chose to trust those moments.”

Created using Yamaha SY77 and Montage synthesizers, sequenced on an Apple Macintosh Plus, Southern
Isles Sketchbook continues Adrian’s signature approach while subtly exploring new sonic territory. The album
also marks the beginning of an ongoing collaboration with Norwegian landscape and wildlife photographer
Lars Nyquist, whose evocative imagery complements the music’s sense of space and stillness, and

ughly aligns W|th Adrlan s contnbgtlon to the ambient genr

Spotted Peccary Music Progressive Ambient Electronic

Portland, Oregon Dedicated to releasing the finest instrumental,
ambient, electronic, atmospheric; organic; ethereal deep sound
experiences.
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STEUE RORCH PASSION

This is an advanced EP release of the title track coming on LP, CD and digital in early 2021

Created live-in-the-moment at Steve Roach’s Baja Arizona Timeroom studio, the 15-minute "Passion™ embodies what Steve describes as elegant futurism a
meeting of emotion and engagement in forward-reaching sound. In the spirit of his two Erammy-nominated albums, Spiral Revelation and Molecules OF
Motion, this new piece unfolds in a kaleldoscopic interplay of radiance and reverie with each layer opening into the newt. Utilizing analog and digital hardware
synthesizers, in Steve’s hands “Passion” carries a warmth and depth that weaves into a continuously evoluing and resoluing landscape where intimacy,

expansiveness and passion remain at the center of the experience.
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How does one deconstruct the music of Johann Sebastian Bach when that very
music has shaped one’s own internal structure? How can one subvert the reverence

shown to the organist from Leipzig—ceasing to pledge allegiance to this "old wig," as
Busoni affectionately called him? In short, how can one today create variations on
Bach without turning him into a pop singer?

Much as there is a vast difference between laughing *at* someone and laughing
*with* them, Edouard Ferlet suggests that we play *with* Bach rather than merely
playing Bach; and since to play is to act, we find ourselves at the heart of a poetic
endeavor. It is a process through which the pianist—acting as a "re-composer”
—simultaneously subtracts and adds: some melodic lines in a prelude are stripped of
certain notes, while others—more fortunate—have new notes grafted onto them,
though these are never reduced to the status of mere ornamentation. In this way, the
piano is enriched with timbres that would surely not have displeased the German
composer—who, as we know, held a particular fondness for the gentle sound of the
clavichord.

edouard ferlet

think bach

French pianist and composer Edouard Ferlet (born 1971) veceived
training in both classical music and jazz. He studied at the CNR
(Regional Conservatory) in Paris and the Ecole Normale de
Musique, while also pursuing jazz studies. He later moved to the
United States, where he graduated from the Berklee College of Music
(Boston) with a degree in Jazz Composition and received the "Berklee
Jazz Performance Award" for best jazz pianist. He studied under
highly esteemed professors—including Herb Pomeroy, Hal Crook, Ed
Tomassi, and Ray Santisi—while continuing his classical piano
training with Ed Bedner.

at*>Tala
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Steen Chorchendorff Jorgensen

We live surrounded by signals. Some travel
through satellites, wireless networks, screens
and algorithms. Others come from distant
landscapes, forgotten memories, human
connections and moments of quiet reflection.

Most of them remain invisible. Yet they
onstantly shape the way we move through
the world.

INVISIBLE SIGNALS was inspired by this
invisible layer of modern life. The countless
streams of information that surround us every
day, alongside the more subtle signals we
encounter through nature, memory, intuition
and experience.

Across sixteen atmospheric compositions, the
album explores open skies, distant horizons,
silent high places and unmapped territories.
Itis a journey through both physical and
imagined landscapes, where geography
becomes memory and distance becomes
something more than a measurable space.

Tracks such as The Shape Of Arrival, Distance
Without Measure, Atlas Of Open Skies, Archive
Of Unmapped Things and Compass For An
Invisible Journey reflect a fascination with
orientation, discovery and the unseen forces
that quietly influence our direction.

In a world increasingly shaped by digital
communication, algorithms and constant
connectivity, the album invites the listener to
pause and listen for the quieter signals. The
signals hidden beneath the noise. The signals
carried by landscapes, memories, observations
and human experience.

Some signals guide us through networks and
technology. Others guide us through life itself.
Both leave traces behind. Both shape the paths
we follow. INVISIBLE SIGNALS album is an
invitation to listen for them.

STEEN
CHOR@&HEND,
JORGENSEN
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Matheus Lodewijk, known as LudoWic, spent four months almost entirely isolated in his studio while working on his new album, Nunc Stans. Surrounded by aging synthesiz-
ers, tape delays, gong speakers and old machines that have accompanied him for years, he became increasingly occupied with the idea of nunc stans — a Latin term
describing an eternal present in which past, present and future exist simultaneously.

The idea stayed with him throughout the making of the album. Not as a strict concept or philosophy, but more as a feeling he kept returning to. A way of thinking about certain
monments in life that seem to briefly escape time altogether. Small moments. Light entering a room in a certain way. Silence after a conversation. The strange realization that
one day everything you know now will no longer exist in the same form.

While writing the album, Matheus found himself thinking a lot about impermanence — about family, memory, time passing, and the difficulty of truly understanding that
everything is temporary. At the same time, he found comfort in the thought that some moments continue to exist somewhere beyond our normal experience of time.

Music exists within linear time by nature, unfolding second after second. Yet during the process of making Nunc Stans, he became increasingly drawn to the possibility that
music can briefly alter our sense of time — not by stopping it, but by making us feel completely present within it.

N“”’*' e el ‘?&erﬂmmmdiedlykmlmhidu-fmmiInmﬂ,lhlllulelerxedﬁnlheunﬁonlmldmm-dlielm'nhlnllum
is a musician and artist based in the Netherlands o

- LudWic

NUNC-STANS
-
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Christine Ott & Snowdrops
‘Lame de fond’ (Live Amphi Opéra de Lyon, Rhino Jazz Festival, 20 octobre 201

&

o4

sympathies evidentin Volutes.

Formedinzots by Mathieu Gabry and Christine
a- Ott The pair’s respective experienceyields

freedom and spontancity and a deeply personal
approach to composition and orchestration.
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Hagen von Bergen (also performing as Hargest Darken)
is a German ambient, space music, and experimental
electronic musician based in Bergen, Germany,
releasing music through hi-za Records

Works alongside or uader related monikers like Yhe
Sperrgut Brothers, Christian Fiesel, and Fzhwolf.

BI-ZR Records focuses oa the production of
industrially pressed €Ds, which are prodyced and
recorded at the Klanganstalt Bergea. Yhe spectrum
ranges from ampieat, dark ambieat, electronica, \
techio, industrial, and alternative to the Berlin School, :
but it doesa't really fit into one category.
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All tracks written and

produced by Payl Darlington

A O l | O and Charles Urban Sy
Weaverham, UK and

St. Louis, Missouri, US

NiEnstsla 03528 1

Mastered by exm
Artwork-by Pulse S:a e

Pulse State
UK. A new label for 2021

Hopefully bringing a -
variety of electronic
goodness to you all
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