Lisa Bella Donna is an internationally acclaimed recording artist, composer, modular synthesist, sound designer, educator, and
clinician. She has extensive experience as a session musician and educator, as well as in developing advanced techniques in musique

concrete, modular synthesis, analog and digital recording tech#crotonal music, orchestration, and film composition.

Lisa currently tours throughout the United States, Japan, and rforming concerts and conducting workshops and clinics.
She has been commissioned for numerous multichannel audio a allations across the United States and Europe. From her
recording studio in the Appalachian Mountains, Lisa continues to inspire synthesists worldwide daily.

Bella Donna released her first solo work in 1994. In 2019, she released
ten full-length albums, which she describes as adopting an "instant
composition" approach to capture the essence of her live performances.
In the same year, she also released a four-way split with Boris, Relaxer,
and Crypt City, and undertook a brief tour of Japan. By mid-2021, she
had released twenty-five albums. According to Dave Segal of The Stranger,
"her Bandcamp is full of outstanding releases," referencing her collection
of works available on Bandcamp, and noting that her "arsenal includes
some of the most glorious-sounding instruments in the electronic music
spectrum: ARP 2600, ARP String Ensemble, Moog One, wﬂoog
Modular System."

Bella Donna is featured among the artists interviewed for the 2020
publication "PATCH & TWEAK with Moog" by Kim Bjern. She serves as
a representative for Moog Music, was feah r 1C
video for the Matriarch synthesizer, and demonstrated Moog
in a 2019 video produced for Reverb.
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W S Anna-MariaVan Reusel is a musician residing in Berlin,

specializing inthe production and improvised live

. performance of electronic music. She engages with a wide
range of sounds, from electroacoustic experiments to

" Krautroch and melodies inspired by the Berlin School.

’ s

Her approach to electronic. music prod
characterized as a live practice conducted outside the
studio environment. She collaborates with diverse
musicians and visual artists to expand the realm of
collective electronicimprovisation, focusing on
integrating modular system. Pseudonyms and p.x
Silver Galaxy, APAT, aporia::atopia
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* Sprininternational award-winning Auslrallan electronic musician and composer, Jim Ollaway, has just
" released (12 June 2026) a new non-album single... 'Ancient Rainforest'. It is a powerful electronic track

inspired by Jim’s love of nature and Australia’s magnificent rainforests, in particular the Springhrook ¢ . & s

National Park situated in south-east Queensland, Auslralia. ¥, { f‘ B fg / "'r’ ' ’ ‘ g.,
’ , " ., p /, 4 y L

Jlm says that heis forlunale to live in the foothills of the beautiful Sprlnghrdok Nauonal Park whlch features
spectacular waterfalls, crystal-clear streams, lush rainforest, ancient trees and ferns and spectacular v1ews
To quote Jim... “How could you not e 1nsplred by the beauty of Australian ramforesls ‘ v g

’ Yy 3 i 3 . X
An earlier mix of the lraek was previously included on the Schallwende e.V and Groove Unlimited schallplatte
28 CD... Die Welt der Pflanzen (The World of Plants) released in 2025. The track has heen remixed for this -

- single release. A radio edit of the lraek has also been produced and will be available soon.
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Jim’s release of 'Ancient Balnforesl follows the release of his eleclronlc/amblent album... COSMIC 0DYSSEY
and his cover smgle "Adios Amor (Goodhye My Love)' 1n2025 el

'l

Jim composes and records all his music n his home sludio situated in the hinterland of the Gold Coast, Aus-
tralm ‘Anelem Balnforesl was recorded, mixed and mastered helween April 2024 and May 2026. __ + ;,* ‘
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The perfosmance of "In Peraon’” took place in September LO80 in Tokyo, demonstrating that Kitare was equally puoficient live as Re was in the studio. Many compesitionas from
"The Silk Road” and "Oasis” were featured, suppoited by additional musicians on Reyboards, guitar, violin, and dwuns, with Ryoe ORumote being particularly noteworthy.
Ofumeoto later gained fame in the EO9O0s as a member of the Hmerican prog rock band Spock's Beard, whick, along with Sweden's Hnglagard, contributed to revitalising the
progredsive wock acene during that decade. But while Ris Reyboard atyle in Spock's Beard was veminiscent of HKeith Emerson, Rick Wakeman, ov Tony Banks, on this album, Re
primarily adRered to Kitaro's atyle.

The additional musicians were employed mainly because Kitare would overdub Ris instruments in the studio, and KRitaro continued to use the Nellotion in the early {980,
deapite the fact that many other electionic and prog wock artists, such as Jangevine SDream, Jhe Moody Blues, M?W,MWMMWW@WM%
the L9C0s. Although it was a live album titled “In Perion”, there was no applauce in the mix between tracks.

He waa the recipient of the Trammy

bor Best New Hge HAlbum for “Thinki
You” (L999), securing an
wecord of €€ nominationas in the same
category. Hdditionally, Re was
with a Eolden Elobe HAward for the
score of ‘Feaven & Sauh” (L{993).
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Deepspace, the soundrealm of Australian musician MickaRuckels s newest is a four-part odyssey of twenty  «
tracks ranging from deep drift to neon night-city beats, broaching ambient, ghillwi THIRER Hng & star in a forgotten system: Atlas,
. . e 7 / . 1A NS ; el - o
located at the edge of known space in a time that s pust-aarth;ﬁheg,ey/ earniigenords | iar frar s, 0 HCE al0umsS\8 ’ g an unusual and beautiful
: ; : - — A Ay / A/ , N\ ) 2 ———— N R
place to inhabit, often with a foot-tapping electronic pulse. The planetary revo ,,51 low ] ;\} 0\ new. SoUNOS ANOEergitor , Seu\ 2
v . A S /7 7, & /4 / I/ / \ \ N NN D > X - — —_— — -
Each planetary suitg on The Atlas Sector has its own sonic hi/u{m‘és/,,gg“r nous ?} s that apr ~.~~ )peanstatuned Synthesizers shimmer and decay like signals from
abandoned relay stations. Eati:hy‘eleutrunin broadcasts from an off-world radi //39 With gh Bl \\‘ stellarvmechanios: while deep sub-bass currents shift like tectonic®
forces beneath alien terrain, oftensounding out of place in a cusrﬁip}i cntthu’e//[j (lsing /w i MR *‘ \ \ N NN A
The sound is enveloping: vast interior spaces rendered in tone and texture: Waw analogue |aye \ \qf di nd reverberant melodic figures -
ol . ,' % “ 1 _ f / £ A > '/‘,p' LY, . IS // ." /117, { “ ‘A"“ ) f | \ “ R N ™ "‘-. e .': b -
- .arise and vanish like half-remembered transmissions from vessels long out of range. /| ,’// {(, | \ \ N R TR R
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There'is a stury I_'jeneat_h; the surface, though it is
that hold their shape long after civilizations have
environments and unleash you |

stem pieces are littered with the evidence o Nl Wl l;h\NnEd architecture, orbits
| ‘ \ A\ AR AR NSNS ‘ . ol i
ese aspects through bespoke motives, sequences, tlmbrﬁsi'"ftextur_es.muu - Wander these alien sonic
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Those who wish to go further cam®™he Atlas Sectoris accol y @ companion gamebook: an interactive exploration of the Atlas systemﬁlat,extends the album's world -heynnd;snu\n. Available to - -~ <
listeners at https://www.projekt.com/atlas.h uilding in the truest sense: the album as terrain, the listener as explorer. RN AR \
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= A" a&f ‘thl&occa510n it! : not mtendedﬂf‘hmk |t w‘s down'{o the, partlcular"groove my
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R A «\|maglnat|on was'in. Dark and n‘l%(sterlous anm ' ho entlrely sure whyglIst
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\ & ; . Oné'thing I should point out |s thls albl{m wouId have sounded entlrely dlfferent Y
< if-not for some independent |nput from my .12 patrons § ve a penchant fon oF

Vo S
5 leaving tracks longer than they\ought to be and perha%s notknov?hg the n)osp.n\
.optimum running order. | think | did 3 versions before we settIeQ‘wnh th|s asa
final. 1 do find their advice really helpfu\t:ecause | -know-1'm,not aIways the g"//@?_ «
\ A . best ]udge of my, own ou‘t‘puf Besides, | Was gettlnd really fed up with. n@rkmg in

,. : \ ,\ ‘E box} isolated jrom otherswp:mons Whereas Lhat rnlght be a viable exbenmer}.t"w
S\ < Vi for a while, it eventually does you@ead in. It s aIways far \)etter to have. peogf
"‘ “‘,ﬁ‘\ -around to bounce |deas off I was surprised a few times when hhought SOme- -

?‘i thlng was great only to flnd |t wasn t and needed tweakmg* T N
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~ - Music and artwork by AP. 21x4k wallpapers included, plus label txt.
Recorded March-July 2026. Presented in Atmos binaural, 24bit files.
Thanks especially to my T2 patrons for their help in making this album
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Portland Vows

Born in the Midlands but now based in Scotland, Portland Vows have been making electronic music
for some time. They began releasing their music in 2016 with Concrete Tapes, and have been
working with Third Kind since 2020.

After launching proceedings on 2025’s ‘The Beltane Tape’, and a fresh appearance on Folk Police
Recordings, Portland Vows returns with his long-awaited LP follow-This Was The Boy’ up to his
2023 albums ‘The Witches Of Hopwas Woods’ and ‘Plastic Alice’.

Combining the evocative pagan aspects of ‘Witches’ with some of the stillness and serenity of
‘Plastic Alice’, ‘Cuckoo’ is another masterfully immersive listening experience suited to deepest
winter. It is simultaneously his most funereal and hopeful work.’

CUCKOO
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CYCLIDAL| Cylical Dreams

— Buenos Aires, Argentina, Label focused on Berlin School, Ambient, Soundscape,

EMNIE

Space Music, Drone electronic music. Musical, artistic and cultural project.
Online store and digital music distributor.-

This is the 2nd part (2nd thought, you see?) to the
ideas, sounds and spirit of "Arriving Too “Late".
Consisting of a variety of a huge variety of ideas,
some short sketches, some almost album fillers.

The album is quite inspired by the works of Ray
Bradbury, in particular by his most famous short
stories selection "The lllustrated Man", one of my
most beloved books in Sci-Fi. | got 3 different
editions in my collection and there only TWO other
books with more fandom. May be in the future | will
give you a very different conclusion to the series.
Anyway - hope you ike this wild ride.

Used instruments:
DeepMind12 and Memotron.

ON A SECOND THOUGHT CHRISTIAN FIESEL

ON A SECOND THOUGHT CHRISTIAN FIESEL

Christian Fiesel, was born in 1965 in Hamburg, Germany. His music is considered experimental/electronic with
a great flavor for dark and film music scores. He feels like a flotsam collector, crawling up the shoreline and
collecting the hidden sonic treasures that accumulate along the line between sea and sand.



BEX)  cyclical Dreams
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“Fragment From the Waning World” is conceived
as a journey through six short stories by
Howard Phillips Lovecraft.

A journey that begins on the docks of Celephais,
the maritime city of the dreamlike lands of
Kaddath, then, passing through the melancholic
mists of Kingsport, gradually plunges into the
labyrinthine depths of the darkest tales of the
Cthulhu Mythos.

Tales of whispers in the darkness, of colors
impossible to conceive, of cities forgotten in the
eastern sands...

It all ends, then, in an inescapable urban
procession, under the malevolent gaze of a
mysterious lecturer. An album that unfolds like a
tale oscillating between the marvelous and the
fantastic. But, like the stories of the Master of
Providence.‘he outcome is dark and dire for its FRAGMENTS FROM THE WANING WORLD ALMOST RANDOM

protagonists:”

“This album'is dedicated to David Camus, whose
translations allowed me to rediscover H.P.
Lovecraft fonthe first time, forty years later. His
writings deeply influenced the creation of

each of thesg tracks.

'

FRAGMENTS FROM THE WANING WORLD ALMOST RANDOM
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The Current Above - Immersion Seven embraces the sonic senses within a beautifully e e 7B-minute steady-state zone. DBSlgnEjj.’?urﬁﬁmta th VDIUITIB p?yﬁm\%q au]um S-SDIE track “The Current -

Above" continues the evolution of the long-form immersion series of intimate ambient recordings Steve hegan in the mid-2000s. The | rgss of Slnwly un,fuldlng u&snadﬁ% pf sfﬂrﬂmﬁhr?g textures and diaphanous

atmospherics makes for the ideal soundorld for one's habitat. It's a delicate and nurturing énvironment l, ﬁVE stﬂtﬁg4 ;leaﬂ‘ﬂh mEdltﬂtmﬂ and other s 1ere understated sonic incense can
gently hold the space. ’* ™ ; et}

A fan wrote about the recent Immersion Six release VE e | el "’"'I" can run on a |.|J|]|J o ﬁreat& il m 0 and space within: | — this is definitely one of those
tracks. It sounds like drifting through a warm, starlight-daj ed. | | /amhlent Enrhpanmn tn 'dark amhlent it vynu‘d be i ﬁ, his. |'love having this one on the steren flling my house in
the dark at the end of the day." X f . Gis g L "~ 4 /
4 '
steve Roach is a leading American composer, performer and ice lution of a Jﬂﬂt/ﬂleytrunm music. Steve is known fur,, gh deeply immersive, atmospheric
and engaging soundscapes over more than four decades. Within hi ive ol teve‘has received two Grammy award n 3 in the New Ag@ | Revelation (2017) and
Molecules of Motion (2018). He's equally prolificlin the live setti endar al'flrne mé‘SmBrlzmg Em s from cathedrals to int all this, he maintains an
»9 ‘unbroken focus on a life dedicated to the suund)nurr’r[ is Iungfgrne&gmﬂhuuse studia inBaja Arizona. w o
Faam F an & ! ‘ o L e .




PETER PHIPPEN & ERIC THE'TAYLOR

e P Two By Twilight -
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Un Twa By Twilight, Peter Phippen's haunting, emotional, and esoteric antiqgue bamboo and wooden flute improvisations harmonize with the dark hues of Eric "the" Taylor's surreal, moody, and dreamlike analog
synthesizers conjuring soundwaorlds on the edge of a nocturnal dreamtime. This netherworld is imbued with mystery, reaching out of the shadows while remaining on the periphery.

Peter recalls that the recording process was very organic, "Two By Twilight musically is unlike anything | have ever done before. Eric had some synth and field recording sound textures prepared for me when | got
to his studio in Rochester, New York. The flute improvisations seemed to just fall into place on these soundscapes without thinking. Immediately, there was a connection. It was as if the emotions pouring out of the
flutes had always belonged. There was a 'rightness' surrounding the understated, spectral cries as they emerged out of thin air. Une should never guestion that kind of synergy.”

Eric adds. "l came to search out Peter after | lost my woodwind player Sonam Targee to Lou Gehrig's disease. Sonam had a unigue approach to playing woodwinds, and | feel similar energy in Peter's playing. Jeff
Towne was on hand to engineer many of the Phippen sessions and provided the final mixes, drawing on his many years of professional experience with this genre of music.”

Engineer Jeff Towne adds, "When | first learned about this project. | was expecting a novel cultural collision: a juxtaposition of sounds with little in common which could result in an interesting fusion. But from the
moment Peter started playing his wonden and bamboo flutes aver Eric's electronic soundscapes, what | heard instead was a comfortable conversation as if these seemingly unrelated elements shared a language
already. Modern synths and old flutes apparently have something in comman, at least when these two musicians meet at twilight."

Two By Twilight is a storyteller as much as it is a spellbinding prophecy. featuring galactic synth ascensions that slip into dark undergrowth-like themes where the listener remains the main character.
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BILLY DENK

&ﬂ/&%’%&/& e

Billy Denk is an An
artist whose waork
at age nine after SEe
perform, & musicis
Around the same time, he studied clarinet before receiving his first electric
guitar at thirteen, inspiring him and his cousin to form a rock band that
lasted through high school. His musical interests soon expanded to
encompass rock, classical, jazz, electronic, new wave, and ambient music,
laying the foundation for the genre-crossing approach that defines his work
today.

In his twenties, Billy gravitated toward jazz and became an active
performer on the Chicago music scene. He co-founded Jazz on the Sguare
in Woodstock, llinois, a nonprofit dedicated to jazz performance and music
education, presenting concerts, festivals, and community programs. He
7 also hosted the Northern Sky Jazz Show and performed at renowned
P },z,// venues including Jazz Showecase and Andy's Jazz Club. His jazz recordings,
17 including Circulicity, Prairie Fire, and Pieces of Light, reflected a style that
7/ blends jazz, Latin, rock, and contemporary influences.

Although Billy had been writing original music since his teens, including
pieces that would now be considered ambient, he eventually realized this :
i was the music he most wanted to create. He stepped away from
3 performing jazz full-time to focus on composing and recording immersive .
N N soundscapes built from guitar, synthesizers, and organic textures. Since
ST § 0 Bt \ then, he has released more than twenty albums, including collaborations /
P S =5 - with Byron Metcalf, Brannan Lane, Dieter Spears, Ambiente Solstice, Daren ’ »
Keck, Keith Fiala, and other artists. Billy records for Wayfarer Records and : ’
Groovetron Records and serves as Vice President and Producer for »
Waytarer Music Group. His latest recordings are Gonsider the Ravens on B¥.
o, s

Wayftarer Records and his collaboration with Byron Metcalf, Activation. , ',s?:
S 46
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Consider the Ravens is a meditative journey through solitude, devotion, and vast interior landscapes, this recording blends ambient synth textures, chant-like
atmospheres, evalving guitar and piano maotifs, and minimalist repetition into a deeply contemplative experience. Moving between desert expanses, monastic
stillness, and melancholic pastoral beauty, the music unfolds slowly and reverently before dissolving into distant echoes and quiet transcendence.
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An ambient hybrid of tradition:
soundscapes and electronics
released in 2000 on taly's Amp -
Loren Nerell extends The Venemblﬂ
Cloud‘s original 22 minutes to over 69 minutes,
culminating in a complete vision capturing a
sound that Sequences described as “modern
ambient drone music (that) melds with ancient
tribal cultures to form something entlrely new,
sounding ages old.”
In 2000, Glen Hammett wrote for Raging
Consciousness Desk, The Venerable Dark Cloud
“is spectacular, creative, and a delight to listen.
Enchanting! The sensation the listenér comes
away with is one of a sacred mysterious quality,
and | found myself wanting more when it
ended.” “é

'y
Sixteen years later, the wait is over. Capturing
an ambient sound informed by Indonesian
gamelan music, and the concept of animism,
Loren remarks, “What would it be like to be a
soul or spirit inside a gong? You would not

think in human ways but mayb@in gametan

tones. This album is how I imagine it would be

to be that gong.” ,'f, K
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Loren Nerell's early interest in electronic music
began when he heard the Tangerine Dream album
Rubycon. With it, he crossed over into a world of
music that previously did not exist for him. He
studied analogsynthesis at Long Beach Community
College eventually moving to San Diego State
University where he was exposed to tape
manipulation and tape composition techniques.
He also began performing and studying Balinese
gamelan music, and the microtonal

composition of Harry Partch.

. N

iesbark Cloud oy
From San Diego, Loren moved to Cal sﬁ
Dominguez Hills where he delved into computer
synthesis, utilizing their Synclavier system. After

) ‘ techniques he learned in school, he

maste .
Whhmﬂmﬂo. stocking it with an
- array of vintage sound modules as well as the
mmmm.nanMu-m
- Industry as a sound des|  a position
*.'%ﬂ&fﬂﬁ'ﬁbﬂﬂ:ﬂ' er
YA a’mna&m.anda?’a

ing engineer.

As a composer, Loren has written music for film,
theater, dance, and interactive multi-media. He
has performed with the Kronos Quartet, has
recorded Tive albums of original work, has
appea several compilations such as Dali:
The s Enigma,.Soundscape Gallery 3, and
Weightless, Effortless and has made guest
appearances on recordings such as Steve Roach's
Artifacts, Paul Haslinger's World Without Rules,
Djam Karet's Collaborator, and L. Subramaniam's
Global Fusion. He spent several months in Java
and Bali studying native styles of gamelan music,
some of which he has performed in the greater
Los Angeles drea with othergamelan enthuslasts.
.
Loren received a Bachelor of Science degree in
anthropology and Geography from Cal Poly
Pomona and a Master of Arts degree in Ethnomu-
sicology from UCLA. His thesis is on the ceremo-
nial gamelan music of Bali called lelambatan.
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by the ambientmusic/éonimubity Loren Nerell

in Julv 2026. at thHe age of 65
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@zﬁ@@@ Attach!

S In The V¥ I@@r light

R

MORTALITY TABLES

Orca, Attack! g
This piece was initially inspired by the sound design of ‘Microcosmos: Le |
Raﬂjputﬂft@jﬁ/@%m turns insects’ mmm
Shakespearean drama. Amidst the grass in the moonlight, that
documentary captures skittering armies laid to waste, horned kings
overthrown by their subjects, the thunderous footsteps of avian gods, and

a rhapsody of @Iﬁﬁ]m ﬂD@@ﬁIﬂET spirit, we wanted to create dynamic
music using instrumer characters and an unpred u:table structure to
EﬁI@?G}G impermanence ‘of the microcosmos. The result is s built from
vocals, gultars, field recordings, and ltched pe‘rcussmn

ABOUT ORCA, ATTACK! I

0rca Attack! is Ellzabeth Joan Kelly and [ Rodnguez a
‘ swamp-rock-meets-space-opera—an l-folk duo from New 0rleans They
have prevmuslyg provuled musn for the short ﬁlm Sensasi, the ’Cassmgles
senesrfrom Superpolar 'l'alps and the Learning by Listening series from
Strateglc Tape Reserve. -

Elizabeth Joan Kelly is a New Orleans-based classical and ambient/industrial electronic music composer. She uses found sounds
and MIDI to create lush soundscapes influenced by Zola Jesus, Nine Inch Nails, Portishead, Fever Ray, and The Knife



Jwo peop[e wa[/{ing togetﬁer Dla[[ into step without 60 lfrienas i 200 B e iion o not 5[ur s

eacﬁ other-. Tﬁe [onger the even[ng goes, the

f ore 3Lstmct[2; eacﬁ voice sounds like ttse[,f and

aeciaing to. MNeither one leads. The agreement is
made somewﬁere 5eneatﬁ tﬂe conversation, renewed
at every stride. Yo one signs an?;tﬁing. Jt holOs. :
HSometimes it s[ips: a curb, a stray tﬁougﬁt. s
/)‘ew strides later tﬁez) Ift'na themselves in step again, P

more tﬁe conversation sounds like one tﬁtng
rth wondering how this can be. Yot
t. Sust wonaering, the way you migﬁt

and no one mentions tﬁat either.
found on a walk.

A 5u527 Litchen works this way too. Sour ﬁdhas, :
two pans, one small /f[oor, no collisions. O‘ESE tﬁe .
cooks how tﬁezz manage it and tﬁez; will smtlé
because the honest answer is that they don't.

the managing ﬁapjoens, assembled out o,f /iung

" : a patﬁ and see where it could
ﬁi[[, you have not [eolt the
still Ifeef the grave[ while your

of small noticings, each one too oramarz) to

mention.

been ﬁolaing you up all 3a2)
Somewhere rt_gﬁt now, someone is p[a?mg a plané" 7 c;:}ftﬁmg Of; z;u. l:)erf;;z}:s seemég
in a room that was not EuL[t Ifor music. cTﬁe roo oo i waz;s E
holos it anyway. The sound does not sta'ez wn&ﬂ tr
P[a?er Jt goes into the wa[[s, the water _g[ass tﬁe 5
coat on the cﬂatr and eacﬁ o,f tﬁese returns a [ttt[e

of it, changed. Even alone, p[qymg is already a

ne. YNWhole a[fternoons, whole voices,
and no amount 00[ [L’stenlng

ack. o‘Gna yet listen to ?ourse[f
(‘jﬁere is a cﬁtla in tﬁere,

conversation. ©n tﬁe 5est evenmgs, tﬁe pld}:er is :
most[zz [Lstemng

your hands carry gestures ?ou never mventea Tﬁe
way you hold a cup, the way you wave lfrom a - G
distance, the tilt o,f our head when you listen: i ST
some of these arr[vea from Peop[e you loved, some s

knows, continuing is not the
ing. Jt m[gﬁt simp[y be what

Ifrom insiae, when the room

Ifrom peop[e tﬁey [ovea, wﬁom you never met, and
some Dlrom peop[e you would not have cﬁosen, and ;
your hands /aépt them anyway. IV otﬁing about you -
started witﬁ ?:ou, and you are still unmista£~a5[2; :
?ou. éBot/{ 001 tﬁese are true at once. c]\{ost 3a275,

ne[tﬂer one is a ProE[em.

lira - Mun - vocal

Dora gaitanovici - vocal

cManuela : Marchi - vocal

Daniel Dorobanu - electronics, proauctton, [?rtcs, artworE



Ross Christopher Echoes Of Our Ancestors

St Louis, Missouri, Ross Christopher is a forward-thinking cinematic, orchestral songwriter, composer, and producer. His music remains honest, exposed, mature, and
"intensely original... creating gritty textures and haunting cinematic soundscapes, delivered witl (=

| wanted to explore the sounds and emotion

‘ \ | known, while : g loosely tef he past. Echoes of our Ancestors is that
exercise. There is a rootedness formed & it givES PRPMISS \ irse, as embodied by the violins and
cellos. The minimalist string section ; : , O {pubt, freedom, and whimsy.

317 :\ .
e

Ross Christopher
Echoes ol our Ancestors

formless cascade - Along

the Way EP

(Echoes In the Valley)

i

Along the Way by formless cascade
unfolds as a gentle nature-infused
amhient journey shaped by
slow-maving textures, soft drones
and a reflective atmosphere.
American composer Nichaolas
Buehler captures the feeling of
wandering through guiet
landscapes and unnoticed \
moments, allowing each piece to
hreathe with patience and warmth.
The EP carries a peaceful sense nf\
motion and contemplation,
balancing organic ambience with
immersive cinematic depth.

L

'!',\\¢\ ’
Fndless Lakes - Sereno EF (Valley View Records)

sereno by Endless Lakes is a calming ambient piano sleep
Hilled with gentle melodies, soft textures, and spacious
atmospheres designed for deep rest and reflection.
feorgian producer Pavel Lipatov gradually unfolds each
piece with warmth and restraint, creating a soothing flow

JyFEﬂ’[B that drifts between stillness and guiet emotional depth. The
- \ _ prevmusly released single Calma offered an early glimpse \*
sleeping With The Stars by Fi ! k' Antero into the peaceful mood of the EF, introducing the serene ﬁi—\-\ |

Nieminen) is an ambient drone EP-
atmospheres, slow nocturnal move
Capturing a wide range of emotions in my y
journey, soft layers of sound drift through spauluus to [
shadows, creating a feeling of floating beneath an endless night sky. ‘ g

and comforting sound world that continues throughout
~ Sereno

i



