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~ Aeelaimed‘eempusegand Snund sculptor Hullan Hnlmes retur'ns with The Senetfty af Rustz,e,deeply textured and emotionally charged work explnrlng the paradoxi

27 1R Ietest Sputted F’eeeery Musm release blends raw, meehenieel suund desugn with lyrical plenu “and Rhedes??rangements to create an evocative medltet‘iP

/ Expending intu new. SUnle terrltnry he Senetlty of Rusbmerks d creative evulutlun/fur‘ Holmes:. The elhum meurpurates FM synthesis, edvenee
& ,elungside the ertlst Si r\nust Exterisive Use of a@elements to date«Th result IS an organic fusion of enaleg grit and digital preclsiun deltverlng hoth intimz
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NSRS AU tn Hnlmes prueess suund desmn remains the core of Sl
*.h‘ f‘:ﬁ,-'.;_ " cnmpnsltlen Familiar’ tools ‘stich 8s Native Instruments, =" | ,
15 .',;,;-_ i ff Artuma Pigments. and Spectrasunles [lmmsphere arg pushed %, %
‘.,.;__-, oy heyund their known limits, wh||e vmteqe hardwere like the g
ﬁ ' “Karg MS20 and Dberhelm Matrlx 12 brmg warmth and=— ~ %o X
N ?.UHDFBdIEtBhllltY Eeeh ‘of the 12 tracks Gnfolds like weathered g ==
' / metal under changlng light—what heglns as cnrrnslen reveals "
‘depth end heeuty thruugh layers of texture end tane. Helmes .7

) descrlhes the album as "8 celehratlun of endurance and the .
p \ < hnnuur‘ of growing uld He euntlnues Rusted ‘rnetal tells a
N \\ Stury written hy time— eech tune uf Orange. brnwn “and vmlet
8 record nf survlval | wanted fo eapture that same quiet ;%

>
-
//'rfv

=\
—
~

1% : \; , \\ngfe W/ ek S

#/; ‘..\ ‘/“
. g 'HOLiLAN HOLMES
-~ '

S N M,
\\, Rooted in Halmes' lifelong fascination with the artistry of decay. The Sanctity, of Rust was inspired huhe '
Wi 'fweatherwnrn machinery and forgotten relics of early farmlands, distant human pursuits of adaptation and

{\' ,/ survival‘ The sonic atmosphere also carries echoes of inspiring ambient electronic pioneers such as } 4 '
“Jean-Michel Jarre, Tangerine Dream. Steve Ruach Richard Burmer, Rush. Pink Floyd. and uther's And like

“,’ tl:mse celebrated artists’ wur'ks Hulmes s music rewards with close®repeated Ilstenlng Beneath its ™ .‘
= surface lie hidden hermunles “and mterwuven melodies —details that emerge sluwly‘hke discovering the

fllntricate patter'ns W|th|n rust |tself " ||ke to hury melndles withln melodies.” Hulmes explems It adds
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The Pleiadians'jisay tmagt a yscengnio ﬂ}@vw@afgﬂﬁm&ﬁ: e Pleiade sstarcluster. ' 2 540
leiadians are Bumanoids, som mare’physicallyindi Qﬂ%ﬂfﬁfﬁ ﬁomScand;navmnhumans. Thqyargusually s ﬂxﬁ/u tal
standing overs 1.8 meters and, in some cases, me t ¥s\andiasihavinga rol ustphys:que. Physu:al beauty and outhﬁd apyear ncels common,

whatever theirage. Thew shin r’nges from fair to tanned 4\

..”/ -

) !
Pleiadians con ey themselves as geserally being peacefullbeneva i@”jb ethu:a‘l, and to be concerned with the welfare of E

claim that Pleiadians are interested in the future of 0 L’;chiww j Yomlanec ologtcalflnd soc)wlogu:al perspectl
environmenta sustatnabthtyand?heprospectof WOF, ”‘7pr] is grouphavealsobeendescri ed sngt
Jjovial. Past lives are easily remembered amongstithis] race. . F='N

.
‘The Pleiadian society has no money because therelisno scarcity. Resourcesa & ‘ undant and easily accessible to everyone. While most
individuals work, rough jobs are managed efficientlylb) (non—humano; 1) rol Alien Species Wiki) | ‘
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The concept of Reversed Universe draws
inspiration from ideas such as time-reversal in
cosmology. mirror universes, and the existence
of antimatter counterparts to ordinary matter.
Some physicists have proposed that near the
moment of the B_iﬁ"B';'lig. time may have split
into two directions. forming parallel universes.
one moving foEard in time and another
evolving in reverse. The album musically
ia'gina"i' lthese possibilities, where entropy -
might decrease, cause and effect may appear
nmrealily itself becomes a mirrored
taﬂ;'ction of our own universe. ’

distinctive feature of the lbum is that several
racks are purposefu
their originalrecording-'B 1
direction of sound, Yfantis symbolica
represents a universe in which not on
also sound itself travels backwards. Melo
unfold in reverse motion, textures evolve in
unexpected ways. and Sonic structures seem to
reconstruct themselves from end to beginning. °
This compositional approach transforms the
album into an experiment that reflects the
theoretical idea of a time-reversed cosmos. ‘

. »
Billy has been an amateur music producer since

the late 1990s by experimenting with tape {
refers

mixing and'sound design. Billy is playing
electric guitar and digital keyboards, but p
to express his artistic dream through the
electronic sounds produced by machines. He
experiments with physical sounds, samples and
creates a groovy sbwllich you could
describe as Experimental Electronica
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serge devadder

TAXON

As for Serge Devadder’s previous CDs, the

‘cover of this release features an abstract

texture by abstract painter Birgit Schweimler

K57 tlntmcllow reminded the composer of an

a-plnlnou organism, which fits perfectly with

‘the album's concept. “Taxon”, as its name
" suggests; is heavily influenced by Serge

Devadder’s fascination for comparative
biology and the act of taxonomic classification
as an aqupt to bring order to the chaos of

* . evolutionary drift. Its ambient sonic narrative

explores the dark, murky, cryel, slimy
mcusu of biological differentiation while
expressing the composer’s fascination for its
complexity and versatility. Another source of
inspiration was the famous cabinets of
curiosities (the so-called “Wunderkammern™)
of the baroque rulers, which blended early
natural history collections with more bizarre

. artefacts. Thus, Serge decided to name each of

the seven tracks on the album after an
organism, either from real nature or from the
realm of fantasy.

' ¢ soundscapes, often automated and generative, designed to enhance art exhibitions, pnydf'

; - 3 -F-) g o5 4!
© 3Ny o & Brussels (VUB) in 1994 tahlolseveralntemauolalrolesmtlellfemencesnhstn PREST) | Vegas

Born in Brussels (1966) and raised in Belgium, he has been a dedicated musician in the”
_ ambient eléctronica scene since the early 90s. His music finds its way onto varions recon! ‘
3 hbels across Gemny, Sweden, Poland, and the Netherlands. Using a blend of sylthesuer;. )

“9 samplers, and sonic treatments, he creates captivating electronic instrumental pieces. ﬂn |
" work ranges from short neMc tracks for album releases to long, atmospheric . {08

‘which by his wife, Birgit Schweimler.
. With a background in organic chemistry, he earned his PhD from the Free llmvemti ol'

LN | _ » \  ~ INPEACE

° > Serge sadly passed away after a brief and unexpected illness on March 23rd, 2026. A 2 e
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yttriphie ' VIR
Solipsis is the second release from yttriphie, s
the ambient project of Michael Plaster from-

legendary 90s Projekt ethereal act 7
soulwhirlingsomewhere. )

. The album feels partly like walking slowly in
7 ‘ . the rain at night — there’s a lone light in
Cifoy 2 0 the distance, and one’s unsure if there's a
JJ vy distinction between the rain and the tears.
AT Rolling amongst the colossal waves in the
P &G - Lt middle of the sea, the storm clouds push
2 o oA R . .their way past. There is a duality to some
* % (7 songs which start out with gentle, calming
T 2" .70 melodies and soft, shimmering synths and
. Wee N Y7 L Chalfway through shift to a dark, foreboding
&5 7. 77 Y miood as the music swirls and is swallowed
k. in reverb, While “The Pulpy Centre” could

Yttriphie (think of the word ‘atrophy,’ but

switch out the A for a short |) returns with

sixty-seven minutes of powerful, melancholic

music. It is a lush, evocative ambience with . y
an occasional downtempo beat or texture,a  *

warm fog with sparse, sharp edges arising

from within the swirling atmospherics. Brittle

strings emerge through a flickering, feathery : ;’/ be se::n :‘S th;‘ap:x chiltie dalbum wn.h ik
bed of textures. Hollow pianos and eroded. i’ f:' as,:jo s;m ﬂs : ct'o rnfEan p:r cu;sngp,
guitars step lightly above immense, flowing TAdE Py n ’rem(ej blzeth verytf mglls = f
pads that surge in and back out. Distant, tiny e : ‘.app:ar:’ngl tc o‘t ti © emotional core o
bells echo faint rhythms that steadily ebb ’ Lc\.ae. s
and flow. -
3
/i ) = - - /3

is all that can be known to exist. Like, | have NO way of
TRULY KNOWING if this — life — is all some odd, really long ‘dream’ or a simulation, or am | a Boltzmann brain, or is it avideo game, or did | die ten years ago and this is just part of
that life-flashing-before-your-eyes moment, or what. .. And that all comes down to consciousness, which is the most truly amazing and incomprehensible thing. And we can't even
really define it. Anyhow, so | wrote all these songs for at least ONE consciousness of which | am certain. They are kinda like little stories. They have a beginning, middle and end; each
traverses a path of some melody, sometimes silhouetted, towards a ‘resolution’ both musically and thematically."

About the title, Michael says, “Well, | just took the ‘m’ off the word solipsism. Very quickly, solipsism is the theory that the If:

Chain DLK wrote about yttriphie's 2025 debut, an extremely slow-motion explosion, "The album feels like walking through the memory of a dream that wasn’t yours but somehow still
haunts you... Plaster’s return to music after twenty years is like a message in a bottle washed ashore: wistful, timeless, and deeply personal. He wants us to hear the entropy in the air,
the flow of everything falling apart yet coming together in its own sublime way."

The eight songs stick between the throat and the lungs, capable of revealing unknown universes in the blink of an eye.



Discovery Zone’s Library Copy Do Not Remove is a sonic document of an immersive
multimedia program originally written for and performed inside of the historic
Zeiss-Grofl Planetarium dome in Berlin, Germany. The album invites listeners into
an eternally expanding “circular library,” an information network containing
everything that ever was or will be. Passing through holographic chambers of
memory, replication, and recognition, Library Copy Do Not Remove offers a
reflection from the infinite mirror that lies at the boundary of the known universe.

send me your dream and i'll dream it too
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Bernd Scholl — “Seasons Will Change” (Single) With his new single “Seasons Will Change,” Bernd Scholl sets the tone for his upcoming album The Call of Spring (May 2026). The track
RMWMMMONII‘“IC especially the shifting of the seasons in theage of climae change — transforming them inio a moing and evocative soundscape.

Flowing, melodic, and ﬁut the song blends atmospheric textures with a siriking, melancholic guitar motif that carries both reflection and emotional depth.

“Seasons Will Change” is both a musical statement andan immersive listening experience, inviting listeners to pause, reflect, and feel. The release is accompanied by a visually powerful
and artistic YouTube video directed by acclaimed film producer Rainer Schneider, adding a cinematic dimension to the song’s message.

vA Production of Prudence Records for BSC Music.



Patricia Wolf is a8 musician, sound designer, and film composer residing in Portland, Oregon. Wolf uses electronics, voice, and field recordings to produce non-linear compositions that draw
listeners to a hypnotic inner world. Her use of melody and repatition manipulates the listeners’ perception of time, conjuring vivid textures and atmospheres.

Balmat |7 marks both a return and & new frontier. It is the second album on the label from Patricia Wolf, whose 2027 album See-Through is one of the most beloved in Balmat's catalog; it also
marks the first time that Wolf has turned her hand to a film soundtrack. The results are every bit as magical as fans of the Portland, Oregon, composer's music might expect.

B A1 .Early Memories A2.Subconscious Familiarity A3.Krummi's Theme
| A4.Huginn and Muninn A5.The Return to Iceland AB.Reykjavik by the Sea
A7.l Thought | Could Fly B1.Hrafnabing B2.Surfing on Wind

" B3.Echoes Through Time B4.I'll Take Care of You
L'
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Hrafnamynd \

revering S musical
p‘o,uicio W

Datricia Walf ‘Hrafnamynd'

Hrafnamynd—Icelandic for “raven film"—is a new feature-length documentary by experimental filmmaker Edward Pack Davee. Shot on a mix of film and digital formats. and incorporating his father's
Ektachrome slides from the 1970s, the sutobiographical film works on multiple |evels at once: a reminiscence of his childhood in |celand, an exploration of landscape and folklore, and a documentary
study of the island nation's ravens—including a talking raven named Krummi.residing in Portland, Oregon. Wolf usas electronics, voice, and field recordings to produce non-linear compasitions that
draw listeners to a hypnotic inner world. Her use of melody and repetition manipulates the listeners' perception of time, conjuring vivid textures and atmospheres.
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Agnes Haw
Inexarable

Bee n

S00 3AIN AN

study of external perceptions of what it means to\ive in
a perpetual liminal state.

During a period of solitude in late 2024, Agnes Haus
an intention to make a monochromatic electronic
album that felt timeless and cinematic, yet
uncomfortable. "Every night, for two weeks in my attic
studio, | watched granular Bergman and Tarkovsky films
in the background while | crudely experimented on my
small modular synthesiser. | had been feeling like a
pariah at the time by shunning binary systems on all
levels, from politics to everyday life, which had become
suffocating in the online world. | kind of anaesthetised
myself in the late-night hours, focusing on the subtleties
of the quiet particulars of satind - the details of the

infinite intonations in be n.'

rations made entirely with modular synthesisers.
2023 and 2024, respectively, their first two albums,
"Sequel' and ‘Everything Is Resurrection’ were released
on the iconic cassette label Opal Tapes - praised for
their bleak minimalism and organic spaciousness. Their
live performances are akin to a live score; fully
improvisational, purposefully hypnotic, with haunting
self-created cinematics. Along with audio, Agnes Haus is
arguably best known for their visual work, exploring the
dark and the surreal through music videos for artists
such as Mogwai, Penelope Trappes and Microcorps.
They have shown their visual work at Queen Elisabeth
Hall, Attenborough Centre for the Arts, EarTH, Dark
MOFO Festival, Sonica Festival and SXSW.

Inexorable Ascent
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Penelope Trap

Following the release of ‘A Requiem’

Penelope Trappes

earlier in 2025, Penelope Trappes
refurns with a companion EP rhar
includes seven previously unreleased
compositions, drawn from the
pmlifi(: and emotiuna"g raw
recordings thar gave birth ro

‘N R.equiemy.

‘ﬂfmrnum' will be mmilable as d
“black label” edirion uingl Fearuring
a minimal all-black outer sleeve and

black print('.d labels. Limired ro 100

copiex, each record will include a

uniq.ue Polaroid phoro of Penelop('.
taken |)g I.\gnes Haus alfixed ro the
jacl«d.

“The sound ol dusr motes
momentarilg (:augl\r in a shalr of ¥
moonlight, of spirits pushing through -
From another realm. Alluring yer
uns('.HlingA" -Electronic Sound

"striking work ol evolurion and

d - (1)
econsiruchion .

- [Erernum




The ‘Theodicy Problem’ asks how :
an all-poweriul, all-knowing, and e == - 59
all-good God can permit evil and i e — e o
suifering (both moral, like murder, ~ - ¢y —,}—\J 2
and natural, like disease) in the - | J
world, as this seems contradictory - — 1’ - A |

10 God's nature. Theodicy ofiers -y r e

explanations such as the Free Will |
Deience (evil resulls irom human
iree choice, which God allows for
the greater good) or the
Augustinian Theodicy (evil is a
privation of good, a consequence of
humanity's iall irom grace).

These allempis aim (o reconcile
God’s existence with evil, though

many iind the problem unresolved
and challenging io faith.

ETROBLYPH MUSIC
retrark ‘lﬂ.‘-‘!.‘uﬁ:ﬁ

London, UK
The music I create Is mainly elecironic,
covering many styles. Ambient,
electronic, dance and experimental
styles. My iniluences? There are so many
10 be honesi. Everything irom classical,
electronic and dance (o more
experimental. The more obvious are
German experimental elecironic arfisis
and a lot of well Known ambient
musicians.
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I’ve been using modular synthesnsers since flrst stepped into \
the Spectro Arts Workshop |n 1978, where hey had both a
VCSB and its smtcase cousm the AKS. Over the intervening

g years, I’ve used several other modulars, with a Roland System
100-M takmg centre stage in my’studlo for man ‘years. | was

|n|t|ally |ntroduced to the Serge‘; while. working with Bakls Sirros,
aka Parallel Worlds, on our ‘collaboratlve album Exit Strategy :
(DIN37) in 2010'I Ioved‘the Serge sound,'which I’ve sometimes{

described as like raw electricity given musical form. After much

research.bstarted mvestmg Y Serge panels'from the USA'
-\

and w1th|n a relatlvely short tlme, had bmlt up a 6-panel

’
system This has' recently been expanded' by another two racks
from Random Source in Berlin, g|V|ng me a large and very

"versatlle 8-panel system. J _ (. -

e m— affordable prlce point - a modular system for the people. Many
. of these early systems were kit- based and also had the famous
aper-Face graphlcs Whilst often compared to B:chla s, they are
5 quite dlfferent in many ways. T‘he Serge does no? separate audio
i and control voltages, and all can be freely patched using sturdy
~ banana plugs i 4U format. Many of the modules, such as the
. famous DUSG (Dual Universal Slope Generator), take an atomic ,
approach, in which they can be patched in multlple ways t
create different functlo‘nallty, rather than a molecular approach, .

L“__"_&:— l 4

' ‘ 3 —
where a module has a fixed job.

S— e ]

This flexibility has always intrigue.d me, and my large system is |
. " )

capable of some very complex patches,‘with‘many elements that
have a s'elf playing approach:. | used ;hls e):tenswely on my '
'orlglnal '{one Science (D|N49) album thCh featured five such
composmons in which one could argue the patch was the
composmon. AN

W e

I’ve been wantlng to coIIec a set o these performances for |

' qmte(a few‘years so_ her is Serge Works five 30- mlnl{te pieces
performed live and recorded as they unfolded. The only other
gear used was a set of analogue effects units, such as tape '

eep the overal Wintage anaTchue "
LV vl
- | |

o N 1g ‘

echo and spring reverb, t

\ \
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"~ 4 sonification in m& ‘withigeosCit
SS90 andTive-electronics ollaboratibns with
" soloistsiand ensembles. SheTﬁ?m
professorshlps and reseaﬁh posntlons m
E ‘and n?nmark, andinow works freelance
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empremtes DIGITALes

ndustriallRevelations‘lin acousmatic
electroacoustic work composed in 2001 As

}an acouSmaticipiece, meregs nothmg tosee

duringfa concer&; instead, the nTusnc aims to
. transport the llstenér mi uvaorld that

e\’b} the en&gy; moh’ st[lres and o
: iﬂﬁlat;ks‘o theyt a]!worlﬂ'wlrﬂ!’hovermg m

e Gl e alths Rather than

Susmg “‘ {SHx n.*w"‘* gl'fﬁf)lElnsB'uments -
L ﬂs‘ﬁg;nate from

“"’

Sicources e ed-rgﬁ i

e

ot N\ O
&nd J‘? ela 0 SIS now anoldfpre
-\T»uu — halﬁ lau ‘]r
| ongallyjrelt : Cl‘sos k
(e prein es'm )ﬂm erpliwas
4_% :elysa "W.L’].IU the n; 'n .“
Tasterespecic I rcompa 4 with
would pe ’umm ‘%'n ert seth
Ini2024; lixemastered Uiejpiece tUOlS\
that didn’t exist in 20 Aitiopeithis
version brings out the nuancestandid
always mtended; but which may have bee
lost to,most listeners m'the original release.
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ate lines, reflects the essence

The album cover, featuring a portrait of the artist c ic
[ ptiness and form, the visible

of Juxtaposed. It captures the interplay of contrz

symbolize the peeling back of layers of the se
loration of the album.

hiviannce,

2n, based in Rotterdam, The Netherlands. As a composer,
d la culptures characterized

HTIPUSIUOII

hﬁgrea deta

focusTn““g"un—mi




t‘ Pa[ette oj orpanlc
1 ns ana intuitive etprc»lon ':Tugetﬁer tﬂey
ess dialogue, praceju[[y brldplm the ancient and

2, space, and emotional resonance gives Entering

. ,glng o[ texture, me[o3y,5reatﬁ, and dream.

‘Sntcring 8[2)sium, the third collaborative release Ifrom
ambient pioneer HSteve Roach and multi-instrumentalist
aerena gagrie[, blends aee./u szm.tﬁ textures with
acoustic and arcﬁalc instruments to create a l?ving,
[;rcatl;in.g sonic f?araaisc. The album unfolds as a

ac)mwwzv into a viqlonarv liminal realm o[{ tranqyi[[itv

. ana lnsplmtlén where jﬁtte, [2""' harmonium;, and voice
'1convene witﬁln vast atmosp/;ertc cunrents Warm, ™




. ) .Forrest Fang’ adiance And The Recedmg nghtls an ar |tiou‘s ‘
relatlonshlp hﬁfWeen our Earth's recur?‘mg cyc]es of light and darkness and the mﬁeﬂ

A ‘jueled by the sun during the first half of the day gradually glve\way to deep nocturgal spaces in the second half providing " :
- meditative stlllnﬁms that encourages deeper thought and focus. This duality is reflected in the Tao Te Cl}hg "A being must earryf’ g

the shadow to embrace the llght Over the course of nearly two and a half hours, _ ’ by

Fang e)gplores a va‘lety of comﬁlementary and contrasting moods that move between lightness and darkness further &
: extendmg his hybrld style of electronic musu: incorperating ethnic influences from Asia. The first atbum Radlance uses an
_‘ ,s array of olvmg hypnetic p lyrhythms and floating textures to evoke an emergent world otlllummatlon and depth Begmnmg
E E 4;, ith "A ce.” a dynamic ck that balances multiple echaing sequencers with a soft pulse and a%»subtle melody The
momen m continu s |th “Invisible Sprmg a minimalist track with overlapping melodic flgurf and a bed of electromc
| nds d strings that describe a hidden vista. The developing narrative takes a momentary pause with Water Blrth a qulet
hient lullaby quatlc textures and a drifting bed-of electronic tones and hells. /
3
Mandelbrot Moon, is a “sister” to Radiance, featuring several extended ) lg{s The two-are linked by a
~Yco "The Waking Hour,” which‘appears in a shortened form as a transdmnal"%ectmn on the first and in a more
' lengthy and complete form on the'second. Whereas RADIANCE is a succession of effervescent moods and short daytime
& /stor s&M‘ande rot Moon, L ‘befits the evening. is more unhurried in its evolution, reveallng greater detail to the,._)liste_vner as to
- “its internal & : Y \




Fricke was among the first musicians to own and utilize a Moog [l synthe-
sizer, using it to record Popol Vuh's initial two albums, "Affenstunde™ and *In
den Garten Pharaos™. His pioneering work with these instruments made a
lasting impact on German electronic music. Later, he soldshis Mnug to fellow
German artist Klaus Schulze and largely shifted away from electronic music
towards more acoustic sounds. 5

In 1870 he co-founded the group Popal Vuh with Holger Truelzsch and Frank
iedler, a name derived from a Mayan manuscript (see "Popal Vuh"). Fritke
rved as the group's |eader until his death, often working alongside

arist and drummer Daniel Fichelscher. He also released an album f

ing Mozart compaositions. Besides his solo projects, Fricke collaborated

ith numerous German musicians, such as playing on Tangerine Dream's:
Zgit* double album in 1972 and working with Aman Dool II's Renate Knallh. .

He died on December 28, 2001, in Munich, Germany, at the age of a7.

:
:
()

—

NGUIRRX,



Betts (JP)

When people sense an imminent threat, they may attempt to evade
it through the act of “ignoring.” Even though they understand that
ignoring the situation won'’t resolve it, they unconsciously resort to
this approach.

Similarly, when an organization collectively ignores a specific
: individual, it may appear aggressive at first glance. However, this
y A behaviour can often be understood as a defensive reaction to
perceived internal or external threats.
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Ignoring is the easiest defensive mechanism available to people,
and the temporary sense of calm it provides is remarkably
powerful. However, precisely because of this calming effect,
ignoring tends to become addictive. Once people begin to rely on
it, ‘they may find it increasingly difficult to explore alternative ways
of dealing with challenges.

N
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ol 04 How about you? Could it be that you are unknowingly living a life
reliant on ignoring things?

{ : ": AL ot £ rail B This work explores the theme of “ignoring,” depicting the complex
. R NN S \ B emotions of individuals who, confronted with mounting threats and

P 2\ S e ' stress, seek psychological relief by resorting to this method
N e e N L LN ; amidst their inner struggles. 5
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, , ._Betts (IP) is a lapanese am.ueﬁt artist and guitarist working with fiéld recordlngs and sustained
' \\/ tones.' 'His sound changes very little, continuing quletly over time — often unnoticed, yet gently
SN present.’ lt does not ask for attentlon. It simply remalns ‘between awareness and the background )
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ZORZA creates immersive music designed to guide listeners into
presence and stillness. The project blends ambient textures, cinematic
elements, and carefully crafted frequencies to support meditation,
reflection, and mental clarity. Each composition is an invitation to
pause, slow down, and experience a mindful, introspective journey.

ZORZA is a composer and producer who crafts music that combines
ambient textures, cinematic elements, and carefully designed
frequencies to support meditation, reflection, and presence. His work
has been featured in Peloton Meditation sessions and curated
playlists on Spotify and Apple Music, amassing millions of streams
worldwide. Each composition is designed to guide listeners into a
mindful, immersive journey, reflecting ZORZA's deep knowledge of
music theory, instrumentation, and sound design. He is endorsed by
Expressive E, a company specializing in innovative
instruments, highlighting his expertise in cr
fluid musical experiences.
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