Habitat is a conceptual electronic album by
MiDi BiTCH inspired by iconic Brotalist
architecture around the warld. Each track is
named after a monumental building and
functions as a sonic translation of concrete,
mass, repetition, and social utopia. The album
treats architecture as a living system, a
habitat where futuristic ideals, human
presence, and decay coexist.

Concept & Liner Notes

Orawing from Brotalism's radical honesty and
material clarity, Habitat explores how visionary
structures embody both collective hope and
isolation. These buildings are approached as
symbols of a forgotten future: part social
experiment, part cosmic monument. The album
positions itself within a futuristic, transnational
mindset, echoing a "cosmic international” in
which borders dissolve and architecture,
sound, and ideology merge into a shared vision
of humanity.

HABITAT MiDi BiTCH
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Production

The album was produced entirely in the DAW Bitwig Studio, using The Grid as a madular environment. Modular
signal flows, generative MIDI structures, and evolving patches form the backbone of the compositions, mirroring
architectural systems and spatial logic. The sound design emphasizes raw digital textures, controlled repetition,
and structural minimalism without external hardware.

Iranscendence
Beyond documentation or homage, Habitat seeks transcendence: from the functional to the metaphysical, from
local structures to a universal future language. It imagines, Brutalism not as a relic, but as a signal—broadcast
from an unfinished future still waiting to be inhahitE e
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THE CONNECTION MINDMELD

Mindmeld

Composed, performed and produced by dohn
Scott shepherd and Bruce Gall. Mastered by
Bruce Gall.

Inspiration for "The Connection” comes from
an ever-changing world and the driving
forces that shape our lives. The historical
events we see and the experience we gain as
living beings in a world of technological
advancements and shifting political forces.
The reality and the dreams that influence our
lives day to day. This is where

“The Connection” is like an imprint of avents
past and future and the dreams that affect
us. "The Connection® also represents the
love and hope we share with our family and
close friends.

Instruments used by John Scott Shepherd for this release include the Roland JDX-i; Behringer
Deepmind 17, Roland TB-3, and Korg Kaossilator Pro. along with studio effects and reverb modules.
Instruments used by Bruce Gall: Roland FA OB Workstation plus VST's, including CAZB00, Impulse,
dourneys, Lowdown, Mellotron V. Minimogue VA and Messia.

THE CONNECTION MINDMELD
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ice Planet 2000: Crafting Cinematic
Cosmic Journeys. Formed in 2018. the
brainchild of Brent Zivs and Karl

defies genre

boundarics. blending clements of
**fActive Dark Ambient* and !he iconic

kb **Berlin School.”

lnspiced by 70s sci-fi classics and :
- legendary artists like Jean Michel Jarre.

Yangelis. and Tangetlne Dteom lee

Planct 9000 wecavers intcloo!e sonic
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“*How to Bottic a Star® is Ilce Planct

dark/am 't voyage built around
Juminous melodies and vast. galactic

Q2000’7 fousth album — a retrolfuturistic.

hotd?ﬁogtetllolv. A celestial fusion of
“tomorrow sharmonigs and oiwﬂg sci-fi

:gnth tentures — grand. inspiringyand
eehomg the apirit ol the '10:. ‘

lte‘h‘md tluougl; IPQP A‘Ilow to Bottle o

| Iruv; always Bcen ln:pited\bg hblg i
muzic - particularly nroblq and Sufi b N Ny
m\nle traditions. Their drones. spiraling \\ ,
melodics. sense of gr‘anew and wonder "
have transfined me for a Icmg as 1 can. i
remember.. —2, RONCR .
Thisalbum imagines how sracred mursic VN
of higher dimenvsional beings would

‘sound. To me. clectronic mursical

instruments are a direct condvuit to
ancicnt thought and encrgy. : o

$ynthersizers feel alive with ancient’

memorics and forgoticn idears - ‘How to L . o g

- Bottle a Star’isthe muysic that emerged A : : ———

when those energicsr were gently coaned - . — =" A L
into form. It°s the most fun I°ve ever had
el‘eatlng a record. 8
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Aﬂbq‘vg all,-this album ir an act of : y
.reverence to the supreme beavty at the ’”

%

heart of an exploded star.™
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- Karl learmont, Ice Planct 9000
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Invocations is a live album recorded at the Invocations Music festival in Bu , plus
additional live music recorded in 2024 and 2025. The festival was an all day celebration of
local myths and legends featuring musicians from the folk, electronic and literary genres.

- The\CD-clocks in at 78 minutes and features the 3 part ‘Invocations suite’, &)vering local -
% d legends, focusing on wolves,= aid and dragons. This includes re- arrange

- *\musﬁﬁcom David erght s ‘Fade’ and ‘| vSl—:aréh of Sllence albums, with spoken word
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) 60{ TNew Album "The gz;zantme gmptre
7went27 years a,fter the origina[ rele : o,f <Jecrets o,f ﬁeauctton,

8nigmatic Obsession returns with a no-new stuato a[Eum, composea Proaucea and
mizxed 5 &ens gaa between 2025 and 2026. &aturmg twelve new[y written tracks, the

a[5um contmues tﬁe sonic universe g%a established a,fter his jormatwe years as co~joroaucer
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L.

cﬂnspirea 527 the mz:stica[ [egacz: o[f the <ngzantine 8mjm'r - THmk R é;g a‘{s West, spirit and
empire the album unplolas like a meditative reol[ection on tral ] nence. From the
Ifaaing [L'gﬁt olf Qome, szzantium once emergea as a sacreo -j ed in
incense, go[B and silence. Cjﬁis imagery L’njo:_ﬂms the album’s 1l ano clutet[

sﬁapea 527 suﬁt[e

and piano

joower/fuﬁ cj\{usica[[y, gnigmatic Obsession is rooted in amk
Eeats, lf[owing textures and organic arrangements. %cowtic in
intertwine with Ifi[terea voca[s, classical chants and ‘5 Panisﬁ-[an

harmonies, ethereal voices and seamless transitions evoke the unmiste

jpirea
hile maintainin
5
a contemporary, re ined production approach.
ponary P pp

go[[owmg the recent remix and reissue olf the 2005 debut a[gum, this n ' narks a stgntpltcant creative
cﬁajvter Ifor gntgnmttc ©bsession. Qe[easea on Prudence, a [aﬁe[ tﬁat aE&“ ﬁosﬂs pro_/ects such as %cﬁt[[ea
and Fens gaa faresents the album reaﬁtrms gaa S arttsttc continui

alfter the prqject s mcejvtton Qecoraea ) cjens gaa A own studio t*Peru, iiigmaiic ©Obsession’s latest work

T ey

‘alg_a relevance more tﬁan two Odecades

is not a nosta{gtc retumn, Eut a clutet re

contemp[attve souna.




Find con ﬁd.ence in you rsel_f and others, be
courageous, surrender to a fasci nah’ng,

dark Yy romantic warﬁi‘ofemoﬁons. Feel the
dl’}?tﬁ. of security tﬁrougﬁ music. That’s what
DEEP IMAGINATION sings about on
“Come to My ‘Pretty Little Garden.”

A DEEP IMAGINATION album inspired
by the othe rwor!’dﬁ/ neoclassical darkwave
and post-pu nk uf the 8os and heroes such as
the great Dead Can Dance. Seven new
compositions a nd a cove r version Lf_on.e_ 0
those heroes form a work with which Thorsten
Sudler-Mainz man g:esrs the return of
romantic darkness to the electronic sound
world of DEEP IMAGINATION.

Guest musicians such as guitarist Achim von
‘Raesfcﬁ{, singer Ann Kareen Mainz, Leon
Mainz ('voca?s), and Arvid Mainz (trombone)
make valuable contributions to the atmo-
spheric music of DEEP TMAGINATION.
Once again meticulously crafted by composer
and singer Thorsten Sudler-Mainz, the
}nvcfucn'on sou nds as if it were cast from a
singﬂ:ﬁmofd. In the vast and _c(e.e,:.p
so_u'ndsca})‘es, tﬁe intense a nd e‘n}orionaf sound
of a rag-dun bass horn runs like a sonic
t:ﬁ'rf.’ad‘-t{l— mugﬁ tﬁ.e a( El.l.m. a ccom}m n 1'04{ 5_1/
epic synths, ecﬁqing wave guitars, ethnic
_percussion, and genrf}/ evocative vocals.

-

With the grandiose opener “The Story of a
Brave Heart,” the Dead Can Dance cover
“Anywhere Out of the World,” the sacred
“Ex Anima,” and the Floydian echoes of
“‘Kee}? Sea rcﬁi-n(q and Dream irl‘q.

2RV EEP 'J‘Mﬂg‘JNﬂ‘ﬁJON-g}va-ns a
neoclassical ethno-wave arc with “Come To
My Pretty Little Garden.” The concli ucﬁ'-nq

~ “ ? Sk £V =5 > - <
fong track “No Useless Ilusions rra-n.sfor-m.s
into a wistfu.f wave gu itar l’oqp towards
infinity in the finale.
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Utilizing piano, synths & processing, twenty-six-year-old Norwegian Arin Aksberg's solskinn is the sound of longing for
something while inexorably moving toward it. Rather than pushing the listener forward. the sparse, sensitive ambient drone gently
carries one through darkness towards light. Granular textures create friction and motion, while harmonic elements provide a
sense of direction

“Solskinn means sunlight,” Arin reflects. “It refers to the light and warmth from the sun. | decided to use Norwegian titles as they
are simple, soft, and universal, while being grounded in my location and identity. Norwegian titles, | feel, speak more directly from

SOIsKINn

arin aksberg

“The tracks often move through a dense
force: a storm or a gravitational field
that resists movement yet slowly gives
way. Some of the tracks, including the
title piece “solskinn,” use reversed
elements that draw the listener forward.
They function less as momentum and
more as attraction; quiet forces lead the
music towards brightness. “That's how
the track and album got its name,” Arin
says, “It's not reaching for the sun, but
it's being drawn toward it.” On the track
“gled,” a simple piano acts as a guide
through a noisy, low-end-heavy
soundscape, dissolving into a floating,
weightless state.

“The music for Solskinn was created
throughout 2025. Towards the end of the
year, as the polar night started to
surround me, the course of the music
emerged as a quiet response to
darkness and stillness. The album
gradually took shape as a kind of tribute
or ritual around the sun. The focus is on
texture, atmosphere and slow
transformation. I've fallen in love with
granular sound design; | feel it fits
perfectly with how sunlight and solar
radiation both work and sound.

Everyone will, at some point, feel
surrounded by darkness, and this album
could be seen as a guiding force that
leads one back into the light. The
Sun/Sol may in this case also be a
symbhol of brighter times, and that in the
end both warmth and lustre will return
from the horizon."Each track drifts
quietly forward, suggesting light
returning rather than arriving.



Chronotope F ‘
Kaleidoscope, the 7th release from Chronotope e gl
Project on the Spotted Peccary Music label, traces '
over four decades of composer Jeffrey Ericson Allen’s
musical life, each offering a window into a different
stage of his creative evolution, inspiring views of the
themes and tones of this latest project. Composed as a
sonic autobiography of Allen’s creative journey,
Kaleidoscope spans a wide range of musical styles,
meditative ambient art music, impressionist jazz,
nouveau-raga, classical and post-classical minimalism.

Musically, Kaleidoscope blurs the line between genres,
coaxing the acoustic toward the electronic and the
electronic toward the organic. Opener “Ariadne’s
Thread” weaves acoustic guitar and flute into a playful
harmony, their bright duet a hymn to the joy of
creation. “Medicine Wheel” shows Allen’s ambient
mastery, as windswept synthesizer textures wend
between traditional hand drums. “Longing” is a
black-and-white film score, a stunning orchestral
lament, the blade of what could have been bowed

- | across cello and violin. This is music that reveals itself

< g slowly, like light unfolding through layers of mist.

Each piece is an invitation—to listen again, to listen
differently, to explore somewhat familiar sonic terrain
E e in a very unfamiliar way. To unleash imagination.

¢hronotope project
KALEIDOSCOPE

¢hronotope project
KALEIDOSCOPE
> p—

A kaleidoscope forms beads and bits of glass into endless combinations of mandalic patterns. Each piece in this album does the same——as motifs recur and
recombine into sterling fractals of sound, similar yet never the same —a captivating journey that yields new destinations with each listen and a shimmering ode |
to the creative process that Chronotope Project profoundly inhabits. SPOTTED

PECCARY
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Igor Ballereau

In UMWeLT, the arrangement of sounds delimits an ever-changing space that liquefies, as if in a dream, to alter its
form. A closed, fluid world, almost amniotic, crisscrossed by indistinct voices, truncated presences and obscure

e /‘_{vents. Something is going by, and something is going on. As the music develops, the signal resounds, necessarily

g omplete, of something experienced, already necessarily lost for itself, but whose preserved intensity resonates and
echo, a sonic ruin. Something has happened to someone, anHl all that remains is a vibrant trace of it.

Igor Ballereau is a French composer of contemporary music. He writes primarily for the voice, &
often adapting the correspondence and diaries of authors such as Lewis Carroll (Lettres a de,v
amies-enfants, 2001), Franz Kafka (Briefe an F., 2005), and Katherine Mansfield (I — tbe efeat
of the personal, 2010). During these eighteen years, he collaborated with several
instrumental and vocal ensembles, participated in various festivals, became a resident at the .
French Academy in Rome in 2003—2004, and, with soprano Jody Pou, founded the netlabel /

SHSK'H in New York, producing eight studio albums between 2008 and 2013.

In 2021, after a seven-year silence, he re-emerged with a new musical direction, situated between
electronic and acoustic worlds, darkness and enchantment—music for non-existent films and an
intimate confrontation with his ghosts. Following ijkl (2022) and the seventy-minute album Ptyx
(2024), UMWeLT (2026) marks a new step in this exploration.
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Organic Flow is the first single, “Ortus Lucis,” from the new

project Mattiaca by musician Matthias Sauer. The single features two
tracks, “Ortus Lucis” and “Per Campa Stellaria,” and will be available
on all major download and streaming platforms.

With Mattiaca, Matthias Sauer opens a new, sensitive sonic space
between neoclassical and new ambient. Delicate, reduced, and at the
same time filled with inner vastness, the music invites listeners not so
much to follow a story as to feel quiet, light-filled, and carried by a
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gentle depth.
At the heart of “Ortus Lucis” lies a soft, felt piano whose slowly w«fw‘“"""“
unfolding melody moves through the piece like a quiet mantra. Slightly AR

melancholic and dreamy, yet positive, light, and free-floating, the sound
invites letting go, pausing, and deep relaxation. Fine, subtle synthetic
textures expand the piano with additional depth and width, giving the
composition its warm, atmospheric glow.

A quiet, luminous invitation to feel the present moment and come to rest
within the spaciousness of sound.

MATTIACA
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3 INE MUSIE Dur‘ label represents the“l'esilht,s;l .
i =33%ation of dreams and a passion fur\muéle;«‘ S
rw‘}ﬁ“ o that helps us relax and unwind. We dun} let “"m
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Solace Zoad & an cnstrumental
project that Ulends Vew ge awd
enbient mascec. Solace ZLoad's
nddce €8

awnd emotional.

Solace ZBoad ¢ mcsdion o To
present mausic that co leantfelt but
wnigue. T conclusion, 7 cuvite yoou
all to enter the nealm of Solace

Ttis co the Sth allan froem
Solace ZBoad. For this encounter.,
Solace Zoad venturned cuato the

nealone of awmbience & sonndscapes.

Ttico alleam co aboul transcending
cuto a sarnreal otale of mind, o
expect To meld cnlo a world of
Wiss & allevcatioe.
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, ';(Art olish f'nUSIC artist, rareeast &5 |
| sem Audziukhou). Dreamwave Voyage is my

immersive dark ambient EP. | sculpted it froml . -
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