"Momento 0.08" is inspired by the ephemeral moment in which life occurs and its
transitary ;la‘t re. Besides, this work emphasises the relationship between the

inorganic and organic nature of the matter's origin."Moment" invites us to travel
to a new universe through its origin, discovery, chaos, union, destruction and its
hopeful end

, 'Momento". explores how nature and bodies are interwaoven,
connections and at the same time, bursting into pieces.
sounds interact, revealing the confraontation between life and death.

s0's electronic music album "Momento"” draws the listener in from the
t second with earefully chosen sounds, strong storytelling themes, and a
3ing ambience. Every chapter on "Momento” has its own identity, breaths
nstantly moving elements, and blends various.influences, reminding of for
Richard Wahnfriend's "Trance Appeal” and the abstract part of Jean
arre's "Magnetic Fields part 1", but also has certain resemblances with

m some other artists under Deserted Island Music's artists Feralia

‘and Basic F‘rin?les.

-
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ith Alonso is @ composer,’| d sound artistdori if Maq_r'ia. After she began eomposing
electroacoustic music upon discovering concrete music and me?ting composers such as Frangois
n Bayle and Pierre Henry, she began her studies in eleetroacoustic and instrumental compasition in
Faris. Edith earned a PhO in arts, sciences, and technologies from the Unive»l\ity Saint-0enis ~
-Vincennes (Paris) and the University plutense (Madrid). She won, the. SACEM prize upon R
completing her electroaceustic composition studies and rece grants from the French Ministry
of Research and the«Spanish Ministry of Foreign Affairs. As 8 .o poser, Edith received several
istinctions and prizes: winner of the Ma rid¢Abie competiti 008, honourable mention in the
Pauline Oliveros Prize 2010, nominated inthe Pri gtition 2008, and honourable

mention in the Hablar Eumpatitiﬁln,ZI]ﬁ

/7
She has been commissio énis’l' onal Radio) and COME (Centre for Contemporary
Music, Spain), and also represented Spain in th 1ational Iribune of electroacoustic
music of UNESCO). Alonso's compositions = b med at numerous international festivals,
including the International Computer Musi | Montreal, the XXIV Festival
de Alicante de Muasica Cantemporanea, &
Spain, Colombia, Argentina, Germany, Sweden, h Korea, Cuba, ta Rica, and Mexico. She has
also collaborated with other media, includir . dance, and sound installations.

MOMENTO 0.0 |




BERLIN TRANSIT DaFou

DaFou

The album is an individual approach to some
Berlin School elements, its main piece is
"Time passing by" - a composition
incorporating something I've always wanted
to do, a main theme loosely based on Klaus
Schulze's iconic "Crystal Lake"/"Xylotones"
(which somehow seems to be
underrepresented among KS tribute tracks).

While the more orthodox Berlin School style
of music is not what I aim to do primarily,
this tribute track somehow needed or wanted
to be done. The other tracks feature some
Berlin elements and combine them with the
kind of more minimalistic ambient and
repetitive soundscapes and sound paintings
I like to do, without drums or distinct lead
sounds, some of them extremely long

(on my YT channeD). I prefer to use abstract
electronic sounds and avoid using samples
or sampled instruments mostly.

Thanks to Michael Briickner, Lasse Kliemann
and Pablo Bilbao.

Yakuza

The genesis of Wabi-Sabi was three
separate improvised recording sessions,
two of which featured our friend Potato
Jones on electric violin, viola, and guitar,
adding a fresh, unique texture to the
music of Yakuza Jacuzzi. Jade Emperor's
Peach Garden is a reference to Chinese
mythology and a major plot point in Sun
Wukong's story in Journey to the West.
The colourful 1961 Chinese animated
adaptation Havoc in Heaven, in
particular, served as an inspiration. The
Japanese concept of "wabi-sabi,"
generally meaning to find beauty in
imperfection, seemed fitting to describe
our imperfect but spirited compositions.

All parts performed by Alex Wiley Coyote
and William H. Klein, except: Electric
violin, 5-string electric viola, and
additional guitars on 'Aerial Burial' and
'"Wabi Sabi' by Potato Jones

WABI-SABI YAKUZA JACUZZI

OJOIOIOIOIOIOIO)

Cyclical Dreams

Buenos Aires, Argentina. Label focused on Berlin School, Ambient,
Soundscape, Space Music, Drone, electronic music. Musical, artistic
and cultural project. Online store and digital music distributor.-




MAJDANEK WALTZ
ONSUMED TRIUMPHANT AN '%

ajdanek Waltz & Consumed Triumphant
A conceptual EP recorded by Majdanek Waltz in
collaboration with Consumed Triumphant, who has

previously released material on Eternal Delight,
Holodnaya Voda, and Black Holes.

An alternative vision of tracks first released on a

recent split tape with Vir': the same poetry, but a

totally different musical approach. Three emotional

pieces powered by Consumed Triumphant and TH E C H A Rl QT
driven by Pavel Blumkin's voice, set against two

brooding soundscapes from Majdanek Waltz

themselves.



The music of INDRA is remarkable for its well
realised construction, smart nuances, lack of
monotony — which in many cases crowns electronic
music -, carrying also its.own unmistakable imprint.

Music can be a truly magical
element, provided it is
sublimely conceived in a
spirit of pure, profound and
harmonious ideas.”
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Born May 5 1961, Dragasani (Valcea), Romania,. As a teenager studied percussion and taught himself the guitar. In the early eighties was a member of the band Rocking as a solo guitarist. Beginning of the
nineties showed interest in synthesiser technology, buying studio equipment to learn and compose his electronic music. In 1995 the start of his live appearances saw many concerts through the years, with
the memorable salt mines of Turda in Romania, Rodvig in Denmark at the Baltic Sea and invited to the 2008 9th Richochet Gathering in the Romanian village of Miclosoara and again for the 10th Gathering in

Croatia the following year.

Started publishing a huge 25-CD music collection in 2015 called Archives that included the so-called ‘hidden tracks’ which Indra had never published. The series was completely released at the end of 2016

Unfortunately, Indra’s website (www.indramusic.ro) hasn’t been updated since 2017, but he has a Facebook page showing various Youtube videos containing mixes of his previous album releases, with the
last posting in December 2020 . All albums can be purchased on: https://indra-music.bandcamp.com

Also on the website are two interviews we did in our Sequences magazines from 2007 & 201 3.

Two edited tracks from the the 'Special Edition — Tantric Celebration' comprise 12 CDs. Musically, the first 10 CDs represent the Ten Great Cosmic Powers, the 11th is inspired by the divine couple
Shiva-Shakti, and the 12th resonates with the mysterious consciousness of Bhairava, the Divine Absolute.
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.FOUNDATION &

HENRIK MEIERKORD
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KINGS & Qu

foundation & Henrik Meierkord

'Kings and Queens' is a collaborative EP by the
drone/ambient artist .foundation (Jake Carter) and
cellist/ambient composer Henrik Meierkord. The record
blends deep drone textures, granular synthesis, field
recordings, and cello and violin - both processed as
natural - into a slowly unfolding, hypnotic journey that
moves between vast ambient soundscapes and intimate,
emotive strings.

foundation (pronounced just "foundation") is an ambient,
drone, and soundscape project from the US-based artist
Jake Carter. The project has strong roots in drone. Each
piece usually begins with a "foundation" and is built up
using granular synthesis and resampling techniques.
Harmony and melody are woven in organically to bind
themes around heavy experimentation and
audio-generative approaches.

Henrik Meierkord is a Stockholm-based Swedish musician
and composer whose primary instrument is the cello,
alongside viola, double bass, guitar, and other
instruments. Drawing from ambient and neoclassical
traditions, his music blends meditative soundscapes with
expressive string work, often enhanced by effects and
synthesizers. His compositions explore states of pause,
dream, and consciousness, aiming to create a reflective
and immersive listening experience.

o)




This album documents the 20274 live
concert by Mark Oe Wit (aka RHEA) and
Philippe Wauman ( aka ANANTAKARA).

It is built on the concept that each level
of consciousness—animal, plant, human,
and exogenous—sServes as a gate: a point
of entry into universal intelligence, and a
point of return through which that i
ntelligence manifests in the world.

_Structured around these gates, the
performance becomes a sonic journey of
thresholds.

"music explores how the universal
| moves through the kingdoms of life,

reating a dialogue between the infinite

nd the tangible.

L0 version will be available around

Wit (RHEA) plays analogue
Bnts and emulations of analogue

Philip&?Waum
electronics via VS
and Livel

ANTAKARA) plays
' n-ug?hhletu%:‘ush

CO S M l C | | | fr, . | 4 . anantakaré‘:-bf;j‘ﬁcamp.cprq
WEB - b ¥

d §

ANANTAKARA _ i .
& RHEA

o




. N LTS, e L
H||===- H HEsEER A HEWEEE o

—_rerr

ﬂ
3'|'T?

UF

!

AT \> \\

EXIT STRATEGY" is mere issue "EX1GENE - Th Waha EXI ALBUM'

"After recording “The iPad Sessions™ (now re-issued as Modular Sessions 23) the world’s
using only one of the largest, the giant triple keyboard Yamaha EX1, the identical sounding lhe
Der Linden and Hans Zimmer",

————
! est synthesizer system possible, I lhoughtTwo_qulF
version of the GX- 1 Electone played by Keith Emerson, Led Zeppelin, Stﬂle-Wonder Abba, l{l';‘

—

"Adding only spoken voice and additional percussion samples plus effects from a Mac/Logic laptop, I tried to push the EX-1's sonic abilities to recall perhaps the “kosmische” Cluster and early ¢
as well as jazz or Eastern influenced artists and of course Keith Emerson’s unique performance style with Emerson Lake & Palmer".

~-—



. . o s llas been creatmg music since the
LT e AR 1Y 8 B 197a’uand has had albums released.in a
K 7 ‘ St g | . emomems ranging irom electronic,
L n rock, nrogn;gswe Tock, jazz and
iestral S0un(ltrack music. ©~
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"'His most recent nm]egl is THE TRANCE
DIMENSIONAL, & Space rock band he
ormed with he legend f’lllmer,
) umg r ofLH kwina

‘»/

N “ ;
2 Yol 3
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01 Composed in 2025.
02 New recor(ling om’f
03 New recording of e track
04 & 05 Composed in (HeA980’s
06 — 08 Composed ]anuary 2026"

The beginning of 07 iea(ures previously unrelea ed |
from the 1980’s immovised 1) llmla Hllllllall -3

09 — 12 New l'ﬂl!ﬂl'ﬂillgs 0i ﬂle ll'a(IKS imm 1990’s “Lahyrinlll- :



ZERO MOVEMENT SMALL CHIEE

ZERO MOVEMENT SMALL CHIEF

Recorded at the Kingsfisher Home Studio, Hendrik ldo Ambacht, the Netherlands The music on this album is inspired by the art movement "Zero Movement" M
Nico de Kok playes his music under the artistname Small Chief. Since.1986 he is active in electronic music and influenced by Tangerine Dream, Klaus Schulze, trance =
music and other styles. Until 1994 music was very experimental, but from 1995,the music became more serious. Digital recording startend and several concept IIIIIIII

albums followed.






Te critical success of Canadian violinist, violist and composer Meredith Bates' 2023 release Tesseract was
understandable and surprising in equal measure. Tesseractwas unfinchingly original and ambitious in
scope. Its six pieces stretched across a more-than-two-hour runtime, patiently examining every possible :
gradation between pure texture and tone, cohesion and dissolution, dissonance and euphony, all the '
while thwarting clear allegiances to genre. Its sprawling, uncompromising charisma garnered a
JUNO-award nomination for Best Instrumental Music Album, while eliciting hearty praise from the
likes of Foxy Digitalis, Bandcamp Daily, the Vancouver Sun, Mexico's La Tempestad and many others.

Bates' follow-upTe Observer Efect is an equally substantial statement, remaining committed to the .
expansive and elusive architecture of its predecessor while turning its curiosity toward diferent
conceptual and textural realms. Unfolding over two sections (or "Books" in Bates' verbiage) that total to
roughly 140 minutes of music, Te Observer Efect feels more open and immediate in comparison to
Tesseract's brooding, churning masses, even if it's laced with a similar psychedelic unease.

This singular interweaving of warmth and tension, magnitude and intimacy emerges straight from thc

conceptual heart of this project.
Its title refers to a key principle in quantum mechanics and philosophy—the notion that the act of
observing alters that which is being observed. For Bates, this notion carries literal, musical,

metaphorical, and even personal significance.
p g

THe OBoavlER EFFE“T

Meredith Bates: Violin, viola, field recordings, electronics Morgan (loscil): Electronlcs,
Chris Gestrin: Synthesizer, Curtis

% : Percussion. %
i\l 9 B A :
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Puscha

We're immensely happy to present ainew.release: an album by composer Jacob
bourne), operating {Under the name Puscha. His modular experiments

Richa}ds-Cyr
~ had a healing €ffect on us a few years ago (and yes — we recommend taking your own

dose).

>C

experience'in an age of hyperconsumption.:The music retains
. . .. G 0
ythms but differs from earlier works in a more deliberate,

ve'd experience such an incessal

nts, our background moments, our
» x "y

vert'our attention from light :

~The algorithms are our Gods. Here is another
ot That Special, because a lot more to care about right now. But

u will find something meaningful'to you. | certainly went deep. It's something of
personal metamorphosis. Since my last release, | became a parent and
ed to make an album between sleepless nights, strict routines, and a new
ience of parental love. Will this album find its way to you through the
pace, amongst hyperviolent realities and self-generated mimicry? It
either way, as the creation period was deeply special to me. I'm

To our

.

 ; 10 qun design.

‘the artist’s own words:

Woh s &ith the void.”
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\‘.\‘ W another’. . JHaving rediscovered her inner. musical voice, Rachel .{/‘ "z’ < L 8 7

\\\l\\ . Palmer cemposes expansive sounasca-peis' with lntlmaté dn% m@’,& ‘, ’}é’ : % p ’;./,
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Aural Films is an online
record label (netlabel) that
releases high-qguality
soundtracks for the real
and imaginary. We cover
everything from the
familiar to the unheard.
Often on the same release.
You can find our complete
catalog of releases online
at AuralFilms.com

]K e im (e\m &/ Hertz

In these times, the World needs healing more than ever. Please enjoy this special release from Fabio Keiner and Jack Hertz in celebration of the
February 14, 2026, World Sound Healing Day. Read more about the event at wwwwaorldsoundhealingday.org

'&

Fabio Keiner & Jack gunds and production.

Fabio Keiner is & fist from Wien, Austria. You can find more of his work at fabiokeiner.bandcamp.com/music
Jack Hertz is

1 by all aspects of creating sound. From the earliest instruments to the present-day hardware and software innovations.
More at Jackk )



| call the music | create "Ambient music with a Darker vision" as it
tends to lean towards the dark ambient side of the genre.

-

My debut album "Darkness Within" was released in 2009 by
‘Ambientlive Records in the UK. The second Phobos albm’,' " -
"Monolith", was released in 2010 by Dark Duck Records in the US.
Since 20 , I have continued to release albums independently.

-
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Etaine was born in Pans. France, She stuM electroacoustic music techniques at the Studio d'essai at the RIE under the direction of Pierre
Schaeffer and Pierre Henry (1957-58). She was marned to the artist. Arman, and devoted ten years to the education of three children. deepening
classical music studies and instrumental practice on the harp and piano at the same time. In 1967-68 she worked again with Pierre Henry. as
his assistant at the Studio Apsome.

Radigue worked for a year at the New York University School of the Arts in 1970-71. Her music. its source an Arp synthesizer and medium
recording tape. attracted considerable attention for its sensitive, dappled purity. She was in residence at the electronic music studios of the
University of lowa and Califormia Institute of the Arts in 1973.

ISEEE Becoming a Tibetan Buddhist in 1975, Radigue went into retreat. and stopped composing fer a ime. When she took up her career againin 1979,
' she continued to work with the Arp synthesizer which has become her signature. She composed Triptych for the Ballet Théatre de Nancy (chore-
ography by Douglas Dunn), Adnes Il & Adnos I1l. and began the large-scale cycle of works based on the life of the Tibetan master, Milarepa.

In 1984 Radigue received a “bourse a (3 creation™ from the French Government to compose Songs of Milarepa. and a "commande de |'état” in
1986 for the continuation of the Milarepa cycle with Jetsun Mila.

Radigue lived in France. where she continues to compase electronic music and study the teachings of the Tibetan lamas. She returned to the
United States periodically to present programs of her electronic works.
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In 2006. "Lile re-sonante™ was awarded the Golden Nica at the Ars Electronica Festival in Linz. ARP 2500 synthesiser and Serge Modular. Final
mix on Prolools at the CCMIX in Alfortville,
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Radigue passed away from compllcatlons after a fall in Paris. on February 23rd, 2026. at the age of 94

<<<<<

Q I..l-,tit'




PROJEKT” S ENTI N

PROJEKT.COM E
B E | N
STEVEROAC

.
G
H

O - :
Here, in the luminous hush between breath afd prese entient Being unfolds. With a lush analog palette of suséd
ambient currents, Steve Roach sculpts timeless texturaworlds and atmospheres of immersive depth expressing the

contours of an inner world where awareness thrives. Th§ix tracks organically reveal the intimacy of present-moment
perception and emotion. - . ’ /
- . ‘ .
“These pieces,~Steve says, “explore consciousness throughl direct engagement. R%her than referencing the term in its
philosophical ext, ‘sentient being’ describes the expefiénce of perceiving, encountering, and creating from one’s own Jo -
mindfulness. It evokes thessubtle drift of deeper meditafilstates into the moment of now." .
. @ ) | ® § 2 O R W

o

‘ ° This is Roach at his most intimate and

contemplative: sumptuous sqaics and =
_I‘grounding immersive reaImsaach

~ piece rises out of silence, carrying ,
emotional warmth and the shimmer o

the ineffable; gentle companions,,?t, .. z
once expansive and heartfelt,'are .
shaped by a master of the audible

arts. :

The music seems dreamed more than
composed a current of consciousness
where a place of knowing rises from
within. Emerging from deep presence
and surrender, it evokes the gentle
pulse of awareness itself. The grace of
sensing and reflecting allows the
music to speak truths that words
cannot reach. Here, sound is feeling.
Here, attention has texture. Here, the
invisible becomes tenderly audible.
This is the sound of being awake
inside your own existence.



Robert Scott Thompson

Ice and Ember is a distilled meditation within my larger body
of ambient and electroacoustic work—a 14-minute
immersion shaped by the languid, liquid resonance of pure
synthesis. Harmonically rich and texturally nuanced, the EP
unfolds with the patience and architectural poise of chamber
music, yet breathes with the suspended stillness of deep
ambient listening. Its tonal language draws quietly from
classical sensibilities—voice-leading, modal inflection,
long-arched harmonic pacing—while remaining grounded in
the luminous continuum of electronic sound.

The release presents two complementary realizations of the
title work, each refracting the same musical material through
subtle shifts of color and spatial emphasis, alongside
Serenum, a related meditation that extends the EP’s
contemplative atmosphere. Together they inhabit the space
between warmth and austerity, glow and stillness—an
introspective sound world that aligns with my ongoing
exploration of immersive environments, harmonic depth, and
the poetics of sustained tone.

ICE AND EMBER

au .,;:;uromrecoro's
‘amblent — electronic — experimental

ROBERT SCOTT THOMPSON



This bold new release by modular synth duo d’Voxx is their
third on the DiN imprint, following Télégraphe (DiN58) &
1984 (DiN'?5), both of which received much critical acclaim.

To give it its full title - HERZOG: A Retrospective by H E R Z () G
d’Voxx - sees Nino Auricchio and Paul Borg expanding their
sonic horizons with musical interpretations of the five films

legendary German film director Werner Herzog made
between 1972 and 1987 with the mercurial actor Klaus Kinski.

A Retrospective by d’Voxx

Needless to say, this gives the album a very cinematic feel,
where the modular systems that are at the core of their
sound are still very much present but often in supporting
roles around which the genre-bending five tracks rise and
fall. Their ambitious sound worlds incorporate elements of
prog, techno, rock, field recordings, and even a sample of a
1911 opera on, where else but the track Impossible Monolith,
which references the epic film Fitzcarraldo.

The duo state that these tracks do not attempt to score the
films but rather to inhabit their territories: the fevered
conquistador descending into megalomania; WoyZeck ground
to psychological dust by institutional cruelty; Fitzcarraldo's
monumental folly; Nosferatu's ancient weariness; the slave
trader's trajectory through exploitation and dissolution.

This third outing from d’Voxx will delight and surprise their
admirers in equal measure and once again proves that the DiN label
never stands still but is constantly looking to push through the
straitjacket of genre boundaries.




REMY
&
DACKER

YVELINES
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. The story ‘befiind this project is linked to some special meetings in the Yvelines region, just outside Paris, in the summer of 2023. Two years after we started our

electronica collaboration in 2020, which led to the “Live At BYSS” performance and its selease, we played with the idea of recording a piano album. Things started
to take shape when we got the opportunity to record a beautiful Steinberg (not to be confused with Steinway) grand piano from the early 20th century. The fact that
the piano had not been tuned recently gave it even more character and charm. — %
We decided to also involve some synthesizers to partially process and modulate the live piano parts and to add extra comit apd atmosphere. Additionally, we used
a violin bow and some percussion tools. In the end, it became a balanced whole so that you are not just listening to a piano. ; ’

What you hear on this registration is completely based on improvisation and our state of mind during the sessions we recorded on August 5, 2024. For this reason,
we decided to have only the one-day recording sessions, as additional days would have resulted in completely different output. For this album release, parts were
selected and edited from the more than six hours of music we recorded. We aimed for an honest and organic impression of how thifigs were performed, maintaining
dynamics and keeping mistakes, mis-hits and even ambient sounds, resulting in this listening experience that we would like to share with youl

Remy Stroomer and Peter Dekker

Three parts from the extensive recorded material were selected, and Remy mixed these recordings. The legendary Michel Geiss took care of the audio mastering of
the project. Parts of the recording sessions were filmed by David Smelik, who also participated in one part of the “Rendez-Vous” piece. Early March 2023 Peter
and Remy travelled to the Yvelines region again to shoot additional on-location video. The video edit combining both the session and environmew recordings has
been edited by both David and Remy. Additionally, Audiochef’s Misja van Waterschoot made a 5.1 audio mix for the Blu-ray video. s o ¢ ,  ETN
Because the album’s longest improvisation, “Rendez-Vous," tells a story in itself, it was selected for a Blu-ray release. Supplemented with outtakes from other

recorded segments, this resulted in a “Behind the Scenes” clip as bonus material on the Blu-ray.

“



lanos takes as its starting point the concept of duality, as expressed through life and death, endings and beginnings. |t marks another milestone
collaboration between the artists Nhung Nguyen (gka Sound Awakener) and Maria Papadomanolaki (aka Oalot), who spent most of 2023
exchanging ideas, sculpting, forming and finalising the seven compositions in the album. As with previous releases, the two artists draw from
their personal experiences/memories, and how they interweave with broader contexts and events such as the outbreak of wars and social
instability, the human condition, its finitude, its past and possible future as it coexists with nature and the more-than-human.

Jalot o Scound A
h\4 TP IRRTO R

'Tone in A Minor' and 'Birth from Fire' present two
distinct moments in the album, inspired by
Papadomanolaki's own experience of the loss of
her mother, as it coincided with the birth of her
second daughter and the start of the Russian
invasion in Ukraine. The core of compositions such
as 'Heart Continuum' or 'When We Oie Our Souls
Become Nature' lies in the ambition to convey a
positive message to the world, the environment,
and a path forward to healthier, perhaps maore
peaceful futures.

In pieces like 'Easter Church Bells' and 'Never Beat
a Dead Horse', the merging of field recordings with
more mellow, sustained sounds adds a deeply
reflective timbre that echoes the passing of time,
the loss of hope, and changes in perspective.

The album closes with the rather unsettling and
eerie 'Body of Shells', an homage to motherhood as
a trope for the hope of humanity and for an
overarching solace as it is found through rebirth; a
boat that harbors change. compassion and the
cohabitation of the artificial, the spiritual and the
natural au lieu of death, tragedy and trauma. The
end opens up a portal towards a possible
beginning.
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Multi-Instrument einhardt Bﬁr born in Joﬁdnnesﬁurg, South Afriéa in 1988 has

composed 16 albums. At the end 2019, his work went rough social media, -

averaging over 4 million views pe%ﬁ, and centinué¢ to rise.

Reinhardt combines.the Guitar, Electric Cel(lc id00, Jsraeli Shofar, ‘
Spcmis gjon, IAPiono to create an e nic orchestra in onfy a ™
one-ma improvisational’\ 6and. d( s Q00 a [aser harp via a (ive (ooping pedal ‘
to his anf@zing reper toire. '\
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CIRC

Nantes. France

| loop the sounds. | turn the knobs. | make songs

Over the past few months, I've enjoyed exploring ambient soundscapes where relaxing
textures meet simple. melancholic melodies.

I’'m sharing the results of these experiments through six tracks that dissolve lingering
memories into dreamlike. intimate atmospheres. where nostalgia becomes comforting.
otherworldly. and sometimes dark and sad.
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MATIVETSKY AMIRI PAGE

Montréal musicians Shawn Mativetsky, Amir Amiri, and Sarah Pagéhave each cul-
tivated their own rich and polymorphouspractice. With afliations that connect to
everything from various experimental projects to traditional and classical

! \musics,song-driven outfts to total sonic hybridity, these three players are among
their, city's most cherished artists.

Tracing the musical trajectory of harpist and the present album's

producer Sarah Pagé is quite the task——one would'have to draw long,
constellation-like shapes across genres, borders and histories. She is $
perhaps best known as a founding and longtime member of roots

rockers Te Barr Brothers, but a brief consideration of her resume

reveals the fact that she’s equally at home within traditions as without

them. Her frst iwo solo'LPs, Dose Curves and Voda, afrm this versatility

and reveal Pagé as one of Canada’s most accomplished experimental-

ists. She has also been heard alongside such luminaries as Lhasa,

Nadah El Shazly, Juana Molina, Joni Vold and.as a member of

Metamorphose (out March 20th, 2026 on LP, CD and

digitally through Amiri's imprint Fifth House Music)
“‘weaves these three singular perspectives on plural-
! ism together with great care and artistic lucidity.

Sam Shalabi's Land of Kush. g W\ & N\ Teir collective creations often work with aditional

N \\ . : ZTIRNN AN : ST ffiggures and concepts, in many cases plucked from
Amir Amiri was born in Tehran, Iran where much of his:.youth was W ok o Amiri and Mativesky's training,yet this material is
spent studying the santur, a 72-string hammered dulcimer that'lies at.\ , AW y < W v, dovetailedwith unconventional instrumental tech-

| niques and even electronics-tinted sonorities. Te
<@% ‘@resultant sound is lush, organic anduncanny; Persian
1 4. “music'and chamber jazz attributes dissolve gently
7 e seinto:s1y re-imaginings ‘of Hindustani rhythms. Te
compositions morph and sway, following a communal
- lntumon with each player taking turns shepherding
/the music.

the heart of Persian classical music. Class1cally trained, Amm has
always sought to explore the limits of his music, slretchmg beyond the |
constraints of classical thought. Amiri has worked extensively as a per— \‘ ~
former, composer, musical director and consultant for. numerous .«( 1
Canadian dance and theater companies, orchestras, concert serlesv’and 7
has considerableexperience in flm and television. He has varlously;%' R ..\
worked with groups spanning YlangYlang to Infusion Baroque and has {&5
alsoplayed as yet another member of Land of Kush. While' contmuously A ,’ Ci /
exploring the limits of his music, Amiri keeps coming backito|the =% 2

conclusion that there are none /‘ y LN %ﬁ «'

Shawn Mativetsky is considered one of.Canada's) leadmggamhﬁfs‘sadors e
of the tabla, pushing the boundaries of tradmon"Acclalmed as an).df..\ )
exceptional soloist and a leading'disciple/of: lhe r'e'ilowned Pandlt\“m
Sharda Sahai, he is arguably as embedded in contemporary A

composition as he is in the Indlan classical music orbit. Matlvetsky‘has "

established himself.as both a champion of/living composers ‘and'a ,bf ﬁ S o =
generous collaboratorto the llkes of Tim Brady, Nlcole leé“and‘r 4;.;5& /*"f e
Dinuk Wijeratne. ' \w;,»-’* : N ST

An avid improviser, he can also be found accompanymg countless other
artists across and beyond the spectrum belween\Jazz pop, and";& 1&: \,-"» :
global traditions: His solo album Rivers is rooted/in lthe rjvc.llltradltlgs 3
of the Benares style of tabla playing; while thelrecentseliZtitled/debuty .
“album of his alter ego Temporal \Waves|irames|his prlma’_ry mstrument
in the neon hues of analog synlhes1zerswind trealment“‘Matlvelsk

also be found teachmg tabla and percussmn ataMcGlll Unlversny




