“Jo ce[eﬁrate tﬁree decades o[

creation, we are revisiting select
Pleces [’rom our J'ourne?, not to
alter their essence, but to let them
5reatﬁe tﬁrougﬁ the lens o,f time,
experlence, and jo?[u[
trans,formatlon.

Qes‘p[enaent ﬂrst openea the
JMNeoradiant cﬂapter in 2019 a
vibrant threshold into new sonic
territories where our music 5egan
to dance with light, word, and
movement. Toaa?, on
HNeoradiant’s sixth anniversary,
we release this M30 reimagining:
a renewed interpretation sﬁapea
527 expanaea ﬁarmom’es, reﬁnea
textures, new[y woven
instruments, and a cluieter, aeeper
radiance, gent[? leaning into
uncharted sonic terrltorz:. Jt
arrives a[ongsiae new artwork 527
georglana 8'23131, ecﬁolng the
same spirit of realscovery.

This edition carries a quiet kind of tension between memory and PossiEi[it?, ,fragi[it? and renewal. Jt honours the past without sealing it in amber; instead, it lets
it breathe, evolve, and speaE a[resﬁ. Kor those returning to it, this version may feel like meeting a familiar gaze, cﬁangea 52: time, the same soul, seen with clearer
epes. &or new listeners, it may unfold like the first ligﬁt of dawn caressing well-rested epes. Jo all, this is our invitation to sit with us in the serene [imina[it? of
love, and to gent[? ascend toward the ineﬂ-aﬁ[e 5eaut? that cluiet[? rests Ee?ona all movement and tension.

The Y30 version is a reminder that, like us, music does not remain unchanged. Jt gathers light, wears the traces of silence, and Eeeps unfolding. l)[ay ?esp[en-
dent 302/ on iBanaoamp.

Daniel Dorobantu - electronics, proauctlon, Manuela Marchis - vocal %lira cMun - vocal
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light that awalbens the sodl, a wave of
e listener culo a frofound embrace of

Beticud this project o composer Pngelina
Yenotiova, awn artidt and crealor who

the magic of sound as a powerful fool for
conern nebintt. Weth a background dedicated
Zo mausical developnent and sound
education, rtngelina weavesd iomprovisation
whene madic and condciouduneds meet and

TWTl PARADOX Records co a wea
cudependent label praject that acme to searncl
and produce expencmental electronie music. “[te
original cmpealoes that gave binth to the label
atmosplienes and demsalions, and the desine o
give space To wew cdeas. The label's name
suggests a reflection on the concefel of time
dilation
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“The Vanishing Point” is a deep space journey

through shifting atmospheres, interwoven
sequences, and resonant low-end currents.
Entirely crafted with hardware synthesizers, the
album immerses the listener in expansive pads,
pulsing basslines, and evolving textures that blur
the line between the infinite and the intimate.

THE VANISHING POINT GRANT BEASLEY

Grant Beasley is an ambient and electronic musician from Sunderland, UK. His work focuses on space-inspired soundscapes and sequences
created entirely with hardware synthesizers, combining atmospheric pads, evolving sequences, and deep bass to shape his distinctive style.



“Aditti, Mother of Infinity” is a cosmopoetic journey where silence and movement meet, where stardust turns into unending breath. Six pieces, fragments of a world in continuous creation.

The name Aditti is inspired by the ancient Vedic goddess Aditi— source and mother of all creation. The chosen spelling can be seen as a gesture of freedom : from a
histerical reference to a poetic figure. Mother of Infinity speaks of vastness. The boundless sky, the living breath through which reality is born.

From murmuring silence to still time, from waves that embrace to embers of light, the music traces the threshold of beginnings — a space where everything opens, where whatis real remvents
itself again and again.

All tracks composed, performed, mixed, and produced by Anantakara at Prismage Music Studio, near Brussels, Belgium (August-September 2025). A

Instruments include flutes, piano, vocals, bass, guitars, synths, and sequencers from Native Instruments, U-he, Soundpaint, and Spitfire Audio. Electronics are played live through Ableton Push and
Live 11.

mastering, translation from French, and cover image.
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'
m00m is a band project by elecl:'mnic music
artists Christian Fiesel and Ju k Hertz.

Inspired by their love for sunthesi
Krautrock music. More at - |

Christian Fiesel - Synthesizers, Composing,
Production, Cover Art

Jack Hertz -
Production

zers, Composing,

Every sound has its o
can be complet glg
Christian Fiesel is trying
electronic and experimen
interest is not in a speciric

2

i

www.Facebook.c susic.OFfen on the saMe alburm® YOMES
find our complete catalogue of releases
Jack Hertz is Fascinated bu online at AuralFilms.com )

reating sound. From the ear est in
}t\the present-day h are and software
innovations. More'at Jac ertz.con? :

.

™,

. /




Emily A. Sprague,New York
Emily is a synthesist and songwriter from the Catskill Mountains.
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Emily A. Sprague

At last, Emily A. Sprague's Cloud Time, her new album tracing
an audio-spiritual journey through time and place, recorded
across a long-awaited debut tour of Japan in the fall of 2024,
arrives.

A journey holding almost mythic significance after many
near-departures and abandoned plans to bring Emily's solo
environmental project to the country, the planets finally aligned
after years of obstructing cosmic forces. Emily approached the
experience with complete openness.

Emily A. Sprague
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“The empty spaces of cancelled trips and forgotten music
turned into strange little misty spirits that | felt followed by,"
she noted. "l couldn't shake a sense that the invitation to
Japan was more about opening myself up to this new place
instead of bringing something into it tightly under my control.”

smem (B) Matsumoto (enang) 615
Hokkaido . 630

Tokyo 2. 452

Each Story .71

Since announcing the album a couple of months ago, we've
shared visuals from V Haddad for “Tokyo 1,” "Hokkaido," and
"Each Story," each piece titled after a different stop on Emily's
tour. With the album release, we added visuals for the
remaining pieces, all of which are collected here. Well worth
slipping into away with.
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Inspired by the quiet pulse of fleeting moments, each track unfolds like a whispered secret,
merging delicate drones and spatial field recordings to capture a sense of introspection and
the ever-shifting interplay between presence and absence.

City of Dawn is an ambient project of Damien Duque from McAllen, TX. He creates immersive,
atmospheric, melodic, dreamy soundscapes. Aside from his mind-opening message about the
effects of Ambient Music, his art also advocates for people within the Autism Spectrum. For
Damien, his music is a way of dealing with occasional anxiety attacks, depression, and
Insomnia, and through it, he shares his experience as a person with Aspergers Syndrome
(High Functioning Autism).

Any City Of Dawn album by Damien Duque will invite you into a meditative state of e
self-exploration, a journey his music teaches us can lead toward healing.:Healing from our
often cluttered mind, which is like the noise that surrounds us, disorganised and arbitrary, and
helps us align, whence we discover meaning and what he calls Stillness, 4 ' ﬁletness Sllence
and Tranquﬂhty i im

(both coIIaboratlons ‘with flautist Sherry Finzer) and the Iatest Wider Than the Sky (with Ros
Christopher). All have recelved global airplay with several tracks in rotatlon ely the SXM Spa 2
channel 2 Ao 2 T S




R Illrongh the works of musique ¢ concrete composers like Pierre Henry and Prerre Schaeffer However) he’ found the early Pink Floyd reéording{ mofe

anpmng At 18, |1e rde that he needed more freedom{: live and express 'his ideas than France could offer T llellefore, he left his home coln(try
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"o travel the world \Along th}\way, he befrrended figures in lndmg composer 'l'erry Riley add the man 'who became his music mentor, the Indian 9 IW
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During the early 970s, Xolotl began cre\tmﬁ his own\lc, wdrkuig }\m\ , efore’settling mm Ca Z ) . | N

- where he gradually built his own"studlos'l'woryears later, he recorded his %ﬁ \ " Next came an ( ac/l?,’}/wh 2= | Ny 0
%featured the participation of European musicians from his summer IQTH ls\ 1978 aftel w.'u_'ﬂiﬁba-w " It j (] i Golden Mean—= = = | 2 (|
w1t|1 his wife Barbara, he started recording the album_ ""Retirn of the Golden fe: ANy with rene Gosnell o' violin! “]Hj; Z oﬁﬁﬁaff{ "" = =

" on cello and Cyrrlle Verdeaux on keyboards ‘With'the Tatter, he %edlh album " Pr j,um; in'1980; = e ———— S
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g 1981, in San Francisco, Xolo mkedon:numerous'prwcets-mt-ll—\

osqmllnlst Damel Kobialka, and the-record "Processlon was -

r eased nr1982 ‘On his next album "Last Wave,"'Xolot]—long knownfor -
ﬁls work on the Zeta guitar synthesizer—expanded his musical ranﬁltlr\\_

3\ Zinany-new instrumeiits such as-the Yamaha-CS60 and the PPG. He then - ——

"_',% u?.e\do\ii&nild\in\ ‘ professnon‘alrccordmg studio to recordand prodnce -

b his own.music
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studio. Despite the
is an old Bluthner

Py ‘ ’ o 0
My piano has been with me since Mh, but In éec nt years it

n #emories it.holds, it was only a few months &go'that I reall
_ piano-and was probably built in Leipzig around MNot a partj
~ solid instrument of recagnized quality. It was a gift from my unc)e/in Chicago a
world of music for me in my youth\After a thorough repair, tun
again with the depth and wargith of the typical Blithner sound.
ible desire to i te it into my world /of synt

~ me an irre
. \ 9 -
To learn more about the sound of my revived piano, | playe
relied on just two synthesizers for the fusion with electroni Eounds.MOOG Muse and ASM
e . - .
i provided the electronic ?es. Although botf synthesizers/g
enginesS, they complemented the piano sounds in a rath ‘éascinating . It is prt
sound generation that allows the synthesizer sounds toblend in so b i’ully. Th
A Blithner @ano absﬂrbs theAich texves of bﬂ synth#’zers and gives the attentive
C

new “sound engine.”

;_?'

This is the first impression of my little sound explor

B B electronic synthesizer sowﬂ?
wr

e\ ——— - - -
ion=inte-the-fusion.of acqustic piano tones and

Born 1959 in Munich, MHS is a german
musician, creating electronic music since the
= .',1'970ies. Since 2018 he likes to go DAWless




Chrigtmag Above the Clouds — Festive Soundscapes for the Quiet Seacon With Chrigtmag Above the Clouds, the
renowned Prudence label presente a serene compilation for the mogt beautiful momente of Advent and the Chrigtmag
geagon —featuring internationally acclaimed chillout artigte such ag Enigmatic Obgesgion (the project of Enigma
roducer Jeng BGad), Ginkgo Garden, Bernward Koch, Gleisberg, Deep [magination, and Bernd Scholl.

or anyone hoping to hear something different than “Lagt Chrietmas” thie year, the album offers gentle, ethereal mugic
— wordlesgg, yet full of warmth, harmonious textureg, and meditative calm.

Chrigtmas Above the Clouds invites ligteners to pause, reflect, and enjoy a journey through dreamy goundscapes — a
Eerfecf companion for winter days filled with light, warmth, and inner peace.

e sure to check out the over one-hour video:

(httpe://youtu.be/qeOlruZgibE), which combines etunning viguale and mugic for a truly festive experience.

. Bernward Koeh Wonderful Glid
. Bernd Scholl Watermoon
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Saktefam

&) Take by Non/veglaQ oducer Sa tel
" Wold) is an ureqmg mbient EP that :

:g; -'é;captures the quiet maglc f fog-covered land-
rs!capes Simple piano melodles float within soft,
' misty textures, creating a sense ‘of blurred edges
\ and gentle stillness. Like walking through a foggy
.\« .morning where sound and sight soften, the EP

. invites reflection and calm, a sonic translation of
~ W4, nature’s "quiet moments, where beauty reveals
& .|tse|f in subtle, hushed ways.. !

Hatsu - Please Stay

Please Stay by British artist Hatst (Bobby Turner) is-an
experimental ambient track that weaves fragile textures with
quiet emotional depth. Sparse yet immersive, it unfolds
through delicate tones and subtle atmospheres, evoking
vulnerability, longing, and the tender ache of holding on.
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: ‘ﬁéeinerges asa Iummarmp the 4;
‘:' Img»#amblent #nature :

‘ oad-Asham) Flowmg wnth
ing textures, airy: .

Mstléd
Brlg hton,

?feimeﬂ by Lewus Broad-Asbm

e

Wlth an unwaverlng passmn for aII
genres:of music, Lewis crafts
ethereal soundscapes where each
note is a brushstroke painting a
vivid sonic landscape.
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RICK SANDERS
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producer of electronic ‘ic rom Nijmegen, Netherlands.
xture o ambient, cmematlc and generatlve L ,‘his

|
is new album further explores the more somber and contemplative corners of
ient music as it forgoes traditional melodic structures in favour of texture (

0
'3

with sparse ges and ilations and form a coherent collection of song

ic textures, ‘
for a melancholic and transg




Arash Akbari

nasir( ) —meaning “a wound that refuses to heal”— trac.
between agitation and surrender. e
The album exposes the psyche of a sleepless subject 2g.L
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Forestrg Science at the University of
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symphony of sounds one hears in a quiet clearing. Opener - Otago while completing a degree in Botung .
"Castle Rocks" paints a vistain strokesof dreamlike pla'no the The natural world continues tobe a
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Shajan presents “Healing Essence™ - A meditative journey through the highlights of his musical works

Shajan, an established name in the world of meditation music, is releasing his new album “Healing Essence”,
which is a special collection of his musical masterpieces. With this project, the London-born musician has
dedicated himself to the musical highlights of his previous albums. Shajan has selected two long tracks from
each of his six most successful albums, remastered them in his studio and transformed them into twelve new,
shorter tracks - the essence of his music, perfect for a meditative journey.

With a keen sense of the art of relaxation, Shajan has combined his music with nature sounds that enhance the
effect of the tracks and allow for deeper calm and mindfulness. “Healing Essence” is therefore more than just a
collection - it is an invitation to inner contemplation, the perfect accompaniment for meditation, rest breaks or
simply to enjoy and switch off.

“Healing Essence” is a “best of work that reflects Shajan’s journey as a musician and Reiki teacher. A master of
a variety of instruments - from keyboards and guitars to flutes and percussion - Shajan has developed a unique
musical language that takes his listeners to a deeply spiritual level. ‘

*

A look back at Shajan’ssuccesses s’
Shajan's breakthrough came in 2002 with his debut
album. It became a great success in the Reiki, yoga
and meditation scene worldwide and received the
COVR Award for “Best Meditation Music Album 2002".
With his 2nd album, he deepened his musical journey
and created harmonious, stress-free sounds that
created an atmosphere of peace and security.

MUSIC FOR REIKI AND MEDITATION

ad
In 2007, he released the album “Ocean of Silence”; on. QX@
which the sounds of dolphins and whalls accompamed.. 3 w .
the ocean journey of his music. Thls was followed in - j',\ p— RARSE" Rt TN L
2014 by “Deep Healing Elements”, which offered a - MRS o= J——
musicaljourney to the elemental forces of nature with : A o2 SN

the four elements of fire, water, earth andair. The
album received the COVR Award as“"lst Runner Up” for
#Best Meditation Album 2014". 1n-2019, he took
listeners to imaginary places of power with “Spiritual

'
“ '/‘

.....

Journey” and offered a magical journey to inner peace :HealingEssencet Thf Perfeetcompam“n
with epic soundscapes. His most recent release was ,;:momen?tfoftranqmtlt@ VAR P

Shajan’s new work is the q’umessence‘ of hls prevrous atbums and

“6Garden of Eden” in 2023, which used natural S
3 ?vallows llsteners to |mmerse themselves m a world of. catmlng sounds

instruments and the beauty of sound to create an
enchanting, slightly floating atmosphere.
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: ,}_.uallydowntltne or simnly 'reléxing -"Iléal[ng Essence -offers the |deal .‘

','Jaeoustro hackgroﬁmtfor moments ‘of inner: r:ontemplatlon and peace.
5.7 Let yourself e enchanted hy “'HealngEssence and experience a

7o _l'musu:al murqey tljat\brinhsbodyand mmcklnto harmony
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Out via Sine Music, the single “Shifting Sands” by Thomas Lemmer & Sinatic

captures the sun-soaked spirit of a Balearic afternoon — warm, relaxed, and
effortlessly elegant. At its core is the harmonious interplay of piano_—
(Thomas Lemmer] and acoustic guitar (Sinatic), two voices weaving melod
space over a gently pulsing; laid-back groove.

T

he single will be available on all mgjor streaming and d{f load plutforms’ "3-?' : f///, b 7z
Additionally, “Shifting Sands” is released in Dolby Atmo*sr { immersive 30 i
listening experience on Apple Music, Amazon Music, and T !'
Horstmann (Immersive Lab).
With deceptively simpleyet catchy melodies, a subtly dr|V|
optimistic mood, “Shifting Sands” is modern Balearic chillo
its finest — emotional, timeless, and unmlstukublg Thggjg 51

. - ""‘\(/

ind a serene,
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Bill Brennan Andy McNeill

PEDolby Atmos

Dreaming In Gamelan

Tunnels of Light « Dreaming In Gamelan ¢ Morning Beams ¢ Dawn Invocation
Cloud Forest ¢ Journey Ahead ¢ Temple ¢ Golden Voices ¢ Three Paths ¢ Reverie

Dreaming In Gamelan is a singular collaboration between two
stalwart Canadian composer/ multi-instrumentalists

Bill Brennan and Andy McNeill. This body of work offers an

unconventional perspective on West Javanese gamelan

music, fnding a fertile middle ground between Brennan's exten- 1 i

sive immersion in this tradition (as a member of
Toronto-based ensemble Evergreen Club Contemporary
Gamelan) and McNeill's enduring wide-eyed fascination
with it. "There’s all kinds of strange and beautiful in this
music,” remarks McNeill of gamelan more generally. "It’s

otherworldly and completely transportive — and I think these

are the qualities that Bill and | were after with the
Dreaming In Gamelan project."”
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Andy McNeillis a composer and
multi-instrumentalist based in Elora,
Ontario. His extensive television and
flm credits include CBC’s

The Nature of Things and their teen
cult-favourite Jonovision, Frontline
(PBY), the feature documentary

The Corporation, and most recently
the score for the Corus/ Nelvana
cartoon series Agent Binky: Pets of
the Universe, as well as credits for
HGTV, HBO Max, The Food Network,
Treehouse, The Discovery Channel
and others.

» T,
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The award-winning Bill Brennan’s
expertise as a pianist, percussionist,
composer and producer can be heard
on some 140 albums to date. His own
most recent albumKaleidoscope —
Music for Mallet Instruments won the
2023 ECMA and MusicNL Classical
Album of the Year award. Tom Allen of
CBC Radio’s About Time wrote of it
“Bill Brennan’s Kaleidoscope is
perfectly named - a constantly shifting,
twirling, entrancing and enchanting
swirl of beauty and fascination.”

Bl Brennan — bonang, panerus, kendang,
jengglong, peking, gongs, percussion, piano.

Andy McNeill — bonang, panerus,
jengglong,electronics, bass, treatments.

Hugh Marsh — electric violin.

The roots of this album date all the way back to 2001 when flmmak-
erCarol Moore-Ede, for the CBC program The Nature of Things, had
the idea of using the gamelan to accompany her documentary
Surgeons Of The Future, afters seeing a performance by Evergreen
Club. Not so long before that, Brennan and McNeill had met through
their mutual friend and fellow artist Andrea Koziol, discovering a
considerable overlap in their musical interests, despite their
markedly different musical backgrounds. When CBC music
supervisor Patrick Russell, approached McNeill to work on
Moore-Ede's score, he jumped at the chance for it to be a
collaboration with Brennan.
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Whlspers of the Wltch (T;ne Haurﬁl g drifts
landscape of spectral tones and unseen
sound becomes vision and memory blee ;
Each tone trembles like the tra,ce‘ gﬁ ; »g, f‘*é

B2 «"“.?‘ ~‘§.7
In the distance, the Whlspers take fowrtm"
“Uva lelya... nauva morme ;
“Anoriel vethra sing...”
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No rhythm. No heartbeat. Only the slow unrave. |
something that was never meant to be heard: a; 1Tt
The veil trembles once more. She’s near. :
Do you have the willpower to resist her?
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_ .amongst British horror and electronic music
“.due to its bold, arthouse approach to psycholo
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a film by Jerzy Skolimowski
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: Rupert recor mls of ideas' and experiments for
"The Shouti®orie of the great films about " the film between 1977 and 1978 using an EMS VCS3,

a Yamaha CS80, an Eventide Harmoniser, and a
Roland Spage Echo. He also created Crossley’s
terrifying shout and other Foley effects, including the
__musique concrete for John Hurt's home studio scene

sound...lutilising new Dolby technology to build
wide and complex frequencies, rendering a detailed
audio world punctuated with outbursts of complex
noise... Rupert Hine’s inventive score combines -
experlmental electroacoustic music with synths and =&
organs... (his) use of synthesisers evokes an ~
eeriness also found in Brian Eno’s 1970s scores
Derek Jarman and Peter Greenaway." Suzy
Mangion, audio theorist and electro- acoustlc )

‘release, the soundtrack’s marketing focused on
the involvement of Tony Banks and Mike Rutherford
from the rocR“Md Genesis. Their contribution was
D 8 hort repeated themes, co-produced with Rupert.
hasn’t beenossnble to include those tracks due to

Jeremy Thomas’ 1%78 production of The Sh
adapted from a short story by Robert Grave 3
directed by Jerzy Skolimowski, is highly reg

Rupert sadly passed away before the tape transfers
were completed, but it's clear from the wealth of
material we uncovered how immersed he was during
the soundtrack’s’ productlon It's a testament to his
creativity that, with a reasonably simple studio set-up,
Rupert was able to conjure such an inspired selection
of themes and effects.

drama, propelled by experlm tal studio techmgq )
and visceral sound design. The " | m’'ssscore and
audio effects were almost ent‘h-ely created by the
songwriter and record producer Rlﬁert Hine
(Thinkman, Quantum Jump, Rush, Stevie Nicks,
Kevin Ayers, Nico, Howard Jones, Underworld,
Tina Turner & more).

original soundtrack by

- RUPERT HINE

z 7 - . .0&

Listen closely and you’ll hear Rupert's sou ttered throughout the film,
discreetly mixed by award-winning sound edifor Alan Bell (The Man Who Fell To
Earth, The Bounty) and Tony Jackson, who use them to establish the film’s
creeping dread. At other times, Rupert’s effects are used to startling effect,
violently jolting viewers as the occult drama unfolds. Rupert was an early adopter
of new technology, and amongst the sonic experimentation, there are some
gorgeous synthesised pieces using the Yamaha CS80, 4 years before Vangelis
used-the same instrument to create his legendary Blade Runner score.




Christine Ott & Mathieu Gabry

With ARAN, Christine Ott concludes a trilogy of
creations based on Robert Flaherty's cinematographic
work, following ‘Nanook of the North’ and ‘TABU’,
co-directed with F.W. Murnau. Set on an island off the
coast of Ireland, constantly battered by storms, the film
depicts the daily life of a fishing family in the last
century; a true hymn to the courage of these inhabitants,
constantly battling the elements. Christine Ott is
accompanied on stage by Mathieu Gabry, her partner in
Snowdrops, and the duo weaves a score between
impressionism, repetitive music and chamber post-rock;
an exotlc powerful and movmg film concert Th|s live

Ott spent four years composing for the film. Initially
-conceived as a solo piano piece, the composer then
incorporated her self-taught harp playing, then the
theremin, a distant cousin-of her beloved ondes
Martenot She mwted Gabry to play keyboards and drone

5 N % Composed by Christine Ott & Mathig
'?_i.:{??h’ _ e between February 2020 and Mare

classical JEN o pﬁmc“
theme Aran Theme, S W

Clmstme Ott: Plano, H: Ip, Theremm

spirit of Chopm or Debussy. The constan cor t

between the serenity of these humans and \heforce of .;.

nature is reflected in the ‘Sturm und Drang’ spirit ofthe

pieces Stone Island, Western Lights and Land of

' “Freedom. The latter piece encapsulates this perfectly,

“with the duality of Christine's ultra-expressive piano and
Mathleu deeply rooted bass lines; a finale that is as

o i
3\

Fewer classical passages punctuate the album. In The Fishing Line, the mix of harp tones and analoglé a-\he cliffs, where his precise
movements with the fishing line are translated into repetitive loops and glissandos. This is followed by, >ha 1 R SSmalisyy S \’cond half and could be
In Beneath the Surface, the theremin respon 1 "hallucinatory. U épart: sounds like a

reminiscent of Rachel's or Meredith Monk's piano piece

Ultimately, Ott & Gabry present ARAN as a glc hal work, a true manifesto for natural humanity, both through the s, jiect |
resonates in a very special way today.




Schnitzler was born in Diisseldorf, Germany 1] His father was German, his mother was Italian. He had a wife and they had three children,[2] one
of whom is son Gregor Schnitzler, who was born in 1964 in Berlin and who is a film director.[4]

Schnitzler, Dieter Moebius, and Hans-Joachim Roedelius formed Kluster in 1969 after the three had met at the Zodiak Free Arts Lab.[5] This trio
released three albums: Klopfzeichen (1970), Zwei-Osterei (197D and Eruption (1971). When Schnitzler left the group, Roedelius and Moebius
became Cluster. Around this time, Schnitzler also joined Tangerine Dream for their debut album Electronic Meditation (1970).

Schnitzler provided the introductory music for Norwegian black metal band Mayhem's debut EP Deathcrush in 1987, following a meeting with
teenage guitarist Euronymous in the mid-1980s. The instrumental track, entitled "Silvester Anfang", was randomly selected from Schnitzler's

archive of works in progress.[6] The piece is still played at most of the band's live shows.[7] For many years Schnitzler appeared in the comics of

Matt Howarth (particularly Savage Henry) as a member of the hand The Bulldaggers.[8] His 2006 work Moon Mummy is a collahoration with
Matt Howarth based on an included PDF comic.

Schnitzler died from stomach cancer on 4 August 2011 in Berlin.[119]

FLIP-FLAP LABEL WAS STARTED IN 2021 FOR RELEASING A LIMITED EDTION
SERIES OF SELECT WORKS, PERSONALLY CHOSEN BY CONRAD SCHNITZLER

IN 2008-2009 FOR RELEASE ON CDS. A LIMITED NUMBER OF COPIES
OF EACH RELEASE WILL BE AVAILABLE FOR SALE.

'DronosWalze' and 'DRON' offer a view on drone music through the prism of Conrad Schnitzler's singular per-
spective. These works — just two in the entire CON series — present two distinct approaches to the genre and,
executed flawlessly, they became classic and timeless. Conrad manages to condense his entire artistic essence
into this minimalism, making these two hours as rich and immersive as the listener can endure.

By following the concept of melody's absence, he succeeds in achieving complete immersion from the very first
minutes. Now available on CD for the first time, in a limited edition, and, as always, this is a unique CON release!




Buh Records is pleosed to announce the releose of Respuestoslthe new album by Ehlleon e
soundgnd transdisciplinary artist Nicole L’ Huillier. bosed in Berlin. Her work centers on the
explorotlon of sound ond vibrations as materials for reflecting on agency. collectivity.

and wbrotronol imagination. This approach has taken shape through sound sculptures, I
immersive installations, experrmentol devices, performonces compositions, ond more.

Re'gﬁjgstos'o'nglnotes frw Resono‘t':‘l'o‘nevs an ex‘h.rt’l.ltlon bg L’ HU|II|e’r;conce|ved in h“‘
coIIohorotlon wrth Froncrsco Grlr'o'r'ld gurded hg Karen Urcio Mochlco hegler ond cultural

activist. Presented at |fmollerg Stuttgort with cur.otor.shrp by Bettrno Korrnten’berg and
|- YRR I .
Corolrno Arévolo the exhibition revolved oround the octrvotron of whrstlrng vessels from
. ‘ \'\.’ ' "'. ‘. ‘/ -" " .
the Moche culture, sofe uarde ot the Linden Museum to br|ng Forth an immersive,
Qi) R '
soundscape in constan w

The album Respuestos gathers this process, compiling
. [ L DR R L
recordlngs made with contact mlcrophones

b hvitiriis b
eIectromognetlc sensors, ond Ilstenlng dewces
desrgned by the artist herself. The'vi vrbrotrons of the

S R e L

vessels expand in dmlogue W|th recordlngs i planetary
L N el S

s e

tremors envrronmentol oscﬂlotlons vrsrtor

contrlbutlons and Al-mediated mterpretotlons created

inc coIIoborotlon with musician and engineer Manaswi
! AN =

= Mishra, Formrng a dgnomlc ‘'sound field that resonates
across past, present, and future

t — e
The result unfolds as a laboratory where fragments, noises, ond textures are organized *
| g— ~\.—. —

into dense, reverbe&ont layers. In the spirit of musique concréte and sound coIIoge
experlments s, LédHuillier weaves together heterogeneous materials thot through
mterlocmg ongltronsformotlon generate an immersive Irstenrng experrence h|gh||ght|ng

el LT m——— —
the mc motermlltg of sound and its ob|||tg to open new perc%eptuol spoces >s. Sounds emerge

= W - -_——
S and submerge as if circulating between visible surfaces and hidden depths.
-
Bosed ona principle of reciprocity, Respuestas proposes listening as an act of mutual
“» - e

transformation. Each piece becomes an exchunge‘q call and response: connecting
ancestral imaginaries with contempor@echnologles opemng possibilities For new
Forms of sonic inquiry and contlnmtg '

.
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\I\/I\ is a sonification of the poetic "History of Machines”, written in the last years of his life by the Siberian mathematician Valemys{@kerev [1927-1999). The poemiconsists of eight
parts, connected by the principle of the circulation of technics, starting from the first machines that worked on thefueli@fFpain, passing through their cooling in fFaded anaesthetic
machines and hardening in machines of neutrglityzand Bnding with a phantom oracle (prophecy), returnlrgl::o tEhe beginning in a circle.

"

i
“To go on a journey throughgh®e hlstorg of machines,” we read'in Yakorev's notebooks#gau.need @ time machine [a body For the oracle -- author's notel, working like a drilling rig.
opening up paingn time all the way down". I,{,}D
/
Hlstorg of Machines” gives poetic outlines of such arig, and \I\/I\} stens(to the hum of its work and the surrounding noises. The recording uses materials from the audio archive of
Valery Yakorev. \)

ieWFiby

NEN

France

Genre-agnostic Russian
label in exile made for music
with a displaced center of
gravity. On line and on
tapes.
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