OPTICAL
PERCEPT

COLIN RAYMENT
A

The concept behind Optical Perceptions;

aometimes we can perceive samething

dif ferently. We all have our own unique way of
interpreting, whether it’s visually or
otherwise. An unusual perspective can
completely change how an object looks. For
example, shape manipulation/distortion,
whether through a lens, light refraction,
water, or any other way of altering how
something is viewed. All these scenarios have
the ability to change our perception by
creating optical effects or illusions. And,
dlthough this refers to everything optically,
life can also be perceived in @ unigue way and
through dif fering optics....
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}msed music producer and keyboard player Jason Klein, aka
nster Taxi, has licensed and created music on several major and
indie labels, including Ministry of Sound, Universal, Sony, and Fania, to

. name a Few. His originals and remixes have been played on the radio

*and have been charted on Billboard, DJ Times, and others.

//

Through BMG Records, he recreated pop and dance versions of disco
band Foxy's Get OffF and took masters of Cuban classic-artist Beny
More, turning his‘music into current pop and dance. llﬁmo
~electronic dance music, Jason (Monster Taxi) j

- -artists such as Vangelis, Air, Massive Attuckmm&ﬂﬁﬁoheud

> undtunu Del Rey. | %-___——-

———

“Heis currentlg composing several Trip Hop New%e Downtempo, and
Cinematic songs, of which two, Reflect and Field of Dreams, are in
heavy rotation on Sirius XMs SPA*€hannel and other radio und
streaming programming. Hehasr
Spotify and over 115 playlists
house genres. -
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Robert Schroeders new album ls called Kelaxeslze and naturally offers the ldeal basis for extended d relaxation. The album ﬂrle s obvious:
relaxation music played with a sywthesizer'“jusf}elaxeélzer In‘any case, the Klavs Schulze pupil has been fawiliar with highly relaxing
compositions since 1979 and can still come up_ wi;t,b imaglnaﬂve and extraordinary spherical electronic music even with his 48th solo album.
On this album, Robert has broughf;togeth‘er and applled the essence, the sum of his musical experience and development. With Relaxesizer, he
has clearly undergone a mus\cal‘%ransformaﬂon ‘a mafurlnq ‘of his development. The result is an album well worth listening to. By the way,
how did it come to the title Relaxesizer. Robert: ..lt isnota result of my own creation. In an-American pawn shop, | saw a vintage piece of
sports equipment for. relaxation.-This.had the,name Kelaxesizgg;lt was fhe ideal tﬂle for an album wh‘h the kind of electronic music | make -

Relaxation through svnthslzer muslc - Kelaxeslzerf
T

‘‘‘‘

and wmelodies as well as exciting and relaxing arranqemeufs deliver impressive and fresh atmospheres. An animated trailer has been produced
for the album's ﬁrst 'rrack, tﬂ'led 80m¢where ln Space which can be seen on YouTube and the website https://www.news-music.de
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Dear Co-sound turner!

Moni and Uwe Lennartz suggested to me the motto "The
World of Plants” for this "plate” and | was pleased to
access it.

I'm sure the composers can do something with that, |
thought — and they could!

Jim Ottaway

: . ! o a ‘ uch for that, dear musicians from Australia, the
Previously unreleased track... ‘ANCIENT RAINFOREST i stherlands, Switzerland. Great Britain and of course
any. You will already know some of them, they are

which has just been released on the German LA 1) L
compilation CD... DIE WELT DER PFLANZEN Jie il 3 rantee for good electronic music, completely new
l{to consider are also included

(SCHALLPLATTE 28) by the Schallwende group. : E& | t i i !
# ; 4 T C—iai . 4 %t will be musically very varied to listen to. This is

also the view of the jury, which this year consisted of

fred Arnold. Jens Uwe Carstens, Thomas Conze,
Harald Denker, Moni and Uwe Lennartz, Udo
Passenberg. Andreas Pawlowski, Norbert Rescher,
Thomas Schweres, Dirk Schiitter and my servant.
Thank you all for listening and rating!

Jim Ottaway is an international award-winning Australian ¢
music covering many genres including electronic, ambient and spa ice
Jim’s major musical influences include Tangerine Dream, Vangells Edgar Fre

Tony 0'Connor, Christopher Franke, Lisa Gerrard and Gary Wright. The msplratlon behind | hope you like the 14 tracks selected by the jury. It

his spiritual connection to the beautiful environment of the Gold Coast hinterland. ' - — — goes from chlorophyll to bud, whether ivy or dandelion,
even the one-day flower can inspire. Various trees
Since 2004 Jim has released over 30 independent albums in his homeland, Australia. In August this year Jim released an were set to music. including entire forests. Only wha't a
electronic/ambient album... COSMIC ODYSSEY and just recently a non-album single. .. an instrumental cover of the Tom Ale:k "'I‘l- o havedtofh:ar V°“’:°lf fhrom piece three!
Springfield/Norman Newell song... ADIOS AMOR (GOODBYE MY LOVE), which was a very popular hit in Australia in 1969 for SV L DU L s

José Feliciano comes towards you: Surprise!



PETER DEKKER

PeTER DEKKER (1973) OWNS
MORE THAN 70 ELECTRONIC
MUSIC INSTRUMENTS, WITH
WHICH HE COMPOSED AND
RECORDED AN UNCOUNTABLE
AMOUNT OF MUSIC. IT TAKES
UNTIL 2020 BEFORE HE
RELEASES “PAREIDOLIA” . WITH
THIS DEBUT ALBUM, PETER WINS
THE FIRST PRIZE IN THE
CATEGORY ‘DISCOVERY OF
2020° AT THE GERMAN
SCHALLWELLE AWARDS, GAINS
RECOGNITION FOR HIS MUSIC,
RECEIVES WORLDWIDE AIRPLAY
AND REVIEWS, AND PERFORMS
SOLO AS WELL AS WITH OTHERS

ANS VAN
OONENBURG

SKOULAMAN 1s HANS VAN
KROONENBURG (1959).DURING HIS
CAREER, SKOULAMAN PERFORMED
WORLDWIDE, FROM THE
NETHERLANDS, GERMANY AND THE
U.K.1o THE U.S.A. THROUGHOUT
THE YEARS, HANS RELEASED 14
CDs, FROM STUDIO ALBUMS, LIVE
REGISTRATIONS, AND COMPILATIONS
OF TRACKS FROM HIS EARLY WORKS
FROM THE LATE gos. HE
COLLABORATED AND SHARED
STAGES WITH HIS SON, HARRISON
McKAy, Nick ROBINSON, STEPHAN
‘WHITLAN AND RON BooTs.

IT ALL STARTED WITH A YAMAHA CS-60.DACKER ASKED WHETHER SOMEONE COULD COLLECT HIS CS-60 AFTER IT HAD BEEN
REPAIRED. SKOULAMAN VOLUNTEERED, AND ONCE THE CS-60 WAS BROUGHT BACK TO DACKER’S STUDIO, HE TRIED IT OUT AND
WAS IMMEDIATELY BLOWN AWAY. WHAT AN AMAZING SOUND!

DACKER AND SKOULAMAN HAD JAMMED TOGETHER ONCE BEFORE AND FOUND IN EACH OTHER A RATHER SIMILAR APPROACH TO
CREATING ELECTRONIC MUSIC, AND THEY BOTH LOVE VANGELIS’s MUSIC. THE IDEA WAS BORN TO MAKE SOME MUSIC AROUND
THE CS-60.THIS CULMINATED IN THREE DAYS OF RECORDING SESSIONS, AND WHAT YOU HEAR ON THIS ALBUM IS A SELECTION
OF THE BEST PARTS FROM THESE SESSIONS.

f‘l s ;'//
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Sacre Aountain
This musical project was started a few years ago and it was
intended a bit different at that time. After the hearing of David
Parson’s passing in February 2025 | decided to dedicate an
album to his memory because he was one of the main artists
which inspired me to begin my journey in music as Kamarius
and to make this type of music | am making for quite some
years now.

Some of the tracks on this album are more similar to his style
while others are made with my own flavor and are exploring
some other paths than what |'ve explored in my previous
albums.

The ethnic and world-fusion sounds are at the core of the
album, and the transcendental theme is not so pronounced as
| Firstly intended, but | am very happy with the way it unfolded
and with the states this album evokes. And, of course, this
album also has the enigmatic spices which are an ingredient
in my music and which are evocative for the worlds | am
trying to express and to convey and which | intend to take my
listeners into with my music.

balance e
one existence. The cr
natural deep medit:

fFlowing as
love.




Ethereal. hypnotic, dizzying. gripping. lush, oceanic. driving.
cinematic, haunting. .. these are good words to describe A

Waking Ghost Inside, the debut release from San Francisce
based Mercury’s Antennae. Comprised of vecalist Dru Allen
(This Ascension, Mirabilis) and multi-instrumentalist Erick R.
Scheid (Translucia). the band’s sound is distinctly reminiscent
of ‘90s-era Projokt acts. Ranging from the heavy moediness
and guitar drone of Lycia to the unadorned acoustic beauty of
Love Spirals Downwards to the passionate rock of This
Ascension, the due also draws on ambient and tribal influences,
contemporary electronica, the sweet melodic pop of 4AD, and
the blissful guitar noise of bands like Curve.

Guitarist/instrumentalist Scheid co-founded the band Translucia
in 1994, After appearing on the Cocteau Twins tribute Half Gifts
on the now defunct Dewdrops label. Translucia were signed to
Teronto's Plan 11 label. which released two albums. Allen has
studied and performed rock, heavenly voices, classical and
world music for over 25 years. Best known for fronting the
darkwave act This Ascension she is also one-half of the
neo-classical. heavenly voices band Mirabilis.

The two met in 2010 ot a fateful Lovespirals show. Scheid,
recognizing Allen from her work with This Ascension,
approached her with the idea te collaborate on music. An
enduring connection formed as Allen gave voice to a number of
instrumentals Scheid had previously recorded. Other
compositions came to life, spontaneously conceived as the twe
jammed with acoustic guitar and voice. They sach brought their
own unique appreach to songwriting: Allen’s soaring. multilayer
vocals fused with Scheid’s electronic experimentation and trusty
guitars to create songs of rarified style. power and grace.

The title A Waking Ghost Inside refers to the spark within each of
us, the impulse to create and discover the innate energy that
unites us with inmeasurable realms beyond. As humans. we
experience a sense of longing to connect to oneself on 2 much
deeper level. In our search we catch glimpses of other
possibilities of life and spirit. A Waking Ghost Inside sonically
explores these themes and the potential to awaken one’s own
authentic self.

Tracks:

e o
‘An Offering: Interlude /Nepenthe /The Sweet S

Mercury Antennae RO

A Walking Ghost Inside




John Jenkins Experience an unforgettable sonic voyage with FLOW (Remastered), where the landmark album by acclaimed composer Jon Jenkins is now
reintroduced as a newly remastered release with even greater depth, dimension, and intensity. Widely celebrated by critics as a masterpiece of modern
ambient music, FLOW stands as a testament to Jenkins’ unique ability to blend melodic sensibility with atmospheric depth. Released on the renowned Spotted
Peccary Music label, this 74-minute journey through eleven tracks invites listeners into a world where music breathes and evolves.
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Curandero ignites the imagination on a frontier between the known and the exotic, the
stable and chaotic, fear and freedom. On their first collaboration, pioneering ambient
electronic artist Steve Roach teams up with acclaimed throat singer and ritual artist
SoRIAH to fashion a unique, propulsive experience. Roach’s transcendent realms weave
with SoRIAH’s ecstatic spectral voice to decipher the vastness, wonders and mysteries of
this planet and the cosmos.

Esteemed artists in the field of sonic shamanism, Roach and SoRIAH, create a distinct
expression of enigmatic immersive ritual music seamlessly integrated with harmonic
overtone singing and spirit incantations. Roach, an originator of the tribal ambient genre,

~ has resided in Baja Arizona for many years, drawing deep inspiration from the ancestral

land of the curanderos.

The curanderos are the
indigenous sages who cure with
folk plant medicine and a
profound working knowledge of
the natural and spiritual
environments. SoRIAH's world
travels and deep devotion to the
art of Tuvan throat singing
(Khdomei), paired with his
ancestral and artistic heritage,
brought him to the very land
where this collaboration took
place,the mystical ground of
modern Baja Arizona, known in

antiquity as the ancient
motherland of Aztlan.
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0000000 Cyclical Dreams
CYCLIOA Buenos Aires, Argentina Label focused on Berlin School, Ambient,

S Soundscape, Space Music, Drone, electronic music. Musical, artistic
and cultural project. Online store and digital music distributor.-

TIMELESS is more than an album
— it is a journey through sound, a
““luminous exploration of the Berlin
School heritage infused with
sensitivity and sincerity. Across
- expansive soundscapes and
sequener-driven waves,
Sequentia Legenda (Laurent
Schieber) invites the listener to
step beyond time, into a space of
contemplation and resonance.

Each track unfolds like a
breathing cosmos: immersive,
introspective, and radiant. The
music flows as a bridge between
dream and reality, offering a
return to the essential, a vibratory
experience for those who choose
to surrender to the freedom of
inner listening.

FIMELES S 5 EaliE A B EEEE N E ey

TIMELESS is a tribute to light, love, and the infinite horizon of sound.
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This new release from Yorke is another fine addition to the DiN canon, showcasing her outstanding
electronic music and singular musical vision._
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Gen Human

Oine is the chosen artist name of Adridn
Marquez.

He is an extraordinary musician and producer,
whose musical journey has been nothing short
of remarkable. From an early age, he immersed
himself in the world of music, mastering the
piano at renowned music schools in Madrid. It
was there that he discovered the timeless
compositions of Debussy, Fauré, and
Rachmaninoff, igniting a creative spark within
him to express his emotions through music and
delve into the art of sound production.

Four ambient pieces, including “Ethereal,” are
minimalist and deeply emotional, while the
remaining tracks, like singles “Fine Move” and
“|Inside,” feature granular percussion and subtle
vocal lines, creating a compact yet immersive
energy. No track exceeds 3:4l minutes,
reflecting Oine’s Focus on capturing the
essential emotion of each moment.

Produced with resampling, field recordings, and
analog synths, Gen Human is a sonic statement
of identity — a poetic, immersive exploration of
emotion that positions Oine as a distinctive
voice in contemporary electronic music.



This brand new album WITHIN GRAVITY lies in the tension area of Downtempo and Chillout, where |

have tried to capture the calm, meditative depth in the music; each composition is a snapshot, a
mood, a thought, a breath.

The invisible presence of gravity inspires the music - the force that keeps us grounded, but which
also gives us something to break free from. WITHIN GRAVITY is made to be felt. It must be able. to lie
in the background, but also open up reflection if you listen carefully.

5
e 2

On this album, WITHIN GRAVITY, | have worked with soft beats, warm
synths and organic textures to create a space where the listener can
find peace and contemplation. The album is an exploration of the power
of silence and the subtle nuances that emerge when the tempo is
slowed. It is music for the late hours, for thoughtful walks, for the rain
on the window and moments when the world will stand still for a bit.

Earlier in 2025, 2 tracks were released as singles on streaming
services worldwide; these 2 tracks are included on this album, WITHIN
GRAVITY, which is now available here on Bandcamp.

WITHIN GRAVITY album was recorded at Luminous Studio in Hgje
Taastrup, Copenhagen between November 2024 and August 2025.

| hope you enjoy the new album, WITHIN GRAVITY, as it is, and fly into
the atmosphere of sound.
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y- N W , 'HE SILENCE) REAWAKENS ONE OF KE1TH RICHIE’S MOST
. POSITIONS, EXPANDING ITS EMOTIONAL DEPTH WITH CINEMATIC,
i RE URES, AND A WHISPER AT THE HEART OF THE SOUND. ORIGINALLY

1E’S NEXT MAJOR ALBUM RELEASE — A QUIET VOICE
CALLING LISTENERS TOWARD WHAT COMES NEXT.

ITPTRONIC AND AMBIENT SOUNDSCAPES THAT BL.UR THE
. KNOWN FOR ALBUMS LIKE AMBIENT HiGHWAYS,
E: REPOSSESSED, HIS WORK SPANS AMBIENT

S, AND HAUNTING HORROR SCORES.

ES LISTENERS INTO “OTHER WORLDS THAN THESE,”
ATIC. AND DEEPLY PERSONAL.
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In “Someone Else,” the strings are at the centre of the stage,
melancholy, anguish, and remorse. Thanks to the collaboration with the
"Academy Strings Orchestra”, Baroque and classical elements appear
on the album in the form of airs, symphonic themes, and orchestral
experiments. Fundamental electronic treatments, minor field recordings
and environmental plots complement the minimal pieces.

The environments are resplendent with space and consistency,
structurally stitched up in critical thematic places, guided by a coherent
motif, carried forward by the abandoned plane or the anguished cello in
his heart.

Using various sound design techniques, cskonopka creates
environmental textures as a counterpoint to the lush section of
orchestral strings. The momentary strips of atmospheric change are
intended to provide a sense of ethereal space not defined by time.




