Rodrigo Passannanti
A profound and synthematic exploration
that stimulates the intellect through the
interplay of universes and ritualistic
expressions, contemplating on all entities
that have departed our existence,
culminating in the understanding that the
future has already transpired without our
awareness.

“All resolutions ever made in life led up to
this exact moment”

Music composed, produced & mastered by
Rodrigo Passanannti / London, United
Kingdom. Vocals on track 4 (The Eternal)
by Claudia Placanica (Costume), Italy.
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Main software Instruments used:

Xfer Serum, N.I. Reaktor, Surge Synth, The Riser FX, Izotope IRIS 2, Rhythmizer Fusion, AIR Music Loom, N.I. FM synthesis,
Synthmaster One, Razor synthesizer, AIR Music Hybrid 3, Sugar Bytes: Obscurium, Logic Pro X - VST synths and arpeggiator
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Over the Moon Music is honoured to pregsent Spacehop Chronicles 2,

the long-awaited and fan-funded continuation of Blugtech’s ¢lgctronic
saga. This album was crafted as a continuous and degegply personal
journgy, intgnded to beg gxperignced as a sgamlgss wholg. Whilg five of

its tgn tracks haveg beggn shared as standalong singlegs, their album
versions arg masterfully woven into a singlg, unintgrrupted narrative.

The tracks flow into ong another, forming a complete auditory world

that invitegs the listegner to gngage with theg wholg are of the story. For

thg most immersive gxperigneg, weg gncodrage gou to listgn in

- sgquence with gapless plagback and travel inward with lsaika on her

~ journgy through inner space. R
"I always imagingd that Spaceghop Chroniclgs was an imaginative /‘
~ retelling of the story of l.aika the Cosmonaat, the first of us to travel to
spaceg—albeit against her will. It’s not a story that gnds well, so in my

first chapter working with this matgrial, | created a narrative where

lsaika dogs not dig in spacg, but continugs on and bgcomes the first

€arth ambassador to non-terregstrial intelligences, egmbarking on

fantastic journgys to gxotic localgs.

Blugtech, the alias of €van Marce Bartholomew, is a visionary foreg in
glgetronic music, sgamlgssly blgnding ambignt, downtempo, and
progressiveg danceg genregs. With a carger spanning two decades,
Blugtegch has charted on Billboard's Top Pance/Clegctronic Hlbums
and reglgased on mangy prestigious labgls. tlis sound, characterized by
rich gmotional tgxturgs and intricatg sound degsign, fusegs organic 4
glgments with cutting-gdge digital techniquges. Begond his solo work,
Blugtgeh has collaborated with glgetronic music piongers likRg Steve
Hillage and Steve Mloorge, and co-founded Invisiblg {dlligs with
RiloWatts. {1 multidisciplinaryg artist, hg's a skilled visual dgsignegr who
eregated the gntireg suite of original artwork for Spacghop Chroniclgs 2,
S in addition to bging the founder of Behind the SRy Music and the

: BRI . ~ immersive multimedia agegney Triangularis. This diverse artistic
SpaCGhOp &FOHICIGS ‘ N palgttg informs Blugtech's approach to musie, regsulting in
\ N - performancgs that range from ambignt journgys to driving dancg floor
grperigneegs. Through his innovative production techniquegs and
genreg-spanning creativity, Blugtech continugs to shapge the ¢lgctronic
. music landscape and inspire artists across various disciplings.
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rg ambignt produe should write a Pung-inspired album at somz S
and | gugss this is ming. Where my previous wor mhabltzd \

%dngmszd b
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sm_}ﬂar‘lg
relgase this

style of musie throo
Blugtech’s album P
szlermg the ggnr ’

sic in Bristo
zd in 2018 th , ,
020 eollaboraﬂo‘n ‘with
)¢ Resonator, became a highly soughf~aftszr'
2 bass vinygl gnthusiasts, achigving popularitg on both
er ouTubsz In 2025, Geoglyph is set to relgase Othegrworldly on
" Over The Moon Music, an album that gxploregs deeper ambxzm sounds
. C gzatszd W1tb analogusz andhardwfarqzsgnfﬁszslzzrs e

~ Born fromthe gu : ver bz Mcz) Music, heglmed by PJ Magguz Houtz, carves a
nichegin the d¢ ) ] its gxquisitg and groovy vibegs. Pistinet from its slstszr
s on analog synth sounds, :
tronic stglgs as gxemplified by collaborations
neountqzrs' "‘d Path iﬂszgond" and

om Rab, solidifigs its

Tracks > &: 5 mélodlea by Geoglyph

Tracks 1 & 7 guitar by Jason Bond &h l d
Track 1 vocals by Snowdrop erwor
Tracks 5 & 6 guitar by Toby Snowden

. Track 6 bagpipgs by Sylvan Biscoe




My visit to the Curutchet House ———— 7% =

inspires the album. It was designea by

the great architect Le Corbusier
(Charles Edouard Jeanneret) for the
surgeon Pedro Domingo Curutchet. A e

A,::‘ . N N
Located in La Plata, Province of 'Py"» ij S
Py A i
Buenos Aires, Argentina, it is the | VAR

house built in South America by the
great master. The architect knew + -, 2yl 2,
Argentina and the city of La Plata
from his trip in 1929, but he never
travelled to Argentina during the
construction of the building.

»
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The project was developed between . 2
1948 and 1949 and built between ;‘.
1949 and 1955. The construction
was directed by the Argentinian

22730 30 .

architect Amancio Williams.

In 1927, Le Corbusier formulated the
Five Points of New Architecture,
describing the approach of the
Modern Movement: free facade,
construction on pilotis, free plan, roof
garden, and banded windows. In this
house, we found some of these points
as well as an environment designed to
suit man's needs.

This house was declared a UNESCO
World Heritage Site.
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eC O‘ |‘C OU‘ | O E ;C With over 35 years of experience in sound engineering, audio
mixing and mastering, Marc van Oers learned the basics of this

fascinating activity in his own way in the late eighties of the
last century. Sound has always played an important role in the
life of this partly self-taught musician. In his early years as
a [radio/studio] technician he became acquainted with the possi-
bilities of mixing consoles, tape recorders, samplers and micro-
phones. In 1993 he was introduced to hard disk recording and
working with DAW software. Locally he was often asked for audio
restoration, Ghost Producer assignments and making jingles.

ASTA 2ok,
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Composer, Soundscaper and Storyteller Marc van Oers is back
after eight years with a full-length ‘Electronic Sound Project’
album. He wants to put more emphasis on the electronic music
scene as it was recorded in the seventies, eighties and the
nineties of the previous century. Of course, completely
in the style of “Electronic Sound Project”.

The Definition of Space!

= A DARK NOISE PRODUCTION © 2025 =
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with elr sucth full- Iengbh 'a.lbum ca.lled "Unsta.b e.
ur \ded by ‘numerous musicians and friends. Roger Dorﬁi
an fdeP%tolze s ghostly violins. The dark a.tmosphera a.nﬁ e
na.t,e ‘to experience in his formative years. Minimal Ja.zﬁ
are fea.tured than usual—particularly Helga Ra.imondi;
he visual ‘a.spect of chta.phone de31gn1ng the eév
fﬁb‘&' . " o AT e ;«- A4
erli "‘Tehera.n connectlon other guests on "Unsta.ble" nclude t
0y | odjga.‘n Hashemian (2008). The trumpet of
gl@bro;ect “Noufan.” For nearly 20 years, Oliver Ddér tl w ¥ au
Rattle” from the classic album “Poems from a Rooftop?” (&( ol ' its ase. Furth,ermoi'"‘e
ta.ble is ‘a homa.ge to Ian Curtis of Joy D1v1$1on, ,_j‘:,, ‘ SR B fa B '

? _‘églbum reference the 80s Belgian art mus'
ifcre e‘iﬁe ets a post-punk mindset. On this new albu

a,i’fé on the | la;sﬁra.fbum “Goats and Distortions 5”.
for ’llve shgoWs‘ %3‘ /
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Cyclical Dreams -

Buenos Aires, Argentina 0000000®
Label focused on Berlin School,
Ambient, Soundscape, Space Music, ch «:

Drone, electronic music. Musical, II'IIIII

artistic and cultural project. Online
ore.and digital music distributor.-

nic mus‘i\wspirgd‘ by t Serlin

ical D S is honored and proud to present Gemstones VI: a walk through beautiful pi
Schoél and Ambientgmusic. ‘

Rela),@gnd get ready to listen to this jewel. A gem of music built with syntheglzers \
.
. Chuck VanZyl “Force Field’ ~ 74
orenzo Monta 10U LoMo ReWo - / ~
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Cluster was a German musical duo consisting of
Hans-Joachim Roedelius and Dieter Moebius, formed
in 1971 and associated with West Germany's
krautrock and kosmische music scenes. Originating
from the earlier Berlin-based group Kluster, the duo
relocated in 1971 to the countryside village of Forst,
Lower Saxony, where they built a studio and
collaborated with musicians such as Conny Plank,
Brian Eno, and Michael Rother. With Rother, they
formed the influential side project Harmonia. Cluster
disbanded in 1981 but reunited twice, from 1989 to
1997 and again from 2007 to 2010.[3]

/

AllMusic described Cluster as "the most important and consistently
underrated space rock unit of the '70s." Music historian Julian Cope
included three Cluster albums—-Cluster |l (1972), Zuckerzeit (1974), and

Sowiesoso (1976)

in his Krautrock Top 50.The Wire included their debut

album in its list of "One Hundred Records That Set the World on Fire".

Zuckerzeit was recorded following Cluster's move from West
Berlin to the countryside of Forst, and came after their
collaboration with Neu! guitarist Michael Rother on the 1973
Harmonia album Musik von Harmonia. The album's short
instrumental tracks marked the group's shift toward a
pop-oriented style, which utilised inexpensive drum machines
and synthesizers. Each track is a solo composition, with the
two members recording separately on different days; The
Quietus noted that "it is in reality two solo EPs masquerading
as a joint release."

Rother is credited as co-producer, but had no role in the pro-
duction of the LP. He left the group some of his equipment,
including Farfisa instruments, a four-track recorder, a stereo
mixer, and an Elka Drummer One drum machine. With the
latter, the group experimented with mixing up multiple preset
rhythms at once, as well as running the drum machine
through echo, vibrato, and wah pedals, and cutting parts of
the rhythm entirely.
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@FRAGMENTS OF A JOURNEY G EXPLORES
CREATE A UNIVERSAL IMAGE_ THE MUSIC DELIE PIC] SRNMOMENTS ’IPI{A'I*‘EVERY PERS(-)NJ(NG’VV

INTHE 10 TRACKS OF THE NEW.# UM' EVERY LISTENER CAN F¥D THEMSELVES » PATH OR EXPERIENCES
TO PAST DAYS OF THEMWRTIFE AND REFLECT ON THEM SMILEg  MA : 1l Ve




Loula Yorke’s Time is a Succession of Such
Shapes, and her companion mixtape The
Book of Commonplace, don't announce
themselves. Something loosens. The nh
temperature shifts. A glass of water might
ripple for no reason. Surfaces feel a little off,
slicker, or maybe softened. The world stays
the same but begins to tilt, almost
perceptibly. Familiar rhythms grow unfamiliar,
like perception has been slightly detuned.
This isn’t an escape, but a quiet slipstream
running alongside. A dream half-recalled, still
happening in another room.

This is music with movement at its core. Not
forward propulsion, but the way systems
loop, how melodies stretch like waking limbs.
Arpeggios ripple and fold while circuits glini
and return, changed. Synthesis here doesn
operate as technology; it feels like weather,
like thought. Even in its most animated

moments, the album breathes with internal
gravity.
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The entire album feels tuned to a deep
emotional palette. It shifts fluidly between
playfulness and ache, wonder and melan-
choly. Some moments feel devotional,
others almost giddy. There’s no single
mood, just gradients, unfolding. Yorke
never forces a resolution. Instead, she
leaves room for the unresolved to
resonate, for loops to become revelations,
for fragments to feel complete in their
incompleteness.

This isn’t ambient in the passive sense,
nor is it bound to grid or groove. It exists
in the space between sensation and
system. Each sound feels cultivated, not
programmed. Nothing is excess.
Everything hums. Time is a Succession of
Such Shapes listens like a shifting grid of
attention. Intimate, quietly alive, and
shaped by the slow pull of time.
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Hania Rani masterfully blends classical, jazz, arid

electronic music, enchanting audiences with her i e
emotive composmons Her dggutvalb'm 12 ’

Poland,

ent home for war vetera‘ s, T

garnered four Eryderyt wards: Hailin

her sound iside —g , ' ‘v er —_»4 cul uraI back- several museums, méltj’dmg th_; P
ground. Following heracclain m Homegwhich v — A nce’s military
introduced ethere ea ocals an ro%ﬁevnts . istory, and the tomb, of Napoleon Bonaparte,
Rani's latest proje & Ghost ores themes of life ‘ ed in the grand dome of the Eglise du Dome.

and death thro h collS b tlons with Patrlck ’ nia Rani performs here in the Cour d'"Honneur
Watson and Ola ir Atnalds.
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PanAroma Served Chilled marks the third and ﬁna[
installment qf Marcator’s PanAroma trilogy,
envisioning a Jaossiﬁ[é future for the artist’s sonic
_journey. The album features six remixed tracks ﬁ'om
the first two releases, alongside four entire?/

& new com}oositions—cﬁosen for their radica cﬁe}aartm’e
om the origina( albums’ core sound.

With its distinct chillout vibe, Served Chilled blends
[ush synth textures and layered drum loops with live
ercussion (Nicolai Hotsch), Marcator’s signature
__/space guitar, and the smooth, ’azz-inﬁuec[ sound qf

~ Marco Podobnik’s alto saxophone. Podobnik,
current[_i/ based in ‘}lustralig, recorded his solos

\'z = remote(y—yet his presence is déey(y fe[i' tﬁrougﬁout
‘,dé" the record.

4

b 7 The album ventures into ex}oerimenta[ rerritory with
" tracks like Do You Speak T uvanese, combining
 overtone singing, didgeridoo (Jiirgen Breuninger),
drums, and saxophone into a unique auditory
experience. All guest musicians have previously

~ collaborated with Marcator, ensuring continuity
within innovation.

L

As with yrevious releases, the cover art is c[ésigneJ Ey
painter Jens Rusch. This time, the artwork is an
Ad-enhanced reinterpretation of the original cover
}'Q/"image. PanAroma Served Chilled is an immersive and
> forwaraf-tﬁinﬁing sonic cﬁajoter—refaxecf yet bold,
famifiar yet ex}aforatory.

Marcator is a German guitarist and composer known
for his concqptuaf albums and atmos_pﬁeric
instrumental works E(énding guitar, electronics, and
ambient textures. Since si, ning with BSC Music’s
Prudence label in 1993, Fg has released a diverse
range of yrojectsd—//:rom acoustic and ambient to
ex}aerimenta[ and vocal-based albums. Recent

works include the emotionaf(y cﬁm’ged’ Trauerspiel,
the fyrica[ Der ‘Kfang der Seele, and Friedric Hebbel
- Songs of Love, Death and Passion (2023). ‘His most
ambitious _project, the PanAroma tri[ogy, is Eeing
released in 2025.



MORRIS KOLONTYRSKY
BLOOD [NCANTATION GUITARIST MORRIS KOLONTYRSKY EXTENDS HIS TENDRILS TOWARDS THE COSMOS
©N HIS HYPNOTIC PROJEKT RECORDS DEBUT, THE IRIDESCENT ELECTRIC GUITAR-BASED PULSE SHOWS HIS
AFFECTION FOR SHIMMERING SOUNDSCAPES CLASSIC KRAUTROCK AND EVERYTHING PROGRESSIVE,
ORIGINATION'S G9 MINUTES OF INTERLOCKING TEXTURES RING WITH SCORCHING GUITAR RIFFS THAT DRIFT
INT© SUSTAINED GHOSTLY AMBIENT ATMOSPHERES, AS A MEMBER OF PROGRESSIVE DEATH METAL
QUARTET BLOOD [NCANTATION FOR NIGH ON |5 YEARS, KOLONTYRSKY HAS HIS FINGERS IN THE PIE OF
SOME OF METAL’S MOST CONFRONTATIONAL ©THERWORLDLY AND HYPER-DYNAMIC SOUNDS, THERE'S
BUNDANT LOVE IN THE ROOM FOR HIM AND HIS BANDMATES AS THEY’VE FLIPPED EXTREME MUSIC’S
RIPT: 2022’S CINEMATIC AMBIENT ALBUM TIMEWAVE ZERO DISPLAYED THAT CREATIVITY COMES IN

Y FORMS AND THERE’S NO HARM DONE IN TWISTING A COMPLETE ]§(Q© FROM EXPECTATION,

i ae TAPPING INTO THE WORLDS OF AMBIENT EXPERIMENTAL AND DRONE  @RIGINATION

o EXPANDS K OLONTYRSKY’S TALENT TOWARDS THE COSMOS CREATING SOUNDSCAPES
SPECTRAL AND ETHEREAL NOSTALGIC AND DREAMLIKE YET OFTEN BLISTERING WITH
OBSESSIVE RIFFS AND SPACEY INSPIRATIONS, KOLONTYRSKY DRAWS ON A PENCHANT
FOR DEEP DIVES INTO KRAUTROCK PROGRESSIVE EVERYTHING AND DRONE-AMBIENT
ORIGINATION IS MORE THAN “CLASSIC GUITAR GUY GOES EXPERIMENTAL ROUTE" 3 LA
ROBERT FRIPP, MANUEL GOTTSCHING AND STEVE HILLAGE, KOLONTYRSKY'S DEBUT 1S 1
A FLESHED-OUT  SHIFTING SONIC EMBRACE OF VARIED INTERESTS AND SWIRLING REALMS
OF COMPOSITE CHAOS,

/ Y MEORRIS KOLONTYRSKY ___ GUITARS GYNTHESIZERS [ ©0PS RECORDING AND MIXING
E \J * \J
' : STEVE ROACH __ ADDITIONAL ZONES DRONES AND GONIC ENHANCEME




Micado and Music Friends

This album features nine tracks created in collaboration with MICADO music friends. The concept is that
they send me basic music *wav tracks. |, MICADO, use this input as a basis for a MICADO-styled electronic
music composition.

"Thank you " to all participants.

The participating artists on edition 3 are :

O1. Ruud van der Bliek - 02. Julian Blaustein - 03. Claus Jahn - 04.Michael Briickner - 05.Joost Egelie ,
Sensory++ - 06. Luc Debeck - 07. Lyza Kravchenko, Lunaryell - 08. Dirk Nusink, Tranzit-NL - 09.
Stephan Pot

Most of them are active on Bandcamp.

MICADO has been creating Electronic and Ambient synthesiser music since 1992. MICADO today is Frans
Lemaire and located in Belgium.[ 1My music is inspired by classical piano, atmospheric

synthesizer, Berliner Schule, ambient and digital voice harmonies. Co-founder Koen Vanderschaeve is
active on Bandcamp as Artrofon

a
AINCADO

S Tracks; The (F)ourth (F)antasy (feat.Stephan Pot)
Milky (W)ay (W)alk (feat. Michael Briickner)
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T IT IS LIKE T®@ WATCH C~BEAMS GLITTER IN THE DARK NEAR
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k| AURAL FILMS IS AN ONLINE RECORD LABEL
(NETLABEL) THAT RELEASES HIGH-QUALITY
SOUNDTRACK ALBUMS FOR MOVIES THAT DO
NOT EXIST, WE COVER A WIDE RANGE OF
MUSIC STYLES, RANGING FROM AMBIENT TO©
EXPERIMENTAL TO POPULAR TO ;
SOUNDTRACK MUSIC, @FTEN ON THE SAME.
ALBUMS, YOU CAN FIND OUR COMPLETE
CATALOGUE OF RELEASES ONLINE AT
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The idea for this album, with its "Oldfieldian" or "Oldfieldish" atmosphere, came
from a collaboration with English ambient guitarist and composer Cousin Silas
(Special Thanks to him!). By adding flutes and high-pitched distorted guitars
to his project, the song went from ambient to the world of Mike Oldfield. And
his first amused reaction was to say to me: "You and your fecking Oldfield!"...

That's the song "Silas And Pat."
| had the idea, and above all, the desire, to record an album in this style.

R %
Obviously, this album isn't Mike Oldfield. Na one can ‘2;
compose and play like him, but the different pieces evoke = o
his world. ;

’
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"Good Old Memories" is a lengthy piece, similar to the ones
Mike used to compose. y

"He Was A Good Man" was initially composed as a tribute to our friend, the German musician Wolfgang Gsell, who fell ill. An energetic, remixed track that blends clean and distorted guitar sounds.
Native is a tribute to Native American populations.

Shadows In An Oldfield is a play on words. Mike Oldfield had declared his admiration for the Shadows in his youth. This track begins with an Incantations-era vibe but quickly evolves into a typical

'60s style, even though the distorted guitars return at the end. It also evokes the years when | discovered Mike Oldfield’s music, living near where the cover photo was taken. A bit of nostalgia and
a slight evocation of the shadows of the past...

Angel's Voice and Go Back Home are simple tracks that emphasise the use of the wah pedal to shape the guitar sound.

Two Old Friends: | wanted to introduce Mike Oldfield and Vangelis... | suggest calling it Evangelos and Michael. But | preferred to remain vague; it could be Jon and Vangelis, David Bedford and
Mike Oldfield, Klaus Schulze and Manuel Gottsching, Eno and Fripp, and so on. And also our old duo, Sylvain and Patrick, known on Bandcamp as The Sailing Planet.

Finally, Aria is a tribute to the Roma populations who continue to be discriminated against in Europe. The vocals are samples. It also marks the return of the mandolin after a long time.

Shodows In Qn Old Field
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and mvites you to explore the intersection of natur : : | — — i = . .-
evolution. - 5 - e The eologlc ' , S

' I mezones-m \
Limezc =

Y By

: ,ﬁ This cap n” collectlon takes you on a sonic joumey through the Eaﬂhc'
" ancient epochs, blending rich textures and diverse genres to evoke the :-E@‘
\"{lmeless beauty and profound hlsto'l‘y‘:'of‘our planet. - = » w .
. L R i
This album is part 1 of a series of two albums. - &' . )
Album/(1 goes from Archaeozoic Era to Jurassic Perloﬂ &
- and Album 2 goes from Cretaceous Period to Holocene Epoch ;
The tracks are beautifully symphonic and cinematic and are impressions of
the time zone mentioned in the track names.

LS { \ . Pt

‘The album includes an 11-page PDF document with information about these
: ,geologlcal time zones. '

V&)

dhe "Enjﬁﬁhé voyage!
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