SHADOWS OF TIME D*Time

“Shadows of Time" drifts through
moody, dark ambient textures shaped
by the hypnatic pulse of Berlin School
electronics. A brooding sonic journey
where time dissolves into echoes,
shadows, and shifting analog currents.

Music composed, performed and
produced by Mark Scheper,musician,
producer, designer and photographer
fFrom Groningen and De Wijk, Netherlands
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/" Paul Ellis was horn on 10 0ctoher 1961 and lrom an early age showed a strong creative streak that began with drawrno and shifted to music in 1977 alterhe houohf comes of classre l.‘uropein‘lllertromr albums v
such as Stratosfear (Tangerine Dream), Mirage (Klaus Schulze), Oxygene (Jean-Michel Jarre), and Snowflakes are Dancing (Isao Tomita). This proved tobea profound awakemnn for hrm He suddenly started

hearlnn a krnd ot mnslc rising within hrmselt almost lrke resonaut strmns mbratrno The musrc thounh extraordrnarrly drﬁereht from anythlnn he d heard before sounded stranoely fa'miliar, o SR ST o /
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At the time, 1t seemed out of reach as synthesrsers were very expensrve then So he bought 1 classrcal gmtar and hegan studymo classrcal rantrme Jazz and lolk musrc Later he olayed hass. an”d ourtar rn
a rock band, but his true passron Was reereatrno the sound he heard in‘his head from synthesisers. In {he mid- erohtres be hought his first Iew sruths then added multrtrackmn, and from. that oolnt :
onwards, sold his guitars and never looked back. He has continued to release albums in the classic European Electronrc yle, adding his own unique touch to the genre. He was a foundi iember (
band l)weller at the Threshold and has released several solo works and collaborations mth artrsts lrke Steve lloach Padrlla lludy Adrran Bon Boots Pablo Brlhao and Per Thomav i
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Melofone'is artist, Erik Tavis, from Dallas. producing'.Techno and electronica for.over {5 years.

s ¢ c

Qo Far, So Close" is a sonic odyssey that bridges the,  gap between the nostalg:c sounds of the past and the mnova’rwe vigione of
the future. Crafted by the adept hands of Erik Tavis; thie album is an homage to the golden era of electronic musie, drawing heavy
influence from the iconic 90s IDM scene and the pioneering labels Warp’ Recorde and Rephlex Records. This track, ‘Orion’,
was on the original MP3 in 2012 but was not included on the Bandcamp download. : 63 '




It's an emotional trip back. On beautful Sunday OGSV
through the window.A warm touch by loving hand-siaes f
behind. Childhood memories. Hopes of an old m
If you like, it's a nostalgic look back to find, whaty
line. Where you stood, where you will stand.

Musically this is heavily inspired by some Berlin School troy
usually, baked into a mash up of my classic traits.

Used instruments :
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International a'ward-'wznnzng Australzan electronzc ﬂtusz.ezan and composer Tim Otta'way has ]ust released his new electronic/ am!bzent album COSMIC
ODYSSEY. Jim states that COSMIC ODYSSEY features ten electronic/ambient tracks, all focused on the marvels of the cosmos. The tracks span various
sub—genres including space ambient music, neo-classical, and hints of Berlin School The ne'w album s szmzlar zo hzs other a'ward—wznnzng releases, such as X

DEEP SPACE BLUE (201 7) and BETOND THE PURPLE SUN (2019) ;'.. N N e

: dﬁtgs :wzth mznzmal overdubs, though a_few more structured pieces are included.

electronic/ambient albums, the tracks are generally live zmprovzsed studzo ‘reco
Jim composes and records all his music in his home studio nestled at the foot of the beautiful Springbrook Mountain on the Gold Coast, Australia. The tracks on

COSMIC ODYSSEY were composed and/ ereeorded by Jim Ottway between June 2005 and May 2025 and were mixed and mastered by him in May 2025
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CAPTIVATING ELECTRONICA -

Deep

Pronounced "skroink" is the experimental electro-acoustic project of singer and radio host
Rebekkah Hilgraves.The name comes from her early musical history: "skroink" is the sound
she made - a LOT - when she was first learning to play reed instruments decades ago.

Follow your spirit down into the deep. There you may find wonder, joy, hope, peace, and
healing.

Inspired in part by A SEA SYMPHONY by Ralph Vaughn-Williams, this live performance
explores a combination of orchestral, synthetic,sand vocal textures to invoke a journey

deep under the sea, and deep within one's s

...and back up again.

Recorded live on RadioSpiral.net )' U i 0 _])' S

19 July 2025
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The "0asis" cover of Manuel Gottsching's composition appears on the new album "Luuls Lab," which serves as a trllnfe to the recently deceased grmarls'i, wnhgvho‘ |
played in Ash Ra Tempel/Ashra and had been friends since they shared a guitar teacher back in the 1960s. -i ¥
Lutz Graf-Ulbrich, also known as Liiiil, is a distinctive figure in German music history. Now, Lutz Graf-Ulbrich is begrnmng a new chapter in his drverse career by presenting
“Lils Lab," his first instrumental Krautrock solo album released on the KulturManufaktur label, affiliated with the prestigious Dussmann das KulturKauﬂraus
(a well-curated store similar to Virgin Megastore in the heart of Berlin). | [

The album originated from a performance at the memorial event for Manuel Gottschmg who passed awa; in Berlin in December 2022 Lutz Graf- lllhrrfﬁ performed the lo
track “Oasis” from their jointly produced 1979 album "Coﬂelalm " whrchrm“s‘n a new versM on his solo rfcord

Like other titles from{he Dissmann'das Kulturkaufhaus Jabel KulturManu ‘m‘mﬂrﬂr label Edition DUR, the album i aﬁrﬁble atthe Berlr rle richstraBe slo e
and internationally th rough the online shop www kulturkaufhaus.de. The album wi accessrble’drgrlally on all the'isual platforms

. -
immerse yourself in the mystical soundscape of Mystery Road, a freaky instrumenta 1ece}rommyngvl(ramrockébdml.u y Lah. Act nnm 1 by'the hypnoti
. sometimes eerie visuals of Dani Mystery Zone, this Composition will fa (€ YU amysterrorKjoume .

4k

af-Ulbrich: E-Gitarre, E-Bow, sounds, Keys, Grooves

Tracks: Oasis & Mystice
-



LSoothsayer, the lead single from Veil of Echoes, blends two distinct voices into one cohesive and evolving sound. Kaya Project’s signature acoustic guitar work weaves through Encounters’ melodic -

prowess, resulting in a track that’s at once grounded and expansive. Chilled yet lively, it captures the spirit of movement within stillness, offering a first taste of the album’s emotional landscape. &
g “There were moments when this album felt just out of réach, when everything felt too heavy tokeep = .-
——— - creating. Somehow, the music always found a way to bring me back. What you're hearing now is the result”
’ ';‘ \ > of quiet persistence, reflection; and slow transformation over time. ' A
,.' _:" ' ; 5 s : A .
/AN . - Fach track holds a memory or experience that left its mark. Some flow gently, others p d pull, but

every track holds a thread of truth. Together, they outline a personal arc I ve moved thron
music feels like a release, and a slep toward whatever comes next.

_ The album cover reflects this j journey by tealurmg ten distinct slmcmres, each sym olizing one of the
tracks, like monuments to the emotions and moments that shaped them.” - Enc:gters.

'Emerging from the wake of A Path Beyond, Encounters returns with Veil of Echoes, a journey tk
further into the edges of memory a and emotion. These tracks unfold delicately belwee ) clagifyand

mystery. Tyler's artistry resonates lim‘ with grace, allowing sound to linger Tat press as it draws
us through the vast, luminous expanse demeled\mthe artwork. x _—

ABOUT THE ARTIST: - s - i"

)y :
Encounters, from Bay Area- based producer Tyl qvemdt,lga
downtempo electronic project blending ambient, dognter Wmd live percussion thil s%e ks to fin

balance between organic mus1callly ind-electromic.exploration
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in 2025. With Veil of Echoes, his first ful
oss Europe and North America, includi

encounters veil of echoes



Yamadeva ‘Dreaming Clbuds"
Karmacosmic ‘The Divine nght
Art of lnﬁmty ‘All Galmes Sun
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dreamlike and floating above the cl,; | ds Feel transported to a cozy feel gobdﬂoﬁnoig mﬂl I&hctracks of lhe well known Cosmopolltan artists Bemd Scholl, Gleisherg,
Vamadeva, Karmacosmic, Art of Imfinity and Nik Tyndall. |
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The tracks for the album “Fly Lo ne were carefully selected and compiled by Bernd Scholl and Riidiger Gleisherg, the musicians involved in the 'compilaliou

Compositions that get under your and whose dreamlike, melodic elegance ennoble the moment and spreadasoothing “lounge feg.li::n'g”! a TR S
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It was sad to hear that Mathias lost his life recently whl\e%/
the Rhine. -

»

He was a pioneer and leading figure in the so-called drone genre,
specialising in expressive, inf?rospective and often dark minimalist
soundscapes of particular spm’cual depth, with a vast range of studio and
live releases, co*l‘éﬂw{ ing with numerous musicians such as Heikke

? ngr\e\?t /R’Udﬁer‘i(ﬁ'@ﬁg /Klaus Weiss, Tomas Weiss, and others.




SILENI Portugal

Enter the realm of SILENI, a project that blends haunting melodies with
atmospheric drones to create a transformative sonic journey. Delving
into introspection and mystery, SILENI's music captures the enigmatic
energy of melancholic beauty.

Originally released across exclusive compilations from Distorted Void,
Music Analysis Discussions Records, Ominous Sounds and Eighth Tower
Records, these pieces now find new life, thoughtfully remastered and
unified into a cohesive album format. This release marks the beginning
of a fresh chapter for SILENT, setting the tone for a series of forthcom-
ing projects.

Step into the shadowed soundscapes of The Lost Themes, a collection of 11 dark, melodic ambient tracks curated from a vault of creative explorations since 2020.



ped buildipa, kpowipq 1hat it wa®
Ee9 back by pature. It's evep
mapy mopasieries were cloged
isforic ®iqpificapce, bul bave op
pty apd abapdoped, providipg a
pot oply ipto the past, but alsk

Phoapegramma 1)es’erius’ 1)21 -

LRamBRpar "LRalapdd

Rloob Ecl}oes’ :From ‘Iﬁe @rypf
D i L ' Kiabth Tower ipvited I3 musiciaps from all over tbe world "fo create music apd

s’oupds’capes’ ipgpired by aBm;dox?ed moyas’ternes’ agd cu{mm fo evoEe"ﬂ?e ps’ycﬁolo_g
effeei"jﬁeg lé\ave upop uB’ S "".-”'A,
s . P :

Dy niyER
their qpost like pres’ept

e <

X . oy n A
e 2 '_d" b 7’- A
X
‘ '§ ) .‘ - B : ¢ Lk \ N - 0 e PN o A o s L I i £+
Records, Books N JIquaznpe fuﬁlns’l_iuzg Iﬁ‘&us’e, s’pecmlnzed 1{) dark music apd fichop AP SaR "&; R T R, A e,
o RS e e e i P R
JRaqasipe apd Radio; www.patreop. com/ei iabthtower A ,’ priia ' ol A £ ,MJE‘,'E;’»" e
..)’.' & Yr 7/ ’ ¢ ; &2 =it \ -.c.‘-']_‘v"_ G
Kiapth Tower :B_ecords’ rs’ part of tl}e ape@laxged ﬁoupdz’ peiworE 8l L A A TS o 3 N Y
. 4 p ' L Lt "R, L /
/ ~ ./ > 5 - 3 4, "‘,/ ¥ .",";“’ /. ; - | :
o - 2 ,;' 3 ot 7 s g



Brazilian /Lazpist and composex Marina
Mello presents ibesdgua, her solo debut
released by the Pewuvian label Buh

N Records. Based in Zurich, Mello has

w}developec{ a unique and expressive

ap\p’toach to the ha’tp, comln'ning hex
classical training with a aleep explozation
of the instrument’s sonic possibi[ities.
Desdgua is the result of this process: an
intimate and expansive work that
traverses sonic [anclscapes vich in contrast
and texture. In the artist’s own words,
this album is a syntkesis of matevial

cleve[oped tlwoug/z her musical practice.

The title ’zefé’ts to the Portuguese word that describes the moment a vivex _ﬂows (
into the sea. This concept guicles the album’s sonic nariative, in which each

plece functions as a t’u'lmta’zy ﬂowing into an immeusive and unexpected [istening
expetience. Tvom bittersweet whale-like sounds to clest’zuctive, unsett[ing, and
s/latteu'ng noise provocations, she explozes, senses, and transcends the musical

boundaries of hex instrument.

Recorded lJy Beat Keller at ofage’t .S’tua’to ( Winterthur, .S’wctze’c[and) and

Ila’cps, emp[oying a range of non-traditional tec/miques: prepatring tlte_
instrument with objects, using guitax e.ﬂécts peda[s, Jetum'ng the stvin :'
using close-mic ’Leco’uling to capture the subtlest sounds and the shgﬁs
between them. :
The result is a collection of pleces that move between the melodic an

dissonant. Desdgua does not s/ly away ﬁom repetition, noise, ot tav

contemporary music, improvisation, and electronic expetimentation. & a .

Instead, it embraces them ﬁzl[y, situating the album at the crossto



oh-i-didn-t-know-it-was-you-

Shall Remain Nameless

On this latest album, SRN returns to
the dark ambient and atmospheric
sound of their earlier recordings via
a mysterious alter ego. When
discovered accidentally online by a
close friend, they asked Oh, | didn't
know it was you!

The artists influences : The Future
Sound Of London,The Orb, Ambient
music from the early 90's.







