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Ambient and space electronic music from an
Ancient Astronaut located in France, for
relaxation, creativity or space traveling.
Today, Ancient Astronaut's new EP, Flowing,
is released. Eric offers three atmospheric
tracks and invites three artists to give their
visions of his tracks: Brannan Lane,
Christian Alsemgeest, and Winter Silhouette
accompany this release with their reworks.

Mare Nostrum Label France is an ambient music

label whose vocation is to promote artists =

worldwide and transport listeners into a sound A N C | — N T A S T R O N A U T
and visual universe.Mare Nostrum has also

created a podcast of ambient mixes, available on F | OWIn g

all platforms, and curates ambient playlists

[
<) MARE NOSTRUM %y
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Basak, Giinak is an Istanbul-born,
Berlin-based sound artist and
composer internationally Rnown as

AH! KOSMOS in tﬁefze[:f‘of

sound art, performance, sound |
installation, composition for theatre
and contemporary dance. |
. !

In her forthcoming solo album i

Rewilding, Basak, gunaﬁ, has 'work,ed'
i th the themes of (auto-)rewilding,
ging and decay while also
yrporating sounds she has gathered
er sound art and sound | T
lations. “Rewilding” embodies

unds of whistles and whispers,
pstruction of a Soutfi-Eastern
"anfo[& song and the
ments: organ, bass clarinet,
pﬁone, Buchla 100 and a
n piano. ﬂsforagzng does not | |

2 territorial rg(c[ sivity, Basak,
weaves toget/ielrli three songs
her sound installations
nted in 2020 and 2023. ;

ewlldglng's 4

Lk B 4
1, r -.L ’
While reimagining whispers, whistles, murmurs, and sine waves as théauto- gewz[d",ers of
the album’s soundscape, GiinaR creates a soft and porous medium tlia later disapp

into the swamp. Sometimes, these whistles taRe the form of a d'tstant sound of a murmur |

that tends to disappear, then reaches the surface again and overflows into audibility.
i .a: ' “: "‘r' :
e | '."."

L]

All songs are written, produced and recorded by Basak, Giinak, ,
Halldrophone, organ, Buchla 100, electronics, piano and’programmzng by (Ba§a(, @'unaﬁ,
Vocals by Asli Bostanci, Basak, GiinaR Melih Kirac, Bahar szd'ln[zo[u Ek’zn ‘Tun;e[z as

part of sound installation and performance The Well (2020) % b o 5

- ' NG " 4 L

Bass clarinet by IsaR Hedtjirn B j % .
W '
o |

electronic music. Her work includes i
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- CLAUD

-

s ";\ A ( : I O S E E Born In the city of poets, musicians & painters,
SRR TR N Valparaiso, Chile. My roots are German, Jewish,
B 0 B Peruvian, and Chilean.

I am a self-taught composer, producer, songwriter,

~ electronica, new age and piano soundscapes, based in =

=) Jackson Heights, New York; simply a good person, ~—__ =
. cheerful and music for me is a gift from god. How did | S

get to where I am now?? That's a long story. \

(Claudio is a composer and producer of electronic
ambient soundscapes, chill-out music, and various
electronic dance genres, including techno and house.
He creates unique drone sounds and combines samples
and loops using synthesizers and iPad keyboard
applications. The result is a collection of exotic sounds

and effects.

' v



unified sound ala SEEFEEL but minus the
beats and vocals. The icy, melodic aural
terrain has a soft, introspective feel that

conjures images of slowly enveloping fields -
of snow and trees swaying in a cold wintry »
wind. Just gorgeous work that's well ¢
recommended. ~ Godsend
in
>
e i
I’.“,A

no solaceinsleep
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'l .} re;ordlng in 2004. Have conSIstentIy composed 7 &
o !&released new music ever since. My '
¢ dlscography is r'r)y Iegacy Namasste
-
‘.’ .'-.' Y /, '
¥ i)avid Gerard - guitars e-bow, dulcimer,
¥ synthesis, percussion, 5. 1]
"micro- orchestratlons effects & sonic detrltus
piano on track 14 _
Terry Draper - celestlal transmission on track 7
. [appears courtesy of TerryTunes Records]
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Started my musmal sojourn in 1984. Took a
' 10-year hiatus - andweturned in 1994. Took

. another ten years off and began commercially
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SPITE CATHEDRAL,
""E RAG DOLL TRANSITION

et

Spite Cathedral

The works of Spite Cathedral have been described as foreboding,
overwhelmingly beautiful, and at times truly terrifying. Unnerving in a
Hammer Horror way, awkwardly pleasant, unhely, and spiritual!

In his new release, “The Rag Doll Transition, " Spite Cathedral takes the
listener on an imaginative journey that is both emotionally evocative and
sonically adventurous. Spanning an impressive 70 minutes, the album serves
as an aural soundtrack for a blue-haired doll who undergoes the
transformative experience of becoming human, grappling with the whirlwind
of new emotions that accompany it. The concept alone is enough to pique
curiosity, but Spite Cathedral's execution solidifies his place as a master of
genre-bending artistry.

In summary, “ The Rag Doll Transition” is more than just an album: it's an
immersive experience that showcases Spite Cathedral’s unparalleled ability
1o weave intricate narratives within its sound. With his mix of styles, he has
crafted a compelling soundtrack that resonates on both emotional and
auditory levels. This is an albnm that demands your attention and warrants
repeated listens- an exploration of identity that will leave the listener
reflecting on their own transitions long after it concludes.

Spite Cathedral is Dan Stielow Mortazavi's main project. He has been
producing music since his teenage years and his very first recordings that
was released in the early eighties as a DIY cassette of 50 copies and was
released on vinyl three decades later on the Dark Entries label.

DSM is a diverse artist working with visuals and wide range of music
projects either alone or with other artists in projects such as Suspended In
Gaffa, Our Mothers Meds, I Wish I Could Speak Your Language, Atish Pare,
Ism and ATE23 to name a few. He also done remixes for labels like Ant-Zen
and Insatiable Society. He has played numerous venues and clubs through
the years and played at Denmarks Roskilde Festival both as a preforming
artist and as a DJ. hitps://spitecathedral.bandcamp.com

oPITE CATHEDRAL
THE RAG DOLL TRANSITION
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RL Huber "Hafgufa, is a 12-track instrumental/ambient soundtrack for exploring the depths of the
real and unreal. The mix includes drone, light percussive elements, and minimal strings and
horns.
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S 'The title of the album "Tvdhundra ord for ensamhet", which roughly
! 11 i translates to "Two Hundred Words for Solitude”, is of course a play on the

| o persistent myth of the Inuit’s having two hundred words for snow. But this
album revolves around how Sweden used to be the loneliest country in
the world, meaning the country with most single households in the world.
, il And in many ways. we are a lonely and quiet country, keeping things in to
T i keep things out. At the heart of it, this is an album about loneliness as a

' #81  fundamental part of the human condition"

- Dag Rosenqvist

~

R

Since 2005 Dag Rosenqyist has released 30 albums, EP’s and
cassette tapes in different constellations, the main one being Jasper
TX that was put to rest 2012. Other constellations include From The
Mouth of The Sun, de la Mancha and The Silence Set. He has also
collaborated with Machinefabriek, Mike Weis and Simon Scott and
. . released albums on Miasmah, Fang Bomb, Experimedia and Kning
‘ Disk.

RURGFa OrdierEensamhet




NEW SONIC IMPRESSIONS FROM THE JAMES WEBB SPACE TELESCOPE i e e econd et s

high-quality soundtrack albums for movies that do not

__ exist. We cover a wide range of music styles ranging
from ambient to experimental to popular to soundtrack
e musics. Often on the same albums. You can find our
A complete catalog of releases online at Auralfilms.com
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The James Webb Space Telescope (JWST) goes deeper than ever-before with more amazing revelations from the.edge of the Universe. The. massive gravitational lens

J | shown in galaxy cluster WHLO137°98 reveals the “Sunrise Arc” galaxy. What#&believed'to have formed¥ust | billion years after the Big Bang; is home to “Farendel’, the
’ ~ earliest star we have seen yet. EMjoy these new ambient space music pieces that reflect on theggyincredible new discoveries. Clisk on each track to find more
| } information about them fromdhe JWST: R . ‘ ’ .. _ -
S | | - . % ik : -
AR  The James Webb Space T@pe (JWST) coﬁu!s to astound with visions of our fag and near universe that we cannot imagine.Liskep to more space music releases
' & “Interstellar Clouds”, “Time Jewels™s"A Star Is Born”, and “Deep fime.  * = = . |
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Blast of Sirens is the first album by Ahl Kosmos and Haiwnbach. ttis a
darkly shimemering blend of ambient and dramatic structures carved
from the wild oscillations of vintage science equipment, faded 1talian
sywnths, and tape-processed noise. Held together by sparse pitano tones,
the record explores a world in wproar, where moments of calm clash with
choirs rising over storms of sywnthesized sounds.

Equipment

ARP 2500

ARP 2600 4
Bechstein Model 10 V)
Crumar PS2 '
EMS Rehberg Filterbank B1-11 4
EMS synthi AKS \
Farfisa Polychrome

Formawnta Maestro :
Hohwer Electrontum V.7
Krohwn § Hite Model 210 Bandpass Filter... more .

ALL songs written and performed by Basak Gunak §

stefan Goetseh
Produced by Ahl Kosmos § Hainbach "

Ahl Kosmos §
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vi = \ ll\i;\i\'ure Eerman Cosmic Courier departed from another solar s m ahnot the ’
) \ X‘\ndu collected in his trip in Space. You can buy Lensflare’s high & Flare Al B
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parallel, | four
Ambient and Dron
his sonic waorld
synths. During '
experiment and co
environments. |
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This Album is the result of this process, during
s,wlllnh | spent some joyful hours in the mountains,
woods, riversides, and wonde arks of Rome.
‘The resulting atmospheres reflect the magic of
those places: over being relaning and deep, lush
SEQUENCES, arpeggios, and nllllr‘f:jlrnnru‘alnnn
enrich the tracks with evoking details. ]l
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Every track wéﬁ nhmpnled aml corded directly
in place. no further post-processing applied
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FOUR INSTANCES OF SYNTH RESONANCE AS CREATED
WITH NOSTALGIC 4-TRACK TAPE MACHINERY

The ther& of connectlng the ambient genre's musical past wi
present 1&:-the root of M. Cross Dougherty's new EP,"Interpret
; Each of ﬂ% fourencompassing compositions on the album is
1 @corded:ﬁ‘ tape ona vintage four-track Tascam Portastudio and
Jeatures ssztlng pitches, warbles, flutters, and a unique sense of
-'warmtlr.:am! grammess akin to the medium.

.
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J:M .Cross Dougherty is a North Carolina-based multi-instrumentalist
Dougherty writes with a nod to pioneers in the industry, such as
modern practitioners rbeny, Jogging House, and Chihei Hatak
Records in‘late.2022; and followed suit with his EP's,"Turning
,"Cosmic Engine, " and "Particles/Waves." His ethereal instru
positive acclaim from New Age Music Guide,

ambient prod Serene and engagingly present,

and Hiroshi Yoshimura, to ’
music label Heart Dance

‘nered interna and unanimously




Multiphaser Records is proud to
annouced the releases of Songs

For A Perigee Moon, the first

all-new recordings in three years
from guitarist and producer Carl
Weingarten, Acclaimed by the San
Francisco Chronicle as “one of the
best indie musicians working
today”. Carl blends acoustic and
electric slide guitar styles across
eleven evocative and melodic
ambient-ensemble tracks. The
album also features exceptional
performances from supporing
musicians

Carl Weingarten acoustic and
electric slide guitars, delays, EFX

Kit Walker piano, synthesizers
Michael Manring fretless bass,
Katy Stephen vocals

Celso Alberti drums, percussion
Pat Duffey acoustic guitar

Jeff Oster flugelhorn

Bill Ortiz trumpet

Billie Duffey bass

Joe Venegoni percussion .

CARL WEINGARTEN
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Shall Remain Na

From Earkh, Texas

Perched somewhfe within the realm of Pete Namlook, darker ESOL moments.

early fangerine bream and Klaus' Schulze, deepest space and the Furthest

recessesiof your brain, this'is a hell'of a ride.



LaytOne

be patient is a Four-track liminal THYS M EM O R RN
ambient EP that weaves dreamy TR R R e e

soundscapes with uplifting
undertones. Inspired by the
shimmering atmospheres of Ulrich
Schnauss, this collection blends
soothing textures and ethgxgeul
melodies, creating of

k=Ambient by Domy
ky's Memoirs is a
ent EP that invites

amy atmosphere
relaxation and

| A

LaytOne

be patient

Swik
/

" Paris, France

As a musmlqn and producer,

tly weaves together

g m various

|ng un ethereol s

o 'x

~63

to descrlbe
a¢ Livist is a journeu
e Domville started -
his bedroom with
yhones, a laptop.
the Internet.

U S oae wo

.h(‘,.,

V(]”e View Recordsisa IubeI a..' on prov (quality ombient music. Notmg a strong connection between
wellness and the use of music to shape our moods ec ve ‘mission to become the world's leading brand in "Mood Music.” Our
music selection is precise and carefully consndered prim mg.ﬁiﬁhb mood the music invokes.



Kurt Liedwart unveils his new label, TON, with the reT®ase of “Volta”, the inaugural album in a
planned series of five. After a decade immersed in e.ﬂrimental electronic and occasionally
improvised music, Liedwart returns to his roots in techno and ambient—genres he has been
passionate about since the early 1990s when he first_y’.began crafting music in these styles. For
“Volta”, he revisits and reimagines sounds from his unreleased techno albums of the late 1990s,
blending them into a fresh sonic tapestry. |

Liedwart’s vision for this project is to create music thh both beautiful and, perhaps, tinged with
a sense of naivety. He aims to craft sonically captivating tracks while remaining firmly rooted in
underground aesthetics, fostering a shared sonic experience that resonates with human emotion.
The result is an eight-track album that marks a new chapter in Liedwart’s ambient and electronic
explorations.

Drawing from a wide spectrum of electronica, “Volta” features recontextualized elements of IDM,
amFiEnt, beatless techno, clicks’n’cuts, abstract electronica, and repetitive, icy synthscapes
alongside minimal sampladelia. Some tracks are structured as songs, while others unfold as
expansive electronic soundscapes, perfectly suited for the chillout rooms of modern techno club
culture. Together, they form a cohesive and evocative work, rich with nostalgia and innovation,
offering listeners a journey through Liedwart’s musical evolution and his enduring love for the
genres that shaped him.

KURT LIEDWART



They hove colloboroted with Poul Hoslinger
(exTongerine Dreom), Jon Hassell,
Hector Zazou omong others, ond crected

specioculor sound instollotions in ploces
such 03 the Choronche caves in Vercors
mountoins or the Oberhousen
Gosometer in Germory.

CHRISTAIN WITTMAN

In Christion’s own words... “In my
‘reol life’, I'm a clossicist working o
GrecoRomon ontiquity. |'ve olwoys
been foscinoted by this fom of
wonsmission of knowledge ond wisdom,
which didn’t involve writing, but wos
fronsmised ceolly, by word of mouh,
“hrom master o duciph’

Driftworks is a small, boutique label based in the UK. We specialise in
lower case, ambient and minimal music often containing fragmentary
melodies and field recordings. We create hand-made, limited special
edition (Ds for our artists containing ephemera and other delightful

objects.

&

Christian Wittman is a founding member
of Lightwave, the legendary French
group which has been tracing a unique
creative path in the field of electronic
and ambient music for many years. They
have collaborated with Paul Haslinger
(ex-Tangerine Dream), Jon Hassell and
Hector Zazou among others, and created
spectacular sound installations in places
such as the Choranche caves in Vercors
mountains or the Oberhausen Gasometer

in Germany.

Akousmata, his latest solo work, draws
on the ancient practice of transmitting
knowledge and wisdom through silence
and spoken word, among members of
philosophical or religious groups. The
album unfolds its minimalistic
soundscapes that float between the
audible and the unseen, like whispered
truths carried through time, a mysterious
ritual where slow motion dance
surrounds sacred songs.

Akousmata invites listeners to lose
themselves in architectures and
dimensions where voices and harmonies,
ritual bells and gongs slowly fade into
silence.

AKOUSMATA



FLIP-FLAP LABEL WAS STARTED IN 2021 FOR RELEASING A LIMITED EDTION
SERIES OF SELECT WORKS, PERSONALLY CHOSEN BY CONRAD SCHNITZLER

WE LOVE YOU DEAR CON AND REMEMBER

IN 2008-2009 FOR RELEASE ON CDS. A LIMITED NUMBER OF COPIES
OF EACH RELEASE WILL BE AVAILABLE FOR SALE.

A

Flip-Flap is pleased to announce thatthe series of
chosen by Conrad Schnitzler for publication with us
continued with the help of the Dutch-based distributor
Fonodroom. This selection of works was originally made
by Conrad Schnitzler himself in 2008 for a 100 CD boxset
edition planned to be released by the now defunct
Waystyx label.

13|Z11UYdS peIuo))

As heirs to Waystyx, Flip-Flap offers Conrad's fans an
opportunity to further immerse themselves in his universe
of electronic music. Any universe is infinite and these 100
works are only guides to its central points, allowing you to
simultaneously orient yourself and feel lost in its
limitlessness. And it was Conrad himself who placed these
points where refractions occur and where they have
maximum glow. This selection of works creates a vast
sound mass suspended in a timeless stasis.

Totally concentrated, this album captures the birth of new
ideas almost every minute - each emerging, disappearing
instantly, and making way for the next.
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L000ee00o0 o Reminiscent of Elliott Sharp's 'Phlogiston’ and the works of
e 000 O O Roland Kayn, it balances mystique with accessibility. A
masterpiece and a true classic of electronic music.
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