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_Kaito's new album, "collectmn "out on 13 09 via Inrme isa mesmerlsmg |
- soundscapes. Featuring tracks like "Silent Cloud (Beat Version),” A Call Fro
"Silent Sky,” this album blends elements of ambient and sightseeing mu
ﬁiﬁe That Can Only Dream Now Organic” and the ethereal "Birds of Passag’é"‘

s’ﬁﬁwcases Kaito’ smtmsneblive' mit

wsmn.lfheeﬁﬁlum and single cover artworks feature photos by Kaito’ iself, brought to life hy Rl-animated \ﬂsuals ’\, : & N
. _from  Berlin-based media artist and designer Carla Streckwall. Streckwall's work, which explores the effectsof ~~ * (i 7
PR dliﬁlisatmn on gidily life and various models of perception, enhanceé the digital marketihgtamnalgn on social t % :
o . mediaand dlgitai eammg platforms. A 4 | Y
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canopy of stars
waves remixed

This project began with an attempt to remix ‘Gravitational Waves’ from my first album. | always felt
that the original version | recorded didn't entirely match what was in my head. Having learned a lot
about music-making since it was first recorded seven years ago, | felt | would like to go to an
alternate version of the track to try to realise my vision. It is probably the most painstaking piece |
have ever worked on. During the early stages of working on the remix, | invited three friends whose
music | admire to remix the other tracks from my first album. | also decided to attempt a remix of
one of the ‘Waves’ tracks that bookended the original album. | love the paths my friends took with
the source material, and | hope you enjoy this release.

Christian Wheeldon (CoS), 2024.
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Alessandro Cortint s one of the foremost
figures of contemporary electronic music, best
known for his haunting, atmospheric work. A
longstanding member of Nine Inch Nails, he is a
highly prolific solo artist, releasing a steady
stream of his own heady music on luminary
labels, including Mute, Hospital, and Important
Records, over the past decade.

Throughout his career, he has collaborated
with artists such as Lawrence English, Daniel
Avery and Merzbow; been inducted to the Rock
and Roll Hall of Fame (the only Italian musician
ever honoured), found time to create the Strega
synth with Make Noise (used on his latest full
length, Scuro Chiaro [Mute], which Pitchfork
described as pitched somewhere between
purgatory and the planetarium consistently
managing to thrill and surprise ); and
soundtracked catwalk shows for fashion giants
Alexander McQueen, Dior and Fendi.

Balancing dark ambience with smoky, pulsing
thythms, his compositions are perfectly
restrained, textured and mesmeric.
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Record label based in Wroclaw.
Strange soundscapes and beyond
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Colin Andrew Sheffield's “Moments Lost" is a standalone, 20-minute piece issued here as a special edition
minimax (partially metalized) compact disc.

The composition, which debuted at the Molten Plains festival in Denton, Texas, in 2023 (and which was
accompanied by a short film by Sheffield comprising recontextualized scenes from old movies), embodies
Sheffield's signature approach to abstract plunderphonics. His audio collage work is focused on using
samples: deconstructed loops of hidden melodies and textures found in his collection of physical media. These
snatches of sound are edited and layered in harmony and/or at odds with one another, giving rise to the
ethereal undercurrents inherent in his selections.

Sheffield solely utilized samples (manipulated beyond identification) from assorted vintage soundtrack LPs to
create an assemblage masquerading as a symphony. Ambient drones and vinyl surface noise combine with
stacked loops of occasionally recognizable instrumentation as movements develop and morph. A haunting
fever dream that gorgeously fuses the past with the present in search of hidden secrets and lost moments.




8t Opera ig composed, performed,
dfmixed apd masteredby
§I6€I'1Cl tapadiap arfist Alia
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Brotherhood Of Sleep

Winter-Light presents the debut
album by Belgian artist Bart Pietie's
new project, Brotherhood Of Sleep'.
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'‘Devotional Hymns To A Brilliant
Flaming Sun' comprises five Ritual
Darh Ambient pieces employing
powerful percussive elements, deep
drones, traditional instruments,
chants, and invocations. The
skillfully crafted tracks draw the
listener to a point of deep focus and
guide them on to the next path of the
journey, culminating in an auditory
gazeintoinfinity.
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Bart also records music as 'Dead D

A |
Man's Hill' and has releases on Zazen il 9
Sounds, Black Mara and Noctivagant Bl
labels. 2%
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Soplo is the debut solo album from Jerlin-based YNexican multimedin
actist, sound designer, and D Daniela Huerta—and a true thing of
beauty. A hallucinatory arvay of vaporous atmospheres, illusory rhythms,

vanishing voices, and evocative environmental recordings, " Soplo” (Spanish
for 'breath’') ruminates on the enduring vesonance of storytelling.

AHuerta places an intevest in mythology
at the centre of her practice, using it
as a springhoard to explore the ovigins
of consciousness, avchetypes, vituals,
and collective memory. 7his approach
to sound made AHuerta an ideal
collaborator for acclaimed Colombian
actist and filmmaker [Jvan Argote,
who invited her to scove two of his
poetic, politically chavged short films.
7 his is how " Soplo" began, with
AHuerta vre-working and weaving
together two soundtracks, creating n
fully cohesive statement emphasizing
her own idiosyncratic methods. Ser
subtle sonic treatments and
arvrangements sketch an
impressionistic navrative highlighting
the synevgy between music and the
natural world.

AAs a collection of recordings with disparate origins, “Soplo” is remarkably
cogent — engagingly vavied but with a sustained aiv of mystery (and
discovery) throughout. 77he ethereality of tracks like 'Gloria' and 'Coatl’
gives way to the vefined musique concrete of ' Seqvana' and especially 'res'.
YDNeanwhile, ' _Lfondo' and ' Levitar' offer surprising juxtapositions while
'AHalito’ volls forward with wheezing instrumental flutters hefore being
drowned by Auerta's disarmingly opaque electronic textures.
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These pieces, originally recorded live at Maida
Vale for a Marc Riley session on BBC 6 Music in
September 2022, capture The Utopia Strong
stretching themselves and continuing to develop
their aural explorations. The band approached
this session differently, as usually pieces are
improvised and developed live over a longer
period of time. “When we hit a point w
three of us had something going, we wo
continue while the proverbial tape was r
says Kavus Torabi, “So, the shorter piece
the result of about ten or fifteen minu
that you wouldn’t have heard.”
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THE BBC SESSIONS

THE UTOPIA STRONG

BRAINDEER VOLUPTULE, GREEDERS, THE EXPERIMENTAL RADARS, LAUDENA, GOLDIENNE VREETS, ROCKET HOTT, ANATOMY OF
WIGWAM, THE LIMP VAC 5, SPORT 6, A SOLDIER TRAPPED IN A TIME PORTAL, OF YOU I MAKE PRISM, NICK SHAVE, NUBIANS
CLEGG, GROB SECULAR, VOLUSES, SCARY PYRAMIDS, WOTAN?, GREBJEGGIES, DANCE AROUND MY SICKNESS, MERCIFUL
ENDEARING ANDTHE ADOBEVEGTORS, A VILE DAY FOR CLEG US OF GRi ACK, RAW DEAL, ARCHIE BULLARD, THE MASTOCK.
JAPANESE W E OF CHIVALRY, MISOGYNY VICTORIOUS!, TELEKINESIS, SMASH TO SYSTEM
LISSING DU} THE GLADE, 64K, THE OPPOSSITION, GRAVITAS, BROADSHEET BRAMBLE,
THE UNNATU BAKER, CREMAT! lumgs : ME GOLDEN, GLOBAL
KESTEAM & SLAPDASH, ECTOPLASMIC DIMENSIONS APHA:
AUTHENTICS, GROWTH OF EBULLIANTS, PUNKER'S EUCAL
RY HEIROGLYPII, ROT THOUGHTS, GOB , SHANDY, MART!
GORMLESS AND THE PU GARGOVYLES, THI WEE] ON DOWNERS, VICTOR SIMMONS, NEXUS OF GRODIA
FURIOUS MOTEL, GERMAN, MORBID FATALITY OR, THE MATTER DOOR, SLOW CATEGORIES, GL!
T, THE EXTRA? BAR JAY, AINMENT, VIOLENT BY STORM, TRASITIONALS, CHARLI
ERABLE, THE ODIN TR RK E LY, IN TERMS OF EASE, THE ACHING BLOAT, RUBDOWN
VAUGHN AND THE s R s, M A3 y GLOOP RADAR, ME IN SANSKRIT, NEITHER MAN
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portance—of such recordings. Space and place influence creativity, as is the case here, and t
assic BBC releases, affectionately nodding to Strange Fruit Peel Sessions from days of yo%
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Steve Davis - yes, that one, for the
remaining six people not already aware -
has a rich history with the Beeb, but on
this occasion, he is wrangling his
ever-expanding array of analogue synths,
dilating his musical imagination. The
heritage of the location and overall
experience was not lost on the band either
and may have influenced the outcome. “It
was lovely working with the BBC engineers
who have their own idea of how the band
should be mixed. We have a fairly specific
approach when we record together, so |
think it was quite liberating to just play
and go with their sonic decisions.”
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feline companions add to our
ggmﬁceut beings bave pss‘ed on,

mwl ved alot

opsenthal’'s 18-y id coll"'
d away in Apvil. hen

ts, “J lifted my spivits thinking
pent with me, enjoying our
| fovever home. J emailed
‘ we had previously chatted abo
and in _Los Angeles in the 80s, who
D8 in hume | ears!) 7 knew he could
th my at ment to older cats who |
ave yet offec ealth of wisdom and love.
. i
A/ith idens benefit album and royalties donateds
an elder cat chavity, / nsked 0’!)1chnel if he'd
song incovporating bis kitty's purrs. JJ'd alves
veleased two coll rative albums with
'NVova Cat Pureing Sounds'). \J was i
what other artists : bi
music concept.”
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Deborah Martin & Cheryl Gallagher &;
Spotted Peccary Music is thrilled to announce the 20th-anniversary release of HIBET by Deborah Martin and Cheryl Gallagher. Completely
remastered and remized for Dolby Atmos and Spatial audio, this masterful w I
immersive experience of being in the land above the clouds.

" - - - y r 1 1 p 1 q Mpie)
This richly textured musical sojourn is beautifully inspired by the blen -;; of electronic and acoustic instruments with traditional Tibetan I I B E I
percussion and instruments and actnal on-Slte recordings of sounds and prayers intoned by the peoples indigenous to that geographic
region. :

DEBORAH MARTIN CHERYL GALLAGHER

After 20 years, these eight original compositions have been realized to thex ful
available when the project was first released. Deborah states, “In
project, | realized that the music not only transported me back to th
left.” Cheryl adds: "TIBET was then and remains now a transcendes
an unforgettable experience of fire a
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Deborah Martin: Electronics and 3

; 23 I 'y y Ul d "‘V\_n' A7 1 Si __-' I | ‘ . '_,:
percussion and sound environs g . B .
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DEBORAH MARTIN CHERY‘]’,;"‘”‘%%GA’LLAGHER

Additional Instrumentation:
Howard Givens: Selective electronics, ambient guitar textures on “Glacier” and “Procession”  Mark Hunton: Flute on “Procession”, location sound recordings Mark Rownd: Taos drum on “Glacier” David Helpling: Djembe on “Seeker and Sought”

All recordings of sherpas Tibetan monks, and nuns recorded on-site at various locations throughout Tibet and Nepal.
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- Space ambient electronic music from an Ancient Astronaut is for relaxation,
* creativity, or space travel. Some tracks are inspired by a special pIace ina new
~ galaxy where only love exists. -_

| am happy to share my new album, “New Chapters.” It is an immersion into dréamy o

and ethereal ambient electronic soundscapes for relaxation, creativity, or space
travel.

New chapters of love have begun. Exploring new fields of posabrhtnes durmg these
times of great changes.

Released at a choose-your-price price, every album purchase is donated-to *°
www.ekukhanyeni.org, a South African NGO that provides critical in’rervent‘ions in
Early Childhood Development and Food and Nutrltlon Secunty to- many chlfdren
-_Thank you for your donations! o Sl
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DAVID JOSEPH JENN

We abide in Love, we are combined 52) Love,
we are made o,f Love, we simp[y are Love.
When g say o‘ﬁove Js, there are an inﬁnite
number olf words and pﬁmses to ﬁm’sﬂ a
statement. J chose 8 ways to conclude this

statement, in naming 8 out of the 9 tracks on

this album. The ninth and final track is called

ogove Js, which says it all. J\r(,usic jor peace,
l;eaut? and meditation is the intention o,f the
recording Love Js. There are nine movements,

and each movement is an expression oj love.

The recoraing lfeatures m?se[f on viﬁra}oﬁone

and the vocalist KON ISMHI. The vibes and voice
are integratea into lush virtual sounds to

express love, and create a beautiful and

organic listening experience.

Featuring KONISHI
on vocals

David Foseph Sennings is an acclaimed international recording artist whose music has been heard all around the world. He has been part of the
viﬂmnt @ﬂicago and ogos o@n.ge[es music scenes as a composer, viﬁmpﬁonist and drummer jor over 40 years.

David has led his own groups and Perjormea with world class musicians tﬁrougﬁout the worlD. o4mong David’s numerous recoraings, his 2019
recoraing Peace Be was nominated ,for eontemporar? Jnstrumenta[ o‘GfEum ool the year in the 2020 Bne World J%usic %aaio o‘Gwaras.
David’s 2022 recording Faith of a Flower reached number 16 on the Lone Music Reporter top 100 albums chart. Mis compositions and
recoraings have spannea 3tﬁerent genres t'nc-[uaing a d?mpﬁon?, 6tr¢'ng Quanfets ( Peace Be ) i eﬁamger J%usio, cg,azz ( G‘G @[ear View,
Eternity, and o Words), Ballet (Dancing As Life), New Age/ HAmbient (Essence Of The Soul, Faith ©f o4 Flower), and his
latest release ofove Is.

David has shared the stage at various festivals with Bela Fleck, Bruce c){ornsﬁy, ?oy Hargrove, Z’a(iuito D Rivera, Qary Witlis, cMarco
J\{enaoza, Terrance ;fB[ancﬁara, War and "Tﬁree @og TN lgﬁt. c)'(t's Perjormance credits include Eric J\(arientﬁa[, Brandon g}'elas, J(im
‘Jtone, Ernie Watts, @ﬁucﬂito '\)alaez., Don J{enza, o@[ﬁert Wt’ng, Cgehl TV a-tﬂanson, Ernie @enof, @ﬁn’s Q[emente, “cgamue[ Del Rea[,
Erkan egur, c}‘{iaﬂae[ c]\{i[es and Carl €oan.
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Kilometre Club

Immerse yourseli in nature’s
soundscapes with Kilometre Club’s
stunning FP, Cool Wave. |
Kilometre Club is Daniel Field,

who has entirely too much time on
his hands. He makes ambient and
electronic music for people with
ears.



For his fourth Projekt release, Italian sound artist
Aglaia creates nearly 90 minutes of entrancing
deep ambient meditations. While stylistically
building upon the electro-acoustic drone of his
previous work, Aglaia’s Gino Fioravanti focuses on
a total hands-on performance style for Darkness
meets Red. "For the first time,” h narks, "I
dedicated the utmost attention to the uality of

build the long drones of my ambient-coSmic music;
this album was entirely played and meditai
Every note was 'taken in' and dropped i
absolute darkness, waiting for a new one e
born. o

"Gino continues: The colour red, featured in
title of this new collection, represents warmtt |
dynamism, Red is the force that animates the

is rajas, dynamism. Together, they
sattva, a harmonic vibration. T
in using sounds so close in expre
how they were played to those ge
acoustic and traditional instrumer
I

as not created by loops, that is, by repetitions of the same musical phrase, but is given by the

| m for certain phrasings. The result is a continuous dynamism, and each wave is never similar to the
previous one. Each pause, long or short, is never similar to the one before it or the one preparing to come. Each note was held and repeated
as long sitive. The mixing and layering of sounds allowed me to learn to recognize the depth of space and the fluctuating

“state o . g meditation. Each thing happens simultaneously with others, often with a good deal of autonomy and distance. This is
blackness he pleasure of sound, the flow of beauty that | wanted to evoke. It was the first time while composing |

felt the pleast ibrations. | believe that this state can be transmitted. As | played, images came, memories, dilations

presented the| mes, by slight states of euphoria. This is the red

“affection” | felt in listening and playing
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| am aself-taught,composer; producer; Song winters ele&m age and. pganogo scipey o
and music for me is a gift from godatowidid fgeﬂwgere s mm?’? dhat’S T long stm"y
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T eg;htﬁ, New York: snngly a good person, ¢
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Claudio is a composer and producer of electrome ambient Soundscapes, ciull-outmusiciand vatiousielectronic dance'genresnciudag fectmosand house. He creates
unique drone sounds and combines samples and loopSuSingSynthesizers andad keyboardapphcations: dhesresult isia collection ot exotic Sounds and effects.
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Suspended in slow stasis with frequent pauses for reflection, Distant Objects in Soft Focus
is theAdelaidean’s 13th Projekt release of fractalized ambient electronics. Inspired by
recent experiences composing for the stage and screen, theAdelaidean (AKA bestselling
Australian author Sean Williams) weaves an intricate series of conceptual narratives into an
album of densely layered sound. DOISF imagines the world as a series of half-forgotten
moments utilizing impressionistic pad washes, looping field recordings, fragmented
melodies, and wordless voices. Each complex arrangement leads the listener through
forests of lo-fi textures and subconscious resonances of stillness and personal reflection.
Sean says, “About the 'Distant Objects' in my title: my albums are frequently about con-
necting with things far-off. Whether I'm composing with collaborators who live in different
parts of the world, such as Steve Roach and Mirko of Deepspace [Parallels, antigravity],
about places like Antarctica [Hyperaurea], or using old field recordings | made when | was
young [Isolation], there’s an element held at a remove that I'm trying to engage with.

vl

Growing up in Australia, a place so far from the
rest of the world will encourage that. There’s a lot
of yearning in my music for something just out of
reach. "Watching my collaborators in film and
other media explore focus, movement,
Mise-en-scene and other techniques to draw the
audience’s attention along precise lines has
inspired me. | don’t have those literal tools at my
disposal in‘ music, but the musical tools available
today are incredibly powerful, such as software
enabling compléx spatialisation.

In one of my roles as project lead of the Assem-
blage Centre for Creative Arts’ 32-channel ambi-
sonic studio in Adelaide [The Cube], | take it as a
creative challenge to incorporate these new comau
positional tools into my music. On these tracks, =
sounds drift in from far off and retreat back int
the distance with control |'n ‘
gestive of memories half-ca
past.

"Distant Objects in Soft |
release within theAd
of albums, moving
between elegant ev
boundaries.




