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sﬁeﬁu S presents Berlin School & more Electronic
by ‘Music avai ) iine CD/CD-R or for download. Syngate
" Luna present synthes sed ambient, experimental and
avant-garde musi¢ SynGat ve is the world of epic,
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Fusion of Elements
Bigger than Us

of time; we all experiengg
into time.

DASK is an electronics engineer with a backgrountd
systems. The musical style ranges from berlin school,
electronica, cinematic, orchestral, ambient, psybient,
experimental and piano. Artist Site : https:// www.dms-audio.com/
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Keith Richie ’
"Electric Panda" emerges as the spiritual successor to "C/T/F/0," seamlessly blending my’ gnadmre style with the industrial allure
of "Binarywaste." Within this dynamic fusion, the collaborative track "The Silver Chaix" fe turggcals by Christian Buckley,
serves as a standout testament to the album's bold-exploration of electronic realms. 7 X

1~
Keith Richie approaches composing and producing music with a sense of gleeful independence aﬁ:sourcefulness. His signature
sound is a mixture of electronica, symphonic, and progressive ambient, and his albums stylistically range from Bérlin school to film.

scores to ambient and chill-out, incorporating themes related to space or otherworldliness.
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This is an album of three trilogies.(Or three
pieces with three distinct sections each.)

A tapestry of sound, ethereal and robust,
the album seamlessly blends colorful
ambient textures with pulsating rhythms,
creating an ecstatic sonic landscape that
opens internal worlds. Each track is a sonic
exploration into the unknown, inviting you
to drift within the hypnotic melodies and
celestial harmonies. Each track is carefully
crafted with layers that evoke glimpses of
the vastness of space and the mysteries
that lie beyond.

Album Philosophy: Composing music
might have equivalent skills to creating
sculptures, paintings or other art forms.
The following 9 music tracks are inspired
by my imagination related to the making
or seeing of sculptures. Sculptures can be
hand-made or natural appearances of
trees, flowers, stones, or landscapes that
remind me of Artistic Sculptures.

All music composed, arranged, performed
and produced by MICADO, Frans Lemaire.
Wortegem-Petegem, Belgium, Europe
2023

SculptureS MICADO

EVERYTHING WILL DISSOLVE EREZ YAARY

SANTA CLARA
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Santa Clara del Mar is a small town on the Atlantic
coast of Buenos Aires, Argentina.
We spent several days there, recording videos and
samples of new compositions in a studio less than
100 meters away from de ocean.

This new album is also inspired by the landscapes, the

weather, walks on the beach, and the sounds of
seagulls and sea waves.

Everything Will Dissolve weaves a narrative that
embraces the dichotomy of life's enchanting magic
and delicate vulnerability. In a world where
humanity yearns for progress and prosperity yet
finds itself entangled in the tumultuous dance of
conflict and strife, only one thing is certain—every-
thing will dissolve.

Once peaceful neighbourhoods, where children’s
laughter once echoed, now stand as little more
than charred remnants of homes and playgrounds.
The vibrant places where people once danced and
celebrated life have been reduced to ashes and
desolation.

“Everything Will Dissolve” invites the listener on an
emotive journey through once-serene

landscapes that have been transformed into
battlegrounds of tragedy, providing an opportunity
for self-reflection and retrospect.



€ | etween the analogue sound of the early 70's synth pioneers and the digital soundscapes of
_ﬁé.j erimental modern exponents of electronic music.
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Mark Burford, aka Field Lines Cartographer, is one of the new generation of musicians crafting original sonic worlds in electronic music using primarily modular synths. He has garnered quite a
reputation both for his live performances and a series of releases on labels such as Castles In Space, Quiet Details and Woodford Halse. He has also appeared on several Tone Science albums,
notably Volume 8, last year’s Tone Science Live event. Thus, the time seemed right to invite Mark to create a long-form solo release on the DiN imprint.

What is particularly fascinating is that Burford seems to channel the Kosmische Musik vibe of the early Tangerine Dream without actually trying to copy their style. His music ends up in a similar
sound world but via a completely different path. He said, “I've always loved how music creates new worlds - imaginary environments you can live in. As a listener, you become immersed in a new
reality for the duration of an album. Fully enveloped by textures, melodies, harmonies and rhythms, new pictures appear in the mind, new dreams ..., and strange & beautiful landscapes sketched
in sound. An alternate, portable reality.”

With a running time of nearly 70 minutes this is exactly what FLC achieves on this beautiful album. From the opening gentle undulations of ‘The Sun In Splendour’, the music is both familiar and
yet strangely different. The epic, almost 20-minute piece, ‘Collapsable Mantra’, flirts with Berlin School sequencing but adds something new and fresh to the mix. The music has time and space to

gently unfold, to grow organically where texture and harmony become one before finally coming to rest on the shimmering shoreline of the final track, ‘Interference Patterns’.

As DiN celebrates its 25th anniversary, it’s really satisfying to give such talented artists as Field Lines Cartographer a platform to spread the word about their fine music.
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It's been almost eleven years since the well-known English guitarist and ambient composer Cousin Silas and I recorded our first piece of music
together.

Our acquaintance goes bach even further into the dim and distant past when places like MySpace and LastFM still had a rather good reputation
and seemed to be full of promise to newcomersin the vast worldwide electronic music scene...

I'm sure we must have already considered the idea of doing a full album together even bach then, and now, it has finally happened!!!

Of course, we recorded several more trachs over the years - originally for various "Volumes” of the wonderful "Cousin Silas & Friends” series,
which featured collaborations with dozens of fellow artists and the great man.

We decided to include those trachs, which had been scattered across several albums, in this one because now, for the first time, they appear in
their very own context, AND it's the first time that they are also available on CD.

Butdon’'t fear! Even in the unlikely case that You should be already familiar with all of them, there is much new music to be discovered that
Cousin Silas and I have recorded between January and May 2024.
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COUSIN SILAS & MICHAEL BRUCKNER
PASSAGES AND SPHERES
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THREEQUENCES, as the title suggests, consistsk
of three extended retro spaceymusicl/4Berlin

ol

LABRUCKNER plays ig_itaﬁ and 7O
_—analoguelsynthesizers, using Sequencersfand -
~ arpegg@iatorsitoic hythmical patterns, and
‘s hands foriplayingfeverythingelse

" Track-three-is"(heavily)iinspired:bys* Crystal
Lake‘“’ laus*Schulze




Agitation Free was formed in Berlin, Germany, in 1967 by Lutz ‘Liiiil’ Ulbrich, S S
~ A G I T A T ! 9 N : F R E E Michael ‘Fame’ Giinther, Lutz ‘Ludwig’ Kramer, and Christoph Franke. Initially,
B i ‘ the group called “The Agitation” was formed at the end of 1966 by the

i ; N ) merger of members from the Berlin rock bands “The Centries” (Lutz Ulbrich,
‘ o Christoph Franke) and “The Ugly Things” (Lutz Kramer, Michael Giinther).
' g‘),/ e The band had to change its name because another band already had the same
G : p name and chose “Agitation Free” based on a poster for a promo gig with free
(7 < &1 admission. Known for their multimedia light shows, they became the house
""}I 24 e g 2 band for the notorious Zodiac Club in Berlin. In 1968, vocalist John L. joined
pe” 73 the group but was fired within a year, possibly due to his provocative stage

behavior. In 1970, Ludwig Kramer left and was replaced by Ax Genrich.
Similarly, Christoph Franke left the same year to join Tangerine Dream, who
shared practice space with Agitation Free. To fill these gaps, the group
recruited Jorg Schwenke and Gerd Klemke. However, Klemke didn’t stay long,
and the group finally stabilized in 1971 as a quintet with the addition of
Michael Hoenig and Burghard. In 1972, the group toured Egypt, Lebanon,
Jordan, and Greece and made a recording during this time that appeared on
their first LP, ‘Malesch’ (translating to ‘It's Okay’, released in June 1972). The
LP showcased their imnovative fusion of psychedelic rock, electronic and
ambient sounds, and influences from world music, particularly from the Middle
East.

In March 1973, Schwenke left the group and was replaced by Stefan Diez. At the
same time, a second drummer, Dietmar Burmeister, joined the group. This lineup
was featured on the posthumous release ‘Last’, and without Diaz, the group
recorded their 2nd LP in Munich in July 1973. Shortly after this, Diez quit and was
Ma IeSCh replaced by Gustl Lutjens. The group made their final studio recordings in 1974
and then disbanded after a goodbye concert in Berlin in November 1974. (Material
from 1974 would later appear on the ‘Last LP’, the ‘Fragments’ album, and ‘The
Other Sides Of” CD.) However, the band would return with original members,
releasing a comeback album in 1999 with River Of Return.

Lutz Ulbrich: Guitar, Zither,Organ Michael Hoenig: Synths, Steel Guitar
Michael Giinther: Bass, Live Tape  Jorg Schwenke: Guitar

Burghard Rausch: Drums, Marimba & Vocals: Uli Pop: Bongos
Peter Michael Hamel: Hammond Organ

. In February 2007, Agitation Free reunited to perform a series of concerts in Tokyo to mark the occasion of member Michael Hoenig’s
| I;kf : addition to the “Progressive Rock” section of the Tokyo Tower Wax Museum.
: Unknown to them, a multitrack recording was made of all three concerts that took place at the 0’West venue in Tokyo’s Shibuya district,
resulting in the album Shibuya Nights. The band promoted the album at celebrated concerts between 2012 and 2014 in London,
Manchester, Paris, Berlin, and at the renowned Burg Herzberg Festival.

In November 2023 they released their new studio album “Momentum”. The Krautrock legends pick up where their debut “Malesch” from
1972 left off. Joining the band are the four original members Lutz “Liiiil” Graf-Ulbrich (electric guitar, acoustic guitar, banjo), Michael
Hoenig (keyboards, synthesizer, electronic percussion), Gustl Liitjens (12017, electric guitar, acoustic guitar, vocals) and Burghard Rausch
(drums, electronic percussion




NINA aka Nina Boldt is a German singer-songwriter.

Her music is a fusion of Pop. New Wave and Electronic music. often nostalgic in spirit.

it album “Sleepwalking’ features artist LAU (Laura Fares) and was produced by Oscillian, Richard X, The New Division and Sunpisssas ¢ 5  |
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MNatalia Quest s a singer-songwriter
origina[[y ,from ?ussia. She has a
3egree in music anod PSE’CHO[OS’? and
has also studied Profess[ona[ astro[og?
and various esoteric, sﬁamanic, and

holistic modalities. N atalia has been

involved in music from a verz: ?oung

age.

«J/ie graauatea lfrom the @o[[ege o,f
Culture and %rts as an artist &,
Perplormer. cHowever, due to a comp[ex
vocal trauma, she was lforcea to sﬁilft
her ,focus to other areas 00[ [L'[fe. o@t
the age 001 18, she moved to cMoscow,
wﬁere sﬁe graauatea Ifrom tﬁe cj\{oscow
Socio- Pedagogical Institute with a
aegree in psycﬂo[ogz). cMeanwﬂi[e, her
passlon for music never went awvay. JIn

2015, MNatalia recorded an EP album

in collaboration with sound 3estgner
and mixing engineer %lex Bel. }'ﬁ‘r
synergy was untclue and thanks t

their combination of aeptﬁ,

ionalism, and tionism tﬁ
pro,fess onalism, an Per’,fec onism, the o it on #,Pouh;
!\

desired result was achieved. JHowever, ed on ﬁstagram
& r

s

o4[ex could not Proceea with the - , s

U ic to come

Pro_ject Jdue to olami[?

Jg Tout tﬁe ?ear
Y
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circumstances.

In 2015, MNatalia moved to L os

o‘(;nge[es, where she aeepenea her
Enow[eage and /vractices in psz:cﬁo[og?

» - o
and shamanism. She current[z: resides o> . A& ' 3.

in X os o-‘(;nge[es and has travelled .

tﬂrougﬂout the “WUnited *cgtates,
5ecoming 366}9[2) achuaintea with local
power jv[aces and JNative merican

ﬁeritage.
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Paul Asbury Seaman Mayr has released
nine albums in 2023 (so far) and Third
Nature continues his characteristic blend
of soaring melodies and lively
sequencing. Typically, his ﬁlythms are
more methodical and Lh_oughtfu‘l'rather
than propulsive. That means hypnotic
atmospheres, rather than th '
techno-beats so many EM ;;tlsts these
days think is “Berlin School > (Not.)
Plenty of quiet acoustic passages here to
move your heart, if not your feet, all the
more precious for their brevity beneath
sequencer tapestries.
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Third Nature*llummat% nes of transition, over] trans on between the spheres of the c and the r e music thus opens up a space
j current debates abou aturg and technology, ec ICS, | ae *
For Buyers of the Album is a Bonus Track included: The Deserts of Vulcan from the ar Sessions 16" by Mark Jenkins and Fritz Ma¥
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