Glenn Main is a Norwegian electronic

music composer whose music is

influenced by luminaries such as Jean

Michel Jarre. Klaus Schulze, Vangelis.

Tangerine Dream, and Kitaro. He has /4
subsequently carved he for himself ‘
by creating well-produced, melodic
electronic music that cleari§iirrors his
influences yet strikingly ret otally
unique style.

This EP directly results from Gk
isolation during the Calima in th
Islands in 2024. In the daytime, &
made this EP in his hotel room. Yo
hear the feelings in t.he songs.

Those who have had:he pleasure of:
seeing Glenn Main ilxconcert will know
that he is a sublime &lent. This shows uS
that musically and cPeatively, he is now a
serious force to be reckoned with!
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Callisto =% .

I_)_zxx;id_*\\ﬂiéh"i & Stephan \\_T}iiilgn.
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e
phan Whitlan combine as Callisto to produce electronic music mLmr d by Tangerine Dream, Klaus SChlllZE and Vangelis.

yhresents 68 minutes of powerful, melodic and sequencer drjvengl omc music laced with atmosphmt amblence Above all it will have fans of tradmonal
z DRiC Music in raplures And fans of bottrmusicians and Callisfo are clearly gonna love'it too.  #»%3x w..w

alig 0 (T e lleﬂecnng Sky) Calllslo Either Side o | eallly ame from a series of 1mprov1sed sessions at David ergl}l s Suffo

imehowey #. e du i tlecided to continue as 'Callisto'. The musicjis }ﬁl bination of powerhouse sequencing, searing leads and atmospheric ambiex! music.
i ad iy sensibilities. .

) >0 Reality co 0l sion of the ongmallmeup of David Wrightjan

Accordingly the duo"pay-a-passingnod to the more established luminaries of thd genre.
‘Either Side of Reality’ is anothef original and sophisticated slice N powerhous¢ ins
Berlin School memory lane - enjoyable and fun”. =

.

N'O\Oque

enlal musn: And the album has alreaulg been desc ers as “a trip down
!
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RAND LOREAU"
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ase, “Full Moon in Fall”, is a Toftemucke Records CD distributed by S




Instrumental Electronic Rock anthology of the Midnight Airship project celebrating 10 years since the first album. Music with

an eclectic range of styles, including erock, and Progressive, with Ambient soundscapes with some ‘Floydian" moments.
Borders Edge

MIDNIGHT AIRSHIP =

This Midnight Airship anthology includes a new
Midnight Airship tsack called “Forces of Nature”
with Eric “the” Taylor, and new Instrumental *
MErsions for "Dark Star Rising”, "Lost ifa Dream”
F o with Arend Westra, and Crazy Days, remixed and
SRlostEred spe‘ucollg For this album.
Itrncks Mere cemposed, performed, mixed, and

“tered thurrag with contributions

ﬂfevmuslupubllshed on the Midnight Afrship
albufmd River-Bnce Flowed Here. For Whom Bhe Bell
lolls was previously published on the album
Learning to Fly. OrbitalManeuvess, included.in this
anthology, was Ffirst introduced as a Midnight
Airship contribution to the Sequential Dreams

B albugrsseucy.
All M&Faght"Affship albums.are-available on

Midnihkairship bandcamp.com

A Midnight Airship Anthology
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ted Peccary Music is proud to present Interdwell, the debut album from
Dark Sky Alliance, which is comprised of four master musicians

a signature style and each bringing decades of craft and creative
matic sound maestro David Helpling, percussionist Jerry Marotta
Paul McCartney, Hall & Oates), keyboardist Rupert Greenall (The
scaping synthesist Eric The Taylor (The Fragile Fate). While wholly
yle and sound, their music reveals welcome shades of past works:
T guitar flourishes, tribal ambient percussion, richly layered
synth-beds, and cinematic crescendos, enmeshed with contributions by
gmturlst Jamie West Oram (The Fixx), ambient pioneer Robert Rich, virtuoso
mallet player Joe Locke, bassist Tony Levin (Peter Gabriel, King Crimson), and
the late Sonam Targee.

-----

I N T E R D W EeR

Interdwell’'s twelve compositions draw inspiration from the personal and the cosmic, the natural and fantastical worlds. The album'’s first epic opens with Fortunate One, featuring chanting from the late Sonam
Targee and builds layer upon layer from there. Halfway through, a propulsive bass groove entwines with Targee's chants, shifting from melancholic to euphoric, celebrating the time we're gifted with those we
love. Warm Inlet was inspired by a view of the Adirondacks on 7th Lake that can only be seen by boat; new wave guitar warbles paint the glimmering whitecaps, a steady bassline the powerful undercurrent, with
Vangelis-esque synth chords the sun on the mountain peaks. Dreamlike and reflective, The Slow Train Home was born from Eric “the” Taylor's first ever recording session with Marotta and bassist Tony Levin
(Peter Gabriel, King Crimson) over 20 years ago. Levin's emative upright bass glides through an electronic landscape, both airy and rich, a traveller watching the hills roll by.

The title track takes the listener beyond Earth, depicting humanity's journey through space: the tribal march of Marotta's percussion as a voyager, shimmering sequencers as stars through the viewport,
anthemic electric guitar as a starship’s acceleration, a distant destination finally reached.

Interdwell is a vivid, inspiring odyssey throughout, a work that carries the listener from a sun-dappled lake to the furthest reaches of space and back again, leaving only the desire to experience it all over again
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Dronarivm is thrilled to announce the release of Ewnrico Coniglio's highly , = F.2 ' >\ ,'N;_'. e
anticipated album, "The Sirewns of Titan". its title pPays homage to the renowned wochlbg Kot - Q’ ' Rk T

Vonnegut, inviting Llisteners on a Jourwcg -(—‘LLLed with guitar tapcstncs and space oddities®
Cowiglio's personal ap‘proaoh to ambient music *promuscs to trawsport awdiences toluncharted :
realms of delicate emotions. tn "The Sirens of Titan,” Coniglio masterful.l.g c_:o:{’ts yetanothey ST St | ‘. .0 ‘ﬁ
captivating sttaLm.cwt own his mustical path, delving dccpcr tnto the cVDcatch world Q? ' &
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‘Wlsdorr

'frg and Bernd Scholl, are embarklng on a new, meditative sound journey under the

very beginning, surprlse us with a new, extraordlnary prod uctl.on

"Sounds for the heart, mind and soul" is an excellent way to describe the music of “Vamadeva" It is the perfect music for any situation in

g,;standmg friendship between the two musicians, each with
works. -
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It is_‘ith Mifhense pleasure that we unveil our latest artistic endeavor, "Next Forever”, available starting today.
A
But hold onto your headphones because we’re doing things differently this time. ¢
& ©
|2 a delightful departure from convention, we announce an album and a season brimming with stories and e)?%orations.
Tlﬁughout the lush tapestry of spring and the golden haze of summer, we invite you to jourlﬂy withgus as we unfurl tﬂe narrative
of "Next Forever”. An artistic flow enriched with bespoke artwork, immersive texts, enchanting s@unds. and transportive music
videosawaits. all to be shared here: www.patreon.com/thyveils -
® . -~
-
To have these vibrant pieces delivered straight to your inbox, we warmly invite you to join our community on Patreon aé po cost.e
Your @scription allows us privileged moments of connection as we share these creations intimately and increﬁlenta!ly.

py.ozl‘heart in we D ® o

. ¥
o® 0.

Daniel Dorebantu - elec‘nics. lyrics. produc iq'hj
Alira Mun - vocal, lyrics J
Maria Hojda - vocal, lyrics |
Manuela Marchis - vocal, keys, lyrics, idioglossia
Petre lonutescu - trumpet .

Ana Pieloiu - guitar b
Mircea Ardeleanu Jr. - bass, vocal, percussion

Anuka Kontridze - tabla

Radu Pieloiu - drums, percussion

Attila Lukinich - mixing,-mastering

@i/' S\

“wander into the centre of the circle of wonder"Hongzhi Zhengjue
o
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Fo “ NATTEFROST IS BJORN JEPPESEN: | MATZUMMS KATHRIN MANZ:
e SYNTHESIZERS AND BACKING VOCALS SYNTHESIZERS AND VOCALS

8, the Dapish electropic musiciap Bjorp feppesen creates music upder the pame 12 o81l. Big music cap be called a mixture of melodically,

JX2 apd icy atmospberic ambiept Soupds. perfectly fittipq the lapdscapes of the SFcapdipaviap couptries. JN2alzumi ig pot a “fapapese womap but

tbe artigt pame of the Germap electropic musiciap apd gipaer Ratbrip JNap3. Der "E-Day Fesltival” copcert ip 201l made a huge impresgiop. DHer music
i algo ambiept” bul with a moderp twist. It soupded ipleresting whep the fwo appoupced they would make ap album fogetber.

The atmospbere i8 ap importapt elemept ip " From Distapt Times” The album opeps ip a guife clag¥ical dpd bombastic way ip " First JRovemept’ Vapaelis
areets us bere clearly. "Kvolutiop opeps similarly. |
- The maip melody ip "T'be Hpciept Tiapd” bag fraces of the music of ambiept gqrapdmaster Patrick O Dearp. Vapaelis aqaip comes fo mipd while listeping fo

. "Tpe Portal”. JX2at3umi sipas bere without text, bripaipg the music ip the directiop of Liiga Gerrard, who, ip ber turp, bas collaborated with apotber EJ12
areatpes’®, Rlaus' PBchulze. "JRedieval” i8 a wopderful track with a lipk fo Vapageli®. The choirs goupd excellept bere, apd the melody i8 eupboric apd
melapcholic. To stay with the foupders of EJ12; "T'he Rew Daws i€ a Ripd of sympbopic variatiop op the music of feap JNichel farre. "Cold JNidwipter
1iqbts™ cloges the album, showipg the two sides of the duo with ap impresgsive ambiept opepipg apd a melodic epdipg,.
2012. Paul Kﬂﬁeps’



"Collaboration" - the name says it all.

Stan Dart—_,+ -
Sigrid Tertinegg—— i )

After nearly a year of work on this album, | would like to share the result with you in advance (the release date is 20.05.24) so yo can y “‘ Stan Dart —
get an idea of the various collaborative works with artists on this album. Artists from different musical genres responded to my |n‘| itation,
and together, we were able to create music that each of us probably wouldn't have created individually.

Whether it's remixing for the Graz-based group Auris, which could almost be presented as standalone songs, or new versions of
existing tracks (my original remix of "God's Blues" by MikeWhitePresents was created 9 years ago), or whether singers have taken
my new songs to embellish them with their voices: they all share the commonality of being born out of a passion for music. \

Only .Ti,-._'c Will Tell

STAN DART

The album has become much more energetic and danceable than anything’ﬁlfve done bef{e, yet | have remained true to my familia
"ballad style.” The album may be a bit unusual for some, but as an artist, one must surrender to one’s passions and try to incorporate

them into one’s work.

| have a long-standing musical friend-/partnership with Colin Rayment, Mark Dorricott, and Stephen Sherrard, and I'm proud that/
these artists are represented on this album. With Marlo, | have discovered a singer from Graz whom | hope will continue working
me on songs. Once again, Petra Bonmassar from Vorarlberg has proven her incredible talent and empathy as a singer.

You will also find some - for my standards - very short songs on this album ("The Re-Introduciton Of ..."); these were created to
ensure the track sequence (which | consider extremely important) and the resulting listening experience throughout the entire albu
and to counteract any too drastic style breaks between the songs. ;

In addition, | have written the music and accompanying lyrics for some tracks, drawing inspiration from experiences in my
professional and private environment (“Egomaniac,” “The Thing Called Love,” and “Only Time Will Tell).

As always, | created the artwork for this album entirely by myself. It combines my own photos, their alteration, and the use of DA




In the 8os, J was active in the new[? established electronic music scene togetﬁer with the duo oﬁcﬂo‘eo‘g and became known with the °£1> o‘Gmetﬂ?st,
which was ﬁigﬂ[y praised in Winfried Trenkler's cult radio show "Schwingungen”.

|
Douring the times of the JTYew o‘Gge and the JNeue Deutsche Welle, J followed a change of direction towards rock pop and was active as part of the |
band JTNoxTY< ox, which recorded two albums and had numerous Jperjormances. -
‘Jince 2011, c7 have concentrated on composing atmospﬂeric electronic music in cory'unction with ana[og instruments such as drums or cello and setting

fine art and poetry to music. In the years that followed, I worked with various artistic formations and participatea in many art projects.

qﬂ 5egan setting poems to music in the duo Wortf[angre[cﬂ in 2018. o‘et the same time, cﬂ devoted m?se[,f to the poetr? o,f }oast centuries, which is also o,f
great imf)ortance toaay due to its aesthetics and specia[ relevance. This work led to the release o,f the €O ”Z,eitzuzeit - The cMoment JIs cMine” with
the duo Zeitzuzeit &, friends. l

|
6ince 2021, cﬂ have been worfing on my current prqject, "musie”, in which cﬂ compose efectro ic music p[us cello to selected national and international
contemf)orarz: Poetr? texts. The poems are recorded 5? various pro,fessiona[ spea[ers. ’
CM? €D “Voices in the 'o‘gir” will be released in spring 2023. g acoompaniea the prz’;ject musica[[? and co~compose3 the music ,for the short ﬁ[m.

LA

Jhe ﬁ[m Echos was shown in the O‘Gb'teigerg C}Cuseum cinema.
Echos was Proaucea as an inclusive film project 527 Kulturk che
c]\{oncﬂeng[aaﬁacﬂ in collaboration with olz[mmak'er and video artist
; '.l'[ _J(cu We[,f c)’(o me.

b‘Fn event as Parb of Mental c}(ea.[tﬁ NWeek.

-
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 participants in the project, including :penta 't[[ peop k an_QJ
ple with 3Lsa51[tttes, discovered tﬁe LYR J@lg’ nik Viersen > .
hteln’s em]ot? buildings and meresstve arcf:[(tecture ina 6~montﬂ

v }oro_/qo;t tﬂrougﬂ their artistic work. Photos Werej taEen, ,ft[ms were ; -
made, a\rt was 3estgne3 in the rooms and ﬁa[[Wa?s and grapﬂw work
was Jo. Tﬂe rqjeot s sﬂort com an? was createa under tﬂe leader-

) orﬁer& van Dahlen from J{u[tu.rE che Monchenglad-
( < 5(1 j
v -13

o

b c%at Welf Home:

& Wﬁa[e Grave
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. Wlad live in the studio ﬁ Morphic Resonance 46, using hardware & software synthesizers.
ow available as an album from heve:-hitps://phobos.bandcamp.com/albumftholus
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by the plnlosophy of Rudolf Steiner, who shared his
ection between death, spirit and the universe m seven
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Co%m!ﬂlfe and reveal the profound link
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?e rones, ely w+n'ked electronic aesthetics, and
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HE the deginning ofF 2022 summer. |
orone sOoUNOs QANOC akter '7 icasing
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Then. | composed these ambient tracks
creating sonic car ,e" for relanation and meditation.
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35 years after recording my very first piece of music, it is time to celebrate the 14th ['ramp] album (which would also be the ninth album i

created all on my own... i seem to be doing alright with no interference from the outside).

most of the music was recorded around the same time "arp-en-ciel" and "happy days" were recorded, and up to a certain point it wasn't
quite clear which piece of music would end up on what album. by late 2022, it had become obvious which pieces belonged together to
form a coherent whole that would also have a narrative element of its own. "havoc" was third in line, with "arp-en-ciel" and "happy days"

being released in reversed order.

shortly after i had finished the rough edits of the album in mid-august 2022 i had to learn about mark shreeve's passing. this devastating
news overshadowed the production process in many ways, and in some respect i would like to view this album as some sort of tribute to

mark and the lessons he taught me, with the title track "havoc" in particular (i am sure he would have liked that "massive
sequencing-meets-mellotron” thing).

Originally founded in the spring of 1996. The name refers to

the Dutch word "de ramp" which means "disaster” or
"catastrophe”.

Between 1997 and 2003, ['ramp] released a string of

albums and played a couple of concerts in the Netherlands,

the UK, and Germany before Parsick went entirely solo in
20009.




The “space race” fueled our imaginations, looking outward to the infinite in search
AL LRGN of otherworlds. However, most of our use of space has been turned inward — from
g RO R communications satellites to even conducting war, squabbling over our finite

S Lt N space and resources on this planet rather than looking outwards toward the
RN~ e infinite possibilities we were promised. The album ‘Finite Space’ uses the genre of
“space music” as a leaping off point to look at these results from different angles.
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As a teenager in the 70s, Chris Meyer took lessons on piano, bass, and modular
synthesizers.He went on to write code and help design products for Sequential
Circuits, Digidesign, Tom Oberheim’s Marion Systems, and Roland R&D where he
was chief engineer.

He is perhaps best known as the creator of Vector Synthesis. Chris also taught
synthesis at UCLA Extension, wrote numerous articles for Music Technology
Magazine plus a column for Keyboard Magazine, and was technical chairman of the
MIDI,.'M!ﬁ facturers Association, where he authored several additions to the spec,
incl IDI Time Code. After a two-decade detour in the video and film industry,
returned to modular synthesis, creating videos, courses, and articles
rning Modular.

, A also “do” most recently, he has been focusing on composing and performing
' B . - ‘:‘ Sa ¥y A ' . . . . . . .
s O SRe im dmatiag -.:/ - sweeping, emotional electronic music under the name Alias Zone which combines
' synthesizers, samplers, field recordings, and percussion instruments.




Dino Frank Pacifici was born in Montreal, Canada, on July 20, 1958.
He began his musical studies at the very early age of 5 years old,
concentrating on classical guitar. Dino started composing at the age |
of 13. 1982, he received his Bachelor's Degree in Fine Arts (music)
from Concordia University. Dino is that consummate artist whose
sound and gift are grounded in ambient/chillout music with a jazz
influence and his unique identity.

music and playlng |n local bands. D|no has“spent any years
studying, recording, and performmg live, contlnum expand

his musical honzons Dmo has become profncnent with & ‘ re | .
Kkeyboards programmlng electronic instruments, and his |rst love, [t 1111194949111 ‘Q'N\\\! “."“‘\‘\‘\\.‘\.
the guitar. His composmons include recordings of ambi ace ) [ L TTELe 35 - ¥ TR LR Caht!
and chillout/jazz albums. In 1979, Dino's first independent album;" X \IALARA IINKY RARANARAAN
‘Become a Man’ (NKB Re‘coﬁwas released locally andm &5 y,LLALNR l l An I“

radio airplay for T two year is single release of ‘Jana’s Song’ thre { . ' -

In 1986, he co-wrote NANCY

years later eceived | alrpla

TINEZ's/hit" smgle‘é\ the ‘Not Just The Girl Next Door:

entltl d ‘Move Out’ (Atlantl Records)fIn 1994, leg%éflzzased
‘Random Factors’,'a mix.o0f st n Smooth Jazz to amblentto»

experlmeﬁal n 1997 = ey* was released,  which began

~ Dino’s, venture inta recordl 1g'ambient/space composntlons Dino
s ccessf y fe orded over 25 albu}ns cascadmg many genres

including’Smooth JazzyAmbient, Space, Chill-Out, Rock, ="

Pop -Oriénted and Dance! Dino is continu usly expandmgﬁh%

creatl ure Waddmon of vano&smstrumant a §: :.\
h gy while recording. Presently, Dino divides his time 2,

between his love for his family and being a musician, photographer

massage therapist. The journey continues..




Grauglanz is an electronic music project from
Essen, Germany.Influenced and inspired by
Berlin School and Krautrock-like music.

It all started in 1975/1976, with a visit to Dieter (the name has
been changed), an older friend who was in tune with the times
when it came to music...

Then | saw her, and it was love at first sight. The strange-
looking shapes and unusual proportions immediately
captivated me. Klaus Schulze’s third album, Black Dance, was
my first encounter with electronic music.

Until then, my music-making had been limited to the usual
guitar strumming and banging on the bongos, more for the
girls than for myself. However, listening to the albums by Klaus
Schulze, Tangerine Dream, Ashra, and Kraftwerk, to name a few,
made me desire to make such music myself. That was my thing.

The decision to play the keyboard matured, and a lucky
coincidence sent me the organist from my home church, where
| was actively involved in youth work and who was willing to
teach me. At first, | played on the large church organ in our
community (it was great; after all, not every one of that age has
a key to the church, so they can practice there at any time);
later on, | played on my first electric organ, Dr Boehm. It was all
nice but not satisfying.

There was an Electronic Music Working Group in Essen at the
VHS (Volkshochschule)! | booked the next course immediately,
and there they were, the objects of my electronic dreams: The
Korg MS series with MS10, MS20, MS50, and the SQ10
sequencer, a Yamaha CS-01 and a lot of small devices, later to
add a Roland Juno-6. | was in heaven! After three years of
learning and inspiration, the adult education centre cancelled
the course.

Of course, my own electronic equipment also grew in the
meantime. Dr. B6hm was joined by his first ‘real’ synthesizer, a
Hammond 102200. It was quite a strange box but with some
nice sounds. More was to follow. But as sometimes happens, |
was young and needed the money, and everything was sold.

It wasn't until many years later that it hit me again, and |
started buying a few instruments for the second time.

Then, a love breakup, and everything had to go under the
hammer again. By the end of 2008, was my third attempt to
produce my own electronic music. Coping with technical
developments wasn't always as easy to digest straight away as
it was back when everything had buttons, but it's still a lot of
fun.

The time came in mid-2011 when | put a few pieces together
and burned them onto CD; it was more for me. But as is some-
times the case, people close to me liked it, and then the whole
thing took off.

That's how it became Grauglanz and my first album, Search For
Traces...
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On the 23rd April 2024, we heard the sad news that Dutch

Musician Ger Led StudioF. Ger passed away due to lung cancer,
he was only 53 years old.

We discovered his music in the early days of Sequences
podcasts in 2012. He published many tracks on Soundcloud
over three year period, with later releases available to
download on that music site.

Not much is known about him except that he has been
composing synth music since 1991 and had a Facebook page.

e
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Stillness And Movement is the new
album in the series for Relaxation &
Meditation produced by K Ambient
Sounds (aka Kamarius).

This is a little bit eclectic as an
album and it developed from some
relaxing ideas to new and surprising
elements.

It has some influences starting from
Deuter or Michel Pépé and ending to
the mysterious sounds recalling the
ambient works of David Parsons with
those ethnic eastern elements anc
rhythms. And many flavors in |
between which are also more in thé
Kamarius style.

mient Scur o

Enjoy this journey into this mystica
atmosphere.

K Ambient Sounds is a project started in'2015 by Kamarius, with a focus
on Sounds and Music for: Relaxation, Meditation, Deep Sleep, Spa,

Massage, Wellness, Zen, Yoga, Healing, Reiki, Background for Therapy,
Inner Balance and Harmony1

Welcome into the world of Kamarius Music. Enjoy the Ambient, Electronic,
X New-Age, World-Fusion, Meditative, Spiritual,
Soundtrack and Experimental sounds. ;;' =

o |

Please visit my website for my ne restzail
with my latest works. Free Downloads—

—

o my mailing list to keep up
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-EXPERIMENTAL SOUND AND MUSIC-

Reverberations from the past .... Everybody has a past
that influences the present or the future, things
happen in an order and it seems that some older
things happened influence the direction of other
happenings. We can feel the reverberations of these
happenings, feelings and so on.

This is the concept behind this album.

| represented this concept not only in music but in the
instruments | used. Mostly in this album | used vintage
synthesisers and drum machines like Yamaha DX 7,
Yamaha Electone 605 P organ, Roland JD-800, Roland
JX-8P, Keio Minipops 7 drum machine, synthesisers
with a vintage soul like Behringer Poly D, Behringer
Pro-800 and other more modern, newer synthesisers as
Roland Juno X, Novation Summit, ASM Hydrasynth,
Arturia Matrixbrute, etc and software synthesizers too,
when needed.

&> REVERBERATIONS FROM THE PAS

Sfantu Gheorghe, Romania, RomaniaNord is a musician on synthesizers,
sequencers and samplers, midi keyboards & theremin. Electronic music
composer
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Oceanova is the follow-up to themulti-award-winning
self-release project entitled ‘Estonia’and is a
stunningly beautiful journey that is sure to transport
the listeners into the realms of fantasy and
gimagination that is a must have for music lovers.

* Richard to support an original story:that he authored , -
detailing an adventure by a mythical Greek poet and '
master lyre.

\e@cean@va

\
Richard Theisen is a Grammy®Award-wmnmg composer, vocalist, and keyboardist known for his alluring and emotlonally evi
_album, a “New Age” contemporary instrumental collection, ° [}fstoma transports listeners to an otherworldly realm of emotion anc

: "ln 2019 Tfe released his first New Age and jazz-influenced album, “Mayan Stars,” to rave reviews. A natural segue then, in 2022, as he and his wife,
Gina, starl‘efl»thelr YouTube channel, NRZen, which is dedlcated to providing spiritually-oriented audio and video productlo' _ L

~Hksecond albu
Musnc Planet;\\&
e. His music is avallable on all the major streaming servnc
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