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The Sun ‘mag recebe to become a mere
Pmpomt of.ﬁgﬁt if one were to trave( far
5 e(nougﬁ»yana fﬁougﬁ it may sound iflogical,
even in tﬁe‘q’rgt of creating such a vast
gu(f/ ﬁetween onesel:f and one’'s source,
ftﬁe /oﬁs/erve )wﬁo ooks upon their home
star sgsterp from the outside may find
tﬁemsel’ves confronteb 6y unprecedented

urges of se[f-recogmtlon - whether or

(’.Qnot tﬁeg fee( compe((eb to return.

Life Sidereal is a Journey to a worl'b in
or6it around a distant star. Jn tﬁe
course of such a voyage, feelings’ of =
profound isolation and vumerability ¢ are »
balanced with feelings of absolute awe\
and cosmlc-scafe recnproaty“Of course

\ FHowever farge the distance our wor(dlines
) \n/u;lg ever trace across space and time,

. tﬁey remam mextrlcaﬁfg connected 6y a

ontmuous thread to their point of origin.
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\ Llfe /= Stberea( a(so represents Erothyme’s

. Journey under, the aegis of Bluetech, into

NS tﬁe, wor(d of anafogue & modular

A sgntﬁesis cmb the effort to integrate

C hese expforatlons with the more

‘(personaffg) famifiar wor@@s of digital

musnc probuctlon fied-recording based

sounb design, ‘omb conventional

instrumentation. Jhis album was recorded
omb “produced Getween 2020 and 2023,

~a time _during which (iving and working in

(ﬂoom full_of 6finking machines felt a 6it

(ike interstelfar trave( to many of us.

(ittle sfice of Earth, wanbermg off on"
its own, complete with every 24th
-century convenience omb) everg /»,/"
balanced, functioning ecosgstem one

y® ) N
Saturman moons are we(( wortﬁ seemg

as one passes them, 6ut’ soon, > tﬁey
will seem more remote tﬁar}\ tﬁeg aq.

darkness ﬁetween the stars, tﬁe
mysteries of the universe un_fol'b,i;:ug,
unveiled, all around the traveller, and™
millions oj Jewe(-l'lﬁe yomts~of l'lgﬁt N 4

shine in every direction throughout the [ - -

very cradle of all creation, 6ut due to : -‘b) - Numerous stars were gazed upon during

the relativistic effects of moving at very . S , - 4 '-‘ IS // 5 the production of this alGum. Only a few
4 AR x{y‘s 1V - y

high speeds, one must (at (east ki ‘ - A were visited.
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temporarify) (ose all meaningful contact %— VY\\i\ _?,: 5 » ." \
with everyone they've ever known "f - ! - " 3}.;‘-"
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LoBlue Is Nine

Blue is Nine, a.k.a. Gary Mulford, is a
progressive ambient, electronic,
experimental musician from New Jersey.
[1"Blue is Nine equals one of the best
ambient performances out there, with a
unique style of electronic storytelling,
grabbing the listener with its beautiful
sounds and strong atmospherics that you
won't hear anywhere else. Quality time at
any moment." TC of Ambient.Zone.

Ubiquity is a word that dances across the
tongue, a whisper of cosmic connection. It
nestles in the crevices of existence, weaving

threads through the fabric of reality.

In the quiet corners of forgotten libraries, it
hums—a symphony of atoms, a chorus of
stardust. It is the echo of ancient footsteps
on distant shores, the fragrance of
forgotten blooms carried by the wind.
Ubiquity is a silent witness to the ebb and
flow of time.

In crowded city streets, it thrives—a
thousand faces, a million stories. It lingers
in the steam rising from coffee cups, in the
laughter of children chasing shadows. It is
the heartbeat of existence, the rhythm of
shared breaths. Ubiquity—the quiet
companion to our every step.

Across vast landscapes, it stretches—a
shimmering veil, a map of constellations. It
whispers secrets to the night sky and
paints galaxies with invisible ink. It is the
pulse of the universe, the language of
quarks and leptons. Ubiquity is the cosmic
dance of particles, the symphony of
existence.

So let us raise our eyes to the stars, our
hands to the wind. Let us embrace the
ubiquity that binds us—a fragile thread,
yet unbreakable. In its quiet presence, we
find our place in this grand tapestry—a
speck of dust, a fleeting moment, yet
infinitely connected.

Ubiquity—a word to hold close, a reminder that we are stardust, bound by invisible threads, dancing through eternity.



IHa"'"g IF%TI“ H‘% 'g Sl WALealan s e Reflections on a Moonlit Lake, like much of Adrian's work, evoke visuals in the listener: chifjs-shifimer 25e eies %
P(\)(;]r?aﬁs fev;“: anopto : R bright and nebulous images floating over sampled waves and ethereal synthesizer tones in “Dawn Across 3 ¢
: S Southern Ocean.” A warm chord rises from this interplay, a paean to the rising sun. On “Lunar Sha

?dtg:::]slghgéﬁ?;? dl \'\prano notes ebb and flow across textures like the Moon-bound tides. “Within the Darkness” opens )« 3 :

these compositions esche
but never emotion o
recreates scenes-

texture becomes  wind through tre s gentle- can often manifest: i (;3.
piano becom‘ﬁs rair T o o e (R composers own words, these pieces are- “quiet accompamment for the,llsteﬁe‘r“'
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extruded fro the dept T
Hemisphere. AN formidable respite for the restless mind.
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Music and nature have always gone hand in hand T,or udy Adrian. He first started making electronic music while studying Forestry Science at the Umversnty of Canterbury and, in the fo“owmg years, at

the University of Otago completing a degree in Botany The natural world continues to be a common thread in Rudy's music through the exploratlon of sonic Iandscapes where melody nd rhythm

play a secondary role in the textures creatéd by synthesisers, wood flutes, and the human voice. 9 | | -y P SRR "“' v /

Reflections on a Moonlit Lake is Rudy Adnan s 8th release on the Spotted Peccary Label. H|s previous label releases include MoonW ter Desert Realms D|stant S&rs Atmospheres Coastlmes Pt
Woodlands, As Dusk Becomes Night, and A Walk In The Shadow 3 A qg-% A5y 7
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For his third Projekt release, Italialys‘aund artist Aglaia creates over two hours of
entrancing ethereal ambient meditations, continuing from the electro-acoustic
drone of his previous work while focusing on new compositional styles. The title,
Inner Enchantments, describes sounds that come from within and, meeting with
horizons of light, produce tantalizing mindsets.

“The environment,” Gino reflects, “is where my research begins. I investigate the
fragments of sound and devote time studying the nuances and subtleties. I pay
special attention to ripples, veins, and architectural and phenomenological
framework of sounds to create a two-hour aural refuge.”

Artist Bio

Gino says, "When I was a teenager, | composed more dramatic and romantic music, but over time, [
chose aerial music — that is, music reminiscent of the motions of the air. Light without heavy emotions.
Nothing that captures. These are vibrations that transport consciousness into a free space. Music of the
air. Now in my early 60s, I have been teaching yoga meditation and body-oriented techniques for 35
years. When creating, I want my music to be warm electronics with a warm breath that extends into
space. A music that does not offer scenarios but perspectives."

GLAIA
nner enc

PROJEKT

hantments
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Phobos was created in 2009 after | was mﬂuencedb ace ambient jc un\)éysﬁ’ r
of Steve Roach and particularly Oophoi. Influences oxf' on musucal nattn’e‘ 1h clude ﬁ»/ Y

isolation, decay, neglect, mortality, destmdiomoﬁ?e? spﬁcé /and- the da‘rker side qt‘ 2

human nature. K‘m P & M;‘ ..~, £
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play an important role as fhey are mtEgral in helping me to crea&e ’th Phobos soqu

Also used are a range of FX and ﬁgld recordms,.\ S N’ :
seida o™

I call the music | create‘ "Amblent musuc wnth a Darker vision" as It tends to lean towmfe
the dark ambient sude,af the genfe- & ~ ¥ ‘:' 5 -1’ —
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My debut album "Da;!mess Within" was released'in 2o’b9‘t’>y Mnb.g\mge Recom ASIRN .7
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UK. The second Phobos album "Maonolith”, was released:lngm OM@_Q( Duck Q’eqprds N - e

Subclavian is the alter-ego of Phobos, with
melodic sequencer music. Also, check out his
older stuff from the early to late 1990s on
Bandcamp.
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last 22 years.

, member of psychedelic

organs and analogue string ensembles from the 70s
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nature, supplemented by some processed self-
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Modular systems,
form this music that is
Cosmic Ground is a
krautrock band
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STEPHEN PARSICK

On March 24, 2004, American synthesiser player Michael Garrison passed away, aged 47.
[ learnt about Mike’s passing just after [ had returned from oncert of emsturzende neubauten

> o B
¢ : 'mnm T -
“ .

- In particular, Mike Garrison’s early music was very raw, S
energetic, bold, andlnsplrauonal.'l'llmwastlusyoung

doaswell.
“Impact” was named after Mike’s 1983 “Point of Imp: --"
album, which had been a holy grail for me between 1989,
and 1992 (when I finally got a tatty copy, thanks to Elana
Mell Beach).

It was recorded during the first or second recording g
session that yielded the material for “Polarity” my | %~
second “proper” cassette, released in early 1992. Other
than a minor appearance on the tribute album released
‘ after Mike’s death, it had remained in my vaults since its
' release before | started working on it in January 2024,

The 2024 new impact was finished in January and N
February 2024, after it had been shelved for four or five A '
years because | wasn’t able to work on it due to other

activities (among others, saving, restoring, and digitising R ) ‘
the entire tape archive Mike had left behind). It wasn’t ' —
until January 2024 that I seriously started pondering ‘ } ' .
reworking not only "impact" but also the entire

"polarity” tape. Now, if this does not hint at what is to

b1 4
ik

Impact 2024 remix radio edit

Eventually, | happened to get an eminent Solina string ensemble, and it immediately clicked: within a couple of hours, | had replaced the original guide tracks with plenty of Solina strings—and there it was, the sound | had desperately
been striving for when I was recording “Polarity” in late 1991. v

While restoring the original Garrison tapes as well as working on my own recordings, | realised how important Mike had been to my own musical evolution, not only in terms of sound and music: he was the first notable synthesiser
player whose work | admired and who | managed to get in touch with back in the summer of 1990 (bedankt, frits). he turned out to be an extremely approachable kind of person, witty and smart, and not at all arrogant towards his fans
and supporters.. even more tragic is the fact that someone whose music was so uplifting and upbeat had to struggle with the demons that haunted him for all of his life -- and ultimately succumbed to them.

It’s been twenty years since Mike passed on to another world. | hope these little pieces of music will keep his memory alive.
thanks, man.



Tracks:
Jo lohnson ‘Marked By Chaos’
Plant43  ‘Jagged Circles’

Frequency Domain UK
Follow Offbeat oscillation station

The third edition of Frequency Domain's Partials
compilation series curates 18 new tracks over two
sides of a C90 tape. Frequency Domain artists Luke
Sanger, Miicha, Jo Johnson, Apologist, Polypores,
Datassette, Linnley, Plant43, Quiet Clapping and Matt
Whitehead are joined by label friends Loula Yorke,
Fields We Found, Virusmoto, D1G and Golden Shields.
The release also features a handful of collaborative
projects between FD artists, appearing here as
Trappist, Blue Lamps and Spiral Wrack.

All proceeds from this release go to the Refugee
Council to help fund their work supporting and
empowering people who have fled conflict, violence and
persecution in order to rebuild their lives in the UK.

refugeecouncil.org.uk
(£438 donated as of 20/01/24)
Thanks to all the artists.

lukesanger.co.uk / moocha1.bandcamp.com /
jojohnson.bandcamp.com /
soundcloud.com/apologistpresence /
polypores.bandcamp.com / datassette.net /
soundcloud.com/linnley-music / loulayorke.com /
soundcloud.com/virusmoto /
soundcloud.com/goldenshields /
fieldswefound.bandcamp.com / plant43.bandcamp.com
[ quietclapping.bandcamp.com /
d1gmusic.bandcamp.com /

soundcloud.com/matt-whitehead P A R I I / \ L S
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aptitude for combining different sound
concepts such as industrial, postsmetal, or
dark wave. The result is a conceptual work

—
, , . ™D
The Wact consists of nine tracks, in which A
the American producer shows an enormous '\
o ;;

with an epic and heartbreaking story in ﬁ:gg?&mﬂgfc?ag}
which gloomy, disturbing, and disconcerting Sedicated to experimental

music. We support only what
we [ove, and there is no
concession to this rule. We do
not have any preconceived
1deas; no matter what type of
music touches us, we promote

[andscapes emerge. This album is
undoubtedly deal for understanding the
musical (egacy of JOHM 3:16.

1’“ l whatever we [ove. We created
, ) Alrealon Musique to make
Philippe Gerber has been behind | ‘o room for inspireS and
various musical projects for more ¥ BRI IS TURAC.
than two decades, from bands (ike
Heat Srom A DeadStar to different
collaborations with various
renowned artists. However, Gerber's !
work under his alias JOHM 3:16 is
worth mentioning, although we T O N
should also include his contributions )
as Bj Whys, a nickname under which
he has released some releases over _— ;O —y -
P 4 i -t .

the past decade. '{f | ; = T\ \( 7
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JOMM 3:16 has ﬁe;;ﬁis most proflific project since 2008, and with it we remember the great album released
in 2022 with Be¢ The Hammer on Industrial Complexx. Whilippe Gerber has again signed a great album on
the independent (abel Alrealon MWusique under this alias.




R L Huber lives in Eureka Springs,
Arkansas.

"Memories of Falling” is the follow-up to
“Animam Edere” digital EP, which contains
11 tracks of ambient, noise, drone, and
subtle compositions.

He started working on the project after
having a series of random dreams and
then having memories (?7) that may have
been dreams and attempting to
“soundtrack” the experience. He is
influenced by artists such as Tim Hecker,
Anna Thorvaldsdottir, and Max Richter.

Memories of Falling 2

tonepoet: You'll spend the time
listening to this release wondering
which film it's the soundtrack to. Very
effective use of space in each song,
balancing the dark fanfares with
impeding whispers. RL Huber's ability
to

capitalize on how much sonic texture to
deliver and the mode of delivery
enhances the overall intensity and
anticipation of his art. Highly
recommended. 10/10 Favorite track:
Where You Are Now.

RL Huber




FLIP-FLAP LABEL WAS STARTED IN 2021 FOR RELEASING A LIMITED EDTION
SERIES OF SELECT WORKS, PERSONALLY CHOSEN BY CONRAD SCHNITZLER

WE LOVE YOU DEAR CON AND REMEMBER

IN 2008-2009 FOR RELEASE ON CDS. A LIMITED NUMBER OF COPIES
OF EACH RELEASE WILL BE AVAILABLE FOR SALE.

Flip-Flap is pleased to announce that the series
P 5 ; of works chosen by Conrad Schnitzler for
= ' publication with us is now continued with the
help of the Dutch-based distributor Fonodroom.
This selection of works was originally made by
Conrad Sekgitzler himself in 2008 for a 100 CD
boxset editiORplanned to be released by the now
defunct styx label. As heirs to Waystyx,
Flg-Flap offers Conrad’s fans an opportunity
to further immerse themsefves in his universe of
electronic music. Any universe is infinite and
these 100 works are only guides to its central
_points, allowing you to simultaneously orient
yourself and feel lost in its limitlessness. And it
~ was Conrad himself who placed these points S 3
where refractions occur and where they have
maximum glow. This selection of works creates a

Conrad’s music, being as close as possible to
improvisation, often raises the question of what

is more important here: regulation and control or il
random positioning of electroacoustic signals. . — o~
These 100 hours of electronic symphonies, - St T | >
written between 1990 and 2009, represent a 2 : ;' - Sl D
long journey through soundscapes where the — g | m s
AR Al LTI  (ii0r0r meets something new while also & ' |
SR RO  oflccting on the past. 3
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Roger Clark Miller

Roger Clark Miller is best known for being the guitarist in Mission of Burma,where he expanded the vocabulary of rock guitar
playing by incorporating elementsf free jazz and 20th Century classical music. His "Solo Electric Guitar Ensemble"expands the
vocabulary in a new direction, with or without rock music.

Miller's active involvement with loops began in 1979 when he asked Martin
Swope to apply live multi- tracked tape looping to his Mission of Burma song
"New Disco." Time got bent inside-out, transformed. Who knows who was
doing what, or even when they did it? Looping is pivotal to his current
record.

In the fall of 1983, after Mission of Burma folded the first time, he _
discovered the Electro-Harmonix 16- second Digital Delay which was an early
innovative looping device. He applied this unit, along with guitar effects and
prepared piano techniques, to his Yamaha CP-70 electric baby grand piano
which had strings and electronic pick-ups. The concerts played in this set-up
were solo, but with the variously layered loops sounded like an ensemble.

When he began conceptualizing his "Dream Interpretations for Solo Electric
Guitar Ensemble” in 2018, that previous set-up was the model. He now uses
three lap-steel guitars on stands, two of them loaded with alligator clips or
bolts, the other to a post-Glenn Branca full unison E. Using bass and tenor
guitar strings, his previous prepared piano ideas fit into more portable
guitars, resulting in percussive grooves, bass-lines, and similarities to the
Chinese Ch'in. Looping technology has advanced considerably since 1983,
and the new Boomerang lll Looper presents much greater options for
composing, layering, and altering sounds. Combined with new guitar
stomp-boxes, many in stereo, the sound palette is envelopi

To contextualize his interest in these sounds, Miller
turned to the Dream Interpretation technique he
developed in 1975. By tightly following and
translating a specific dream into music, a new type
of structure was available: organic and personal,
yet universal. Once he gave in to the essentially
surrealistic/psychedelic nature of dreams, the type
of guitar sounds he was Dream logic is not
day-to-day logic, and the music follows this deeper
unconscious thread.

While the sounds produced are sometimes dizzying,
they are always physical and made in real time. In
performance, Miller sits in his cockpit, able to reach
all four guitars and a plethora of pedals from one
position. It requires intense concentration to play
these compositions, but they could not have

Eight Dream
Roger C. Miller : Custom Stratocaster J . ogalbed:any gtherway
| 6-string; three Rogue lap-steels (on Interp retations
llegs), two prepared, one tuned unison
E; multiple foot-pedals/sound-altering ely SO_IO '
devices; Boomerang Ill Looper. Electric Guitar
Ensemble

Cuneiform Records is an independent record label releasing adven-
turous, boundary-bursting music by artists from around the world.

Founded in 1984. Based in Washington D.C.
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Gteve has been creating music since the 1970's and has had albums releaseb na namety of gem:;s mngmg ftom 'électtomc, synth tock,

progressive tock, )asz, anb orcbestral soundtrack music. | A | 2. g._j, -
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 THE MUSIC I/CR&W'E' IS MAINLY ELECTRONIC COVERING MANY STYLES® AMBIENT ,
ELE&TRONIC‘.DANCE‘RND EXPERIMENTALE MY INFLUENCESE THERE ARE 3O MANY TO BE s
HONESTE EVERYTHING #ROM CLASSICAL  ELECTRONIC AND DANCE TO MORE EXPERIMENTAL A SN A

THE MORE OBVIOUS ARE GERMAN EXPERIMENTA




"Apeiron" is a Greek word which, according to the philosopher Anaximander of Miletus (Gtil century BC), designates the first elgniépt from?w ich everything emerged, the primordial entity which

generated the cosmos by successive splits.

s

|

The meaning of this word is still debated today: "infinite" or "indeterminate
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With this album, I'm moving towards a more coni:emporary, hybndsmmd and

“Apeiron” is an attempt to explore new listening dimensions in the genre of electronic
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xing electronic treatments and textures with processed human voices and classical instruments.
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_) ';Wl'[h th|s album, | am startlng a journey dedicated to cymatlcs hat is, thoseafrequenCIes that;mﬂuence matter The erm cymatlcs demgnetes ap eudoscuentlf ic theer yiCre ted’by the SWISS scholr H /
s‘~The name cymatl ls%as comét Dy~ eﬁf? himself and derlves from the Greek kymatlka (k «Upam(a) | udy” "13 i
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