Almost a yearin ;he maklng Hidden

Klngdom was carefully crafted with deep
_emotions and thought using a vast range |
" of stunning software synths and SammeQ 'r‘gﬁ, g

techniques. 32"*',‘ > Py

Building new ideas é'ﬁd w ,’f‘ds ELEON
has created thlrteen dreamscape tracks in
total, taking hlS Ilsté’fiers:to unpharted
realms of the lma‘gmatloﬁ;‘e Prepare for this
amazing adventure with award-winning
vocal artist Nacre and weII known guitarist
John Gregonus on the track Serenity.
Renowned guitarist Michelle Qureshi
chimes in and is featured on ELEON’s
track “Dreamfields.”

So be prepared to take deep root with
ELEON into the forest realms and fantasy
of the Hidden Kingdom, where your mlnd
can be free to explore new places only
waiting to be found.
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bluetech

In "Monument to the Conquerors,” the latest chapter of Bluetech's "Spacehop Chronicles
2," we present not only Bluetech's original cosmic composition but also welcome remixes
by beatfarmer and Stillhead. This release crafts a rich sonic narrative around Laika the
cosmonaut's adventures, where the original track's celestial journey is reimagined
through the unique lenses of beatfarmer's organic rhythms and Stillhead's dub-infused
depths. Together, these pieces create a collaborative exploration of sound and space,
inviting listeners to experience the story's continuity and evolution.

Bluetech's artwork for '"Monument to the Conquerors' frames Laika as a figure of awe
and ambition, set against an alien landscape punctuated by grand monuments. These
structures stand as symbols of achievement and the future, aligning the music's themes
with the grandeur of space and the spirit of discovery. Together, the visual and auditory
elements create a space for inspiration and connection, inviting listeners to engage with
our shared drive to explore and transcend.

Released by Over The Moon Music, "Monument to the Conquerors" extends an invitation
to dive into a universe where music and narrative converge. This reiease nof only
progresses Laika's story but also celebrates the community’s spirit ving ogether
the threads of passion, optimism, and authenticity. Join us in this compact yet profound
exploration, where every note is a step towards understanding our place- the universe
and each other. : F 2

spacehop chronicles 2: monument to the conquerors

ClIOors

ABOUT THE ORIGINAL ARTIST: : -
Evan Bartholomew has been performing electronic music for nearly 20 years as BIuetech Evan Marc and Invisible Alies (with KiloWatts). :

As an internationally recognized touring music producer with over 30 album / EP releases and a seasoned portfolio of video game and film scoring credits, Bluetech is
a master of analog and modular sound synthesis and DSP audio manipulation. He brings a passion for sound design and cutting edge audio exploration into all the
work he touches. His music transcends the constructs normally associated with a calculated “electronic artist,” pursuing music with meaning and purpose through
downtempo, future bass and progressive electronic music, rife with emotional mtent and poly-rhythmic percussion;




3.6.9 FLOW STATE is an EP consolidating a
heavily workaholic and dense year of my life in
2023.

The first track, MULTIDIMENSIONAL, opens
up a theme of mathematically unfolding layered
patterns of variations cinematically designed
and get the full picture of the work at once
whilst loading in Your mind all the flavours and
details minutely played and heard from the very
beginning to the very end of the track.

OPEN YOUR EYES is a vocal tribute to
enhancing one’s present Life Plan on behalf of
the Listening Audience to visualise and project
it as one’s movie. The vocoder choice instead of
a human voice was made out of both a musical
constraint (harmonics fullness) and conceptual
effort to let the Listeners put Their own Voice
and support Them in doing so whilst having the
thythm and variations direction if singing or
thinking to the track focusing on the lyrics
whilst listening. Thus, no specific gender or any
other issue, such as the lyrics’ meaning, could
disturb the listeners, as the listener can hear the
voice humanly driving the machines and not
vice versa.

The Submarine Broadcasting Company is an
independent label showcasing the best in
experimental, krautrock, ambient and art-house
music.




Neo-classical electronic artist Gunnar Spardel finds comfort in music as a way to contemplate life and death. In his introspective work,
Spardel’s atmospheric music draws from nature and life itself, most recently portrayed in his upcoming album, “The Fade to Afterlife.”

Born in Germany and now based in the United States, Gunnar Spardel is primarily known for his work as Tigerforest, a chill

electronica project that leans towards an upbeat soundscape. However, after the turbulence of recent events, Spardel wanted to write
under his own name for intimate and personal expression and to understand the new world around him. ‘The Fade To Afterlife’ follows
his stunning 2020 release ‘Simplicity in a Complex World,” which won the Schallwelle Award for Best Artist in Germany.

“‘The Fade To Afterlife’ tells the story of

a person facing his final stages of life,”
explains Spardel. “Each song tells a story
about facing a journey’s end and the
uncertainty of what will happen once we
pass away.” The songs written on the
piano and synthesizers tell stories of life,
loss and love. Gunnar Spardel created the
arrangements on his computer before
working with session musicians to cement
the ideas and breathe organic life into the
pieces. The album was written during the
pandemic, and the musicians could not
work together in the studio, so they
recorded their parts separately.
Nonetheless, the album still holds the
essence of community, and emotion is felt Lae
in every note. -

'~ GUNNAR SPARDEL
THE FADE TO AFTERLIFEg

All songs written and produced by Gunnar Spardel
Mastered by Taylor Deupree (12kmastering.com) y G L
Design by Timothée Mathelin (futurorg.com) ~
Cellos by Miriam Wakeling, Justin Lepard

Violin by Maria Grigoryeva

Harp by Eleanor Taylor

Drums by Chris Tschuggnall

Electric Guitars by Leo Abrahams, Marvin Allen

Acoustic Guitars by Jack Haigh

Trumpets by Matt Giella, Josué Garcia Garcia & Bryce Schmidt
Theremin & Vocals by Améthyste

Synthesizers, prepared piano by Gunnar Spardel

GUNNAR SPARDEL
THE FADE TO AFTERLIFE




BRANNAN LANE

Ambient musical icon Brannan Lane kicks
off his latest musical chapter as a
recording artist for Wayfarer Records with
the release of his 30th full-length solo
album entitled “The Sleep Album”. Since his | \
1998 premiere with Caribbean Dream, Lane g A

has been regarded as one of the top
names in ambient music. He is a
multi-award-winning composer, and his
music continues to be a radio mainstay all
over the world, including the Wayfarer
Records premiere of his trio project with
lohn Gregorius and Sean O'Bryan Smith
entitled “Emergence”, which is currently in
heavy rotation on radio stations worldwide.

Wayfarer Records is an independent record label based in the Pacifi
Northwest of the USA, specialising in electronic blent music
genres. The label was founded by musician an DEVe

Luxton in 2007 The mlssmn of Wayfare« Record




Ten years
epic ambient
joined forces onc
been recording in tk
Studio, and a brand-new smg] :
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David’s debut release, Between Green ant list for While it can be difficult to decide whether the sonic landscapes Jon
Album-Of-The-Year award. On his  rel 9N The Jenkins creates should be classified as electronic, ambient, new
The World, the artist took his unm b age, chillout, instrumental rock or any number of other categories
sculptures to a deeper, more powerful = being used these days, there is no doubt about its lasting impact

. ‘ : = on listeners. |
As an accomplished and hlgF’I iC scor il '
film, David is continually honin reating music As a recording artist, Jenkins sees it as his responsibility to take

film and video projects is wonder listeners to another world and show them around a little bit. “I've
limitations. | think the emotional wri d always been fascinated by the ability of a good piece of music to
certainly gets me closer to the co e music.’ stimulate the imagination and transport the listener to another

: place in their mind.” he explains. -




Awakened Souls
‘unlikely places’ comes from the idea that creafivity can be found anywhere—

within the line of a poem,

in the way the moon bathes a hillside in light,

in recognizing your ability to love others and yourself the way you are,
in o vulnerable conversation,

in thinking about what helps you fall asleep,

in an unexpected frog in your throat,

in the way morning birds sing.

it is as if when we are open to the idea that art can arrive anywhere and anytime, it
gives us the immense desire fo use our senses in deeper ways. we constantly seek out
clues for our next creative burst and, in doing so, are driven fo keep living
authentically.

this album was born from unlikely places we now know were all meant to be more
than just another passing moment.

written, produced, and performed by awakened souls; Cynthia bernard - vocals, guitar, production
james bernard - six string bass guitar, synthesizers and keyboards, additional guitar, production

awakened souls is the ambient music project of veteran electronic music producer, James Bernard
and Cynthia Bernard (marine eyes). Crafting layers of sound from their bedroom studio using
guitars, synthesizers, field recordings and meditative vocals, their hope is to help others find the
sense of calm that music brings to them.
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STEVE ROACH
REFLECTIONS IN REPOSE

Reflections in Repose captures the pure essence of Steve Roach's ever-deepening intimate embrace of silence,

breath, rich harmonic inventiveness, and shifting liminal states; it's a sound and style completely unique to his
electronic/ambient vision. Created over two evenings at the close of 2023, the music was [é&nrded in the same
sequenced flow as presented on the two discs’ 116 minutes. The five long-form tracks w performed on a single ‘
instrument — the Oberheim OB-X8 — the modern equivalent of the iconic Oberheim OB-8, which Steve used 40 7
years ago to make his classic piece "Structures from Silence.” 3

'

f

Steve reflects, ‘“As | conceived these pieces, the intention and flow was to merge into the space where ‘Structures’ . :

was born. Not as a nostalgic tribute but rather as a return to the source where this essence ithin me. It’s : \ pROJEK I

the realm where | fully inhabit the emotional suspension and dynamic connection to thé‘ﬂiransp tive power of . \\Q
sound. Expressing it in the moment with clarity and focus.” V2 ‘, \s.? " o \\
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ensflare

A pure German cosmic courier departed from another solar system about
40 years ago and landed on Earth today with the sounds collected in his
trip in space.

It took one year to complete it, but I'm very proud of this work!

Plenty of elaborated sequences, Moog and Mellotron as usual, but this L £
time | made a massive use of VCS3 too. N

Berlin School - Sequence-driven atmospheres.

heavily influenced by Tangerine Dream (Virgin Era) You can buy
Lensflare's high-quality CDs at:
synthmusicdirect.com/product-tag/lensflare



Filter-Katfee 106

The "Weltmaschine" (World Machine) was built between 1958 and 1981 by the Austrian farmer Franz Gsellmann. A machine without a

function but perhaps with a life of its own. It is a fascinating document of a man's will to create something that came into his head.
"Wege entstehen dadurch, dass man sie geht."

Thomas "Tom" Kdhler. Tracks 1, 2, 3, 5, and 6 were recorded between January and December 2023 at “The Room” in
track 4 was recorded during a live session on 25th March 2023 at Frank’s place. C

3

\‘ \ )

All tracks were composed, arranged and performed by Frank Rothe and Mario Schénwalder. Guitar on "Kaltwasserh

Manikin Records, founded by Mario Schénwalder 1992. It features music from Broekhuis, Keller & Schonwalder,
Fanger & Schonwalder, Filter-Kaffee, Menzman, and Kontroll-Raum.

FlLeer-narFrFee



. Frank
. Tischer

Frank Tischer is a German keyboardist and singer )
whose biography includes musical collaborations : !

with greats such as Roger Glover, Sascha, Helge 2

Schneider and also Richie Blackmore. i | e
Frank is a keyboarder for Spencer Davis Group, and . ﬁ’ ;
bandleader/member of SYN-Phonic" featuring ) ] rirw

Miller Anderson and Martin Giinzel on guitars and
Tommy Fischer on drums.




helD:MO .mmé Withgits rarities from the past, is already a tradition. Robert has already released four predecessors. Vol. 4
‘.H.mmm Decac —ﬁrd?, was a real ranty for Iovers of his flrst CD, ‘Harmonlc Ascendant. It was a precursor to Harmonic

' offer. Some people prefer the current sound. Here, you can hear Robert again from his old side, J \.‘ WY

viat 0. The music consists of unreleased archive material from that time, starting in 1979 up to
thell o %3!9 1[: 3 ways features music that didn't quite fit on Robert's planned albums. Among them, you often find beautiful
nr‘ld KS wﬁr‘rn have been left'in thetarchive - but it's much too bad not to release them. The D.MO series was created from such

fe {B multlfaceted
’e - m eep spherical and cosmic dimensions to rhythmic and contrary sound structures, it is always catchy
1 s andisurprisingsanrangements that make Robert's music so extraordinary and incomparably independent.
D.MO Vol.5 delivers different atmospheres from earlier times. Four titles were also accompanied by

¥



A 3
One Vision, a collaborative project by electronic artists Thomas Lemmer and Oine (Adrian Marquez), resulted in a groundbreaking album spanning various electronic genres. Despite being 1222 miles apart, the
two artists, connected through the Sine Music label, created the album remotely, emphasizing the universality of music.

Breaking traditional composition rules, the album defies boundaries, merging styles, and reinventing music. Captivating and inspiring, the extraordinary album features guest musicians ROO J and Andreas Bach
on three songs.

Produced over almost a year with meticulous attention, the aloum, mixed in Dolby Atmos for an immersive experience, showcases consistent signature styles across 15 tracks, including three bonus ones.

Thomas Lemmer and Oine invite listeners to enjoy this exceptional album, perfect for enthusiasts of artists like Bonobo, Two Lanes, Jon Hopkins, Christian Loffler, Rival Consoles, Kiasmos, Olafur Arnalds, or

THOMAS LEMMER & OINE




Under his pseudonym Paul K, Paul Kirkpatrick is a British composer, producer, musician and songwriter.

He has released six solo albums since 2007 and was the main songwriter for the UK band Glitch Code, who released their last album, “Gifted_Damaged”, in 2016. Paul’s music is mainly electronic in nature, born from a love of all the early synth
pioneers, but also crosses genres into rock, pop, ambient, chillont and occasionally progressive rock. Paul sees this genre mixing as symptomatic of his own eclectic tastes in music and part of the creative process of using the sounds of different
genres to produce his own unique sound. His own influences are many and varied and include David Bowie, Kate Bush, Brian Eno, Ryuichi Sakamoto, Nick Cave, David Sylvian, Bjork, Karlheinz Stockhausen and Radiohead to name a few.

— el
. S d

His album “The Fermi Paradox” was No.6 in the Music News Top 20 albums of the year for 2018, and his other albums have all received great reviews in the press, praising them for both the musicianship and thematic content. Paul’s music
has been used in films and TV shows all around the world.

His new album, “Hyperohjects,” studies musical simplicity. Its siripped-down sound creates a space where the listener can listen to the album and imagine the worlds created by each track’s atmosphere. The term “hyperobject” was coined
by environmental philosopher Timothy Morton in 2008 with the goal of gifting humans a word to describe things that are within our understanding but heyond our immediate grasp.

Paul plays piano and keyboards and experiments with sound design and modular synthesis on this solo album. His YouTube channel features short films and videos, which are also used as the foundation for live shows.

Paul is also currently working on a new album for release in late 2024/early 2025 and researching the concept for the next release and live events.



Tilwin (meaning 'colowringtin - *’E
Maltese, Robert's native tongue) -
started being writtew during the

summer of 2022 and was'
concluded on the last day g
year. The album cts S0

major Life events Robgrt -
encountered throughght that s,

that s

ear- Tilwin is an aftempt at |
embracing a period of lows an 5
highs, an effort to engapsulate §
these experiences within S (0 :

recordings. Each event described .o i

here is coloured tw Robert's mind .
by a ‘hue', which is thew reflected PR

| in each track forming the album. - 0 0
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. Tilwin depicts events as varied as a tragic incident endured by a ORGSR
- loved one and their period of convalescence, as cawn be heard in the A R T
. sowg ‘Long Wait’, to the birth of a new amily member on SIS A S A T
. Christmas day, as caw be heard ow the Song "Post Christmas'. Hewece,  ~ - 0 s S0
Lo the album’s name is Tiwin SRR Ee o N e
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hSmce the early days experimenting with synths and tape machines inspired by the likes of Tangerine Dream, lan has forged a career at the leading edge of analogue synthesis, digital
sound design Wnd recording many solo albums and running the iconic DiN label, bridging the gap between the early synth records and modern explorations. He's also a
; ished live performer - playing worldwide to much acclaim.

For the next interpretation of quiet details, we have a true innovator active in the music world since the late 70s - the pioneering composer and sound artist, lan Boddy.

With Modal Operandi, he has made a truly wonderful and deeply thoughtful interpretation - entirely in the analogue domain, with each track based on a highly- processed field
recording. The album is constructed in the key of C Major, with each successive track moving through the musical modes of that scale - as is apparent in track names - lonian, Dorian
and so on. lan is a master synthesist - each track uses a stunning array of classic and modern synths and effects - from classic Roland and EMS to Serge and Eurorack modular to
modern Moog and Buchla, to name a few. Vast and strange worlds are conjured with rich and highly textured synthesis and by using multiple reverbs and delays, again all analogue to
create organic and beautifully vibrant soundscapes.

lan is one of few technical geniuses who can use these skills uniquely musically - melodies and harmonies blend perfectly with each other as each track develops - this is an album of
beauty in every respect.

As lan says: “a sonic journey in seven musical modes. M . D A I
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ZANOV is one of the first musicians to innovate in France’s electronic music world.
— His musical personality was formed by a combination of his scientific training, his obsession with imagining the
bl distant future and his refusal of the musical constraints of the past.

In 1975, he discovered the Synthesizer and embarked on a captivating year of experimenting with sounds and new
sound structures on a VCS3. He set up his home studio, dividing his time between his job as a computer engineer
and his home studio, which he gradually completed with other legendary synthesisers, the ARP 2600, the RMI or the
Korg PS 3300. His installations are complex, but his scientific knowledge allows him to master the techniques of the
time.
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He produced three albums (1977, 1978 and 1983) with Polydor & Solaris. Critics unanimously hailed three albums
for the sound quality and an already very personal universe.

Zanov performed several concerts at this time, including the Golf Drouot, the Laser Olympia, and the Planetarium in
Paris. It was in 1980 that he began to work on a fourth album, but not having enough time, he decided in 1983 to let
go of his passion by making the promise to resume one day.... This is what happened in 2014. He acquired an
Arturia Origin synthesizer, digitised all the tapes abandoned in 1983, modified them, and completed them to
recreate the sound environment. After 34 years, “VIRTUAL FUTURE"” maturation finally saw the light of day.

GREEN RAY
Er, ™

Once he re-established the link between the past and the future, Zanov began the year 2015 with many musical and
sound ideas in mind. He chose to equip himself with an Access Virus Tl synthesizer in addition to the Arturia Origin and
embarked on the composition of a new album.

He composes independent, shorter pieces based on different and original ideas, but in which we find the colour of his
music. He creates all his sounds according to his emotions and paying particular attention to their combination and their
evolution. Zanov ends 2015 by mixing his 5th album, “OPEN WORLDS".

He then completed his equipment with an Arturia MatrixBrute and embarked on a period of concerts in the composition
of a 6th album, “CHAOS ISLANDS’, published in 2020. For this album, ZANOV found his inspiration in the "Theory of
Chaos", which has guided his thinking for a very long time. How can very simple rules, without anything random, create
very complex systems with completely unpredictable results? With this idea in mind, he composes simple and complex
music, ordered and unpredictable, from which beauty, emotions and surprises emerge at the edge of chaos.

And now, in 2023, at the dawn of his 76th birthday, a new album is born, "LOST IN THE FUTURE", which is the musical
translation of his questioning about the future.

This new album reflects the convergence of technological advancements and the human experience, creating a captivat-
ing fusion of futuristic sounds and melodic elements. It suggests a sense of adventure, uncertainty and the enigmatic
nature of what lies ahead.
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We are a group of passionate musicians
constantly looking for the perfect sound
to express their emotions and make
surrounding spaces and places more
colourful and optimistic.

"Artefacts with Artifacts" is a sonic
journey that unveils the hidden poetry
beneath the patina of time. Tracks like
"Beneath the Patina" and "Ephemera”,
IDTIL crafts a tapestry of lo-fi ambient
music, and each note a delicate
artefact resonating with the echoes of
forgotten moments. Immerse yourself
in the haunting beauty of "Discarded”,
the ethereal landscapes of "Embellish”,
and the transformative radiance of
"Burnished by the Light”.

This album is a masterful exploration of
captivating soundscapes and textures,

inviting you to rediscover the profound

stories lingering within the artefacts of

existence.



oments in time, environments and quotidian events are shared with various artists

ffee to respond to the recordings in any way they like through manipulation or composition.
gience of taking audio from one person’s personal experiences and then creating something
| experiences from the same destination. | hope you enjoy these three luscious,
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A Mortality Tables Product MTP18
h—
v is a New Orleans-based electronic composer. She uses found sounds and MIDI to create lush soundscapes

ial, ambient, darkwave, and classical music. Her most recent album, Orca, Attack! (with
ape Reserve. C.M.S.0,, short for “Course Management System Optimization,” is an
word, library music, and the electronic works of Raymond Scott.

Il, Doomed Planet!, is about the apocalypse, pollution, space travel, existential dread, and whales
DMV, after Brian Eno’s Ambient 1: Music for Airports (but more angsty...because no one likes

) Bjork, Julee Cruise, Depeche Mode, Air, Yves Malone, Vangelis, Tangerine Dream, and



Jce Planet 9000’s 2nd album. 80 minautes of cinematic/cosmic musi

Schulze, “Yangelis, J3en _Lrost, aodorév'vsky[Cbris_,;?oss,nn'd_ 5&. 50
A spaceship has unknowingly taken an ancient alien lifeform aboard éﬁ\qsiy'g t
awavre, implode/explode and transform into a "living nebula™ of geometric stars.

Created with vintage analogue and modular synthesizers.
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Jomt Sequences, the long—runnlng RrOJecggf'Rntwe;p s Niels G?);bels, has graced Elevator Bath with his most substantial releas@smce his masterful 2020 LP, "Woven Ernpliy (and following
h1s excellent "The Selsngpgrgph disc from last year). % b, ! Y S 1 t
_?.. . :. Borrowing thg title and mgplratlor{ifrom the Brazilian writer Clarlce Llspector s expéfﬁlwlental‘)uovel frdm’ \9.7\3'\ Geybels' "Agua Viva" is as ldlosyncratgc and poetic as its namesake. The

-

g]bum s elght chaptCIS\(each a?tﬁghly evocative short story’unto 1tself) were. tlgled after text found ipfEispectors:book, and each exists as an impression of the ideas found within said -
’ tex® 19 & 5 NP o BN a)e N p-
¢ - ) /’ R & :
A * & Thetbasis for "A .gua Vlva was a 20 mlnute ﬁeld récor lng C 'turedﬂ)y Geybels durlng hls extensiy album¢s; ur pieces allsfeature this initial work in varying degrees :
- 0 prommence Meanwhlle-the second half of the al um deconsg &th@tmospheres of the fitst ] fithes e plecg as the point of departure for four new studies
- . > .in mysterlous arr;blence? o 7 ey W'y 2 : D s
g 1S Grouﬁﬂed b the ﬁeld fecordlngs at the album s coré, yet dreaml e and explo ory 1( ¢, asicyid enced bygthe otherfaudio components (magnetophone, zither, modular »
- - £ r 'I
' . synthesizer, jan and gultar.), this is an alkﬂlm of mterpreta@ﬂ and rummauon;, a potent rendr Ofithe power«of living J aterBNiels. Geybels has reledsed several albums under the ‘
. Jh Sequences name and" several more'as False Moniker. He; runs t ﬁne_j)%udlo VisualS¢Z ere. labelifrom his iome in Belglum ; » R4
'.’ , s "All music b')?Sequences Recoréled and m1xe\1n\2021 202?a 23 at Huiz o nd De Steeg in Ang‘erpen, Belglum Field recording on Agua Viva 1-4 recorded in one
- gtake on April 6, 26’ 1n~Oo 1 dlice ' 1els G<‘3 > e 2 - o /
k %{{ : -
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\ y ’
174 ' » 'A



This collection began as an imaginative listening experiment: four musicians in different places collaborate on creating a piece of music—without discussion, pre-planning, or the ability

to see/hear one another. Instead of being physically co-present or connected over an audio or video network, our focus was to tap into a deep state of listening and imagination to
communicate with one another across space and time.

Each collaborator records their own layer, and then all four layers are composited to create the final piece. Each performance incorporates Make Noise's semi-modular synth, Strega, and
other electronic and acoustic instruments and processors.

s B N D | R E € E T ¥V E

Performers:
Hainbach, Hélene Vogelsinger,
Tim Held, Sarah Belle Reid

Sarah Belle Reid is a performer-composer who plays trumpet, modular synthesizer,
and an ever-growing collection of handcrafted electronic instruments. Her unique
musical voice explores the intersections between contemporary classical,
experimental and interactive electronics, noise music, and improvisation.

o B N D | R E C E T ¥ E

All proceeds from this release will be donated to Girls Rock Camp Alliance, a global network of youth-centered arts and social justice organizations.
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he LA-based multi-instrumentalist
8 nd composer Nailah Hunter has
‘been recording mystical folk and
ambient-inspired music since 2019,
:asing a series of singles and

: Spells and, most recently,
'~ signed to Fat

aze is Hunter’s

an enthralling

s listeners into her

Belizean
her musical

glven her first ha
Associating the mst\ n
fantasy, psychedelia,
worlds, Hunter became an
~ immediate devotee, locki g" herself
- in aroom for six hours daily to
~ practice the instrument.

el
Lovegaze

i[O 1 ake L vEqazemipiegdecamped to a smaII coastal city along the English Channel, where she began recording demos with a borrowed
veltlc harp. Afte@BELR Jduicedito London-based producer Cicely Goulder, Hunter returned to England a year later to develop the songs
v her The res on, Lovegaze, is a bewitching testament to the resiliency of the natural world.




Numa Gama is a transmedia composer and live performer. DJ/producer born in Niterdi,
Rio de Janeiro.

In an unusual collaboration between a Brazilian artist and a Chinese label, Numa Gama
returns with a left-field take on her music-making, A Spectral Turn. Inspired by Derrida’s
Hauntology and the post-capitalist instigations of Anna Tsing, she weaves an eerie and cold
subtropical soundscape that explores themes of freedom and imagination amidst the ghosts
that inhabit today’s world.

——

Each track here unfolds like a vignette, as translucent synth lines
float independently, accompanied by abstract sounds and glitches.
This amalgamation creates a rational yet cozy stream of
consciousness, guiding the listener through the haunted corridors
of the memories of the past, ideas of the present, and miscarriages
of the future. To summon these ideas, Numa Gama parallels
negotiating political change and making kin with her own
creative desires.

Numa Gam

Rather than providing nostalgic sensations or futuristic insights, -~
A Spectral Turn acknowledges that history ends at every moment " »
.
and gives way to new beginnings, swarming with ghosts. %\,“
3 -~
2 ' .




In a time when our attention span
is Eecoming increasing@ shorter,
short stories are more popular than
ever. They offer a welcome respite
from our fast-paced [ives, inviting
us to slow down and savour the
moment. They remind us that even
the most mundane aspects of life
can hold great signiﬁzance and
that there is beauty and meaning
to be found in even the smallest of
moments.

As in a literary sense, the tracks
featured within ‘Short Stories’ each
hold a unigue tone evoking
i:’j(em’n and evolving emotions
roughout each piece and the
whole EP. Ambient synthesised
elements combined with more
organic instrumentation and
natural soundscapes attempt to
provide the listener with a brief but
intricate space where a range of
narratives can be foundj
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