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Ben €dwards, better Rnown by his pseadongm Benge, has been gxploring the sonie
possibilitizs of eleetronic instruments sinceg he was a goung bog in thei970s. {dfter graduating
jrom art school in 1990, heg set up his own musie studio and started recording his uniqgug blgnd
of experimental electronica, calminating in his debat album "€lectro-Orgoustic Music” and the
formation o“;f;expan;c{lingﬁﬂzeords in 1995. &inecg thegn, heg has relgased dozegns of albums as
HBenge., as W{Z‘llﬁfgg, collaborating with various luminarigs from the ¢glgectroniec music world on
many other album projects. He has formedisgveral notableg and ongoing bands such as John
Foxx & The Maths, Wrangler (with Stgphen Mallindzr / Cabargt Voltairg and Phil Winter /
Tanng). Fader (with Heil drthuar / Blanemangg). ahd:his most reecent project Creep Show

7 (Wrangler + John Grant). Benge's ereative oatput new centregs around his Blemetang Stadio
R GOmpleX. located in ong of theg UR’s regmotgst moorland locations, writing and prodacing his

: various music projeets and making vidgo art and TV programmes abodat his activitigs.

“Thz\?mw Ffjom Vega”, his debut solo album on the ®iH imprint, is primarilg an ambignt suite

" of tracks inspirgd by the spacg music tgpically produced in the latg 1970s and garly 1980s. It
dsgs a sglection of vintage synthesisers, sequegneegrs and FX units to provide a fertilg sonic
landscapg to gxplorg. The idea was to useg simpleg sgquegnees (using both analogug and digital

units). sustained synthesiser pads and glgetronic piano improvisations alongside various
ancignt delay, flange and regverb units. The beaatiful, warm quality of the tongs that grade from
such instruments is veryg gvident on the six tracks that slowly unfold their oscillations in
organic, melodiec soundscapgs.

Hn unashamedlg vintage-sounding album in all its analoguge glory. “The View From"r\?:izga” is
relgased both as a 1808 Vingl edition and a Pigipak CP with stunning artwork from Wendy
Carroll that matchegs the music perfectly. :
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From Terminus Void's debut album,
Interstellar, to the latest release,
Origins Unknown, Smith‘'s music
enjoys a worldwide listening audience
across all major streaming service
platforms. His music has been
featured on acclaimed programs
such as Hearts of Space with
Stephen Hill, Ambient Zone, One
World Radio, Night Tides with Renee
Blanche, Last Frontier Radio and
many more.

N\—r=IR0ON

Terminus Void is the electronic ambient music e

project of Seattle area-based synthesist,
composer, & recording artist J. Ronald Smith and
has been featured on the nationally syndicated
radio program Hearts of Space with Stephen Hill.

1983 would be a monumental year when J.
Ronald Smith, a Seattle area-based American
ambient electronic recording artist, was
introduced to the nationally syndicated radio
program Hearts of Space, created by Stephen
Hill.

Smith was awe-inspired by music composers
such as Micheal Stearns, Brian Eno, Steve Roach
and the late Evangelos Papathanassiou of
Vangelis. Hill's early broadcasts of these
electronic music pioneers instilled a passion
within Smith and opened a window of possibilities
for him in this new ambient genre of music. In
2021, Smith founded Terminus Void to share this
passion that has been nearly 40 years in the
making.
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Missing Moments

Dream Theory is about music and connecting to our conscious and subconscious mind,
exploring sounds across the ambient and experimental spectrum.

The third release on ambient imprint Dream Theory marks label founder Anna Wall’s debut
album, featuring a collection of music created from 2018 to 2021. It’s a contemplative trip
through various different ideas, thoughts, and moments via ambient soundscapes reminiscent
of times and places and snapshots of memories.

“This is quite a personal, introspective project that I've been working on over the last four
years. | found a sense of escapism during the writing process, especially in the last few years,
when we were in moments of standstill. ‘Missing Moments’ is perhaps the most nostalgic piece,
written in lockdown when our previous lives felt like a distant memory. Writing music gave me a
little sense of hope.” Anna Wall

The album explores various production processes, with analogue recordings from synthesizers
such as the Roland SH-09 and Oberheim 12, and field recordings from travels to Ibiza and
Portugal that provide subtle atmospheres, plus sounds recorded from her local environment
such as the Hackney Marshes in London. Featured vocalist Binky is a singer/songwriter and
longtime friend of Anna, with the emotive lyrics of ‘Alone Tonight’ being one of the first pieces
they made together. Another collaboration with musician Steve ‘Bertie’ Burton provides the
final touches, recorded after meeting in Hamble through their mutual friend Mat Playford, with
improvised compositions played on classic pianos from his collection, such as the Wurlitzer and
the Rhodes. Finally, the artwork by Natalia Latyszonek is inspired by the

expansive and pensive feel of the album.
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tive album, "Goés : s, focuses on funeral laments k 1 ies, the f | lament turned
,. the 'daimons’, the €d ideal mediators between the jEae m , intentions s and
forced to }' will. Wi w _ ", the wik filogy from Kloob & Onasande
Mastered by rtwork by :
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computerchemlst
hew f rmul s for elec ric guitar

01 -.xei c

ﬁ. ) t surprised yy the @ 5 of synt sers on this lates t release. Fro :
‘ ‘ L,u,ﬂ_llﬂll erchemist, ututEIT\mu lﬁthe notes that this ulﬁumg

i ﬂ7/ Wur homuge de&' cated to’Mu uel Got ch‘ln“g"

purtu}ie from the F the Format | e expect from a‘Eumputerchemlst album, but it
& ln’é strong links with | Berlln School and. Kruutnock vig Ash Ra Tempel andsof course.
l

Huel Bottsching himself: . & = %
v, i et
‘The album opens with the longest track, “Wavelengths”, which sets th ne with

rhythmic, echo-laden guitar, creating a rich tapestry in the Ash Ra Tempel style, as
promised.The intensity of the track ebbs and Flowsithroughout its 17+ minutes to
maintain interest from start ta finish.A worthy intTo‘tiuction to what is to come.

”Slngulurltg” is again a very interesting guitar- drlven track, but perhaps a little more
thoughthul this time, with quieter passages,taking the limelight.

“Embersalso treads more gentle ground.f¥ikh the emphasis more on melodic guitar
ead lines Lruuv r than on building a strong figEhmic backgroungd.

@s its Eit (

pace p‘e -»L,L with eerie sirens permeating EAEE
portragallefan alien world.
Mednwhiles“lullaby (for & dum'g ‘world)” brings thetd -umlb giclose with a rhgth'm
track tolifEEhesspirits. . . dEsﬁte,the null spacelitle!

uuLquL-,J to LUUL, \L'urk wty Munuel Gottschlng

Michael Shipway

|00Z guitar based long form instrumental tracks loosely influenced in the style of the
/0s krautrock pioneer Manuel Gottsching. Space rock without the synths.

4 B | 1
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1S cle pure, the houghts. ¥hg autur n g sy, at the same time the increasing darkness already puts us in the mood for contemplation and tranqulhty e
Sun, darkness, wind a ', - autdr : and we Bkelit jus ‘ ‘ vi en § ve léve’n armony with nature and the seasons we can feel good and stay healthy. g S B
¢ 23 2 y : g : : :

Under these impressions the new, wonderful and ver emotional ernd choll albi "Thg Winds of Autumn” was created, which features eight tracks. After the successful "Wmter album "Qulet .
Time" Bernd now dedicates himself musically completely to the autumnal season, After the so‘stl , the days become shorter and the nights are longer again. So “thie new album starts with-the very_ = . . R
versatile title "Solstlce to continue with the title "Harves: 1 Season' gtnthr—blues" and novel. The absolute groover-is represented by "October Sundance" with lts~eatchydnefody lines;#hefore-it--
continues with Gypsy acoustic guitars, melodic and also unexpectedly ew again in the next track "Gypsy Soul". In the next eomposntlon, the spirit of "Autumn Colours” from the album "The View
from here III" (2018) was resumed and finds a successful contmuatmn with "PartII". How fast the wind can turn in autumn, you can expenence in‘the track "Leaves in the Wind"" - calm and i
movement in interpla 31 After a long time there is a very original and varled Iong jtrack with "La Grotta Magica" (_..inspired by Bernd Scholl"s concerts in the natural cave Neandertal) Wlth "Twnllght p
Evening" the album- The Wmds of Autumn" ends in a relaxed way. - -

Ewr D AR "rr.

The new work is something very special, because many new and interesting elements can be discovered and yet the musical signature of Bernd Schoﬂ"remams unmlstakable'



M. Cross Dougherty's EP, Cosmic
Engine, is an ode.to his late
father-in-law, Anthony Louis Acampora.
Each track-colours a sonic landscape,
with themes centering on Eastern
practices and aesthetiecs and an
autumnal ' reminder of where creativity
and life intertwine.

M. CROSS DOUGHERTY

Multi-instrumentalist and

The band took a hiatus following
the EP "Wake Up" and LP "Winter
Lights" and a lengthy touring

| : : 11 IR : schedule. In the years to follow,
i IR M. Cross Dougherty uncovered a

producer M. Cross Dougherty
stepped into the vibrant music
scene of North Carolina and
was quickly signed by Lost Cat
Records. With the label, he i ik
released two full-length 3
albums, "Shadows in the
Light" and "In Dreams," the
latter serving as a thematic
foray into Neil Gaiman's world
of The Sandman. Following 52 astte:
these releases, M. Cross '
Dougherty developed music
under Lake Isle’s moniker,
hearkening to shoegaze and
dream pop pioneers The
Chameleons and Slowdive.
Lake Isle evolved into a :
five-piece dream-pop outfit

known for its robust celestial COSMIC ENGINE

sound.

passion for FM synthesis,
looping techniques, sampling,
and analog production and soon
developed an arsenal of ambient
and drone tracks akin to the
stylings of The Boards of
Canada, R Beny, Jogging House,
Windy & Carl, and Chihei
Hatakeyama. M. Cross
Dougherty's music is what you
would expect to hear in your
dreams; it's serene and hopeful,
calmingly anthemic, and
engagingly present.
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Swedish composer Henrik Meierkord's main instrument is the cello}:
though he incorporates other stringed instruments and effect pedals fo.
create the modern minimalistic ambient pieces within th 1 6l

Leitreisen (German for “time travel.”) The tracks are interwoven witha' -
restrained Scandinavian melodic mixture of baroque, medieval harmonies. .
and neoclassic atmospherics as if pulled from a region that defines -
sorrow. The mood is long and sacred, understated and gfacelul, painting

an impression of yesteryear to support a bleak folklore filled with life.
The tranquillity of the modest aural tapestries forms dream-likeswse
compositions, elegant improvisations, and emotionally charged fragmen
building with gradual change and evolution. These beautiful and.~~
mysterious textures conjure up the concept of "time,” b )
archaic. Meierkord's tonal romanticizing of string-fused soundsca
finds emotional stimuli and tension within a deep rootedness to:t

Swede’s melancholic soul.

ARTIST BIO:

Based in Stockholm, Henrik Meierkord's cello is his ma
though he also masters viola, double bass, & guitar. Bri
neoclassical approach to his stringed instruments and e
released nine solo albums and 13 collaborations since 2
Meierkord's first release for Portland’s Projekt Records, fo
performances on Black Tape For A Blue Girl’s The Cleft

and



Hatftersea
PowerStation
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\hmldfﬁ’ BatterseaH uum
- Ba_t.,_ersea B aner'ﬁ'atm

l E Dive into @ symphonic industrial symphony
that will electrify your senses! | proudly

W& @5 present "Battersea Power Station,” an
auditory marvel that seamlessly fuses th

" pulsating beats of industrial, thews : b | ~
"' mesmerizing allure of Berlin School, and he v v X XX
. grandeur uf.sgmphunm orchestration. Ge s '
" #readyto embark on a snnu:]nurne_tu_ke no = = v Pk
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“"Battersea B" was hhllt toa demgn nearly identical tnnt of ° Battersea.ﬂ
nreatmg,the iconic four- nhiﬂey structure. "Battersea R” was

other! — : - . -l E?.'_,
Feel the raw, unbridled Ene‘rgg d5 e B

industrial drum sounds collide with intricate,
mind-bending synthscapes. "Battersea Fuwer
Station™ takes you on an Exhllaratm
through a world of mechanical prem

sonic experimentation.
“Battersea Power Station™ is'maor
O Glﬁulﬂ?ﬁ: @ﬁ'aﬂﬂl’f_nrg aduenture wa tln

# 30 “be Expfuredclllhefher'guu re d'déunted fan
industrial beats, a seeker of Berlin School's

od pnotic embraces ora lover of sgmphunln -
) 29 ha i

nifetr, his Ffum'his sumethmg :

extraordinary to offer. L
Roart Merintel l

u
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Ennmmmsluned in ITIE'H'HEIHI]"I:‘IIWHIJIB structure.was.given B I li {,
status;’ ‘Battersea B” was shut thrﬁﬁmgﬂi In 20077, its liste
status was upgraded tomygErade Il*ﬂe uildin gined empty until 2014 when,
it fell into near ruin. o =

Uarious plans we’re‘made‘ to Mike Use uii"the building, but none were
successTul. In 2012, administrators Ernst § Young entered into an exclusivity
agreement with Malaysia's -Eetia and Sime Darby to develop the site to
mr:lu?e 253 residential lﬁharﬁ’ restaurants, office space (occupied by~
Apple and No. 18 business bers club ), shops and entertainment spaces. The
wb
plans WErE approved, and redevelopment commenced a few years later. As of
E[IE] the building and the ouerall Le-acre (171 ha) site development are owned t r
h|_.| a consortium of malagslan inuestors. T
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‘Sharing Dreams’ is a beautifully laid back new age music album from Steve Orchard. All the best hallmarks @h}glfl’c\al:style can be found here, from drifting electronic sounds to gentle acoustic gnitar
to soaring string arrangements - this is Steve Orchard at his most melodious and creative best!

Everything moves at a relaxed, unhurried pace. The music is both evolvmg andmv ving in equ pasure~Pull ou;m with an ev orcahve and at times hypnotic feel, the music weaves a magical spell.
\,__._-\. QT" _~- - " - ‘»-.3‘ <‘ >, - " .
The tracks are varied, atmospheric and drifty, yet alwaysanp t -undtr‘ ’:’ chythms 18 enter the | mix, they do ) in a chilled and delightfully understated manner.
=N .-,.' = \ : : - - / g:_“,_':., -
Steve has always managed to conjure relaxed atmosphere in his music.creati th and:Space.-a isterer to-share his musncal journey.
The twelve tracks on ‘Sharing Dreams’ are varied, yet they form a coh‘e%!@ , awonderfalljabroad canvas lMed it is easy for the listener to lose themselves in Steve’s musical world as they paint

their own picture on the canvas Steve has created.
A beautiful album!

-
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Night Walk” expresses the solitude amidst life in the metropolis, while
finding consolation in the quiet of a nighttime stroll. This piano-driven
ambient music track igi@intricate web of sounds that weave together to
create a modern drea pe of soft city lights, rainy sidewalks, the
rhythmic pulse of public transit, and the city’s cold, urban pathways. It
encourages us to shed the weight of mental strain and find clarity.

“There is a sense of irony in the fa an overcrowded city can make g
person feel lonely”, says Ronald Vagleurzen, as he reflects on the
radoxical nature o_n life. © ban be surrounded by tall build

bustling traffic t emingly never ends, yet feel like an island
f people. Going out for a wa eveni you te
ness, so that you can process whate i |
you and rediscover the tenacity thal

c

The track incorporate iety of music
various other instruments blend with synthesazers and strings, wlnle
modern effects ds are used to create the music’s cmematlc

' | t of the composition, an evocative jazzy piano

solo represent‘ internal strug“iely leading to a calm resolu

In contrast to the uplifting energies ous relea shell

or his HIMA-nominated piece Hopeful Bllss plamst & composer Ronal
Van Deurzen's 'Night Walk' musically builds upon the aforementioned a
explores a more ambiguous, melancholic tone reflected within the g

‘Night Walk’ can be listened to on a variety of streaming si
accompanied by an official music video complementing &k ;
narrative.
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The silence of the frozen snowy landscape is immersive. Endless narau#‘ 0
moleture upon the landscape. Mountaine of enow accumulated In the Si af

The Snows

Dimrod Scott | . | A/
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Nimrod Sl £ was s ke
repnrts gliring a 5 d 5 0 NEEEEF
known as Mount Phtto. IBEERRT LY feet tz : meti] nf panked ice
crystals fell an tI'n! mougEh. This unntmunuﬁ narrative-led to his
creating sonic exposures 3% illuminate the many states of snow.

> These snow characteris g are catalogued in the I'aﬂguage of the
Indigenous people of the ‘Arctic. Fascinated by the Inuit lexicon, he

strove to illuminate some of their words with musmal explications.

. e Py

j . Elllllllll'l! tlmhres
the snnurl_['mlp

B 18 e LA
. B i s '.'

A .
,'- 4 L 1'
B

1tl' are capt e ] s in the =t udip ith no auverdubs added

2 ' 'n ." :

Eal:ll pf-,’l: ,




-~

)
R L )
N R

1
"‘a

e

“
A frtAR Y : “th' HiNrnd ::,, Y o
5 ' ! v 'y - 4 -
o ¥ 4 l Y 'n'b'ﬂ ,f nw". . g ; : v
3 s J . A sl ! .“..n‘ »,N!u' _:‘ .( o
' P I G b '” "‘ f .~ s
" Tl . e 4% 1R ¥ ‘l.( | n!?ﬂl"” AN -~
' e w4 - e FURS T b v N e
“ Y 2 ' ‘ ' -
ety [ i
’ s ' W NSt
- L 4 ' e e ! { ’.,‘." ’
ol ' #1102 S
5 : i !r[i‘
3 " ’ e g ’
b M L :’ ™ s N ‘.Al-',fl,'.
okl U ) . b e S
. e Jor? : '
A ? ;“‘ e s : 113 4 i "u NS
(SRR A ‘\ A ’ : ! . |“l‘h ' 5
\ - . t ¢ :
T % Sy 1A M’ ’ . AN ] LU 2
4 ;b' "‘ .‘-_ ’ i ! v |‘, S| .
" "v' fi it
- 3:‘*’ R ¢ a "
’, _~~T' o
> \

l:.iau nuusseg

lce PL8Net S000's Nnew I:.r-acl-c a _
am:l» I:.nr'nugn 8 swirLing

-l-"eal:.ur-ing cosmic snunuscan ' -‘ancl musir’.:
supan, a.sslua nal:uL.a. 2 |

.! Q.-

bnan




