Jt all started with an urge to p[az) with
sound and a Jesire to know more.
o‘e,f'ter several zzears buried in 60055,
manuals, patcﬁ cables and messing with
a c@cﬂy szmtﬁ, CS(anCS(a/{o (rea[ name
Sibel J<o er_) was p[a?ing her lf[rst live
sets in OCBer[in, spenaing every spare
cent on Eurorack modules. The passion

soon 6ecame a[[-consuming, and in

2017, she left her nursing career to work

at Berlin's szmtﬁ sﬁop institution
SchneiderssCaden. Here, she’s been
sﬁaring her grasp o,f tools and

tecﬁniclues witﬁ tﬁe Cit? ‘s music-maker

com.muni.ty.

Amygdala

The tecﬁniclue is no use without
ideas to app[y it to ,fortunate[y,-
SakoSFako has a natural curiosity.
“YWhen you hear a sound in an
environment, sa? a car Passing 62),
you don 't appreciate the
compfex.ity until you think how you
mlgﬁt szmtﬁes[ze I, ”CS(ancS(aEO
exp[ains. “Then it becomes
sometﬁ[ng agstract, a collection olf'
modulated pitcﬂes and timbres. o
love to listen to the worl0 like this.

”




Emeralds
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In the late 2000s, a sprawling catalogue of what is now genre-defining music was emanating from an unlikely place. Cleveland, Ohio, has a broad
reputation for many things, but in the aughts, psyche-expanding Kosmische wasn’t necessarily Cleveland’s calling card... until Emeralds. The trio of

John Elliott, Steve Hauschildt, and Mark McGuire had released a profusion of limited-run cassettes, CD-Rs, and vinyl titles that had been passed around
basement shows and then migrated to niche music communities online, creating a unique kind of murmur, even in the height of the DIY blog era. Three
kids from the rust belt were crafting a distinctive and truly far-out strain of music on their own terms in the Midwest. They were flipping lids in
wood-panelled basements and circulating around the underground with soaring sounds stylistically indebted to deep German electronic music pioneers
and released with the ethos and twisted fervour of renegade Midwestern noise freaks. After several releases garnered a die-hard fandom in niche circles
of internet/music culture, and then caught the attention of the late Peter Rehberg, the renowned artist and curator of the Editions Mego label, an
expectation was set that the next Emeralds record was gohir}gk'l;q_ be a big one. And in 2010, Does it Look Like I'm Here?...

Does It Look Like I'm Here?:Expande
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ACTIVE D‘AR}{FILAME.NT ié a Canadian electronic music artist.pr.eating teered .
cinematic Compositions,*often containing a narrative edge. The music aspires 1o Y-
5o ,meld disparate genkesssuch as progressive elegfronic, syntiwave, andsspace

music into,a umque musical alloy. The' result is,a dichotomy between musnc that is
s forward-looklng and at th'e same time, nostalgic. There are many musical” - ,° P
a8 . influenaes, including cla&sic electronic artists such as Klaus Schulze, Vangelis, «
Tomlta and Tangerlne Dream. -
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fiction in the 20th century, |mag|n|ng a utoplan journey to the

jital gear, as well as drum machmes and virtual instruments.
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MARINERS OF SPACE AND TIME
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s latest release, “MARINERS OF SPACE AND TIME” reflects on the Golden ‘ X



SynGate releases a bunch of albums this autumn, so the next two to come are by

"Fringo Chills", the ambient solo project of Frank Rothe, also well known from
"Fratoroler" "Filter Kaffee" and "Kontroll-Raum" and by the Canadian project
Mutageénese

Fringo Chills

is a mystical journey to outer lands, strange landscapes on strange planets, dreamlike fairy tales,
impressive atmospheres of bleak worlds and dark shadowlands.
Ambient sounds of sonorous carpets and entangled sequences let you drift away into other worlds.

Fringo Chills

...in far lands

Mutagenese

Mutagénése presents their second SynGat prisingl / different to
many electronic projects. A lot of experimental joy is to be found in those vivid sounds of the new
album. Some tracks are well-danceable, others invite you to listen to cheery melodies. Perfect for
the chill room at a dance party.

Entering the captivating world of Mutagenese's electronic music means transporting yourself to
places where it is sometimes difficult to distinguish reality from imagination. The Voices album Y
offers a deep dive into the human soul, capturing emotions and sensations through the magic of
female voices in symbiosis with synthesizers, adding a unique sensory dimension to each piece.

@ \V/OICES

MUTAGENESE
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_ 'Athens Greece - Experlmental music artist Billy Yfantls is set to release hls
latest. album, _“Cosmlc Sleep,” an innpovative and |mmerswe exploratlon of - the
mtersectlon between sleep and the vast: expanse of outer space. The album

' ‘promises to transport listeners-on a mesmenzmg somc odyssey, unlike
anythmg they've ever exp ced. '“Cosmlc Slegpj} is a; groundbreakmg .
muslcal prnject that delves deep.into thémysterres of the’ huihan mmd S

L

c-onn’ec_tinnw‘i-th' th‘eC‘.os"m'os'::"“fipmpose‘d of 4n i.ntricate, blend of'i',e o
9 elements the album combmes ethereal soundscapes, dreamll,ke"' w»,f”'a'ri,d

of .,."/ PO
57 ol Ve,

¢ g & x . ) 5 ® . o . 3 o At ¢ i J ’ ’
) \ g . 2 ‘ , . “, ’ .o .
¥ . 4 ’
., £, “

2 Drawmg msplratlon from the celestlal realm and the emgmatlc depths of sleep, Bllly Yfantls mvntes Ilsteners to embark

on-a unique voyage of the mind. Each tiack on the album is meticulpusly crafted to mlrror the phases of sleep, from the

initial moments of relaxation to the vivid dreams that occur durmg REM sleep and ultlmately to the awakenlng and return
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A g o iy, | TN
I worked on this album witk specific intent of creating music to calm down your mind during difficult times otjust to help
you relax when you need it. I was a spiritual and deep listening experienc time I needed it to be
a simple and humble compo itic n spe kiz ectly to your heart and mind. ;
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WHITE NOISE FROM ELECTRONIC TovyYs



Why do we think that it's always possible to turn around and follow our footsteps back? In music, fortunately, we can do anything, BUEN
turn back time.

Mindheal is a project of composer and music producer Wojciech Stecko. He blends classic sounds inspired by the 10°s and BO's into modern
electronic patterns.Unique atmosphere of retro-sounding analog synths and a comhbination of lush atmospheric textures, uneopuventional
beats or even orchestral elements with vintage sound of machines from the bygone era.This is the music that he loves to -‘" CE.

ned
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ind scratehes creat etion of this Idpeople w er.table
crachkle of vinyl instead 1erfe n. YBE in Zen.in th
cassettes and tapes. Deuel




Divine Matrix returns with Volume U of
his Soundscapes series of electronic
music excursions. Bioluminescence
continues the theme in a more
ambient, experimental style. There's
plenty of creativity though within this

drifting, ethereal space music journey.

Steve is o master at creating ambient
spaces populated with just the right
amount of spaced out textures end
effects. There are no drums or
rhythms here, just gentle rhythmic
motion supplied by delicate
sequences.

The result is 9 tracks of varied,
atmospheric spaced out ambient
music with a darker, pulsating
undertone. When rhythmic sequences
do appear, they do soinan
understated and gorgeously chilled
out way. Thestunningly beautiful The
Beauty in Things epitomising the
artist sbrilliance.

Overall, this is an evocative and
spaced out trip on the wings of
expertly crafted ambient electronica.

Jivine Matrix

soundscapes Vol &

Bioluminescence
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Steve has always managed to
conjure up electronic music
with echoes of 7/0s and 80's
Tangerine Dream, but with a
modern edge and full of
surprises.

While Bioluminescenceisn't a
sequencer based album, it still
harks back to the early days of
electronic space music -
indeed, spoced out Krautrock -
with a feeling of deep distance
and adventure beyond the
cosmos. Stunning!
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m a ri n e e y e S hi! my name is Qyntﬂla Bernard & Marine gyes is my solo ambient project.

‘m also 1/2 of HAwakened Souls alongside my husband, Fames. J use vocals,
] gulitar, [iela recoralngs ano s?ntﬂs as a wa? to exp[ore the ﬁea[lng nature oj sound
l d y I Z and capture feelings often 5e?on3 words. thanks for listening.
When %ndrew and J started the conversation about a reissue of the 'ia?[[ ' €D,
we dion't _p[an on turning this into a ,{'u[[ other album. ﬂowever, it iuicffy became

ex t e n d e d e d i t i O n apparent that we were 5ul[31ng sometﬂlng specla[ with the additions, so we Eept
going,: qna cﬂ am 3¢[igﬁtea.wg did.
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Ashok has been playing Electronic Music since the mid 1980’s. His first interest as a child lay in Hindi film music now termed
‘Bollywood’ . He became interested in synthesisers after listening to Tangerine Dream’s album ‘Phaedra’ which lead him to
buy a synthesiser to emulate that music. He subsequently performed at various venues throughout the UK before getting
signed up to the BMG/Multitone label on which he released his first cd “0f Times & Places”.

He followed this with subsequent releases under the Champagne Lake Productions label and more recently under the AD
Music label. Ashok’s music has been heavily influenced by the sequenced style of Tangerine Dream, but it has always had
an original “ethnic’ feel. Ashok has recently gone back to his roots in a sideways move to complement his continuing
interest in the world of synth music — and that is to join a live band playing keyboards to a pair of Bollywood singers.
However, his first love remains synth music and he is pressing forward, after a 12 month sabbatical, towards bringing out
new music to the market. ¢

A A\ ™ b )
A Quiet Day is avery chilled new ageu umfrom | .,- . R
.Ashok Prema, hisfirst reléase in over t}lbdecode It is l ity
e*to find favour with Ash's electronic music fans & B ke

will undoubtably appeal to.new listeners.
\hosaveryreloxed vibe:even onthe more

NiE pieces: The quirky titles are perfectlg‘(
edinthe gent?g amusing cove[] art that +
passes the overall up EUtWKd of

dre varied, with atmospheric styled” \ i
s hke Bluebells in the Mist, with its \ V

g piano refrain, and The Runner, withits \\\ '

Subtle sequences.

he upbeat Arlo'siRetreat and Walking Cool in
Mumbai are both%ht, with ajoyful, almost
whimsical feel. Echoes'ef Tangerine Dream styled.
sequences can be found on Abyss and Frogs in the
Grass, while this enjoyable music journeyis
rounded off with theepic Appleseed, a powerful,
sequenced driven trackhelped along by the input
by Rob Jenkins on gmtn and effects.

Allin all, A Quiet Day is a welcome return to form by
Ash Prema. It's clearly a very personal album full of
joy, happiness and a little amusement. [t made me
smile and any music that can do that has got to be
worth alisten...so highly recommended.
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Followmg a recent tr1p to the Southern coast of
Spain in May 2023 Shall Remain Nameless found *
the inspiration for the recent pro]ect' “Siete Sol S ew |
Insplred by the beautlful landscapes of Nerja, the '
“enigmatic artist’s 7th album is just as mysterious
o, and diverse as previous offerings. Openlng with
the celestial ”Yearning”, we are drawn into the
. ambience of SRN’s expangsive yet peaceful world. -
AN Whlspermg bird song Sl’llftS to the distant chatter ,
of the bustling city streets ‘of ”Hidden, Vou‘:es ' N
Meanwhile;, the’ marine- 1nsp1red 1ndustr1al glltches Tl
of ”Minor Influence” create’ an unsetthng '
i undercurrent llke a sea’ creature creepmg through
the water., Hopefu.l and poignant, the album’s: title. "
, track "Siete Sol” is composed of dnftlng amblent
' waves perfect for’ carrylng the llstener acrOss-a.n |
‘1mag1nary ocean ' '
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Always the explorer of the mnovatlve and
unexpected Shall Remaln Nameless invites you on
5 aneWJOurney Brmg y()ur' headphones d1ve in,
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. . The Uivid Uibration EF creates sound fields that blend pure textural sound with elements
i2r . 0f post-rock, noise pop, and even ambient dub. There'is an:ouerlapping of atmospheres
N nd unexpected melodic highlights. From the moody beavty of the opening track to the
by spatial overlnad of the closer, this EP is all about the . . . coiiiiifiiiiiiiiiiii
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