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Director / Scriptwriter / Composer
Gregoire Vaillant has been at the heart of the artj
“Collectif @pera” bringing together over thirty €
the critically acclaimed “Le Jeune homme & La
music, film, theatre and motion design. he is a
such as The Manchester Camerata Orchestra, §
Craig Love to name a few. Currently, he is g
Along with writing and directing a collecti
already been awarded over 3§ wins at fil

ae of Nantes (France) for over fifteen years. In 2016 he founded the
Artists across all fields of the arts. he co—wrote, composed and staged
ransmedia picce featuring the artists of the Collectif @pera blending
composer for films, theatre and radio. he has collaborated with artists
tr Jones, Grey Reverand, 209yl, Pigeon John, D) Snake, Colin Tilley and
iblend of electronica and chamber music for his project Abraham Fogg.
shorts with Charles—€douard Dangelser called Blakulla”, which have
Idwide, they are writing their first feature films.

Abraham Fogg is a

multi—awarded audio/

visual duo. | DANGELSER

They create radical dark 4% Director / Director of Photography / €iditor
narrative content for 7

Charles=€douard Dangelser was spotted by
Nikon while still a student, he made his first
short in 2012 and subsequently founded
Chivteam Studios. Along with directing
various films, adverts and music videos, he
became a pioneer in tour documcnting within
the electronic music world. Working closely
with D] Snake, Madeon, Porter Robinson and
the Pardon My French team, his raw and

adults.

A “triptycal” project :

= An Album inspired by old
horror films blending
electronica, techno and holy
chamber music

4
~ A collection of films y 4 t‘:xtrcmcly dynamic aesthetic became an ’
g ; industry standard borrowed by many. he is
about modern figures of the s :
e ' also a renowned creative director, overseeing
witc visual content creation for Madeon’s Grammy
v Nominated ‘Good Faith’ along with directing
As for every track on the - AR two of D] Snake’s biggest live shows to date
album “Blakulla®, is a i =g . N N ! (headlining second stage at Coachella 2019 and
silent horror short film % LN N headline show at the U Arena in Paris, cap
about witchcraft which '- 40,000). Currently, he is working with
accompanices i t."Money” is Gregoire Vaillant on a live show for Abraham

f'-
e %

Fogg along with a series of horror shorts called
“Blakulla” and the writing of their feature
films debut.

the new single of
multi=awarded audiovisual

duo Abraham Fogg.
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FROM THE" MOMENT SHE FIRSEISARIEEHIND qUE PIANONATNTHE TENDER E\OF SIX KELLY
MORANTHAS _BEEN) LEARNINGRANDEGROWINGR, PERFECTING HER CRAFT TAGKLING \
MONUMENTAL FEATS, Of COMBOSITION' SHE S WASTERED SEVERAL IN MEM%@ uSED”
THEM TO (REATE A mso:;ml.'lz'&p' zMu‘ SICAL UANGUAGE® MORAN, ATTENDED THEJUNINERSITY OF
MICHIGAN  MAJORING INRERFORMING ARTS TECHNOLOGY Fochsma HER STUDIESRONDE!
RERFORMANCE AND COMPOSITIONS, (T WAS THERE THAT HER erEREsr IN (ELETRONIGRINSPIRED

\ COMBOSITION FLOURISHED \ / | &4 \ 4“3 h
ALL SONGS WRITTEN, PERFORMED AND PRODUCED BY KELLY MORAN N

\
ADDITIOI:I L PRODUCTION AN!{ {Y{l\m ON WATER MUSIC, HELIX AND NEREID BY DANIEL LOPATIN
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behind the rky

Behind The Sky is proud to present our 19th
release, an album of meditative and pastoral syn-
thetic lullabies. Like many records being released
right now, A User’s Guide to Existence was created
during the 2020 COVID-19 pandemic. It was born of
a commitment to a daily practice, regaining a
foothold in the strange world that emerged from
this novel event.

When the pandemic began to take hold, Peter Tran,
who releases music under the name Curved Light,
was four weeks deep into a national tour with the
Baltimore indie pop outfit Lower Dens. “We had just
played in Toronto and were on our way to Montreal
when the executive decision was made to turn
around and head back to the border,” remembers
Peter. “It all felt very surreal. | stayed a couple days
in Baltimore before flying back to Austin, definitely
nervous that | might get stuck in purgatory as the
news continued becoming graver.”

In some ways, he got what he wished. “Even before
the tour started, | had wanted to come home and
just work on a lot of projects for which | hadn’t had
the time.” However, the anxiety of a perpetual
isolation and the loss of normality we took for
granted - work, money, a general sense of feeling
okay, took its toll. “There were many days when it
felt extremely difficult for me to want to do anything,
much less create, when the future felt so hopeless,
bleak, and dark.”

“But | knew | couldn't just sit there, cross my
fingers, and hope for things to change.” So soon,
day by day, Peter would persevere and enter his
studio, and create the music that would become A
User’s Guide.
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KNOC WHEARITY MUSIC
Norman Martin Whearity
Dublin, Irecland

f.r'

I'm a self thought Musician thathas a lm%c wear, so I'm sure m.y:»
influences will show'tbrg/:}ugh my music. they vary mostly with a \
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Musu:rans produgers and Dds Mark Daly and Mlchaei % g have@en
working together as Animat since 2005. Since then they have rgée&il albnm G
on the Big Chill, Mareld and Disco Gecko label?as well as ap on ¢

e °

numerous compilations, have remixed tracks for acts inchiding PitchBlack | - 0 i
Banco de Gaia and Deep Diye Corp, and had music used in mn‘@ﬂla-‘ Q %
projects at Tate Britain and New York’s Leverhouse Gallery | Q @’U
They have established & national repntation in-the @or thei ﬁﬂveo

o
soundiracking events, performing live at cinemas, festivals an q er ve G( \

across the country with cult films including Dark Star (John Carpenter) 0 Q «
Belleville Rendezvous (Sylvain Chomet), The Straight Story (David l.ynch)
and their latest project All Is Lost.
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IS my third albun: of. amblcrtt lectronic / spacc musw, some
by mtergalactlc travels to a special placc in a new galaxy
%
oy it as a peaceful, relaxmg and uplifting Joumcy to heal, chill

B
m thls album go to a 15-ycar—old registered South African. -
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Although a relative newcomer to the ambient music scene, theAdelaidean has been creating music since the 1980s. He has 6 albums released
to date and has composed for the stage. He cites influences such as composers Cage, Webern and Poulenc, serial music, and contemporary
electronic ambient music artists. In his other life, he is #1 bestselling author Sean Williams and teaches creative writing at Flinders University in
Adelaide, South Australia.:

deepspace is award-winning ambient musician Mirko Ruckels from Brisbane, Australia, with a discography of 12 releases. Creating with various
synthesizers and acoustic instruments such as bells, guitars and piano, his themes range from macro — space, underwater, deserts and science
fiction imaginings, to micro — internal states and microscopic life. deepspace is influenced by modern ambient artists as well as art music,
particularly the work of the French impressionists Claude Debussy, Maurice Ravel and English counterpart Ralph Vaughan Williams.

theAdelaidean and deepspace’s second collaboration of 2021 trades stately, psychic impressions for weightless, crystalline synths that sparkle
and hum with otherworldly energies. Driven by slow enigmatic melodies, antigravity leads the listener on a weightless odyssey built from alien
sounds and poignant, all-too-human cadences through an electric void of otherworldly (un)consciousness.

A delicate fantasy meticulously assembled from inspirations as diverse as art music and contemporary electronic works, antigravity takes an
eclectic approach to unfolding moments that teases the listener with bioluminescent shards of synthetic ambience, glittering like anxious alien
moths, while leviathans of sound emerge from and retreat into distant regions of space. Ever-changing currents of sound bear the listener
outward as well as inward, triggering images of vistas unseen by human eye. Dark blue lights flash softly while soft star trails criss-cross over
reef-like nebulae, full of wondrous light. In a vast diorama of sublimity where near and far do not figure, stratospheric heights fall away to distant
glowing planets below, all gentle and inviting.

Enter a darkly phosphorous world and drift away, on your couch or in your spacecratft...

headelaidean / deepspace
antigravity




ited t wﬁnounce the debut album 'Drommenes Spejl' from Danish artist 'VeeV’ is appearing on our Winter-Light label. VeV, which means "web"
; ‘ the , interconnectedness in our lives, perhaps chief among them the connection between our day to day reality and our spiritual development.
WC oven before we entered this world; they are our world. 'Drilmmenes Spejl' is a rich contrast of dark ambience, sombre melodies, dark jazz,
.'Drommenes Spejl was produced during a very turbulent time in my life. It reflects my personal journey through a depression which

»ily falling apart. But crisis is the mother of change. From the ashes of the World Tree, new seeds can grow. | found comfort in these pieces,

at they may bring comfort to other suffering souls who find them.

ﬂ edicate this album to the gods and people who stood by me in its making. - Veev 2021'
"y | .
Drommenes Spejl \/ E \/



About the album : P
Mutagenese is a Canadian artist, based in Montreal. Creator

of electronic music, his compositions oscillate between the
rhythms of the arpeggiators, ambient, atmospheric and
drone music. His sound tales will take you on a journey to
the far reaches of the galaxy or to the dark abyss. A great
lover of science fiction, his sound stories will provide you
with unique hearing experiences. Make‘&oarself '
comfortable, close your eyes and escape to the world of
Mutagenese!

"I was nail down to the story of Mutagenese from the first bars
of'Landing on Ganymede. I must say that the sound effects are
not foreign to this ease to connect to the exploration of
GANYMEDE and its musical currents surfing between the
rhythmic‘waves of yesterday and the more contemporary
philharmonic visions. Good Berlin School, good orchestrations
and a fascinating dialect of machines fill the 52 minutes of an
album that amazes and fascinates, from one listen to another."
Sylvain Lupari, Synth & Sequences, October 11, 2021

In this concept album, Mutagenese invites you,
musical exploration of the world of Ganymet
and the largest moon in our solar system.!
and dive into a dark chasm, you will expe:
exciting musical encounters.
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i ydu would hke my iGQlt tD ik version
. of Caca De Luna {on € }a@:ease visit
synthmusucdurechtdrp s there
,. edium to which: ttjt' est Suits
ARy Well now, thls all began SQmeUme ne
" the the ‘start of September (2021 while
1 was checking out Youtube vﬂs@n the
“various kinds of exotic fungus: ahd weird
shite'we might find at this time. of year,
« Now, Caca De Luna, as it turns out, is a
kind of slime mould blob which hangs oﬁ
tree trunks and stuff. And that has '

~ nk. That sucks especnally ‘
A _-:af you draw mspuratlon”kgm “The Ether” and thenA
absolutely notping at.all to do with this " itgoes off ‘on one. Anyway,‘Sufhce to say | felt

> albumor its contents, but | just thought € AR AT Y ... crappy and generally down for a bit. The break was
it was'a cool name to-call a blob of snot. e R "\\g‘{“ R s 3 e o * : “'1;.‘ ‘*-exactly what Ineeded though | thmk you really zdt‘r a"‘f‘k
~Such thmgs appeal to me.as tltles for 0 | % : z d
stuff 2 S
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g
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Once ! started g@tting I(}v

~'\::._' 5

: 'nowhere, thqx km}’ﬂfkﬁf’f {4

U process felt just like the oo

S8 ,J\.avﬁe*’t‘“\*ﬁ%@he{elwcryﬁm,‘ ‘ Qg* ARSI *n‘x\&%’
totme in out of the blue. ﬁltamately it kinda makes ). |\ o
gy You feel-more like a conduit than a composer, but' SARRAY

hey 'm only pleased to serve and own all the SRR

- - resulting rights ;-) RN AR
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- Robln Hatch et - PR S—— 7

In February 2021, To‘onto based multi- mstrumentallst Robin Hatch was informed of*@ once-in-a-lifetime opportumty io record on the famed T.0.N.T.O synthesizer at the
National Music GaIIer( in Calgary. With only 4 days in the studio to reord Hatch emerged with a halting masterwork that shares a name with |t s progenitor: T.O.N.T.0.

! \ i‘
n e -'4 \ e - \
_A conscious attempt to exorcise deep seated bagg‘age T.O.N.T.0. was a self-imposed challenge to $itand ruminate on awful fe‘hngs and meditate on their place in \ ' ‘
purselves. As a composer, Robin’s mission is to transmute painful ugly experiences like psychosis, post-traumatic stress, delusion, and hallucinating voices, into Lovecraftian §
linimalist electronica. The results speak volumes without uttering a word, creating a living landscape within which we find the capacity to confront and sit with the deepest

oots of ourselves. Rhythmic waves of synths create movement in our pathways creating neural sensations to challenge.our perceptions of ourselves. At times frantic and /
sarresti yd others in pleasmg comfort, T.O.N.T.0. is an honest and raw mterpretatnon of the id within us.all. \ ‘ N /
— .

B

- —

— ——
he'work on T.ON.T.0. is a branching path on the expansevof Robin Hatch’s career to‘ﬁe Her MIed talent'and mind-bending capacity to innovate W|th|n the limitles
*space of her creative force lives in full display. In addition to herself, T.0.N.T.0. also includes Eric Slick (Dr. Dog) and Leland Whitty (BadBadNotGood) on “Brazil”, doom
. metal violinist Laura Bates (Volur) on “Airplane,” drummer Lowell Whitty on “Inspector”, Nick Thorburn (Islands) on “Mockingbird,” and saxophonist Joseph Shabason on
. “The Standoff”. Mixed by Carlin Nicholson (Zeus, Bahamas), and mastered by Robert Margouleff (Stevie Wonder, DEVO, Oingo Boingo), I.0.N.T.0. is out on October 29th, s

-

~ 2021 on LP, CD and digital. 7

8-
¥ . The album is dedicated to Maldolm£ &
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I rcndc in fi?mm!t, l’.ower . ‘.'.
- *Saxony, Germany where;in2020,
" .. Iestablished my home studid.1
: am a team player at work. buti m* -
" _mycreative promsl need: g .‘ & Qf
* " lonlyless and1 fcel tik Med to ‘1
. -ownand control My own credtit
work. Hay bein future lml
" collaborate with other a»

) fornoivllovetoworka
. *s..,

; ma!lcqu:pmntmasmllspaz_u
" Ihave to be creative and aum'ot..,_
< : e % Ty | , . I ; nlyonsupcrcxpcmvn :
s L " i e s | 49 ST 7 rng L 'ynthcz;ms,butlkamdmquc

-AInzazﬂnleased‘myﬁnt hum: | B : 2R ST HERES | : | =S B -thatuotequ:pm#tand ad
* at Bandcamp and nearly in ev%ry certificates are szccufull.

_fnemmutelamumngmmy b - & et :
‘studwplayma and mord':g’ my. * .. Itistheloveyou putintosome
mus:c.ﬂm-cantoomany O Tty : ‘tlung Solamplaymgandcom'

% and projects, but1aminno rush. 1 i . - posing just With vst synthezisers
.-.amthaﬂld'ﬂuforgcmngmy - "andsoﬁwan.lcantakcmy g
. : - chance to follow my bliss. Evenif - ’*? ; “mausiclaptop, a small kcyboar’d,
2 -‘;tuprdbablytoolatctobccoma \ﬁi . myheadphonés with me onmy .
e 'W": W"""h":" {"’-"’J:"""'a. . S {Bu&ir.iesi tripsandsetituping .
Nl Lol ; Il hotel room. I think I mentioned it
2 3 : 5 ‘. A ,n- :i;: 1‘ E 3 g ' bg_fomllontcghuoloay.
. v ” g .- : "b-‘..l.-"‘;'s‘i_".:"':‘,’::‘." ‘ > 3 -
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_Albums: Beyond &  RestoreTheFaith . .
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] )RO }‘JKVl Composer and recording artist Forrest Fang refined his dynamic hybrid style of composition over the past four

decades, expanding upon his roots in progressive music, minimalism, textural ambient, and the traditional musics of
Asia. Drawing on his deep knowledge of sound creation and manipulation, he uses the studio like a separate
instrument to create distinctive, alluring and otherworldly atmospheres. With captivating approaches to sound
creation, his latest Projekt album Forever Cascades presents a series of intricately-layered sonic vignettes and
impressionistic soundscapes inspired by shoreline walks over the last year.

“Though my walks near the San Francisco Bay were initially a way for me to clear my head,” says Fang, “I also
found myself drawn to the cycles and cadences of tides and aquatic life that shifted gradually from season to
season. I was seeking a similar underlying cadence or pulse in these pieces that would evolve over time.”

Fo




The first synthesiser lan Boddy ever played was a YCS3 at Spectro Arts Workshop in Newcastle-upon-Tyne sometime in 1978. This weird and wonderful electronic contraption has gone down in synth history as one of the truly
original vintage designs. Much loved by the BBC Radiophonic Workshop as well as early progressive and electronic bands it has a look and sound all of its own. Whilst it is a modular synthesiser it went for a pin matrix board
where patches were created by mserting pins rather than the more standard patch cable route. However it is notoriously difficult to keep in tune and more often than not gets consigned to sound FX duty.

As a follow up to his first “Modulations” album which saw Boddy compile an album from his live modular synth explorations this time he decided to create an album just using his venerable YCS3. This meant a lot of

multi-tracking as well as using some modern Eurorack gear to give a helping hand with various Control Yoltage sources such as sequencers, LFQOs & envelopes. However all the sounds were painstakingly created using just the
YCS3 and with the use of vintage FX such as spring reverh, tape echo & analogue phasing the overall sound has a truly vintage feel.

ﬂb‘fflr coie‘fncks of tlle allmm are bemg releaSed onal2” vmyl limited edition (100 copies) by the Greek label Kmehk Records. The digital edition will not only mclude tllese tracks which just use the VCS3 but also two

e ‘J—vﬁtﬂb-'\‘pﬁ

piece was fro i




MARCONI UNION / SIGNALS

“There’s a certain disappointment in how things invariably fail to live
up to their promises, hence, A Citizen's Dream. There's a big aspect of
this that runs throughout the album."

Signals is the latest addition to Marconi Union’s highly acclaimed
discography. Despite having released twelve albums in the last
eighteen years they continue to experiment and push boundaries.
There's a certain graceful manner in how their richly melodic
compositions unfold, evoking a weight and emotion through this
continual experimentation and boundary-pushing.

“In some respects Signals is a more traditional songwriting album than
anything we've done before, but it draws on the same techniques
we've used on our previous albums."

-

After their previous album, the largely beat-less Dead Air, one might

think that Marconi Union woyld be primarily influenced by synth players

or guitarists. However, it turis out that Signals was actually informed

by the bands’ admiration of @ number of different drummers and this

played a significant part in helping shape its sound. i

"We were quite inspired by various players like Jaki Liebezeit, Clive
Deamer and Tony Allen and tried to imagine what our music would
sound like with them playing on it." '

Signals combines synthetic textures with organic sound, and merges

the familiar with the unknown, transporting the listener deep into their
imagination. The one is both mysterious and evocative, .
suggesting a multitude of images that range from high-tech electronic
messaging to ghostly abandoned radio stations and even that most
basic level of human expression, body language.

. .‘.‘_ - 2

“There is an undercurrent running through Signals of
regret and nostalgia. A feeling th
apart




late summer, early autumn
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jield of electro uslc wﬂtoﬁ Eegan m? [o ng » as a

y ﬂrst outlng was an 8-plece suite called " A % :

r 3 at ‘Jt Jﬂarf's ?ro ect and The J(mttln Factory
refeasea 16 albums on Jf ew &ranklin/ 6r51tln Orion

Records, as we[[

J{y work has also 5een hailed 5? many musicians, inc[uaing: 5assist c]‘{ife Watt, syntﬁesists
David Borden and ‘JteVe Direws ( from grounagreafing electronic group, J{otﬂer c]‘{a[[ara 's
Portable J{asterpiece eo.) 2 multi-instrumentalist ocﬁisa germano, as well as ambient
colleagues ranging from Scott Solter and Gareth Whittock to William €dge and Robert Scott
"Tﬂompson J P[ay szmtﬂesizers, Percu.ssion, Piano and ambient guitar. you can hear my music
on ambient radio station SomaSFm, Soundcloud, and S ottb» IL ate ‘Jummer-gar[?
o4utumn is com)ortsea o[ two [ong—jorm tracks that tﬂematwa[[y express the transition o[ seasons.
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This is the third album released with us by French artist Catherine Watine, closing the trilogy TR EE S Dy SSsunp
after Géométries Sous-cutanées and Intrications Quantiques. R IITE SENSITIVE MATERIALS

“To play is to live. With delicate intentions
("Less is More”), and shifting tensions for
shared nocturnal feasts ("Gently missing"),
Catherine Watine’s new album is an
- accompaniment to the genuine things of the
world, like soothing nature, washing by its
rain and waves, threatening only if one is
afraid. Catherine takes sounds, throws notes;
- watches them, plays with them, puts them
down, then takes them back to give them to
us; smiling at last at the idea that we can
grasp them.
Like a primitive shiver from the depths of the
" ages, from the heart of the earth and the
stones, the beat emanating from the
. extraordinarily peculiar music of Catherine
Watine makes its way to the deepest part of
our souls, and in passing caresses our flesh,
making our bones vibrate, and irrigating our
arteries.

Both cerebral and sensory, the experience
.. makes us resonate entirely, and during a few
moments of absolute grace we are in tune

with the unfathomable mysteries of the
universe: a dance at the edge of quasars, a
flight in the company of versatile atoms, a

- journey into the fifth dimension, and
beyond... (David Guerin- journalist)

TR E
ERRANCES FR ACTALES

Mozart said: I'm looking for the little notes that love each other ... i
Somewhere between the luminous spleen and the black sun, Watine invites his epic piano in the middle of strings and winds to share
electro sounds and his recordings of concrete music. Freedom in solitude, solitude in love. A hymn to life

-



Jhe voice of Donna De Lory Is like a gift
from the ﬁeavens—expansive in its range and
beauty. Jt has ignited dancefloor hits and
blended in exquisite /iarmon? with iconic pop
singers like j{aaonna, ear[? ‘Jimon and
Bette Midler. JTY ear[y inﬁnite in its
sﬁaaings, that same voice has enrcg)turea the

?oga music communi with groun 5rea£ing

mantra albums like S he Lover &, the
Beloved, ‘Janctuary and The cMnc/ianging.

But no previous recording has captured the
full spectrum of De Lory ’s remarkable voice
like her new album, Gone $e?0n3 (released
ept. 10, 2021).
Recorded in panaemlc lockdown in the artist’s
home studio, it is a masterpiece of meditative
serenit ‘»g‘ea?er upon [a?er of gorgeous
ner vocals swell and fade like the rising

fatling oj the 5reatﬂ, guiaing us to a quiet

plaocc in the heart...a place of stillness an%
[igﬁt. Gone $e?on3 isa 5eauti,fu[ companion
jor sitting Peace[u[[ in meditation. But De
Lory's vision for t}:'e album embraces the i
myriad life situations in which meditative &
\is both a comfort and guide. "
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Eagle (a.k.a. Arend Westra) is a musician-ffom= === 7 Rl
Walterswald, Netherlands. he's beenatireless = = ==

explorer of making music with synthesizers.An kg e = -
important element in the sound of Eagle’s music is : L e A TR 3% LAY
2N = . ; _ganiee ‘g.‘:: "f *’\’t" ‘
adding emotion to his compositions by finding e N
ool Ty . . . . T SR IR .
gripping melodies. His sphere of interest/influences PN
are very wide from classic electronic music, ambient e e SR

to the more modern styles

NEW EF WITH & TRACKS
MORE THEN 30 MINUTES ELECTRONIE MUSIC I THE ERGLE STYLE

~_ROGUE PLANET
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| have been addicted to and inspired by the EM scene since | was 14 years old. | have been composing music myself and investing a lot in material to make my own sound for a few
years now. My favourites are Klaus Schulze, Vangelis, TD, Jmlarre. In September 2014 my first full CD was released. | hope you enjoy my music! You can find more info about me and
my music here You are all welcome here "5 Days of Freedom" is a musical fresco freely inspired by the French film "Portrait of the young girl on fire" (Céline Sciamma, 2019). The
story takes place at the end of the 18th century. Two young women attracted to each other spend 5 days together during which they discover and explore their love preferences.
(Text Phlllppe Wauman)

Mu5|c entlrely composed by BySenses i in his 'Now There Studio'.

Stay and Paint, The Undamaged Canvas and Fire and Heart recorded live in Eileen MEULENBERGHS 'Glass studio. T e Oy
- . .,i- T4 e e '
——— You Tube film 45 minutes of freedom at the AntennA Canal by Owann and Alain Kinet : .J,; AN - TR A
~ 3,3, wwwyoutube com/watch?v=DALXtbhsoNY ) N _ R PR\
- - - AT - et SN "‘- \\fe‘ ':t
e . o s - A NG My o & .
: "fq Grand Petlt" is dedlg,ated to my grandson Marcel. s Il 2 _ . o _3.‘!{_’@ PR e
A s Addmonal o,‘by\Bue,s De Vreeze s SN O | e s SRR A e S
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\'.;‘ l- .'\A‘ ‘lfb :- o ¥ DN : %" &’*"-, - 3 B ) -
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On TempUS, both musicians composed 65
minutes of imaginative and narrative music
that unfolds slowly through fields of in-depth
textural landscapes, enticing melodic lines
and sequences patterns while elements of
Johannes Schmoelling’s sound design shines
through occasionally.

(Bert Strollenberg)

Together with Eric van der Heijden, Rene and Eric
teamed up as ‘UNI Sphere’ and released their debut
album ‘EndLess EndeavoR’ at Groove Unlimited. A
number of concerts followed in 2015 and 2016, such
as E-Live 2015, Awakenings (UK), HELL02017 and
Schwingungen am Wasserfall (as support act of
Tangerine Dream). UNI Sphere was nominated for the
Schallwelle award at 4th place in the category Best
Artist International 2016.



COASTAL ESCAPE
—— MARS LASAR

Born in Germany and raised in Australia, Mars Lasar is a prolific keyboardist and
composer. Predominantly electronic, his music also contains elements of jazz, pop,
world, ambient, and rock. Mars started playing the piano at 11 years old, and over a
few years of extensive classical and jazz training, he rapidly became drawn to all
kinds of music. At 14, Mars began composing, recording, and publishing his own
music professionally.

To date (2022) Mars has successfully released over 33 solo albums and has a full
arsenal of production credits to match. Currently, Mars' music can be heard on
NBC's Conviction, The Medium, Extreme Makeover, the Bachelor, Disney, Law And
Order SVU, America's Got Talent, and Fox's Emmy Awarding winning show "24".

2021 Rolls out with 2 new releases. UltraChill Mars' explores the popular "lo-fi" genre
with this packed album of 17 songs of electro-chill, great for focus and study. The

second release Coastal Escape written during multiple exhilarating road trips to the
rugged epic pacific coast

Coastal Escape Is a Luxurious album offering the ultimate coastal experience,
Sophiscated & remarkably compiled this album will take you on a mesmerizing
journey of beauty & nature abound.




The third album by Brazilian producer and composer Ivan
Teixeira released by Heart Dance Records is an album that
seeks to stimulate reflection, meditation, and spirituality.

From Ivan: “We need to go towards spiritual renewal. | want
to help with my music, in meditations, in moments of
reflection, to focus on the moment humanity is experiencing:
reassess everything in our lives. From relationships, through
beliefs, and even our values. The time has come to reinvent
itself for the future. | want my music to have this legacy of
renewal"REBIRTH is an album with 10 tracks composed,
produced, and performed by Ivan Teixeira. "Rebirth" was
created entirely in his studio in Brazil, his current residence

My studio is my place of greatest creativity, with all the tools
| have to create music at my disposal. It is the headquarters
of my music”.

Its ethereal, relaxing, and deep melodies result in an album
capable of bringing introspection and meditation. His
aesthetic of aggregating ethnic and electronic elements in
soft and immersive textures are also present in REBIRTH.

living in:Sao Paulo Working for a
long time as a performer, sideman, composer, singer, S NGWHLEE - his career touch
many segments. It's hard to define a specific guideline for you FWork, but the easie

way to describe his passion and dedication. Working as a pefiormer, he playedir
“important stages in Brazil, all over the country. He also playedtimlJapan, Ger "

Portugal, Angola and Cabo Verde. As a sideman, worke" prtant artists

Brazil. He composed music for many projects: film, dance, advertiSing, multimedias

As a singer and songwriter, has a great collection of ma ded for "‘]

important artists as well. Now he working in your speci pisaldeas that hatEboRas —

in your own heart. Projects that he has a possibility to / vision. Thet

much more to come. There is a lot of interesting projects thatWilliake your mt

known. —
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| ohawgu&;g apes, as these random

white structures, sometimes
mirroring recogwnisable forms,

“slowly develop. A kaleidoscopic
Landscape of patterns, with every
fomatiow&ﬂwique and wnever to
repeated. This was the creat
pLatform and i stpw tiow
‘evolving Fo rms’.
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Towards' the epd of the 2020 apd during ﬁepiem er/October of ml I revns* fed my
oply Cprigtmas-themed ipstrumeptal frack... 'Rpothef*Christmas EHRY Thig “pew’ versiop &
el -

coptaipg’ Some pew recordinag apd a pew cleaper mMﬁ%r iqipal frack appeared op my fE
EP... 'Rpother Cpristmas Kve', releaged ip 2016, a’pd‘fﬁep*&’ a Borgus’ tracE op my /‘
2018 album... Y?s’f‘erday :@as’s’hzg ;@ 3’{ \ y:-_,;:,.\

The fraéi“ “wag" W@nr}dﬂ??compos’ed s’imas’ Eve 2004 m;d wag 1178’p1red by my [
houapts of family-apd friepds apd -of iﬁe 11012 of the Tollowing day. 1'wag also  /
recalling Christmages of the past apd wﬁai lay abead for future Cprigtmasges. I thipk I,
bave captured those feelipag apd emotiops’ ip 1hig’ track. ,.

/>




As a child, Carl Weingarten's father imposed strict and early bedtime rules for both of his
children, and they were not allowed to watch their favorite shows on TV during prime-time hours.
If they were allowed to stay up a bit later, they oftentimes were sent to bed midway through a
program, having to wait to hear their mother describe the rest of the show to them the following
morning.

While in bed, Carl would strain to hear the music coming from the television set with its varied
themes and moods, with bits of dialog interspersed, trying to imagine the scenes that were playing
out below him downstairs. This is when he discovered the evocative power of music. Shows like
The Outer Limits, with Dominic Frontiere's stirring iconic themes and electronic and orchestral
arrangements, became very influential. Later, it would be Ennio Morricone's groundbreaking and
genre-blending soundtracks for Sergio Leone and Clint Eastwood's dystopian spaghetti westerns.
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‘I look out of the window and iry fo see beyondithelireeswhere nafureisivashildue R it kew R i fawardS i hdmountains anddown in the.valley - close my eyes and
heartlands:

‘The second release from'Andreallerrano’sifortlicominattSvrier syl EPM Hedrtlandstianathiespellbindinainiecaloftambient suitamyirtuosity: Ever the romantic, Andrea layers:
ampeggioacoustic suifar and [eadsuifar as thamastedoflhis imsfrumenMfusin@multiple suitaw stylesandimakmatiem unique vl his own;

A conpelling compositionof gentldnessaseahich build and recedes playandintermineloxeaelt passasdneaorabl lowing into the next with sinilar themes, but with dff
dynamicsywhicitalkthreadseamlessiyfofaresolution

“He: TFrr‘g isan (mﬂw[ r‘mrfi Ifrﬁmrr ﬁm { it rm ¢ IIT(I/I n(/rr‘r(f < ruﬂrr Sgotfies (r(‘ Mm(urx le mﬂ
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Bersmarl:
Danish duo Barsmark are pleased fo'share the
title track from their forthcoming EP' (release

The'duo combine making ambient music, which e

theyirefer to asicreatingk quiefmeaning’ s with

folleand herelthewlcombineltwinklinaehiming Rob LerS

bellstwithlbrasswipine: like'sounds¥acoustic - : g e

guifar and'strngsAl¥'siin thelraditionof the 4 o LR “Day By Day was inspired by the outdoors gul Tiving from one day to the next in a very monotonous sefting

“musical palette of say a Sigur Rogandleven . o8 during lockdown, the outside soundscaptured on one of the many walks taken during this period.”

r:;: :];sc:ﬁc::rr:;n: I:,::lg:';thw B B o -« - “Day by Day” is the ﬁMcomposer, cellist and pianist Rob Lewis’s forthcoming ‘Muted” EP. This
>y £55, 5 track is a piano study of living in the present and taking each moment as it comes - with a gentle pulse and

In a musical landscape very much embedded in ' S sobtly variod chord progression it draws the listener further and further into the playing of each note as a

their native Denmark they walk their own path » & R e T single special moment in time.

towards the light - and as the track resolves, "
o::af:js tl‘:ehlfetlera;:)r all)iin: T :hl;%e; | Bl & Living through the recent periods of lockdown Rob explores that imposed monotony of space with the

reaching a destination which resonates\with the e TN B nspiration that he felt on his short journeys outdoors; and if you listen carefully - that is, ‘moment by moment’ -
feeling of it simply being good to be alive. : N R ]

yot&wﬂl catch the outdoor sounds which he captures as his spirit for the piece.
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