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Two hundred, not out! Sounds like a cricket score but in fact it’s a measure of the achievement of Mick varlick in publishing ‘Sequences’. lnmdlly d[l
audio casselte, then a CD and now a podcast, each incarnation of Sequences contained a magazine with reviews writlen by Mick and several olheL
contributors over the years, all edited by Mick into a cohesive look at contemporary and vintage Electronic Musn »
One of the main contributors in the early days of Sequences was Carl Jenkinson, who has repnsed hls role for this specnrﬂlﬁ 1ssue and preparedl
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Carl Jenkinson | -
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I can remember exactly the date I first met Mick Garlick (known at the time as 'The EIf to his friends); it was in Bredain ™ 1 Allied to this, 1993 saw us making our first trip in Michael Shipway's Renault

The Netherlands on November 3rd 1990 after I got talking to a group of English fellas who were also there. It turned out that one of v Espace to KLEMdag in Nijmegen and it was then that our Holland gang started to ¥
them was Clive Littlewood of Electronical Dreams fame who | was in regular contact with at the time (whatever happened to him, L coalesce. Those days are the ones I remember with great fondness; going to Bath 3
¢h?). Mick was among them and we'd do the usual thing of meeting up at gigs and so on although Mick was never much of a letter on the Thursday for a night at Chez Garlick, a lovely Clucken'::asserole from his

writer so, at first, I got to know the others better, namely Gary Andrews and lan Floyd and it wasn't until 1992 when Mick started ::}:.::ny wife Jill ::ho Thad a t;ltlalk(':msh ‘l){n"t % Olé, lmowss) andtithen L 3%'
'Sequences' as a cassette magazine akin to Inkeys and Syntrax that I really got to know him, giving him what little assistance and = d ;:rim‘ i 'wlf"ey u:th e vantlt: 9 d wl‘l’:la l,wlmt aIIlL spee that I
promotion I could at the time. This was further helped by Mick's decision to turn 'Sequences' into a full-on magazine in 1995, which o3 s e LS CC L W e |, total townie

" .
coincided with my first steps into the world of EM journalism and, before I knew it, I had been pressganged into the editorial team, s sat theee having Littcoall e N r :
being given the grand- sounding title of Features Editor, which I only actually got as I sulked until Mick gave me a title of my own! = with *i d : \
This led to such memorable events for me as going to interview Tangerine Dream in 1995 and Kitaro in 1996 (top bloke, full of gggp:t;all(::f i lh?zemszat::r‘:lzeszli:& i Follnkeﬂ:l:zi)w:nm:l:l: o - g

energy!) as well as one evening spent trying to interview Alquimia in a posh Islington hotel while the fire alarms kept going off! ~. "".Pm’ ot forgetting the nearby town of Grande Synthe which never failed to raise {

a smile amongst us EM lovers! It was during these trips that we all first discovered
the wonders of wheat beer, like a group of stoners taking their first trips together,
the 'oohs' and 'aahs' emanating from us as we fell under the spell of this seemingly
magical potion led to the oft-repeated phrase 'let's just have one, shall we?'
degenerating into some excellent booze-ups that, thanks to the aforementioned
magic potion (AKA a beer that we actually liked the taste of!), didn't lead to
stonking hangovers the next day (unless your name was lan Floyd but he just had to
push things one step too far!))!! At that time, W~ ¢ y I

I think we considered Dutch brewers akin to Gods, one step above even the best EM
musicians, particularly the magicians responsible for our favourite brew Wieckse
Witte which Mick never was able to correctly pronounce in all the years we went
there. Indeed, this inability to ~ SR SR
pronounce any foreign names became somelhmg of a Mick speciality which is some »
going when about 70 percent of the music you listen to comes from either Germany, + « -
Holland or Belgium! It's lucky, therefore, that Manuel Gottershing, Mario®s i %
Swanwalder and Hoykey Maarder (this last one being Heike Maeder, although that %
was down to Mick's West Country accent mangling it up!!) were amiable enough S
souls not to mind! A - Y~

Another Mick speciality was being the fussiest eater alive which led to some memo-
rable scenes when it came to eating. In short, if there wasn't a Chinese restaurant
that served Lemon Chicken then you could expect a West Country dialect to claim
'nooo, oi don't loik thaaat'! The most memorable examples of this were when lan
Boddy and myself promised to pay for Mick's dinner if he would go into an Indian
‘restaurant that served chicken and chips, with bananas (his favourite) for “+
pudding... only for him to not like how they served them! Plus, my insistence a few

s later that I absolutely was going to watch Synergy's headline set rather than
ave early so Mick could go to a restaurant... he could bleeding well have
cDonalds or go without (which might sound a bit harsh but it was a stonkmg set,
A worth going hungry for!). = .v \ !




. - T eath .
Later Mick and I lost contact a little bit and I was deeply saddened when I had the news of Jill's passing and, once Mick moved to Australia, I didn't expect to see him again and, in ntil 2018 that we met up again in
Norwich for the E-Scape festival in Halesworth, which led to a somewhat stressful journey home after the festival along a narrow, misty, unlit country lane which caused our previously Chalter to fall silgntas we all concentrated
very hard on the road ahead and prayed we wouldn't meet any large lorries or such going in the opposite direction. Luckily, we didn't and it wasa much-relieved set of EM fans that arrive k in Norwich safe.and sound that night!

If it's devotion to Electronic Music you're looking for then Mick has few equals, corlnnns%spread the word even from lhﬁuss:e outlands he now calls home via his podcasts on the Internet. lmmn fact, still have) issue
one of Sequences and so the fact that he's made it to issue 200 now spmk’volnmeszs devohdl to EM and l'm sure he'll still be going strong when issue / es out. So, let's all raise a beer to Mick and wish

l - 1

P.S. forgot to mention Paul McCartney turning up incognito at one of the Kl.EMdadeshvals in Nlj;negen, mlrlduculg hu%elf backstage to John Dyson & fnends, I didn't actu;lly see him!) plus, more importantly, the year we
all wore our EMMA T-shirts only for someone to tell us that EMMA was also an organisation for Dutch transvestites!!' I can't remember who eventually told us but P‘akways thought it was funny they didn't tell us about that unhl.l‘

the end of the day!! ® . ~ ﬁ’
[ .

Sequences Electronic Music

Sequ would never have got off the ground if it wasn’t for my friend Clive Littlewood (Electronical Dreams) who persuaded
me o on supporting electronic music after the demise of the Emsley’s legendary Inkeys audio cassettes plus a name
known by’ most in the genre, Andy Garabaldi (Lotus Records) with the short-lived Syntrax, who introduced us to many new
x in the scene, being the number one source for purchasing hard to get new releases. In 1991 I set up Sequences and sent
out many snail mails to various labels, (lhmemel & emails had only just started) and surprisingly receiving support from
numerous sources to get the audio cassettes up and running ‘with the opening edition in 1992. This continued until 1995 with
the introduction of our A5 magazine/audio cassette with one issue, evolving into the larger A4 format with accompanying CD
which continued until the last i 2010. After?@lmtus, Sequences Magazine began podcasting in 2012 on lTunes,
Soundcloud & Mixcloud, and & is now available gﬂbﬁy on ten music sites including the internet radio station Modul;i -~

from Germany. - e . -

Special mentions for their support throughout the years contributing to Sequences shouldgo to Carl Jenkinson»Co-Editor of the
magazines where his English grammar was far better than mine, a subject that I was hopeless at in school..: but it certainly got

many laugh’s with some of my reviews & interviews. The man behind the lens was Gary Andrews, who supplied many of the
photographs & reviews and now resides in the USA. A notable contribution came from Mark Jenkins for CD production in those

early days, also for many reviews & interviews, one visiting Mike Oldfield at his studio on the release of Tres Luhas. Many

thanks to Neil Paige & Silver Surfer, Steve Roberts, (Zenith Magazine) for their contribution, sadly Steve passed away a few
years ago. Andy Baker for the printing of the early magazines, who is now in Perth, Australia, taking care of our website.
Lastly, many thanks to one of my dearest friends Mike Shipway who helped with the ed productions in the early days, with his
ears finely tuned for the mixing of the podcasts, chauffeur supreme, driving us music nerds on many of our trips in Europe,
which [ sadly miss now after emigrating to Australia in 2014. Finally... it was a real pleasure getting in touch with some of our
old friends for this special edition and we thlik you all so much. _

|
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old through ulmy)oumegw tronic music and the wonderful friends

1 wil down and pour ou mories before they fade away.
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| the musiciaris whe 'ﬂ’nbuted music fmu;ial event in my life. If someone had told me this "
when I was young, | wouldn’t have b thei&‘ ‘ . \ /
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Congratulations! .

;t‘ . . ‘ 4 . ‘ ~
Several Electronic Music fans and musicians have sent their memories of Mick and the early days of EM u!‘lh%fether with their cong _ tions to
200th edition of Sequences, 30th anniversary of Sequences & 5§ygars involved in Electront;;:'I Music, (yes, 'm &

Here are just some of them, starting with Ian Boddy who was m pole position at the start of the Sequences Nol Casseﬂe.g% LQ “0
<
lan Boddy ;_ _ A a5 8

Congratulations to Mick & all the team at Sequences for'the

200th Podcast.

Coincidentally I'm just about to release the 100th album on DiN
‘ so I'm catching you guys up. Race you t@00|\

-
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Andy Pickford p

“If you're doing éynth music you need to be in Sequences”. You'd
think that phrase might be attributable to something recent. Oh
no. Y’see, our Mick has been around since before the likes of me
and so has Sequences. A guy called Big Bob told me that when I
was playing him a DAT of some album I’d called Replicant, way
back in 1992. And so it was, though I'm not sure I even made it
into a Sequences in single figures. It had been established a while |

_ already. The amazing thing is that, aside from Mick and |
Se quences so many ¢ of the people who were around domg tllelr -

:
g
~ .' E]us the autumn of 1991 and the T"E&K WE*
Breda, which tumeﬂ out to be a very memorable one. Bu
most of all these occasmns were great fun, fille mtﬁ"
Jaughter and much beer drmkmg Who could forget that

eati gmtheFookmg

on | eyeall Arebl A'ustrallans Jjust
] uckyi" <) ?

- So, serious congrats to Mick and All m'vo ved - Here’s to loads
more Sequences to come! \\2
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Paul Nagle - A Red Van Man Tale From The |
Dawn Of Time

The early days of the UK electronic music scene were diverse, exhilarating
and full of wonder. It's also arguable that not all the participants were as
switched on as their synths. A case in point would be 1983, the legendary
first UK Electronica, and a beardy young chap from Preston who, then as
now, disliked spending valuable brain power on planning or forethought.
In my defence, all I can say is there were no Google Maps or satnavs back
then, just nerds with gear, passion butnot necessarily much awareness of
the geography of the British Isles. Anyway, to me it made perfect sense to
offer space in my van to transport not only my gear but lan Boddy's too.
Most of you readers will surely know, as I didn't, that there are two
Newcastles. One is conveniently en route from Preston to Milton Keynes —
and the other was where Ian lived. To cut a long story fractionally shorter,
re?cmn’g the right Newcastle with my pal Mick navigating was eventually-
within our capabilities — but squeezing lan's impressive collection of kit,
plus Ian himself, into the modest former post van was a stretch too far.
There being no other option, we nnprovnsed by filling the van and

bidding lan a teary farewell. Easwally, we left him to hashly arrange a

train, hovercraft, camel Lor w atever ‘was the custom in those parts. - - -

. Of course it all went swimmingly, indeed triumphantly, according to my .

eﬁr—fadmg memories. We unloaded safely at the other end, lan teleported
down and I recall a joyous meeting with Tim Story in which our mutual \

love of Roedelius was the hot topic. The day ended with only a moa:i"aie

dash of mayhem, with Tim and poor Ian bouncing around in my (now \

empty) van as we hurtled around an endless maze of roundabouts towards

the Youth Hostel Tim had been canny eno"ugh to book. NG

Oh yes, there was a gig the following Jay! I dimly recall swinging

lightbulbs, the glorious DX-7, pots and pans, an accidentally manic drum

machine and a cool home-made m.odular But that, I guess, is another R

story. ) ¥ k. N

b

( Britten, under the name of Creative Harmonics And Organic Soundscapes (C H.A.0.5). We
also made an album with Danny “Syndromeda Budts who wouldn t have even been aware

*_help them reduce their abundance of alcoholic beverages as well as promote such events’as
"\ K]emdag, Alfa Centauri & E-l.lve amon’gﬁ'olhers
he 1
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xiety as we drove off with [an's |
M~ -~
treasured equipment? After all, we'd 0 y met once or twice at that pomt 4 uN

s — - -

David Thompson . 0 ‘g 1

-

Congratulatlons on the 200th episode of Sequences An outstanding achievement and goes to prove your
love and dedication to this fantashc genre we call EM. I thlnk the Queen should mp ‘over to 0z and bestow )

af.

from

a kmghlhoodf)n you for services to EM. ;-) R
On a personal note I would like to thank you for all the support you have shown to me and my music,
my very early days to the present. All the best, take care and here's to tlg next 200!

’ ~

David Gurr—vThe

I remember the good old days, when sequences v‘v‘as a magazme and the CDs that came with
it got me into all sorts of new bands. I even appeared on one of them with my old mucker Ed

Omega Syndlcate | V/

of, if it wasn’t for Sequences.”

Mick helped keep‘;!legntlsh EM scene alive before the mternet came along and made thmgs
easier... sort of!. With the length of time that the Sequences magmne and now the podcasts
have run, it’s ewdent that if there was an award for dedication (0} Electr‘omc Musw Mick

would have one by now; especially with hini bemg a frequent visitor to the Netherlands to \

The OmegaASyndxcale long may you conhnue w
¥ | - \ \*‘ _‘. X E :‘
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i :
A IRT
i |

fl |
"Kevm Bate Synthetlk Electromk Musnk,

" Congratulations to Mick and the Sequences Podcast Team on your amazing
200th ‘edition milestone! Wishing you conhnue'd success for the future.
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Mike & Steve, have been long time friends in their musical adventures, teaming up with some improvised lenghtly electronicmusicin

Jor interest from record labels. The Dutch based Groove label released their first album “The Far Canal’ and h@gve since released 7 move
CD’s. Volt have played numerous live gigs here in the UK and Europe since their formation.
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lan Boddy is a British electronic musician and composer. In the early 1980s Boddy began exper‘iﬂ:ming at an Arts Council
funded studio in Newcastle. This period resulted in 3 cassette releases on the Mirage label, which showcased Boddy's work ’ y
with analogue synthesis and tape manipulation: "Images" (1980), *Elements of Chance" (1981) and "Jade". In 1983 Boddy's
first LP, The Climb, was released, followed by two more LPs, Spirits (1984) and Phoenix (1986). In 1989 Boddy released his :
first CD, Odyssey, on the Surreal To Real label, followed by Drive (1991). Following these releases, Boddy fbunded the 4 »”
Somefhmg Else Records label, releasing another 4 albums, "The Uncertainty Principle” (1993), "The Deep! (1994), / .
"Continuum" (1996), "Rare Elements" (1997) and reissuing his first 3 LPs and one of his early cassettes, "Jade™(1992). ' P /
On Something Else Records he also released 3 collaborations, "Symbiont™ (1995) with Andy Pickford, "Phose 3" (1997) with o P
Ron Boots and "Octane" (1998) with Mark Shreeve under the name of ARC. A cassette-only release of live recordings between ol e
1980 and 1989 was also available for a short period.

available in both
that bridged the gap befween the analogue sound of the eurly 70's synth
pioneers and the digital soundscapes of the more experimental modern
exponents of electronic music. As well as releasing several of his own solo
albums, the label have also worked with artists such as Robert Rich, Erik Wallo
Markus Reuter, Chris Carter, Dave Bessell & Mark Shreeve (as ARC) as well as
many collaborations.

In 2016 he released what was probably his most experimentalalbum in “Tone
Science”, compositions realised entirely on his vast arsenal.6f modular
synthesisers. These instruments all but disappeared in thé 1990’s but recent
years has seen an unprecedented growth in interest in'this form of synthesiser
with a proliferation of both module manufacturers and performers using these
highly flexible and personal systems. Thus, inspired by his “Tone Science”
release, Boddy has set up this sub-label to f ture artists and performers
worklng in the field of modular syntheS|s /e compilations to date hgve been
released
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Since his very first CD release in 1993, Andy Pickford has been one of the pioneers of the British Electronic Music Everything changed in the 1990’s with the release of his first 3 (D’s on the Centaur label, the
scene. He has developed a distinct style that is instantly recognisable from the quality and power of his numerous third “Maelstrom” being the most successful. This was followed by more album releases on other
albums and concert appearances, all of which have led to his international acclaim in the field of Electronic Music. labels including Something Else Records and GPR but by the end of the 1990’s he had become

very disillusioned with the music scene and went into semi-retirement.
His earliest recordings date from the late 1970s when he used a Korg MS20 and a Yamaha organ together with an

Akai GX4000D reel-fo-reel recorder to compose and record music that would be distributed around a few friends and It wasn't long, however, before Andy was back and released a new album “Lughnasad”, once
form the foundation for what would be his ultimate passion for composing Electronic Music. again on the Centaur label. This was followed by his three “Vanguard” (D’s, which were released
through the AD Music label who would go on to release several more albums and EP’s by Andy.

The 1980’s saw Andy develop his technique and style as well as improve his equipment so that he was more able to <
record the music he loved. This eventually led to his first cassette-based and limited stock album “Linear Functions” ' -
as well as many recordings which still only reside on reel-to-reel tape spools in Andy’s archives.

~ J
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Andy also has a long-running musical collabo with I’alll Nagle in a duo they call Binar. With Andy’s skill in producing structured music and Paul’s experience and skill in cnuﬂng Illpmlsod music, it ws an unlikely
pairing, but in effect Iurnod out to bo a great, synergistic combination with several album releases and live concert appearances.
T . -
This all leads to the prosom day, where Andy is wrifing and recording his own style of Electronic Music and self releasing albums on the Internet platform via Bandcamp. With his latest release ‘Vanishing Pn'm’ he didn't have
the desire to pursue the experiment of long tracks, like the RadioSilence series. It takes us back to his 90's music library he composed and amassed over that period and today. It’s a fusion of electronic rock anthems from the
80's and 90's with a modern electronica edge. . '
R
In 2020 started a new project called RadioSilence, although Andy said this kind of music is perfect for relaxation its certaintly been a prolific time with 19 releases under that name to date, combining huge sound Ia'n
driving sequencing and at times darker with a symphonic edge. ]



AirSculpture are a UK based electronic music group. lts members - Adrian Beasley, John Christian and Peter Ruczynski - established it in the mid-1990s as a reaction to a music scene that no longer
reflected their tastes. The energy and edge of '70s EM had become diluted into a monoculture of clinical digital sounds usually played over safe pre-recorded backing.

Most of AirSculpture's music is created live on stage, improvised with little or no pre-planning. Over time it has evolved to a unique sound melding driving Berlin School rhythms with engaging, flowing
melodies; or sometimes moving into darker ambient realms; or shifting gear with danceable beats.

The band has released more than a dozen full length albums; the majority are live recordings reflecting the live nature of the music. There have also been numerous tracks released on compilation albums.

:
_ John Christian “ Didn’t was our first'e ing to capturﬁhe 'classic sculpture sound”



His music and creative environment is inspired and influenced by the lands surrounding Coeur d’Alene, Idaho where he once resided, and by his earliest influences of being raised i in far-northern Cahforma where he resides : : /
again, where he first explored the works of Wendy Carlos, Klaus Schulze, Tangerine Dream, Kraftwerk, Steve Roach, and many other pioneers of the electronic form. ; _ AR )
Never letting technology overcome the humanity in-his compositions, he creates electronic music that is rooted in tradition whilé still sounding new, interesting, and fresh. ¢ i 4 é : /\
Craig has always endeavored to paint musical landscapes with a rich palette of infinite timbral complexity, guaranteelng to 'take the audience to a different place on each listen, makmg every dlsc a recordmg that is a highly
sculpted, crafted musical experience to be treasured and played indefinitely. *

He has composed soundtracks for various television, theatrical, and ﬁlm productlons. Hls music is heard on XM Salelllle Radlo and radlo stations throughout lhe US, and on celebrated radio programs “Ecboes and “Hearts
of Space”

This is an unreleased tune lhat he had asa lnbute to the Iale Michael Gamson, called Full Clrcle created in 2004



HARVEY BAINBRIDGE ‘Live’

The 4th EMMA Festival, Assembly Rooms,
Derby May 31st 1997 .
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o Hu ey Frederick Bumbrrdge (born 24 September 1949, Dorset) is an English bass and keyboard player. He.is best known as the bass player and
oard player in Hawkwind. « * i <2 {

i pa| . ow - ﬁ
Bainbridge's first musrml group was when he was at school. A group of friends formed a band called Freds uz‘wilh Martin Bland on vocals,
= brother Lawrence on drums Gary Tinson on lead, Bainbridge, having just purchased a bass guitar and am mplifier, and 'Fred Davis on organ. The
gro was a rhythm and blues band, playing Chuck Berry covers efc. ‘ . B

-—

Later, anbndge was a member of a group in Devon tulled Ark. Another member was Martin Griffin who also Iuter played in the Huwklords and

Huwkwmd 2 = ",m w‘l. . - "-- ,‘_' —
o 'He initially joined Hawkwind members Dave Brock and Robert Calvert in 1977 in a band cal ssins in which he pluyed buss guitar.

Sonic Assassins was formed by Brock to exist alongside Hawkwind, but to focus on playing local concerts around the South West of England.
When Hawkwind split up after the 1978 tour of the United States, Bumbrldge was asked to play for Brock and Calvert's new band Hawklords. By

1979, the Hawklords had largely disintegrated and although the Iegul ownershlp of the name "Hawkwind": was still in doubt; Brock and Bain-
bridge re-created Huwkwmd - . .&M— L R e

' po S W- —
~Bainbridge continued to pluy bass with Huwkwind until late 1984. He then became the band's primary keyboard player, as Brock recruited Ihe -

20-year-old Alan Davey into the band to play bass. Bainbridge continued in this role until 1991

~ Since leaving Hawkwind, he has worked mainly as a solo performer but has also performed with Lancashire space rockers arthling Society at a

number of their shows. Bainbridge with Spaceseed released an album on Zeta Remuli Retords called The Emplre re of nghﬁ??OOb — ‘&

-

e Bumbndge was involved in the formation of a new Hawklords in 2008 and confinues wnh them
# ’We belive this was Harvey's first solo performance mixed direc from the mixing desks. -
23 "v

Electronlc Music & Musiclans' Assoclation
fourm E M.M. A festival |
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Daniel Dorobais

On the lyrics of Nichita Stnescu, the song "V ‘ nte SIS ARrbTe
to the boundless poet, recorded by Daniel Dorok: gV A HoyU S
during the concert held at the Millennium Church' i iihoa=qon

September 12, 2021 %8

==
T OUSE®
enese
|‘00'00'0'-« &

L AR XX
LA X XX
“'——A"



I=[= RETUR

W SEQUENTIA LEGEND

Sequentia Legenda is a musician who grew up permeated thre ) ictromc music of the 70s und by the “Berlin School” musical —— The myshcul and
atmospheric music of Sequentia Legenda is composed by o comh mmons tmosphem pad and melodic lines of synthesizers, punduuiod with the phrasing of sequencors#_
The musical journey carries you along in a cosmic musical vision. 2

THE RETURN: Special edition for the 200th Sequences Podcast
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s.m.u-nu of uou }nuu know already. Wavestar was orlg'lnullu the duo of Jo uson & David Ward-Hunt. We met around 1981 and
eleused our first album Mind Journey (on cassette) in1984. We performed live for the first time in 1985 at the UK Electronica festival.

as to be the first of many stage.appearances,; made possible with help of our many fnends & collaborators. X
» - e _— o
ose friends and collaborators now / appear with me (J0) as Wavestar II. The two in question are Stephan Whitlan & Paul Wurd e

1 irst met Stephan when he was helping to crew UK Electronica in 198Y. He has been involved with the UK electronic music scene
since year dot! Paul Ward came along shortlu after | met David Ward Ffun?’HeUnfortunutelu missed out on the first Wavestar live UWRD .+ /8

appearance-he's always on holiday. These guys ell known artists undﬁﬁEimﬁﬁs in their own right and | am eternally gratefulta
: them for mvolvungFhemselvgﬁwuth%vesta“.“ = i 5333"”:?73?:3??1‘1.« | — . - Bas
v“..f"t. s - '. At e o
‘ -Jo_h'n DQSOHI Keys. guitar, sequenceé,' '
‘,7 original concepts far the tracks. : _ -
- o Paul Ward: Keys, sequences,orc‘hestr' ' P
parts, all percussion&productio : N
Stephan Whitlan: Kes, seque
REThe Clever leaddlne
Ca

N,
°
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~ ' Like its MNorthern Hemisphere co.unterpart (cAurora sl ), the S ousthartt Lights (cAurora Australls) ifluminate the night sky with . I
. f[tcferlng shades of green, blue, 2 le and red. Unlike o‘Curom Borealis , which is sué’]e'ct to extreme seasonal [Igﬁt ch'angqs, the Southern - '-. g
Lights can be viewed all ?ear roug a[tﬁougﬁ most commonly during winter , Map to August, and during the spring equinox in September. * " e

3 . . .
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Michael Neil began composing as early as the late1970s, but it was the 1980s when he established his reputati on and this was consolidated during the 1990s with a succession of
albums on Cleve Littfé'y'yood's ‘Electronical Dreams'’ label, inspired by his adopted home of Cornwall in the far south westof Britain. In 2000 Neu Harmony Records released Towards
the Unknown Region!;demonstrating his growing interest in astronomical themes and a move towards more spacious.textures and timbres in the synthesizer repertoire.

il
In 2004 Neil graduated from Dartington College of Arts helping to define the next stage in his compositional exploration using state of the art software. This led the composer to explore
the world of Electroacoustic music where technology is used to manipulate and develop the subtle nuances of sound.

From 2005 Neil continued to explore this sound world and the presentation of his resulting work within the framework of a Masters Degree in Contemporary Music and Contemporary
Arts Practice Theory at Dartington and whilst resident in Helsinki. Now, post MA, the composer resides in Berlin and is an active participant in the Berlin electronic music scene.

Besides his solo work Michael Neil is a member of The Logothetis Ensemble an Anglo-German electro-acoustic quartet specialising in faithful performances of the scores of the

Austrian visionary composer Anestis Logothetis (1921 - 1994),

The Curious Egg Formed in Berlin in 2010, comprises of four experienced musicians each with a long standing reputation in their respective fields.

Retrochet with Graham Getty. Neil and Getty have crafted a set of pieces for those who like EM built on the foundations of the past masters rather than purely influenced by the
technological flow & Maria Warner created as an artist pseudonym for Michael Neil's excursions into Berlin School retro electronic music: continuing on from his earlier collaboration

with Graham Getty and the Retrochet trilogy.
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o Romerium is an artist from the Hague,

Netherlands, who rreates mstrumental

electronic musw for many years. | .

His style va.ries f.rom Rmhient-New ARge- Drone
o to Classical EM & Berliner Schulze.
Fantasy, imagery & emotion are components
that run through his music like a thread.
They are a kind of musical paintings of
° eaviroaments, situations, landscapes,
architecture & human emotions, translated
into instrumental music.

o

Romeruum s musi¢. is therefore not a carrier for.
a message hut express the emotions itself,
© it’s a filmic experlem‘e, ‘g)metlmes out of thls
°  world, sentimental & peav-eful complex & :
difficult to understand, but always stralght
from the heart



When | saw garbage fields in the 2nd
Bladerunner movie, | f “The future has reached our

Do | really want to know, if some other scenes of this mov;e will become

- . reality? For the sake of thg‘E’hlldren,
- _ ol | hope it won't happen that way... -
- This song is my present for the ZOOth anniversary edition of one of the \"‘.'._»
S best electronic music podcasts on this pligft
.
Also it’'s my way to say thank you to mick and hisfteam for their -,
\ -, wonderful support ovegWs by p[;mg my music. oy T
. - " ¥ R
h » : 7
\‘r - Being part of thls series is a gr’eat honour, 4
> and | hope you’ll enjoy this song
- 4 >
. :
5 f e 3" d s 0 .f Jar b “a e
2= 5 i~ J
- - - . < .
' - ’
Ve Bladerunner.2049 niix

1Y 4
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- Timescape cnnslsts J:G Efﬁn tuun Danish usicinan:s \
Tony Andersen and HKent Esaildsen: NEy a-’Ja DeEEn

LDrAing tndether since 1896.Using different bnn;l

names, Tam‘ Andersen and f‘éﬁﬁ:ﬂ @E{‘*LLVEED appear
on Mmore than 15 CD's nnd a couple of sound trachs.
Tl'nes:ape/alsa tafes l1e|r music on the road and
perfarms’ “from big Liua-cnncaq-.s with viden, graphic

prn,n:tinns dancers, and lmaars o '! tirrp_‘ta nNJ) saets.
: ——,d— -

=+ " The ‘©ndless Journey was :ampasad by Heant, but
3 Tony and | are worf&ing oNn New trachAs for an ©F

to celebrate the first 25 years of Timescape :-)

It will be released before Christmas

-

‘The T©ndless Journey

- :?.‘
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‘Augusi Moon’

Sequential Dreams (Ron Charron) from Gatineau, Québec

Instrumental music blending genres ranging from Ambient, New Age, through
Berlin School and Electronic Rock.

With a rich melodic acoustic and electric gu tars, that weave through intricate
synthesizer sequences, pads, and leads grab a hold of the Rubicon and ride with
us into the Stratosfear.




T_he Omega S&ndiéte ‘Live At
Restoration Il (.P!ar.t 2).

- Collaboratlve project of DavidfGurrfand Xan Alexander with other known
‘. wﬁmjg‘_tfﬁm that exlsted from 2004 to 29‘! 1. There were other syndlcate
(members; besudes official that: played in'sessions and Ilve shows: Javi

(@)™ Mlchael JI s e Winter," Steve Frost.
A

-“"’"

l‘d
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Intelligentsia's prime directive is to bring
together artists on the vanguard of innovative
philosophy and positive future. They have
written soundtracks for various Japanesé

’l» fideo-games and national TV and ra’dio;i ith ()
—— _musié pressedito 250,000+ ufiits. N\
7 TteMigentsid's first gig was in Camden PAlacE
p.' <oko), Kondor, in 1991, and they have_ |
L J

Jerformed at over 60 live events worldwid
including the INTERACTIVE LIVE SHOW with
electre pioneer SUSUMU Hl"RA‘é’iAWN |
(P-Model, Japari), Christoptier Currell & |® /
(ex-Mich@él Jackson band), MusiéTechFes
(London-Symphonic/BBC Click);The-Futire of
MuSig (Innovation Lab, Denmark), Emotions |
(Belgium), the Alfa Centauri festival ‘
(Netherlands), LPM (Rome, Italy) and the
Totcho Skyscraper and SEGA JOYPOLIS in!

Japan.

Their portfolio features the global project
WoridWideKind, new music devices such as|
the self customised BODY-DRUM, AUUG I)
(] Motion synth, the Gypsy-Midi / ‘I
| | | EXO-SKELETON, and-digital content for— |
— celebrities Urféelleri Morley Robértson = - .

“(J-Wave Radio), and Kenso Kato: ——

T—— — - - - / —

3 — ~—_ > S —
Two track: taken from a-collectionof songs at
present unreleased. [




SFim has been writin¥GleCteonicl M
1980's when he stepped DECN Lo
band to explbre a solo careerlinkis
has his own unique sty[e o‘ Goth
between huge s?mpﬁonlc slabs of
sequencer driven soundscapes. ‘ tns 0 b
Kothic and ‘J?mpﬁonlc %:cf and Berlin Fchool °
Electronica, is quite often a €O in [engtﬁ, moves and
sﬁlffs in tempo and mooa, sometimes dark and somﬁre,
sometimes ethereal and mc[oafc, pet the whole gels periect[y
into a single ygrlence,tﬁat“gr:l s the imagination and

brings ot intd a _wom'or:)a' andexciting beauty. In 2012
after csﬂfféﬂqg the 4 hour album’ % «@{{:ﬁt{ Karden
of UncartPDelighis—s B

Fim took a break from tﬁe.:n:;slc ind to concentrate on

his art and to reassess his splrlt&a[ direction, to look again
at the influence of the €hristian faith on his early life.
Sim had until recent[?, emgrafea a heathen/. ‘onostic
pﬁlbsopﬁy and had been openfy hostile toward religious
organisations and in Fartlcu[ar the Christian faltﬁ, a stance
which is re[[cctea in many o[ the titles of his music and
comments. However, certain events in his life forced him to
rethink his position and conclude and regret his lonner
position. jl:: openly confesses that he believes in the
person o‘ Jcsus eﬁrlst, both ﬁlstorlca[[y and splrltua[[?
and this will no doubt be reflected in the content of his art
and music. To date Fim has released 8o+ albums




Mac of BIOnighT born on September 14, 1964 in Luino (VA), ltaly, where | still live. My
passion for sounds has always been a part of me.

My first taste of electronic instruments - many years later - was in the form of toy key-
boards with a grand total of eight presets and no way to modify them.| I guess the big
breakthrough (so to speak) happened somewhere around 1987, when | bought a Casio SK1
that, while still being jus a toy, allowed me to sample any sound | wanted (and lose it as
soon as | turned it off). A couple of years later | managed to add o it a Casio SK8 and a

* second hand Yamaha RX21 drummachine. With that depressing setup | recorded hundreds
# of songs that | still like a lot and that | am slowly re-recording with the gear | have now.

o

IMhough a guy gave a nde o one of my nephews, who discovered this ==
guy loved Tangerine Dream, Klaus Schulze and all those musicians that here in this
godforsaken liEle town nobody even knows exist. This would have been-amdZing enough,
but he even composed that kind of music! And, o top it all,we |iVed five minutes by car from
each other! He didn’t have my financial problems, fortunately, so we could use his
workstation. In January 1999 BIOnighT startedrecording their first record. We Woul
to record nine albums and onésingle, all of them released back then by Sy'ﬁ"ale Records!
BIOmghI Splitin 2011.

Being part of this dd6"didn own music, !hough at first with .
» BIOnighT’s'Workstation and then®and then VST's appeared, and everything changed. Free s ‘;\ -
VST’s removed th&"prison | had been in since | started making music. | began Using themin -~ *
2005. Being able to do everything | wanted, having my skills to improve as my only limit =

" was exhilarating, and it still is.

I have now releaséd almost 170 albums in many different genres and collaborated with

several other musicians, and I'm lucky enough to work as sound designer for German

company Tone2's synthesizers. My “Classic EM” series of records is currently being

re-released by Neu Harmony.



AL "v"'.f 4 boIh as a practice, often explorative and imp provisational, and'a

Electronic music composition is much like architecture. We often bunld
from basic muterluls and principles. Yet, one of the fautures of il

S+ realized obmdnficoho of sonic possibi ‘he mterestlng’\&
. ; transformutlons uffor by deconstru on ung retonstrudlon e
oA By A ".' --_.' o ; 4
~elet .-. n ;. ':‘ o > .~ . ™ % - B o ;'"_ >N s ." ‘e
. s *' : . ‘.* »
', TR ; A BN " A 2 » _-T 5
YATSRR T Ny R e 358 o
ST SN e P eI
R ;&‘ f;:;’:'Der m \yeur,s,o o. ng;vnth eledroacoustlc resourges 1 have oﬂen returned ta the long-fonn ton;eptlon for music'of this
R \.\ o < type: Tﬁe\o'bvuous pcirdll‘l el'is inslrumenfu['symphomc music - music of Iorge—stule extension, depth, and development. An

uXampfe is T];le Strong Eye. (1991); composed at the Danish Institute of Eleciroacoustic Music. This'earlier composition, a -

o8 AT suite of nine movemems, combines: the: trqnsformoﬂoﬂ‘ of acoustic sounds (lnstrumemul performuqces of flute, piano, ‘cello,

25 *=* " percussion, andvocal souhds) with' env\nronmentol sounds.and purely synthetic Sounds created in various ways including
frequency moJul,uhon unulysls-bdsed.uddmve\synlheSIs nnﬂ physn:ul modeling: The blending of the acoustic and the
symhetlc - Ihe reul uhd the lmagmary“a- hus bean a gundmg idea of a nqmber of my works of lhls type LoNEE
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Qutland fﬂomagc}:’() Carl agan)

A\
p .

evente (Levente Toth) is a United Kingdom-based synth artist and published photographer.
p7 \ Born in Transylvania’s Hungarian ethnic minority, his main escapism during the communist dictatorship was listening to electronic music. “*===>__

He built his first analogue synth when he was a teenager living under the Ceausescu regime. Music creation has really begun later on in his home
. studio, which he established after his relocation &

His CDs released by the former PeopleSound and Vitaminic indie internet labels were noted for the compositional versatility, which created

well-received blends®of medieval, ethnic and space/ambient elements. ﬂ"

§ & One composmoﬁrom his debut album was also featured on the compilation CD entitled “Noua Romanie — Rebirth of a Nation”, which was a
5 / special projeet release;l{ by Earthtone / Sonic Images Records founded by the legendary Christopher Franke (ex Tangenne l)ream)‘\
» /
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AEL BRUCKNER

Michael Briickner is an ambient and electronica artist from Germany.
He was born in the university city of Heidelberg in 1969 and grew up in
a small nearby town. In the 1990s he moved to Mainz, where he earns a
living for his little family as a graphical designer and pre-print expert.
These are the two professions that he has studied between 1991 and
2003. Before engaging in music, Michael was also active as a painter,
illustrator and writer. As such he was active (but not exclusively) in the
o !ield of science fiction, fantasy and related genres.
Mlcfnel Briickner started producing music rather late, in 1992, first
workmg wnth 4-track tape recorders. In 1997 he switched to hard disc
recordmg His mi musxc reflects influences from the Berlin School and
other “classical” electromca, classic ambient music like Brian Eno or
Steve Roach. But Michael’s music also reflects the work of younger
bands and artists like Future Sound of London, Underworld or Mouse
on Mars. \

3

VYery prolific and highly creative, he has accomplished more than 125

full length-albums se far. All of them were self-distributed until 2012

(and most of them still are). His first official label release was “100
Million Miles Under The Stars” on SynGate. It was his 100th album!

“ However, in 2006 Michael Briickner started to present parts of his
/V\ work on different social network profiles. Some of his albums have been
~reviewed for both print and online music magazines. A number of radio
. stations all over the world continue to air some of his music.
, Due to the necessity of his day time job and family situation, he is rarely
. able to do live performances. Nonetheless, he performed on different
European EM festivals from 2012 on (Raumzeit Festival, Cosmic
Nights, E-Live, Garden Party and others).
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Fritz Mayr - 1962 born in I.UEIB Huatna Musician, Composer and Digital Artworks. Wik >
Wit h 14 i began to play guitar in seueral bands from dif ferent styles. In the year Ellllll i changed into playing sgntheulzers wlth
Passlun S AN

Instruments Heghnards Synth, Bultar Native American Flute, Percussion. 3 AN )
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After tourlng the USA ina chour in his youth Paul began to compose and
\per‘form electronlc expenmental music in late 19705 A I ding'ﬁgure |’
the UK electronlc musnc scene, he released his early albums on'cassette

(remember those?) and performed at the legendary first UKiElectronica
festival in1983./He has, over the years, released many new_ age / chillout
‘and electromc albums, of?én in collaboration with'other: musicians.

J 3

Wit an emphaSIS n live spontaneity Paul has"performed’at Jodrell Bank

{‘ Plahetarium (UK), "the Alpha Centaun‘l%‘stw'al*(Holland),vmgw.nnl

\ (Artzona, USA) the Harmonia Festlval (Spaln) and‘ﬁ?fh‘mc&het °
Gathermg dvents m Italy, Croatla, Romama anm ~With collaboration
that' mclude the bands Binar (wrth Andy Plckford) 'Jonnt Intelligence
Committee (with Phil Smillie), Ideation | m Pete | Ruczynskl) and

° eadsho'ck (with Tim Rafferty), he has gamed a vast amount’offexpe ienc

in both ’composutlon production and performance

Paul,Nagle * «
‘ .g' .Zylron

3 .Joim Inte
. Peter Ruczy

Cosmic Smokers
‘John Christian

4 .Phil Smillie

@ rcrian Bitey
Grant Middleton

s 3
‘Dichasia
Dichasial inflorescence

Definition. A determinate inflorescence in whuch growth of the central axis’is termmated by a
N

flower that opens first and each pair of branches subtendlnglmslﬁower then is termlnated

by a single flower., (look like alien from another planet): B



o‘Grtenu Hrtemiev is ﬂusstan com'poser
the sty[e oi e[ecflonic, electroacoustic ana
experimental musicheH e was bom i ithe 3tﬁ of
.u(ary, 1966 in the jamily of welly £nown Russian
composer of electronic music 83war3 o‘frtemtev \
c)‘(ts ro[esslon is c[ose[y connectedwith [iﬁn tﬁeat
anau -tnausg AL
From the peri o[ 14 years ( 198%).03 ) he composea
mus‘t‘c [or more tﬁan\6o Russian featune ﬁl}ns 8
3ocumenta ﬂ[ms, 5 tﬂeatm p[a?s, 2 soap—Sox operas, N\
el P&zy and a lot of C]'V- '\\\ \
}‘)';'o.grams He Eegan his oareer asa I
varlous Moscow rock gmups 5wt in 1987 ﬁe q'ult rocé" A %
music ana Eegan experimenting witﬁ souna is?ntﬁes rs,
[ers and computers.”
P997 he 5ecan;,ez n‘fé#ﬁer o[ Russtan HAssociation

['8k’c;rﬁ'acousuc mu.gtc
<

J{mpmtsﬁ? he fou.naea necorat [aﬁe{" "8[ectrosﬁoc[
Records”, releasing 8 rsold" QOQ'S'.'&,'6 collaboration
music projects with Phillip B. Kllingler (USHA), =
Peter groﬂmaaer ( german ) eﬁnstopﬁer De <=
Laurenti (USHA),. J{araa Estra /( ‘Great
Britain)
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Sound for
Sound's Sake
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American modular synthesist, Doug Lynner, performs experimental electronic music internationally, teaches music
composition and synthesis, and, creates modular synthesizer tutorials for the electronic music community.

Doug is known for his intimate, “In-The-Circuit” performance style. That style has given birth to his “Living Synthesis”
compositions - part fixed composition, part improvisation, and part circuit immersion.

His process is to create unique instruments for each performance that are self-active and cross-influencing in which he
participates through direct interaction with each instrument’s autonomic activities through their knobs, switches and patch cords.

Basing his aesthetic upon the notion of “sound for sound’s sake” he explores the intrinsic value of sound through mixtures of
ambient, avant-garde, rhythmic and soundscape genres.

Doug received a BFA in Music Compesition from California Institute of The Arts where his mentors were Morton Subotnick,
Harold Budd, James Tenney, Leonid Hambro, and, Nicholas England. He was the editor and publisher of Synapse Magazine.




