S.0.S (Chavrity Compilation

With the catastrophic second wave of COVID-19, INDIA is in crisis. There is an acute shortage of oxygen tanks, ventilators &beds - with even the biggest hospitals sending
out SOS requests for help. As of 26th April 2021, there were over 17 million cases - over 300,000 reported in a single day. Our healthcare infrastructureis crippled - the
systemis broken! It’s now up to each of us to do our bitand help. As artists sitting at home, perhaps the best help we can offer is via our music.

This compilationis our effort to raise funds for the Hemhunt Foundation, an NGO doing on-ground COVID-19 reliefwork and supplying oxygen to critical patients. We
are deeply grateful for their fearless service to our communities.

You can also donate directly to the organisation via www.hemhuntfoundation.com

Our compilation features unreleased music from some of the finest electronic music producers from India, and is available via Bandcamp exclusively. 100% of the
proceeds will be donated to the Hemhunt Foundation.
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Various Artists: Track ‘Wither’ By Browncoat
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TRANSMISSIONS FROM THE e
SECRET CINEMA"™"™

Located at an unsuspect basement somewhere in the coastal town of Aveiro, a certain
underground auditorium was built in 1969 to support the local dissemination of censored and
forbidden artworks. During the Portuguese dictatorship, it operated as a clandestine cinema
and cultural headquarters for the local opposition to the regime.

From the depths of the house where the multifaceted artist and social activist Vasco Branco
(1919-2014) once lived and worked, this secret cinema has recently recovered its original
role as a safe harbour for mystics, artists and outsiders, while continuously hosting exploratory
music, independent cinema, poetry and audiovisual performance.

This compilation features an odd collection of mostly unpublished tracks from artists whose
work we feel strongly about and who have performed live at our underground auditorium over
the past few years. The first volume of Transmissions from the Secret Cinema also marks the
official debut of VIC NIC, our freshly baked circulatory device for sonic, visual and written
artworks.

On the backroads of DIY culture, we will keep pushing this sanctuary for the wild at heart
towards the edification of possible shared futures, by openly fadilitating the flight plans for time

iR ‘” m | travel artefacts. We hope you join us.
H: atdy umm : To— #
5 lifeisavicnic.com
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Renowned Norwegian ambient / electronic artist Erik Wallo presents «NORTH STAR». Evolved from layers
of sustained guitars inspiring infinite space and a minimal essence, creating a spell of slow, melodic
soundscapes.

The North Star has been important to humans for thousands of years, not just because it is a bright,

easily identifiable guiding light to orient yourself, but its fixed position in the sky helped people measure
eir progress as they traveled on great journeys.

PROJEKT

e North Star has always fascinated me, both as a natural phenomenon and as a symbol for cosmic eternity. As children we always
_ looked for this star, and with the angle towards the horizon we could find the north direction. As a musical metaphor to me,

-compositions that are both celestial and stellar express a timeless and permanent state of mind when the world changes around you. It
represents limitless possibilities and infinite wonder with sparks of imagination from which dreams are formed.

b4

‘ERIK WOLLO
XNORTH STA

o

&

The music is based upon multiple layers of sustained Ebow guitars. However, the sound took a totally new expansive and evolved
trajectory with melodic elements, rhythmic arpeggio loops and some percussion added to the treated guitar ensembles. The mood

from the early Ebows are still there pointing and setting the emotional direction: vast and spacious, minimalistic and sparse in character.
| also included some ambient nature sounds to place the music into a more scenic environment.
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" “isaPhD. candldate in the Uhiversity of West Attica by conductmg r@Search on -
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Hymnay Rgmixes

Seattle-based Benoit Pioulard has become
a stalwart of Chicago’s kranky imprint over
the course of four fulHengths, the most
recent of which is Hymnal. Lost Tribe Sound
is pleased to release Hymnal Remixes, a
compendium of interpretations,
onstructions, reductions and destructions.
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Hymnal arose from a year spent in the UK
and on mainland Europe, during which time
religious architecture became an
unexpected muse; the album’s songs
convey a reverent tone through layers of
analogue warmth, balancing ambient
pieces with subdued pop tunes.

On Remixes, roll call yields the likes of Loscil
(kranky), The Remote Viewer (City Center
Offices/Moteer), Field Rotation (Facture/
Denovali), and Pioulard himseff, as well as
Lost Tribe regulars William Ryan Fritch,
Graveyard Tapes, Part Timer, and Cock &
Swan. The collection is loosely split in half
by stylistic direction, the more rhythm-
oriented first disc balanced by the ambient
leanings of the second. Each entry is a
unique study of its original version, and
together they create a multi-faceted &
radiant whole.




Headphone Commute is an independ Holglle=

. St niental and instrumental music. Since 2007 the site has
been featuring album reviews, artist interviews,

Tar :award—winning podcast.

This colossal compilation of 89 tracks was curated by Headphone Commute to benefit all of those affected by Hurricane Sandy, the largest
Atlantic hurricane on record, which has devastated portions of the Caribbean, Mid-Atlantic and North@rn United States in late October
2012. 100% of all the proceeds generated from the sale of this album where donated towards two charitable organizations: Doctors Without
Borders and The Humane Society. The artists on the release have been hand-picked to showcase the world's top talent in ambient, modern
classical, and experimental music. The unprecedented selection features many unreleased pieces composed exclusively for the cause.

Saffron Keira:  ‘Endless agony OfBe_L | (
Hammock: “The More You Drink frerasth
Pleq feat Strie: ‘Our Worlds Are Frozen'
Dalot : Aptera’ -
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-~ Francechamber duo Snowdrops sign to Injazero

~ Re cords for the release of their graceful debut album
" Volutes on October16th 2020, an eloquent miniature

~__symphony of strings, piano and the notoriously

challenging Ondes Martenot instrument.

-

F in 2015 by Mathieu Gabry and Christine Ott, the
1¥’s respective experienceyields a freedom and
spontaneity, and a deeply personal approach to

% composition and orchestration. Christine Ott has

T, _performed alongside celebratedfilm composer Yann

liersen, longstanding UK alternative band (and

. “reputable soundtrach composers) Tinderstichs, and
l-“gnchpost-rock experimentalists Oiseaux-Tempéte,

. resulting in the breadth of musical knowledge and the
v d(cute, shillful sensitivity to compositional subtleties
S and sympathies evidentin Volutes. Alongside their

tribution of piano, strings, mellotron, electronics
i the Ondes Martenot, for Volutes Gabry and Ott are
i jomed by virtuosicviola player Anne Iréne-Kempf.
. From a classical and baroque background, Kempf’s
‘extremely lively and spontaneous playing addsa

;\ special colour to the album.

X QII music composed by Snowdrops, except for Comma

: (Variation 1) which is composed by Christine Ott and

\ Trapezian Fields by Mathieu Gabry.

X

-~

Christine Ott: Pumo, Ondes Martenot

Anne-Iréne Kempf: Viola
Mathteu Gabry: Piano, Mellotron, MSzooo



Here we go with RadnoSﬂencg 149 ,
Utilsing the same hardware asifhie last RSi almgfbbjectwe Linearity, with the addition of my Verm“oga )
everything is set up in order to perform these pieces as a live improvisation.
| have to say thanks to the improving weather meaning the synths aren't detuning so much, plus my own improving efficiency in getting thi
correctly, each of the four pieces here were created in 1 take (the first) in every case. After about 2 days programming, which is where ﬁ‘\

hard work is focused. gl
L .‘ .‘O . ... e g ’f.‘g\"’i@

-’{‘-.—-._1 L34

Baal Movement does have a drum arrangement to it, but again the final piece was just run through and finished immediately. There was. no Take2 év"é‘n_on- :
this. On the whole this RSi offering is generally positive and uplifting in feel, in keeping with the time of year here and the pace of life plckfng'lJpﬁbvf Mew' = F§

e

the lockdowns. A %ﬁ*
A new thing for this album are the four pieces edited into shorter ones approximately 1/3 the full length in each case. Yes, | get it that somefollt‘ﬁ'(e-theEEM

stuff a tad more digestible and who am | to argue? :-) It’s likely that what I'll do is create short edits of every RadioSilence long piece and relgase thoseon
their own as pay-if-you-like freebies. B
They work surprisingly well actually :-) It’s similar to how | used to create final Binar pieces from the many hours of random
stoneyness we produced. When it comes to audio editing, I'll pit my skills against any pro sound engineer any day!

credits
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“Geiger Box” playsnot only traditional
“Berlin-school” music style thatis typical for
Michal but combination of above mentioned style

“with techno-electro-pop-kraftwerk-like electronic
music.

Buhowshy last solo album “Book of Sky”was
relfused in 2006. .

(ﬁ()a
ELECTROSH KPH*EHTS ELECTROA\

Trac}tuken from Electroshock Presents
. P TRncunny : : Electroacoustic Music VOL VII, 2002
. e i | Compilation compiled & produced by Artemiy
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AMIIRE WO PSYOCHHRED 2

FHANR AL D GIROSSKHKOPF ASEL Vi, HEJIL_ HECKHKEIR

HARALD GROSSKOPF - percussion, synths, edit, arrangements
AXEL M. HEILHECKER - git, looper, edit, arrangements

HARALD GROSSKOPF Composer, Drummer, legend of German Krautrock and Berlin Electronic Music. Debut album SYNTHESIST
from 1980 had a huge impact on early Techno and House with Worldwide performances.

He was the first drummer/percussionist in the world of electronic music to perform with sequencers, first with Manuel
Goettsching’s cult space-music band ASHRA (ASH RA TEMPEL) from the Seventies, also drumming for WALLENSTEIN, THE COSMIC
COURIERS and KLAUS SCHULZE. The rhythmic component of SUNYA BEAT, PHONOROID and N-TRIBE & many other collaborations
with German musicians such as, Bernd Kistenmacher, Mario Schonwalder, Thorsten Quaeschning, Steve Baltes

AXEL MANRICO HEILHECKER made his name as a session guitarist and songwriter in the Eighties, his name constantly appearing in
the upper ranks of the music polls. He took lessons with DON CHERRY, started a solo career with two albums and his third
,Fishmoon®.. Guitarist for the HARALD SCHMIDT SHOW, a German adaption of David Letterman’s US talk show, Axel set up the
German-American folk-avantgarde band PHONOROID as well as SUNYA BEAT together with HARALD GROSSKOPF. Worked on
diverse productions such as Germany’s first Surround-Pop production (for THOMAS KAGERMANN) which entered the international
jazz charts.
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Listenin Steve Orchard’s relaxedstyieof acoﬁ“sﬁ%”‘ th base
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thought provoking ‘Shadow Whlspers
‘Lament to the Dead’, every track evokes
gorgeously evocative atmospherics that envelope
the listener in hypnotic rhythms and sequences
as the music casts its captivating spell.

There is an otherworldly feel to the music that
engulfs you and pulls you in...it is so captivating
and it is almost sensual in its feel... it is amorous,
it is moody... and it is quite simply magnificent!

work and searing guitar.

* Lord Of The Ants continues to produce a multifarious musical
style that is quite fascinating, incorporating musical styles
ranging from Tangerine Dream and Vangelis to Moby and
Boards of Canada. Add to that the alluring abstract themes and
it is music to make us think.



“lwas in a small creative drought at one point and
kept making ideas that didn't seem to capture my
attention. | remember | was playing around with
new sampling techniques and | recycled one of my
old ideas and tumed it into what is now Melting
Space. | really enjoyed the ambient, morphing-like
feel | got from this track and immediately felt like
this was the one track to light that spark again.”

e W21 1A 2\l |

“There are not many musical genres that form the perfect
accompaniment to reading a book. Ambient music provides the
perfect companion to a good read -in particular when you spend a
bit of time matching your ambient soundtrack to the atmosphere of
the book in question. Give it a go and you'll be surprised how often
the cadence of the music matches a good passage in an adventure
story or sci-fi novel!”

Echaskech are a London based electronic act who draw on
numerous influences ranging across techno, ambient, acid, IDM,
classical and drum and bass, combining them into a unique and
compelling amalgamation of sound. They have four albums and
numerous EPs released via such labels as Just Music, The
Ambient Zone, Balkan Vinyl and their own label, VLS| Records.

Here they explore generative synthesis on Dust Storm and Mirrors
where the hardware outputs of controlled random modulation are
recorded in one take. Arc and Ganymede follow a more structured
compositional process - a timeline of computer-based
arrangements.

“With all four tracks the main aim was to create a feeling of allowing
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In a 30year career, 2002 has defied musical genre all while being at the top of the charts and collecting nearly one billion sireams
worldwide. 2002 has an immediate completely unique signature sound that has set them apart from other ambient and mindful arfists
from around the world. Husband and wife team Pamela and Randy Copus have experimented with a myriad of insiruments and vocal
styles creafing a catalog of music second to none. The arrival of their daughter Sarah into the group as a fulfledged member signals that
this beloved group is setfing course for a dynamic new musical adventure...

A fan sent the group a beautiful handwritten card with a hummingbird on the back. He said that their music brought him hope and
inspiration every day, just like the hummingbirds in legends. Intrigued by his words, the band began to delve deeply info the lore of this
amazing creature. Indigenous only to the Americas, the similarifies in the stories are impossible to miss. Like an echo in a canyon,
throughout our native cultures, this little hummingbird has represented hope, rebirth, beauty, balance, joy, and harmony.

The hummingbird's wings create an infinity symbol when they move, just like the 2002 logo, symbolizing etemity and confinuity. Now in
the midst of a global pandemic, the image of the hummingbird represents Nature’s indefafigable resiliency and always has the capacity to
heal herself. We, as a part of Nature, can share in that healing...



