Steve Moore + Bluetech

Behind The Sky is proud to present our 15th release which is a collaboration between Steve Moore (Zombi, Lovelock) and label head Bluetech. This is the first in our Ovoid Crafts series, a showcase for forward thinking dance oriented releases
and an opportunity to pay homage to retro sci-fi in all it's cheesy glory. Featuring sequential covers that reference 70s and 80s pulp novel covers in collaboration with different concept artists, Ovoid Crafts celebrates the more kinetic side of
analog synth music which is the foundation of Behind The Sky's oeuvre.

Bluetech originally approached Steve Moore to contribute to an dpcomirig Behind The Sky compilation and discovered that the tracks were stylistically resonant with the album he was working on to launch Ovoid Craﬂs First exploring a reﬁnx
trade, the two producers realized there was a namrative thread fonmng and extended the collaboration to some new originals and Liminal Migration came into being. :
Over the 7 tracks on Liminal Migration, a wide amay of analog and modular synths and drum machines were used and aubsed including the Prophet 5 /6, Moog Minotaur, Roland CR-78 and 808, MacBeth Elements, Amp 2600 Buchlaand*

Moog modular systems, SCI Drumtracks, Korg Polysix. Explonng the middle ground between symhwave house ted‘nno and electro, Moore + Bluetech create a warm and melodic take on retro inspired dance music featuring trademarks of
_both the producers'sounds. > . .
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Fusion of Elements
Sessions in the Quantum Field

"Fusion of Elements” is the cooperation of Syndromeda and
Sensory*+, both artists from Belgium. Their debut is an album
about Iife how it “boils down to up, down charm, stmnge top and

Partly gou mlght find gourself back to the Blade Runner \"a" dranc S aaRes
other Scii universes.
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spontaneous with this as well as mi> rom i ‘
nstruments. MS2020 of course is a reminiscence to the I ary Korg MS20.
The style of this duo is fresh and modern New Berlin School and Ambient cross




Step was inspired by the idea of nullﬁsmg planets § moons in the solar
Cosmic Steps takes us one step further thruugh the ::um:ept on inter
spaceflight. Travelling to other star systems 8§ probably discoverin
are heneficial to humans is probably a Iun_j way off. Jahan Sebastia
of my favourite composers died ouer 2710 gear;.i ago. Maybe that is £ TE s
until we can travel to other stars with the same ease as we put a s
But one day, our future civilisation will wave to its pioneers who em
unbelievably long journey truugﬁ'interstellar space- Fantastic achie
cosmic steps

Cosmic Steps is also a concluding alhum of previous Interpretatiuns o
of space § mans dream of colonization j

§

Loy

Cosmic Steps was nreated in studin I!amnuasar On Hland during sprmg of 2020 B
february 2021. The alhum contains B tracks § | hope it will pprivide a musu:a.lly ?
positive experience § a longing for wiat is impossible tudag but nni fur the future

Johan Tronestam '




a, Pink
s and Yes.

With guitars, he formed a duo
with Sirius-System for many
years, and now in The Sailing
Planet.

Brume
This aloum evokes the autumn ;'. 5

nature's sleep, with the hope of qwck regalnlng th beautiful season and its J e Al
light: ' s

Le ciel aprés une ondé prlntemps) e &
This album was composed and recorded during the last four while Franceand . ¥ N\
the world are still very affected by the epideémic of covid 19. Itisat thesame 7

time a musical diary made of both hope and doubt, dreams of better times = 4

while knowing how to live and appreciate the present moment. Z b ‘
Some pieces have a different photograph than the cover one, thanks to

Marie-Jo Amah, Jean-Yves Fick and Hervé Parmentela.
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music, also sound healer, d:;pmr a?q / 7
- graduate of music theory anc han‘n;’ at
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“Ambi h'\USIC isa bmadh[m that encapsulams all ™
“.music that creates a scene.” .
N NG

NOI'VIk is the ambient music pmgectqf plamst and '
composer Gabriel Chan. . \\

\in fluenced by his classical music upbringing literature
and diverse cultural background, Norvik is obsessed with
the texture and atmosphere of sound and how it reveals *
layers of hidden stories as time passes. piano,
LY synthesizers, strings, field recordings, noise and stories \
to form a cinematic amalgam in Norvik’s music. \

‘because it aims to shake up a society
busy vétchlng the world wnhout undel
that the world should not be watched, it shoul

‘Close Your Eyes' is the seoond si
forthcoming Finistere EP from Glaﬂar
composer of ambient, electromcand ci

“Tome amblen;musm is a revolutionary enre
nd rsta

'C?an 's piano melodies are precious. Each one lights up

like'a star, and each one inhabits a lonely world. The )
ambient atmosphere pulls the piano into an orbit where it's

free to tum and swirl; a radiant ballet, and without the
"_ restrictive law of gravity to shackle it."" FLUID RADIO
\ \
\S “For me, Ambient music will always be a part of my
listening playlist. Tastes come and go, but ambient music
will always stay. It's perfect for background music for
studying and other activities, and it can also be an y
amazmggenramltstemnanamstateas well which few
w’es can m o Sal - 3

Berklee College. / A

surrounds us; but if we want to 4 in
ourselves, we must close our eyes. f

“Close your eyes and you will see, my ' ' 4
grandfather always said.” :

“I have wanted to make some pure ambtent musnc for
prevented that from happemng. Locl
and it was sucha deﬁnlngand

in my future work.” }8 {[ N

time, but my usual schedule =
andumeformetofulﬁlthat

Making a name for hmself inthe. ea‘ly 2000s by playmg monumental events such as
lastonbury, headlini

We are very
with us on 23rd J it - The Lost
Birds.
= e
“TheLostBirdswasinspiredbyabookofmeéﬁe"ddeaboutaspaceshipcap!ainpmtecting
an orphan as he grew up and who was wanted by the totalitarian government because he ‘ o
4 could jump through hyperspace by using only his unique natural talent. The music conveys . A .
the feeling of the whole story” ot .



signature stillness to bear on the subject of jo__ume?s'.
distance and belonging. isolation, family and home.
Composed in Ireland shortly before lockdown,
inspired by landscapes far from the tlmeless plams of

nner Real Life explores shifting feelings of remove »
hile dli\mng the hstene
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in April 2020 during the first Corona
diowork. Working on several new tracks
o finish it until gardentime
1g of it but only the Midi files. In
" ally time to finish Running
nds and ideas the sketch from
what to expect from Ans




Artist: Track:

1. Héléne Vogelsinger Incantation

2. Raffael Seyfried Iterations

3. Stephan Whitlan Waving And
Drowning

! 4.Johnny Woods  Cuckoo

. Polypores Clocks,
Unravelling

. Lisa BellaDonna Electronic
Study #26

Delusion

. ChuckvanZyl  The Zanti
Misfits

. Philippe Petit Delicate
Elementum

Following the success and critical
acclaim of the first four Tone Science
compilation albums. DiN label boss lan
Boddy has collated another nine tracks
from musicians of varying backgrounds
working in the realms of modular

synthesis.

One of the things that is so delightful
about artists working with modular
synthesisers is the sheer variety of styles
on show. These instruments more than
any other.can he personalised for each
musician who canthen express
themselves within their own sonic world.

The journey on this fifth volume gets
under way with the gentle, layered
tapestry of “Incantation” by Hélene
Vogelsinger followed by the beautiful,
glitched piano treatments of “Iterations”
from Raffael Seyfried: These two opening
tracks compliment each other with their
melodic soothing tones before entering
deep space territory with the cosmic
soundscape of the track “Waving And
Drowning” from Stephan Whitlan.

The next two pieces very much put the
modular synth in the foreground with
their sound and technigue. “Cuckoo™ by
Johnny Woods is a hypnotic. cyclical
track featuring his Wiard 300 series
modular. system. This is followed by
“Clocks. “Unravelling” by Polypores
which shows an astonishing command of
the modular environment with its ever
evolving rhythmic acrobatics.

Tone

cience

Tone Science sub-label, from DiN
records; continues to explore the
world of modular synth music.

Module No.5
B Integers and Quotients

Contemporary modular
synthesiser compositions







® § AATOM
NO TIME WAS-LOST

BUT WHEN GOD SAW WHAT THEY WERE DOING,

HOW THEY TURNED BACK FROM THEIR EVIL WAY,

HE REGRETTED THE EVIL THAT HE HAD ANNOUNCED TO THEM
AND DID NOT DO IT.

JONA 310

g
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c]\{?: music is agout tﬁe storg) o[f tﬂe Projoﬁet CS(ona/;.
rﬂt is one o,f the short stories in the Bible.
cHe resisted God's instruction.

Attention
CT/US a[Eum, "o “Jime was lost 7 tells the second part oj this storz).

c7 experiencea some Para[lé[s‘ in my [ilfe.

Ho J was able to e:rf)erience goa's Yrace t/{roug/{ cgsesus Christ.

M=ou=T
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soundscapeg.all heard through amist

of hiss and noise. Fused together with
. I parts Spasticimprovisation,
uded ritual, and meticulous
angement, itpresentsa sonic
pogmphy at once tongiie-in-cheeh,
% sensitive, and nightmarish.
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EInath Project is the solo project of Alessandro Ciccarell, an Ituh s ghas played over the years in several bands and
with several genres.

Inthe last few years he moved his field of research
sound.
Anticlinal is the fourth album released with the moniker Einath Project.

This album collects ! long pieces composed for a theatrical show enacted with the dancer Eva Grieco. The performance is @
dialogue between the music, performed live by Ciccarelli, and the scenic acts of Grieco.

The sound is created by algorithmic generative patches based on additive synthesis, alongside an analog synth and sound
effects. The sound programming executes some Gaussian distributions in order to render the cause-effect relation sometimes
pursued, sometimes intentionally aleatory.

In this way the musician creates in real time animprovised dialogue between the sounds, sculpting a sonic magma by mixing and
modeling the sounds, an evocative deep dark journeyin a circular structure, where the beginning and the end are the same point.
The aimis to explore the essence of sound not like the horizontal movement of amelody, a sequence of notes, favouring instead
avertical dive into the vibration, a fearlessly plunge into the depths of sound.

The result are electronic pieces that oscillate between the drone, dark ambient and the noise glitch.

ic and experimental music, exploring the deepest essence of



BANA HAFF

"here, there, over, beyond there, in space” is an exploration of the immersive capability of sound with the isolated : g
headphone experience in mind. ¢

The pieces use a combination of field recordings, modular synthesis, and audio processed in MaxMSP.

Field recordings made in North Carolina were captured using a hand-built binaural microphone rig - a technology
designed to mimic human hearing by capturing incoming sounds using a pair of microphones spaced head width apart.
When listening back on headphones, the listener is capable of perceiving sounds as they occurred in the 3D sound field.

Synthetically generated sounds from a modular synthesizer and MaxMSP were spatialized after-thefact using various 3D
audio oluains.

(NECRGE (PN GTON ARV EOIBLE &N?,oeo(//%gucwu(/ NC

. /zv’/z\o CHAR % BLARET )
il 2 ¥ B Micg @@'WDQZ’C”;;”L
(et
T . ‘
= 1) y {1 | =7 SN 3

\é‘ \I/' .x‘-' } BRGE] | ] o fﬂfﬂ’%] A 2
T Ppen oo P \
5| S~ 1 TR \ SO S N ,
g1 vii p i b, RS e St SO MO y
Se ) U ( (et

i

: et h h b d h - "
4o me oot~ NN€TE, TheTe, OVEr, Deyond there, In space
HeAL T o(;géi r PV
& > 1 DOv"f‘ N 'P"‘w b
@ @ Lé l/ Sa NI i:’ﬂ%;i gms;:;gxﬂ %
D e 0ES MpTlcee s SonarEes



tll Spectrum Records releases the works
fexpenmental musicians and sound
artists, with an ear towards idiosyncratic
tones, extended time frames and unique
compositional approaches.
www.fullspectrumrecords.com
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Brendan Land
guitar
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ult is a 108-minute double:
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