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Intrepid sonic journeymen and celebrated electronic artists, Johan Ageb|orn un !
Ogren return with their second collaborative release; Artefadt.
As with their previous collaboration, We Never Came 1o th
road trip through the wooded expanse of the Russian Karelia
soundtrack inspired by Arthur C. Clarke’s classic nov
artists explore another wilderness: the unknowable:

Just as Clarke's novel conjured image
the listener — of the mde—skled stlllness ofa stmn

~\

slyles ranging from ambient to trance, Artefact also features collaborations with
fellow electronic musicians Between Interval and Le Prix, as well as ethereal sop
from Martina Bjork. -
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HANNAR PEEL

Hannah Peel

Emmy-nominated and RTS winning composer, with a flow of
solo albums and collaborative releases, Hannah joins the dots
between science, nature and the creative arts, through her
explorative approach to electronic, classical and traditional
music

From her own solo albums to composing soundiracks like
Game of Thrones: The last Watch, or to orchestrating and
conducting for artists like Paul Weller, her work is ambitious,
forward-looking, always adapting and re-inventing new
genres and hybrid musical forms

Hannah is a regular weekly broadcaster for BBC Radio 3's
Night Tracks

‘Brilliant new album. A gorgeous, fizzing record.’
The Observer

‘Another sonically sumptuous milestone for the Northern Irish
composer/producer.’Mojo

'There's a deep sense that the two women, generations apart,
are in tandem’
The Skinny
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Uwe Reckzeh is back again. Yes, it's
been three years again since the
electronic musician released his
last album "Surreal Dreams". With
his new album "Voyage" he
continues his love for EM in the
style of the Berlin School. Much is
new, but also this time his current
2021 album "Voyage" maintains
Reckzeh's roots.

A strength of the musician is that
he combines the ever new sounds
with the classic sounds of
traditional EM. It is amazing how
modern Berlin school can sound.
The pieces on "Voyage" stand for
themselves this time and tell about
the different emotions a journey
can offer. "Voyage" is not really a
classic concept album. And that is
also good in this case. This is fresh
Berlin school in perfection.
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traverses harsher noise only to be offset by subtle p er-patter blips and" f'fotind-sounds that blend like
a classic The Orb interlude would. And yet as Eldorado Omega extracts these ambient ice-sheets a
relaxed beatwork, there’s an arch to his sonic signature that stands out like a long-lost Boards Of

Canada artifact.
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n in Trans ethnic minority, his main
escaplsmdnri gthec dictatorship was listening to

electronic musice .
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later on in his home studio, whlch he esﬁblished after his
relocation. AIAT Sk F TR

From “The Prehistoric Monuments of Avebury” booklet

The album was inspired by ancient and moderirituals from around the world.
From Neolithic times to modern day space exploration, the tracks explore various ceremonies
and ritualistic activities.

All tracks composed, arranged. performed. and engineered by
Levente.

Final section of Tenebrae is based on 0 Vos Omnes, by the
Renaissance Spanish composer Tomas Luis.de Victoria (16th
century).

From the mysterious standing stones. presumably built for unknown rituals, to Far Eastern tea
ceremonies, Christian traditions of the Tenebrae, the dance of the whirling Sufi dervishes, the
album travels to the world of space amhient music, too - as it ends with a track dedicated to the
almost ritualistic, by now classic, manoeuvre used to accelerate deep space probes using

Cover art photograph and design by Levente (based on a shot of
another planet’s gravity.

the standing stones at Avebury, England)
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Music’ to study compodition & piaro. Witk
Ldgare Froese & Klawa Sctutze in /1966

Pe&mwgto[rzgfand&wgea}wh&%wm
Stearmtiammere playing bve in Eieope &
reteasing the album Steamtbiammere M2
on CES recordd.

Hid decond alinl with langerire Drearn i
/977 adding wind inabuunerts & vocals o
'Cyclone on Virgin records. louring
Ureougteowl Europe.

T%e following year came back lo England
lo concentrate on a 4ol career prodicing

40 atbuunas from /978 to 202 Loat &
Reliined’ ris batedl wo'k.

- .
Pualana 2016




The Silence of Grace

An eloquent and timeless collaboration
debut, The Silence of Grace brings one of
Spotted Peccary Music’s top ambient
electronic artists, Deborah Martin,
alongside label newcomer, well-known
recording artist Jill Haley, where together
they interact with the realms of nature in
its pristine environs, inviting the listener
into the depths of quiet beauty and

graceful repose.
Exploring various locations in the Pacific “ e g g ' , L - il dl€y is an obonst English horn
Northwest, these pioneering artists AR e ’ > . player, pianist, and composer who travels

experienced first-hand the very essence of
the natural world; steeped in these remote
majestic settings culminated in their
crafting colorful musical expressions that "hvmg there. She is an accomplished
weave lush ambient textures and melodies 3 phonlc orchestra player teacher and

layered together with recordings of Oboe, - » : | S5 ' B ‘i
g v ' : F P 5 - 0, S p ', 5] 3 -

throughout the United States visiting National
‘arks, often as an Artist-in-Residence, and
composes music inspired by the Park while

irch musician.
English horn and various percussion,

! ! : Jill continues to appear as a guest artist on
tenderly revealing passions and emotions recordings created at Will Ackerman’s Imagi-
emanating forth from those mo

nary Roads Studio; her many recordings on
English horn and Oboe were recorded by

" Corin Nelsen and Tom Eaton. Jill’s releases
include Glacier Landscapes, National Park
Soundscapes, Mesa Verde Soundscapes, Zion
and Bryce Canyon Soundscapes, The Waters

of Glacier, and The Winds of Badlands.

Deborah Martin continues pursuing her passion of exploring the depths of * o
thematic composition through the creative layering of structured composiji,h F, *
recordings of instruments, blending them into a world of ambient electronic : R N PDEECBEOSREACH

music sensibilities enable her to combine scenic melodies, rich sympholﬁd i
AL He ALY

MARTIN

rhythmic structures to recreate the delicate balance of life in its many surround
rah's releases include Under the Moon, Deep Roots Hidden Water, Ancient Power, Conve
gence, [ibet, Anno Domini, Between Worlds, Etched Into Memory (EP), Eye of the Wizard,
and Hemispherica Portalis (Portal of 1000 Years).
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~ Kiisten Miller is a Billboard Charting Cellist and Shamanic Sound Healer. Classically trained from - ' g J—
an early age, Kristen discovered non-classical improvisation as a means of self-expression. She began . S
writing her own compositions which led to three solo releases, all of which charted on college and I <

- community radio across North America. After releasing the duo album Winter Loves Company r 1 S t e I l M 111 e r
(2010) with plamst/composer Tom Eaton, Kristen felt compelled to begin writing New Age style

musm

latest recording Soaring Togefher ( 021) has been receiving global airplay and stellar reviews. In
addition to solo playing, Kristen also enjoys work as a session cellist for artists like What Time is it,
M. Fox?, Vance Gilbert, and Irma Thomas, and enjoys teaching cello to students of all ages.

| =
Soofﬁlg and adventurous, Kristen Miller’s Cello
]ourneys is a collection of seven distinctly different
y cello pieces, each designed to take the listener on a
_jeurney. Richly textured and intricately woven, cach
plece sets a mood and invites the 11stener tcartr\vcm'—’

., h - sk @Waﬁﬁ from it musma]ly
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Themeditative, ambientminimalism of Steve
Roack’s classic1983-86 Quiet Music seriesis
rereleasedinits entirety with ameticulously
remastered 3sth anniversary edition. The
luscious quality and subtle tonal beauty reveal
the essence-of-tone of themulti-trackmaster.
Originally published on cassetteandlaterina
truncated 2CD edition, Projektnow presents
thislandmark albumas Roach envisionedit.

Created inrespectforsilence, Quiet Music
originatesfromthesameeraasRoach’sclassic
1984 release Structures From Silence. This series
Jmdsthegentleelectronics of synthesizers
mixingwithflute, electricpiano andnatural
sounds flowinglike breath, enveloping the
Listener inasustained, delicate, translucent
atmosphere.

Harold Budd, Los Angeles, 1986: “1thinkSteve
Roach’s Quiet Musicishisbest album. It’snot
thatit’ssimply pretty (whichitis), butthere’san
odd edgelurkinginthebackground thatmoves
itmiles away from ‘New Age’ torpor. Thisisa
lovely albumfroma composerworking atthe
top of his skills.”
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Syndromeda
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pandemy and handling the
music by Syndromeda, as it is
tans gets some melancholic tastes t
express grief as well as hope.
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Some more interesting tracks from the archives, all
recorded live in the studio.

The first track has never seen the light of day and
it's an interesting one with movement from a very
Reims c.1974 feel at the start, through to a c.1975
sequencer piece.

The second track features guitar, although it is still
a heavily sequencer-driven piece with the guitar
playing mainly rhythm. This track has been out in
the wild for a while - here it's been made to sound
a lot better.

Edit of the Track ‘Enter Through The Nave’

Kubusschnitt was formed in 1999 on the base of WEirD by
musicians of that group Andy Bloyce and Jens Peschke adding
Ruud Heij and Tom Coppens. It might be interesting to mention
that all original musicians are from different EU countries: UK,
Germany, Netherlands and Denmark (by above order).

A total of 19 releases to date,the latest one of which is definitely
interesting as its completely new music recorded in 2020. Kubient
II is that brand new music and it represents the first piece of
music to emerge from me (Andy Bloyce), Tom Coppens and Ruud
Heij for nearly 20 years.

Quite a lot has happened in those years and many albums have
been issued by one or other of us (and even one by two of us).



~

\vhut they were led fo ‘ilfe S0 ) .
| environment. When a glimmer
nd fight to support hope of survMﬁ"

RN
{0 i

LU U
—

’ P P - - - & 0 1 ' )
" . 4 h = ..t -y - « — - — -
= - .

an-q.__ - _~§.‘ € . & - -

R Y ILOA0AS €K
-

- i L
. Loeia S

— “%._The Lost Colony' is David erght 's musical mteref_elahon \:f tl:e sci fi novel by’Matt-Howarth whlchm
is.alsozavailableon the enhance‘ﬂ'ﬁm le -

- “ - i

-,

B —— - - —

cf | mmsswe-brush.s rolze' ’s' 'n":e ec d"ﬂ“t‘o”’help\ e
;.\By‘M’dﬂ Howarthis enthrallmg sci-

-

David Wright's unique musical can "pe
capture,.in.our. mmds eye, the journey V|V|d|y pres‘eh

- Smrs , :
The music is very aimospherlcmnd‘wﬂ'h*'a"sfrong,sense of |dent|ry and narrative. It contains. some"" '

WS i

e

of Davnd | strongest th"’emes\dnd“udveniumus»elé"iromc"excurs:ons from hlS massed array

-V N

S
_ of synthes:sers Guntarnst Andy Loﬁ?ﬁﬁ '/also featureS’on ucoushc and Iead guufclr. ’The Lost«Colony

L
Ny S— = - et S
e S S P A S 2 b
- the most mé’l"“tlal Davud ‘Wri hl' oﬁ‘erm l‘o*‘date. . e
- Woiske g - . b 3" 2 MJ
- - - - - gy M- . l— e - < - > -
- ] 3 2 eyt AP S T
o 'v'v “':M‘ ’0-4’( Y- - o o an 2 P ".’ L T
ﬁ_‘* N mpr ol."*-.m- .""““‘"“»m Wb P v'_w"~" - 2 & i SN
- s - S e e \t‘,*' a ‘).1.7) e Pn SEeh e e (R G e Ve # - E3 s g
0 g a R U O (A PRI, L e A o
R =8 f"ﬂp;.zfv:‘t‘; AN o LR v P : 3 . Sy

Pt S 17 - . . . . -
gt IR Rl ¥y TP e e = Sendn s > N 5 ) ~ o B o e e - X



All of these were recorded as live performance pieces. Only minimal
post-production corrections have been applied. No editing.

So, following on from Newton's Cradle and First Sentience, Objective Linearity
certainly takes me back about 40 years in terms of approach. My style's gained a
lot of sophistication since then, thankfully. So has gear which makes it possible to
achieve things more reliably.

| can’t mention the word ‘reliable’ though, without having another moan about the
tuning of analogue oscillators. Well, actually they're not so bad, not the
monophonics at least. | can switch those on a day later and they'll stay tuned,
providing none of the cats have sabotaged them overnight. The real box of
assholery is in fact the Korg Minilogue XD module I recently got. Okay, if I'm really
really lucky it'll do what | program it to do. More often than not, it'll wonk out
after a minute and start going off on its very own tangent. Going ridiculously out
of tune whenever it feels like it is its prime speciality. However, as this saves me o
lot of effort I'm really quite pleased the thing conducts its own twattery and
doesn’t need me to add much.

| also have a lot of fun with the Neutron and its vast tuning knobs. You can
basically look at those in a funny way and get them to detune. | try not to think
about that synth much, in case it decides to get into an argument with me.

Also on Objective Linearity you'll hear the DSI Prophet 12. It's a great synth in its
own right although it can be worryingly good at doorbells.

The entire gear list for this album is as follows:
Behringer Model D

Behringer Neutron

Behringer Odyssey

DSI Prophet 12

Korg MS20 mini
Korg Minilogue XD module

10ms stereo delay, autopanning and phasing was used in-line to go from
mono>stereo. Effects added in-line: Fabfilter Timeless (delay), Fabfilter ProR &
Eventide Blackhole (reverb), AIR Filter Gate.




How will a dystopian world feel like inhabitant by pogt-humang, fuging organic and machine
together?

Memoria Technica takeg the ligtener to a journey of thoughte and emotions touching the
core elemente of future living when it will be impoggible to tell the real from the fake.
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Artist: Track:

1. Héléne Vogelsinger Incantation

2. Raffael Seyfried [lterations

3. Stephan Whitlan Waving And
Drowning

4. Johnny Woods

. Polypores Clocks,
Unravelling

. Lisa BellaDonna Electronic
Study #26

Delusion

. ChuckvanZyl The Zanti
Misfits

. Philippe Petit Delicate
Elementum

Following the success and critical
acclaim of the first four Tone Science
compilation albums, DiN label boss lan
Boddy has collated another nine tracks
from musicians of varying backgrounds
working in the realms of modular
synthesis.

One of the things that is so delightful
about artists working with modular
synthesisers is the sheer variety of styles
on show. These instruments more than
any other.can he personalised for each
musician who can then express
themselves within their own sonic world.

The journey on this fifth volume gets
under way with the gentle, layered
tapestry of “Incantation” by Héléne
Vogelsinger followed by the beautiful,
glitched piano treatments of “lterations”
from Raffael Seyfried. These two opening
tracks compliment each other with their
melodic soothing tones before entering
deep space territory with the cosmic
soundscape of the track “Waving And_
Drowning” from Stephan Whitlan.

The next two pieces very much put the
modular synth in the foreground with
their sound.and technigue. “Cuckoo™ by
Johnny Woods is a hypnotic. cyclical .
track featuring his Wiard 300 series
modular system. This is followed hy
“Clocks. “Unravelling” by Polypores
which shows an astonishing command of
the modular environment with its ever
evolving rhythmic acrobatics.

Tone
Science

Tone Science sub-label, from DiN -~
records; continues to explore the - Reolyi Gl T LT T T [TIET:
world of modular synth music. synthesiser compositions

Module No.5
l Integers and Quotients




GYDIA

A
_';_.P'. (BN

: 4 g - e A - "a
5 : , o ’ s~y g s - . X &l .
. » - % il ‘ : o - . .. . . Salu .
\ > R 3 # : . » s ‘
. SN _ y < P« o 3 v & » kg - . PPN
o N 2N : $ - ) - S > O .
. o S 3 h ™ ’ N C . - ‘
N 1 s " - 2 o .
e . - o ' 4 ) \ ! 3 y 2 ~C R -
(o) : b, . .
L

——

var alda -

=

o lde
T Y b

Lo

v\

[ NS %\3} ; Al- var alda

& S
F
'This is Gydja's second appearance on the Win® s '7’}',’ el ;‘ first being on our '... that first season' DCD compilation back in 2017. Now Gydja (Abby
Helasdottir) returns to Winter-Light with her spelibinding new £ 1 length album, "Ar var alda (In ancient times)'. Thick, expansive drones, woven through with

. . . P
intricate percussive elements, unearthly vocals and atHgosp;

movements. Composed, produced and recorded by Abb

eric f eld recordings. An album of deep, primordial dark ambient comprising of 9 tracks, across four

/ ittir at Ultrasound between 2015 and 2020

Additional performers: Lyn Goeringer: vocals on Or Elivigum stukku eitrdropar and par eru érar @ttir komnar allar samanSerena Helasdottir-Cole: percussion on
Sva 6x, unz vard jotunn, rainsticks on par eru 6rar @ttir komnar allar saman
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2 A Time To Die -

French composer and I‘ultl ﬁstruﬁlen list Christine Ott returns to Gizeh Records for her fourth album ‘Time To D
the sﬁ the highly rega,rded ‘Only Silence Remaing’ (R016). ‘Time To Die’ is a musical fresco in eight chapters,

semsor ngwwwgﬁthe living and the dead, for which the musician weaves a unique dramaturgy
between contemporary classical and electro-acoustic music.

\



Leopards
of
White

Picta

LoW produce downtempo, ambient elec-

tronica based around the use of analogue
synths, sequencers and drum machines.
Influences include “Berlin School” artistes
such as Tangerine Dream (especially from
the '70s and '80s), "90’s dance acts such as
The Orb and Orbital, and more recent
techno groups such as Minilogue. Features
Peter Anderson and Sebastian Newton. The
group was originally active in the early
1980’s, but most of their early material is
now only obtainable from the darkest
corners of Discogs. Recently LoW has been
inspired to return to its musical roots by the
remarkable rebirth of analogue synthesizers.
Even more surprisingly, thanks largely to the
wonderful Stranger Things, this kind of
sequencer-driven synth music is now
somewhat back in fashion.
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