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.. ﬁ Wolfgang Nachahmer

SynGate Records introduces Wolfgang Nachahmers 6th
album called "Nachtwache". Wo |fg ang Nachahmer
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The artist still keeps being anonymus. His music is
~ purely what you hear and not what you might expect if N,
_you knew the well known artist behmd this album ' ¥/ A
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| UREN NEREL

LOREN NERELL i"l

With his long time dedication and fascination in creating hybrids of traditional Ind@ne 0 if ,. . ' e "‘.
ambient releases, Loren Nerell has created a highpoint in his body of work thgi$ : :

Gong Prophet draws inspiration from the gong, one of the oldest musical inskrume the world witt
examples being traced back over 4,000 years. The name gong comes from the'island ava, where
the major centers of gong production is based. Loren’s extended visits to Indonesia over the years has
deeply informed his music.

On this project, Loren enlisted an impressive list of guest musicians to further enhance the bridge between
the traditional and modern worlds. Guests include Patrick Bagacina, Forest Fang, Markus Reuter, Steve
Roach, Mark Seelig, N\yoman Wenten and Erik Wollo.

I H E E l] N G P R [] P H E T Throughout Asia, gongs are a symbol of mysticism, good fortune, mastery and tradition. Loren artfully
honors the historic aura of the gong while creating an engaging balance between contemporary textures,
rhythm and traditional Indonesian ceremonial music.



. response ;o last y year s optlmlstlc
Tomorrow, ASIT IS is a reve]atory
experience of m;'stlc”l captlvatmg
electroni?'inuslc. It travels the
soul r aﬂlway of 'renewal
followmg the dramatic y year we've
just gmerged f%ﬁ"qﬁlled wnth

b tex’td'm’and sﬁm;'ance‘
épa“gg ~"'albu
% ‘electronic music with a breath and
“heartbeat - |§imerlﬁ chur{nng, 4
‘ :moMa?pothth eality. =
WI'thIII ?‘Eluded deeply personal :
spaces, suspended soundworlds L?? o
place the listener in the center of
Ilf’e s mystery, awe, excutement /
’ pa}:hos, sadness, longing, and y
‘power. \{t
'AS IT IS takes a bold step deeper'
nto the time - and space - altermg I~
‘,realms Steve has ploneered ovem’ -
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it is the strollin tting L
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the deep and mgsterlous l:ruriquuhtg i
well known. Moving through the magicalm
evenlng As Dusk BecoméSleght reveul

AS DUSK BECOMES NIGHT

Music and nature have always gone hand in hand for
Rudy Adrian. He first started making electronic music
while studying Forestry Science at the University of
Canterbury, and in the following years at the University
of Otago while completing a degree in Botany.

The natural world continues to be a common thread in
Rudy's music through the exploration of sonic
landscapes, where melody and rhythm play a
secondary role to the textures created by synthesizers,
wood flutes and the human voice.

As Dusk Becomes Night is Rudy Adrian’s /th release on
the Spotted Peccary Label. His previous label releases
include MoonWater, Desert Realms, Distant Stars,
Atmospheres, Coastlines and Woodlands.
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Working out of her private studio since 2008, Bérangeére Maximin
developed her own approach to sound art and electronic music, com
dense, immersive pieces with immediate impact. On six albu ns whi
have aroused international interest, she has revealed a taste formi:
disparate sounds together with a sense of detail, effusive, lyrical
with the digital material and tight nuanced writing. Béerangere 4
Maximin’s music engages the listener in consideration of spaceand

textures. The sound ambivalence and its independence fr D1 IS OFIGLIAI
source being at the centre of her work.

"Bérangeére Maximin records the sounds of everyday h fe and prOpPCISIICITATORMININOT €

composition make her one of the important composers ofc * Q2000 o ShE B g ke d) o die




Winter-Light is a record label and online store based in Haarlem, The Netherlands, sp
drone soundscapes.

sing in ambient, experimental and
Our goal is to release new and interesting music within these genres without imposi
new areas, pushing at boundaries, or working within current structures can alway
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Behind The Sky is a record label - ;\?
created by established electronic B -
producer Bluetech which is committed &
to releasing high quality limited

edition vinyl presses of analog and

modular synth music. Paying homage

to the history of modular synth music

and inspired by sci-fi, retro utopian art

and futuristic illustration, Behind The

Sky aims to showcase artists looking

forward to the future of analog synth

music.
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With Shpongos, Stephen James Buckley (aka Polypores) pays tribute to thissusing an interconnécted ecosyste his own - "name@ly the modular
synthesizer. An ecosystem in which voltage sources and events influence each other, truﬁsform, Ig the compositions. The organic inMededness of the
mycelial wires creates natural, woody tones, freed from the rigidity of structufé and rhythm. Melodies evolve upward from the verdant undergrowthpg™
evoking the deep, ancient wonder of the fungal kingdom. Textures ferment like beds of soil, teeming with invisibléliﬁe, things unknown and _od
uncomprehended. These are lullabies from a mycorrhizal network of patch cables and voltages. Music for electric fungus
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Polypores (aka Stephen James Buckley) paints music with a modular synthesizer, drawing influence from ambient, new age, and experimental electronics.
It soars, bubbles, crackles, and soothes, in ever-shifting, immersive cosmic landscapes. Dream environments and sonic sculptures. &
He has had sold-out releases on Front & Follow, Castles In Space, Polytechnic Youth, Miracle Pond Records, Woodford Halse, Golden Ratio Frequencies,
Frequency Domain, and Concréte Tapes, as well as under various pseudonyms via Spun Out Of Control and Reverb Worship. In a review of his 2019 album
'Flora', Electronic Sound magazine wrote "his music seems to seep up from the soil, from in amongst the nooks and crannies, before grasping towards
wide and starry skies. From this claustrophobic murk, Buckley is always able to summon sections of soaring sonic flabbergast".




Each track is made to evokean |
experience of a certair’ color: g¢ Al
Instruments used: Moog Mlmmoog, 2
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O—P—LEE—N'is amixtape of opréh's songs 0, P. L, E, N. The album also-features a long ambient §
track called 0d13n as B-side. Each song have a specifc musical and/or technical idea as a
starting point, but were recorded and composed during improvision. The sound emerges

from a combination of analog synthesized rhythms, feld recordings, processed guitars and
moog melodies. ‘

oplen is an electronic music project by Swedish Henrik Sunbring, also a member of the post-kraut duo Domus. The
work of oplen took off in 2001 when Henrik bought his frst sampler and became obsessed with manipulating
sounds and building rhythmic structures combined with layers of melancholic sounds and themes. After two years
of audio engineering studies in the north of Sweden just by the arctic circle, he started to engineer for various
bands. At this point, he also joined the electro post-punk band Agent Side Grinder for 10 years. During this period,
the band recorded 5 albums and played over 100 gigs all over Europe. Combining work as a mixing engineer and
touring with ASG infuenced Henriks way of understanding music. Listening to, and thinking of, the electronic
worlds of sounds became as natural as using his own language.
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Thisis arather different RS work. Just 3 analogs and nothing else.

. The Dark D'ajw Inveniions is so-called because I was working on these pieces REd@OSﬂLEﬂCQ
dyrirzg'theﬁ}stﬁrmight of January zozi. So not only was it darhk and |
m\i'serable 5uks'ide, shitwas getting real west of here. That made it several
sha}l,es da‘ri&é}‘. Not jorgetting the plague still ravaging the wastelands. Allin
all, Really F »' ‘!zing Dark. Just sayin’.
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So whileall
creative ars
drown it all.o
prolific, tha

: fs/ wus going on, my policy of sticking my head up my own | St o 3
e and pretending it’ll all be fine if I switch my synths on and . HH Ul e
t, continued unabated. If you’ve ever wondered why I *m SO

about be it. The world outside has generally little to off e 11 i .
than a daily lticlein the balls at the best of times. I count myselflucky oy TP
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to turn mﬁsbagkto an extent and get on with my worh. And yet, crea’; ']
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There be a lot of changes going on with RadioSilence at the
moment. Now, as far as this one, Newtons Cradle, is

concerned, it again comprises of 3 monosynths being laid down
as 2z performance runs. Firstly as a generative ambient trio,
then as accompaniment thereto. I enjoy this as it tahkes on its
own kind of subtle randomness which makes for great ear
candy. My first go at this was in The Dark Days Inventions.
This, Newtons Cradle, is somewhat more uplifting and positive
in overall tone I think. I’m more adept with the programming,
better with the tuning and have pretty much figured out what
worhs and what doesn’t by this time.
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(Brendan McGowan]
High quality electronlco A reul{onlcfor the splrlts
J Immersive, futurist and intriguing- Abtimes it's
| almost like a great soundtrack to a coel sci Fi
movie yet to be-be imagined. Listen on
{ ' headphones and drift off. How this. only costs £3

is beyond me and the tracks go on and on: Nt kLB
Kraftwerk' maybe but with its makers now with- AN
drawn to Scotland it might better be described as

Croftwerk. Favourite track? Hard to pick one but L 188

Source is definitely a standout for me.
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a kaleidoscopic pathway of melded guitars and lush electronics, leading the listener through rh;
down-tempo groove informed by thesound of mid-2000's trip-hop and lounge music. One can &

of down-tempo groove informed by thesound of mid-2000's trip-hop and lounge music. One cajieX
first listen to experienceseamless and subtle transitions from relaxed contemporary new-age sguite
pulsations of uplifting electronica. '



‘L@LUJL.)US@J’ J\, w\/ Liptord has earned c

recordings embrace a refre w,-u\.bu*,
blending traditional N flute with N v Age elements and touches ot
contemporary pop. n

His most recent release, Mig: ' ebuted at #1 on the ZMR charts a wulfﬂ
25 entry for the Echoes Septemk hart. His music has bee

syndicated programs Hearts of Space, Night Tides, Echoes,

and many others. :

Listeners celebrate Jonny’s m s both re bx;: nd uplifting,

charismatic stage p 1ce magically warms whatever venue he :,J;\ S

performed across the L States ¢ ud*”lLu. sharing his music and uwwu

his music, calling him, “One of e S
and "a testament fo not only the arti

Balanca F< o Fol o O el J D I l I l U I p D rd

release, Migration (2019). The music on this album is more than just sound-it's a
safe space, a healthy escape from your inner worries, stress and anxiety.




FOR IMMEDIATE RELEASE Los Angeles, October 9,
“' 2020: myndstream, the newest addition to the group
1’.’_ zar reco’rd labels owned and managed by Cutting Edge

N
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<: ~ focused on harnessing the power of music for

»

- personal wellbeing, is set to release a new full-length
~ album by lauded guitarist Jon Durant. Known for his
é— - striking musical technique and unique processing that

- transforms his instrument into a “cloud guitar,”
~ Durant’s new work, Soul of a River, is the follow-up to

~ a series of solo guitar recordings--the award-winning
— Par.tmg Is and the follow up Alternate Landscapes.
--’ &c@mpanylng himself on piano, the album is a minimal
: Wﬂve musical meditation on the fleeting

- -m& rivers and the depth of history contained
-+ ~within them.
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, _ : mternal states and mlcroscopu: llfe Since 2007, Deepspace has
released eleven albums ten independently and one The Glittering Domain (2009) through
American label Hypnos. Deepspace is influenced by Brian Eno, Steve Roach, Alio Die and
Stars of the Lid. and also by art music. in particular the music of the French impressionists
Claude Debussy, Maurice Ravel and English counterpart Ralph Vaughan Williams.

Close your eyes, unhitch your tether, and step into the void.

theadelaidean / deepspace
adrift




