Ba l k‘: 1 ‘ ﬂ/‘/n p . The music was recorded in 2012, but due to personal circumstances we didn’t get

<. . around to_finishing the album. But we both still had the desire to release it because

we, think the music we created there was special. So in 2020 we listened to the music
w1 again.and selected.the pieces we l[iRed the most and decided we had to release it for
you toenjoy. We both started working individually on the tracks in our own studios
and in theend-we 'wo?égd' in Ron'’s studio to finalize the end mix and the mastering.
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The album again is a qym5o£‘_f our. friendship. We met in 2006 during a Synthesizer

---~ — N ———— . o

Meeting organized by the Dutch Synth Forum’ were we started-talKing about
synthesizers amffou‘mﬁvu DeNShtiredgtirepsame, wam pASgrestlgVachely
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Observing System & Nattefrost, s =~ "% < RIS AN ;-
Danish musician Bjorn*leppesen is releaﬁmg hlS solo’ musm"

under the name Nattefrost. ! R e
“In 2020 he could celebrate his 25th annwersary as Natte-

It aII"st'a‘rted in 1995 with a cassette tape including some
dark ambient tracks. oSN,
But Bjern developed his music and made it more melodic R, ‘ |
and rhythmic over the years. & B A TGaasE AN
So far Nattefrost has released 14 albums, 2 EP’s and is & ’ S
included on over 20 compilation releases worldwide. The
new and 15th Nattefrost album entitled “Secrets of the
Universe” includes 7 tracks and is based on and inspired by
. the unlversal laws and how to apply them to manifest all

B,

hope |tWIHﬂ’s'b'ire‘yy v
ALWAYS work. '

Where attention goes energy flows.
Musically this is more uptempo than the previous Nattefrost
albums - still with lots of vintage sounding arpeggio®s
sequences and melodic leads. “Secrets of the Univers
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" Ma nikin Records, founded by
honwalder 1992.
o |
Featuring the music from Broekhuis, Keller &
Schonwélder, Fanger & Schonwélder,
Filter-Kaffee, Menzman and Kontroll-Raum.

Our music ranges from "Berlin School" to
fresh modern sounds.

We love to produce CDs with outstanding
music, ?rtworks and packings.
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Nocturneis o work of art dedling with evening or
ight. A calm melancholy mood, and a clear
nelody floating with orchestra chambers,
minimal field recordings, and some faint drone

* billows to accompany the dreamy
' compositions.

The albumis a follow up of “Aubade”.

|t represents the evening scenery and
reflective emotions of sadness, anxiety,
despair, and loneliness during personal
experiences. Damien hopes to bring listeners
into healing and reflect as to tell us that we
need to take care of ourselves and help others.
We are not alone.

19 year old Damien Dugue (City of Dawn) lives in the deep south of Texas in a town called McAllen. Growing
up, Damien’s parents were big music fans and exposed him to many genres of music. His father, who
played in many rock bands before Damien was born, became a huge influence at the age of 8, and taught
him how to play the guitar, introducing him to chords and tunings. He still has fond and vivid memories of
jamming clong withhisdad. -~ we— - o - |
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“RIK WGLLO "RECURRENCE

Following his acclaimed 2020 collaboration with American synthesist Michael Stearns (CONVERGENCE, PRO371) renowned Norwegian ambient / electronic artist
Erik Wallo returns with 2021’'s RECURRENCE. An intensely detailed fusion of elegant compositions and deep atmospherics, it's a gleaming sonic journey — a
timeless dreamlike pilgrimage revisiting the sound and feel of past moments with an essence of eternal renewal.

KDelicately evocative,synthesizeratmospheresgareskillfullygbalancedywith inggihythmicy emarkyl edielectric.guitars, synthesizers,
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upon the idea of presenting a theme or amelo ment.akifie beginning of each

song. This element is repeated Iéfér%ﬁt‘wﬁﬁu a néw‘ﬁdsuca"l’enviror]ment that
evolved during the progress of the composition. Itis a simple idea I've used on

s

-

previous albums, though it's more defined this timeaouRdREORIPEIENE0 a place yo
revisit and a new occurrence ofssemethERiERe} ' iedibefore are
revealed. On the revisit you,exploreiiiEWAHGIESS
the same experience.”
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Vocalist, multi-instrumentalist and sonic visionar
7l erm testing aural and conceptu,a[ Eounaame

([ Recurrence, brims with meditative affirmations

igéfmrﬁt‘se. The collection olf songs are woven tozetﬁer by Str
soun“‘a, “as Deradoorian puts it. Jt breathes throush rones, »syn-t _v

acrobatics Peripﬁem[[y [nspirea 52) the music oﬂl lice @b[ifdné, emette ‘Qo[eman '\-'anB
Don Qﬁeny The stirring songs comprising Eternal (/Qecurkence also jyroﬁe an uninhibited
[form 0_0[ expression, panﬁicu[ar[y within the warbles olf “Love HArise” and the watery

unodervor. o,f emotion on the instrumental piece “Ausar CTemp[e. ¢







/ Electric Sound Bath is a Los Ange-
M les-based duo comprised of Ang Wilson

(modular synth and singing bowls) and
% G é /—C l ’ ; Z C Brian Griffith (bass guitar and

electronics). Inspired by the sound baths
made famous by the Integratron, ESB
\ uses singing bowls, as well as electric
.F ‘ ; l ’/ instrumentation to create similarly dense
v '. [l / I' ITIAS (o) et it T e envefoy the [istener.
: oMl nature, esoteric

Wlecades of likeminded
Bitic Sound Bath creates
ihat is equally at home in
as well as an urban

HdAT® NOOW

es that evolved and
eral years via Purposeﬁx[
tunintended happen-

- form creative process
iitheiduio’s own [ife trajectory and
Xhariences: of tﬁts world’. T he result is a

,2@5

caverns of soumfﬂ" he tyye of c[eqo,

meditative tones that reward loud and

close listening. Allow this music to
patiently flow over you, reveling in the
0 7/‘ crystalline details and heavenly peace.



'moon musick" was originally supposed to become a cd album that was to be included with an illustrated picture book for children, conceived
by my wife — funny as it may sound, the idea was to play back the music in the background while mummy would be reading out the story to
the kids around bedtime, or have the children fall asleep to the music. it harks back to something markus reuter once remarked so aptly, “i
don't get it why children are treated as if they were dumb and weren't able to listen to more sophisticated music, and be appreciative of it”.

markus' touch-guitar work was also playing a role in this project, and "moon musick phase three" is based amund )

stephen

TI0CRE SIE

stuff), and i decided to remix the individual tracks slightly. to
enhance the overall dreamy setting, i added some ambient field
recordings to them which would shift gently from sitting by the
lakesuie to the dunes at mght (w1th crlckets) then S




Robert uses music to create
atmospheric experiences. His
music would best be described as
Ambient Electronic Soundscapes,
New Age, or Neoclassical. He
creates atmospheres that are
sometimes cosmic and floating,
sometimes dark and mysterious,
but most often peaceful, relaxing
and inspiring.

His music will send you on trips
ranging from Flights to the far
reaches of deep space and time,
voyages to other worlds and
distant lands, or explorations of
the inner world of contemplative
memories.

‘Ephemeral Worlds' is his latest
release
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kmg moduiat muSic ramed as a drummer from an early age, ,
'mroudﬁ\ playl g in bands and spending years touring, he devel- L
oped a profound interest in production and mixing. This interest

eventually cultivated into the pursuit of modular music. His

current endeavour is creating Iyg ambient and modular music in N -
' order to achieve an organic and emotive atmosphere of sound t? h
pi and feel. A

N\

“Unlike many types of music that try to get from point a to point b,
| believe ambient music is trying to capture a moment in time and
the complexity of nature.”

DeepLea; ng 2

s l% ece | wrote at the start of UK lockdown, 2020. When | hear it | imagine one
2 fowns that have eventually been swallowed up by a lake - you know buildings a’l:é still there
¥ o J. of pine trt—yw‘m gokmg out. It eyokes ideas of the earth and life undergomg

4 //", s 4
‘( Ly /"/ ,'/ } v : "
dnofnnted score 8 multinstumentalist.
_ri P LEARNING. He ls‘also know
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In 2016 while working as a Deputy Sheriff in Phoenix, Arizona, Bryan was shot in the line of duty at a
traffic stop.

During his recovery, he started to learn how to play the guitar and quickly became an avid student of the
guitar and music theory. Several years later in 2018, while playing relaxing music for his son who has
ADHD, Bryan discovered a unique way of blending both rhythmic and non-rhythmic musical parts, along
with very specific frequencies to help his son relax and fall asleep. Working with a close friend who is a

T RAN Q U I L psychiatrist and neuroscience expert, Bryan created this unique, complex, and scientific recording method, ' P
which is now patent pending. For the ADHD brain, which is capable of multi- \ &
—

BY BRYAN WISDA tasking on so many levels, this recording process completely interrupts the 00DA loop.
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We are currently working on our fourth album and
will be releasing one song at a time. Most likely
will have a video as well to visualize the songs.

Over the years we have played in many prog bands
as well as tribute bands covering , PinkFloyd, Rush,
Bowie...

Prior to Covidi9 we were playing in the Philly area
performing as a duet. In the set list was Solsbury
Hill, In Your Eyes and Mercy Street as well as
some Genesis, McCartney......

Linda and I are the core of The Xperiment, but we
use a lot of local talent to collaborate and record
with.

We can also perform live via stream..we will have
more of these events coming up in the next few
months too featuring the local area talent. :

Linda - Keyboards
i Makics Keybpggslsultar

The song, Classified is also the title of our new
album, Classified from The Xperiment. The song's
genre leans towards, electronica and progressive
rock. The song is an instrumental and consist of
a blistering keyboard solo performed by Linda
(Wakeman) Sannuti. It also has some amazing
chants in an eastern style. The song was written
by Linda and Mark Sannuti. Performed and
recorded at the RainLabs Recording studio.
Headphones are recommend for listening
pleasure. Please subscribe to our channel, it is
free. Thanks for the support!l




. . ®
’ . » . ™
.

o L2 co’ ) s .

s LIS the 70s ‘and 80:s, synthf‘:mzer music*was gt
N shlmng Ifkee a dla;nond there were. several < .
'+ awesomg' muysieians arid bands 61t the market,

who composed and playéd'amazing music. :
Ybu would thipk that nowaday, there aren’t .

* hew mudicians and bands; But the truthsis -

« ©  that; there are! Fourth'D1mens1on is one of
.+« them, who determlned to cargy on' the

. ®. " ‘4nceltors’ great work and wants to keep alwe
T .thlS synth style . e ‘. ¢ mdis

Fourth Dlmeqsmn was fdunded in ’2.006 by
Peter* Posafalvis He is a synthesmer a,ﬁd.gu
o 003 player sand the only membeft of the Fourth
Dimension music project*You can find Fogrth
Dimension dn Soundclo-ud°and Youtube® . v Ve
AN (https-//www youtube com/user/4DHungary), ) . £
and it has a website (www fourthdlmen—-' ; '
. .sion.eu) as well: HE8Ren. . . CIRLE: o

W In 2017 the band* changed it§ mame to Tl; R
‘ Fourth D‘1men51on P.ro]eot (aka'TFDP) Fo

. . 'If you would like to support, The Fougth .

+ Dimensfon Préject; you can.buy its albums b .

.7'4‘

fandcamp https //fo,urthdlm'enswnl S
*"s i+ bandcamp ¢om QN8 % o} .' g
: ° Space.& Ii‘me fro:m.r.he forthzomlng album . .
. ‘STARDUST’ ¥ : e <
. L L AN ' . Y e ) . '
; ., ‘ .. 2 Se . & - g .-
3 - . 2 - . ‘e .. - 4, 5
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‘Valley of the'Birds (Remastered),” is the authorized version of the fourth aloum by vintage synthesizer duo Emerald Web. Originally released in 1981,
this classic space musit albut is a rarefied blend of analog synthesizers, flutes and Lyricon By Bob Stohl and Kat Epple, who were pioneers in
electronic music, New Age music, and audio technology. The original reel-to-reel master tapes were baked for “sticky shed syndrome,” transferred to
digital, and remastered for this official remastered album release. : .

. N . ) .
/ Recorded and composed in their 4-track reel-to-reel home studio, and released as a cassette on “Stargate,” Emerald Web’s own record label, “Valley

. /ftﬁe Birds”became one of the Pd's best-known albums. Il order to_create their signature thickly-layered timbres, theshusband and wife duo served as
_ 4 their own recording engineers, while simultaneously playing an array of monophonic nthesizers, sequencers, and acoustic instruments.

- . ~ .
- ’ - »
- -

Bob Stohl: Lyricon dgand Lyricon 2 Electronic
. *Wind Instriffents, aniMooﬁ, Roland RS-202
String Ensemble,;: EML ElectroComp 500, *
Oberheim DS-2A Sequencer, flute, bass  «
corder, "Flute Electron f)ercusslon,

nd Shakuhachijflute. # S Eg
"« Kat Epple: Arp 2600, EML Synkey 2001,
* * Roland RS-202 String Ensemble; Lyricon 2
- Electronic Wind Instrument, Oberheim DS™2A
Sequencer, Vocoder, piano, flute, bass
b . recorder, loops, percussion, voice, electronic
flute, and world flutes.

‘Ece their '79 debut “Dragon Wings And Wizard Tales”, the other-worldly music unleashed
m/ 'ald_leeb.has,}c_e iami ithe star-lit skies above with each passing notéy infi

St ningwlbeauty:and(divingradiz_rg Alband who constantly pushed the sonic envelope a

eated new age music borne from the 70’s prog scene (later to be dubbed “space music”

A
b&nd finalistudio recording would be “Manatee, Dreams Of Neptuneafter. Bob’s untimely

v } o [r—
‘ - - .
.\ /«\ = Passing in 1989 at the age of 34




After two years since her debut full-length release, Grand River presents her second album “Blink A Few Times To Clear Your Eyes” on Editions Mego.
The 8 track LP shows an evolution towards a more experimental side of the Dutch-Italian composer which is here superbly combined with her ability of creating melodies previously heard on her 2xLP “Pineapple”, released on Spazio Disponibile in 2018.

“Blink A Few Times To Clear Your Eyes” expresses how acoustic instruments can be perfectly merged with electronic and analog synthesizers to become one new organic whole.
The composer, whose birth-name is Aimée Portioli, brings the listener along on her personal explorational journey of expressions within a certain genre. The title of the album indicates the desire to explore what is new and see what is around us from
different perspectives.

The album opens with the track “Side Lengths”, a complex and dreamy sequence made with one of her favorite synthesizers, the Yamaha DX-7. From there we are brought from extended panoramic sound design and cinematic ambiences, back and
forth to synthetic melodies, field recordings, strings and for the first time ever, Aimée’s own modified voice in the closing track “All There Now”.
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>onto Ensemblo

The Eniwetok Atoll chain near the Marshal Islands in the South

~=3 Pacific was the site of many of the first hydrogen bomb tests by
the United States. Indigenous Polynesian peoples were relocated™
many times to safe islands . On one hand we have the Manifest
Destiny 1950 s American attitude of the techno-cultural right to
do whatever isIn the national interest. We have the raw beauty
of the atoll. And, on the other hand we have the terrible
destructive £apabilities of nuclear weapons- but there is a chilling
and surr ‘beauty to these NI

&

niwetok Suite

Powt
2000 "
L
ﬁ"

This music through choice of instrumentation and structure explores
this seeming contradiction, and uses it to create an artistic
convergence as a locus of Transformation and Transcendence.
Hans-Dieter Schmidt and E-Clark Cornell met on Facebook and found
out to be kind of brothers in music with a stunning corresponding of
musical ideas.

They agreed to collaborate in some way and founded the duo "La
Ponto Ensemblo*

E-Clark Cornell: Hybrid Keys, Patterns, Process Editing

Hans-Dieter Schmidt: Synthesizer, EWI (Electronic Wind Instrument)
Bamboo flute
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