Axess is the musical solo project of Axel
Stupplich from Leverkusen, Germany. Since

1986 Axel is working on various musical
projects, influenced by the electronic

music of the late 1970’s. Using

various digital & analog synthesizers and

Cubase DAW he creates a unique sound

and his own little musical universe.

Axel is also a member of the bands

"Pyramid Peak" and "Pyramaxx" (with Maxxess)

ZEN is the 8th solo album of
Axess and the sequel to

Seashore It consequently follows
the musical route which has
started a few years ago. The new
CD starts with peaceful pads and
warm harmonies which make you
relaxed instantly. But don’t trust
the peace for too long, already in
the 2nd track you will be woken
up and suddenly find yourself in a
different world of deep basses
and hypnotic beats. On the audio
CD all 8 tracks of ZEN are
combined with each other to form
one single piece of musical art.
Ideally it should be listened
without any interruptions and
with headphones it would be even
more perfect to let you enter the
new musical cosmos of Axess.




Stefan Erbe, german
musician and media-artist.

wWWwWw.erbemusic.com




I hope everyone is staying safe and well in these continuing
strange times we find ourselves in.

On Friday, November 6th, just as England moves into another
lockdown period, I will be releasing “Isolated Passages Two”. It
will be available as a download and there’s a CD-R for those who
prefer a physical product.

There are five tracks in total. Track One “Plinth” was originally
recorded back in April and was intended as a possible guitar
track. However I revisited the piece in October and adjusted my
plans. Track Two “Decaying Balance of Standagds” is a piece I'm
really happy with, it’s slightly different to my n
I’m sure this one will take you on a journey. Trat
“Frequency of Emphasis” is a slightly edited versnon of a Facebook
Live performance on August 29th, it’s not perfect, it’s completely
live and improvised but has a nice feel to it. Sadly, I lost internet
connection so the performance wasn’t broadcast. Track Four is
“Sequenzerzeit” which was my track on the recent compilation
release “Head in the Clouds”. This is the original mix version. The
start and finish are more gentle, warm and there’s more panning
of sounds. The final track is “Flex-A Little Encore Two” which is
based on the improvised Facebook Live “A Little Encore” from
September 1st which sadly did not survive in the recording
process at the time of broadcast. As per usual there’s a few clicks
from the old analogue echoes and mellotron but they shouldn’t
interfere with your hopefully listening pleasure.

My sincere thanks to everyone for the continued support.

Cheers
Brendan
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An intense 800 kms journey, to a beautiful abandoned
castle in the south of France, my last outdoor session
before the lockdown. |

This is my Patch Notes episode for Fact Magazine.

So much presence in those walls.
Already thinking of our future
explorations.

There are so many beautiful places
to tell.

—EV
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Héléne Vogelsinger is a
french singer, composer and
sound designer. In her
modular synth project, she
explores different places and
connects with their energies
to create unique and
suspended moments. Her
pieces are a combination of
evolutive patterns, ambient
textures, voices, orchestral .
instruments and recordlng
flelds Her creative S

déBut album 'Contemplatlon
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For our latest release we are excited to be hrmgmg you thls unusual electro-acoustic beauty from
London, Ontario based duo Wormwood. Christina Willatt and Andrew Wenaus. As they say abhout

their album..
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“Much of the work for My Two Minds Become Air was written and recorded to accompany dance,
and are in the form of vignettes. There is a special emphasis on movement, kinetics, orientation,
and spatiality. Alongside movement through space, we wanted to conjure the massive
expansiveness of the world outside ourselves at the same time as the seeng‘ngly infinite space of ¢ y:
inward imagination. How might sound be a way of experiencipg the ways that the lmaglnatloR. the G
material, and the virtual each move through. intersect with, tangle and knot each other in
delightful ways? In a way, we wanted to make music that acknowled dges tht}umqmtous K
supermodern abstraction of everydasy life in the twenty first centur‘y B

My Two Mlnds Become Alr /-
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Aperus

Aperus is an ambient, electronic musician living
in the high desert of New Mexico. His work
combines analog atmospheres, field recordings,
electronics and photographic artifacts to create
unique audiovisual documents.

‘We're living on the edge of town near a green
belt of trees in the high desert of New Mexico. |
wake up, get ready for the day, and hear a bird
singing outside the window. The window's open
slightly so it filters out the background noise
while letting the high end pass through
unobstructed. I'm struck by the beauty of the
sound and begin recording. It occurs to me that
the bird isn't just singing, it's trying to signal i 3 .
another bird as it's evolved to do over countless I've tuned into a favorite website to work with a high

mlllenma. a1, ] : powered radio antenna at a university in the Netherlands. |
Rt R 2l - ' spend hours moving through the frequencies recording
i Were hlku,)gthe La Clenaguulla Petroglyphs . . . . . cosmic noise, news reports, and obscure number stations.
g ;explormg a mile Iongsectnon of ancient symbols. =~ A few more adjustments and the shortwave transmits a call
I'm's Qlﬁrlsé‘d %& hc / many images cover the to prayer as the audio recorder runs in the background.
cks and»cagyojl d how directly they speak to The needle's not quite on the frequency so the singer
e. We' ‘move slowly from one panel to the next. sounds squelchy and out of focus while a voice from
int out,me hlghllghts while | photograph another station occasionally bleeds through.

gmwuth ‘my camera. Some look ancient while

her look like the future seen through the lens After three iterations, the title of the album becomes clear
of | ,pasf The thought fs through my head - and | feel compelled to explore the ideas I've gathered.

- “these pqn;oglyphs are dslgnal from then until .

now”. - e &L RISk M3t E WL S
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vine eréafior; energetic and uplifting to calming and
motiot ich shows the more melodious, atmospheric side
of this musiciafns who also supports the projects NeuroWulf

(Trance / FutuerQ?) and Neurotech (Metal-Electronic
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Jsic and behmd—the-scenes content check out my
vw.patreon.com/neurowulf
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behind closed doors 2with:
Jan ,,.STIX“ Pfennig (STIXONSPEED, Konta K),

Shawn Crowder (Sungazer),
Kristof Hahn (Swans),

Lutz ,LUUL“ Graf-Ulbrich (Agitation free, Ash Ra Tempel, 17 Hippies),

Paul Frick (Brandt Brauer Frick, Tangerine Dream),

Markus Reuter (Stick Men, The Crimson ProjeKCt, Centrozoon),

Freddy Hau (HAU9, Luxuslarm, Jini Meyer Band),

Harald Grosskopf (Wallenstein, Ashra, Klaus Schulze, Lilli Berlin),

Hoshiko Yamane (Tangerine Dream, Jane Birkin, Tukico),
‘ Mya Audrey (Dinah, Schwarz),
‘t ‘ Shir-Ran Yinon (Mondan Quartett, New Model Army, Hagard),
! Franz Bargmann (Michael Rother s NEU!, Ex-Camera),
Dana Schechter (Insect Ark, Swans),
Alex Kozmidi (Camera),
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Knut Hagedorn (Knut Hagedorn Quarte ippies),
l, ' Stephan Graf von Bothmer,
I\ Helge Sorg (Ugly Dub)

J.S“F

' .”Tﬁorsten Quaesclmmg (Tangerme Dream, Picture Palace
music) and his IIIIISL(; define the style of the sessions'in the.
" UFA Fabrik and»also of the second edition of ﬁEHlND

£ R
CLOSED DOORS produced in the LIDO in Berlin, Kreuz- > \J

berg. His real-»tlme-composmg / lmproVISatmn skills give '
the guest musicians a great space to show their art and m

talent. Brmgmg such different mlg,swm&s and music genres

together creates magical moménts in every session.

Responsible for BEHIND CLOSED DOORS are the musician Thorsten Quaeschning (Tangerine Dream, Picture Palace music), the film
producer Andreas Bernhardt (bb Film), cameraman Armin Fausten (Kickfilm, Berlin) and concert promoter Thorsten Sohn (MFP
concerts), as well as 26 more fantastic artists, who so far have participated and played their amazing music for our viewers and listeners.
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Hidden Waterfall ~ Eagle's Flight ~ Rainforest ~ Himalayas ~ Starry Night

In the months following the release of "Oceans" | struggled to create new music.
Between the COVID pandemic and both social and political unrest here in my
country, there was no inspiration to be found. There were many failed attemps
piling up in the pojects folder of my studio computer. | had already picked the title
and theme of "Terra", but was unable to create any music in support of it.

One day | went into the music studio and within a few hours "Hidden Waterfall"
started to take shape. Finally, there was something worthy of finishing for the
next album. That was the start of a very productive and enjoyable time of music
making. Most days allowed for a few hours in the studio and as the weeks passed
the other "Terra" tracks started to come together.

I'm actually a bit sad to reach the end of this project. Hopefully, the next one will
end up being as rewarding.

~— Ay

For most of my life, electronic music has been an integral part of my journey. My
musical wanderings have gone in many directions over the years, but more
recently tend to lean toward electronic sequence based sound-scapes.

My older music, mostly created back in the mp3.com days, tended to be more
rhythmic and simple. You can explore the older stuff in the "Sayer - Archives" link
below. less

1 Facebook

2 Sayer - Archives

3 sayersweb.com
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@ﬁ ncf fo[fows up '"Feld T¢ angents' with ‘Welkin Paths', a beatless,
Senless, ambient Eaﬁaia[osco}ye qf sﬁad'mv—}a(ay. "Welkin Paths' continues the
[’2’ (2 | e, 1 1

; Seld Tt angents and evolves it into sometﬁmg darker. The album
Silive ‘eormance audio merge(f with studio sessions to create
0t "Qtﬁ unique and. famifiar. Archived ﬁefc{ recorfﬁngs fmm
os el gationsjorm a subtle s_pine, connecting the album’s

hily melodic and eerily emotive, "Welkin Paths' Lransports

Wiltiiikiess outside of day and night.

Stimulus Timbre is onelofitiiesmisicalialiases of Malte<e
composer- Keith Eariugiam SoNRIToW AT {1

O iv‘. QO o B b
his “SoundiSynthesis ot

His music gently grabs your attention withia variety of
. [ ﬁ % ﬁ } % M + 7 B E

mf uences, each with a distinctive twist. It makes you
[isten intently, drawing you in with intricate sounds and
timbres that sfow(y unfofcf and unravel into a Eeautifu[
journey. Electronics and emotions intertwine to give the e
[istener a a(eep, melancholic and almost surrea@é’éﬁﬁg‘"

where time is lost and nature seems to beicloser than ever:

Whilst gaining a strong fan-base [from having a number (;f l
cﬁgim(-%n(y releases under his belt, "‘Urgfofdi’ng Cycles" will

be the first Stimulus Timbre album to be re[easec? on CD e
and has been [ong overdue and ﬁigﬂfy antici}oatedf




T 3 Stratosphere combine musncul
) " R I_ D S and present their new collabordl
A ‘Between Worlds', on our Winter:
1 T label.

RN R Seven finely woven pieces that ebb d’
i Flow between what we perceive tobe”
real and what we sense but cannot see
A transition from darkness to light; a
gradient of black to white. Slipping
_ ., barely noticed between the two. A
L _ blurred movement on the edge of our
‘ " peripheral vision. A push of air gentlg
felt or a change of pressure vnthln a/
room




“Mountain Guide has been written and recorded for over a year waiting for the right

moment to be released. It was a long process, but at the same time a very nice learning
time.”
Francisco Sonur is a musician/producer (born in La Plata, Argentina) but currently

resides in Sydney, Australia. He says his challenge has always been the same, to

transmit what words cannot name.
Tapes loops. Ambient soundscapes. Field Recordings. Toy instruments. Almost
everything that can be used to express emotions can be found in his music.

The main concept of the Mountain Guide EP was to create a dance piece, but at the
same time capable of leading us to introspection. It is an EP that aims to take us
through the beautiful trails until we reach the top of the mountain.

108 starts with familiar notes of the piano yet the higher you climb, the more exotic
and hyperreal your surroundings become. Glossy neon synths slide past you and
glitchy textures bring your landscape to life.

As you climb you are again met with the familiar, except you now view this in a new
light. The expression of the piano reflects your oneness with nature in this moment,
and as you go to climb again, the endorphins begin to flow through you.

Francisco’s main musical references are Explosions In The Sky, This Will Destroy You
and V8 and his work has been compared to that of Kiasmos, Christian LofHler and
Marcus Fischer.

ountain Guide







BERGBLICK

THOMAS LEMMER & CHRISTOPH SEBASTIAN PABST

With the concept album "Bergblick Thomas Lemmer and Christoph
Sebastian Pabst continue their long musical journey. They reinvent
themselves and still remain true to their unmistakable character.
The result is a varied album that is unique.

"Bergblick" will be released on 30 October 2020 by the renowned
Chillout/Ambient label Sine Music and will be available on all
known download and streaming portals.

With their debut album "Meerblick"” the two already made a
statement in 2019. The album reached the iTunes charts and was
highly appreciated in the scene.

With "Bergblick” a new album should be created, where the two
artists did not want to make any compromises. The bar was set
high!

The sensitive music of the two sound artists' manages to awaken
space wnthm us once agam W|th aII the brlght colors, p|ctures

arouse cunosny and |mmed|ately put you |n a hollday mood.
Electronic music, creative, organic, real. This is Thomas Lemmer &
Christoph Sebastian Pabst with their new album "Bergblick".
Come along on a wonderful journey, close your eyes, enjoy the

,,,,, panorama
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RICHARD
EAST—
PINHAS

This was Richard Pinhas’s most
commercial release in1980.
What you get are several short
form compositions, sounding a
great deal like a slightly more

T IS D S electronic "Another G
1 \{‘ =

- -
A" f:_‘:,,:,.‘.s.“ , World’ (Brian Eno, run,
' “"""3" walk, to buy it). There is
: one unapologetic pop song “New
York: West Side” and "Houston
69’ is as intense as anything
Heldon had done before. In
between, you get gorgeous
instrumentals as full of melody
and atmosphere as one could

wish. Classic stuff!

" Fast West

. Track Ruitor.
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