LISA BELLA D

t%gi

.uhc
.,' _\

s a multi-instrumentalist, composer, modular synthesist, and clinician. She has many years asa" v
session musician as well as developing extensive techmques with mUSIque concreté, modular synthesis, anai@g O AEE
digital recording techniques, drumming & percussion, micro-tonal music, orchestration & film compositioff: S S!ﬁ SR T )

also toured all throughout the USA, Japan & Europe as a clinician, drummer and keyboardist. She's been cmh S TSR
sioned for many multichannel audio art installations in the USA and Europe. T s NE
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Thanasls Olkonom'olloulos ah'
Thaneco from Greece releases his )
second SynGate alb_ Journey '
to Ithaca": '1'&\’_

Inspired by Homer’s “Odyssey”

and by Cavafy’s poem “Ithaca”.
Ithaca symbolizes the destination

ol = ) - g B o s
= men \l,amblent, berhm‘c

v :’-. — ;eomc‘and 80s mspntﬂs

. | S oy ‘music . | mainly use vint ﬁ ,
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Ithaca”. It was written in Patras, -
Creece at my home studio, =
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..MC.'haeF :io,nes_l m.e mcm behmd Bouvefz'yo‘ y

¥, Ln‘ttc)duCeSJh*;; new album “The: F1ctLon Mokérs i)
,:Mmhoei fohesﬂb‘but hIS newswork: oL T
\;ﬂ'ge Fiction Mdkexra was a four monfh pro;ec’r ‘ ;
":Qgh‘i,t#rcomcrded with' a.global event-where™ . “ .
o ,'?.’Qﬁ‘dﬁlg cferqtrve hmeWcs no Ionger an issue;. |
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s creo’nng new ones. The core of eoch
wcs a live studio performcnce

—

joy of thi’ is in capturing a level of
spontaneity without obsessing about

~ perfection, this keeps the music more organic
~and less clinical. In Modular We Trust....

-

the fiction makers



T He= DIGITTANAL
SO THIC

INAN BLNACIK

A series of [ive im ations in
the studio, using soNe generative
back drops with [ive performance

and manipulations.

Recorded at @the ambient corpor

ration during July and August

2020.



1EMISPHERICA PORTALIS
: (PORTAL OF 1900 YEARS)
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~ Whether collaborating with other artists or

~ working on her own, Deborah Martin has been
inspiring listeners with her graceful musical
journeys on the Spotted Peccary label since

- 1994. Often powerfully deep, and occasionally

» playful and carefree, Deborah's music is always
rich and simply beautiful, offering crystal clear
visions and magically compelling voyages through
an inner realm of ethereal visions, ancestral
Iegends and timeless places.
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~~  Recording under his own name,\as well as the

. alias "Surface 10", outhern California based

' composer and electronlc musician Dean De
Benedictis has been exploring all corners of the

2 ambient music genre since 1996. Dean's interest

in a variety of styles and cultures enriches the

quality of his musical expression as he searches

for common threads within the fabric of differing

genres, drawing from them a natural sense of

emotion, expanse and mystery.
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Mick Chil[age and Eric “The” Tay[or, better known to the ambient co .
Avrchitects of Existence, return with a fol[ow-up to their earlier se!f-tit
Sonum debut, and it’s a dandy. Neither artist’s been resting on his la
three years, but whatever spirits they’ve imbibed since has had a pretty
effect on their respective gray matter. To wit, they’ve brought to bear on thls superb
follow-up a near-telepathic line of communication that has yielded one @C th;s years'
most compelling opuses. Imagine taking a literal plunge into the c[icking syﬁapswgs‘,q"“‘“-s
irising filters, snapping envelopes, and charging whips of electricity at the core of the
duo’s gear, audiovisually mapping the results, and pushing the molecules o_f air
outward to yield the mighty textures leaping forth. Does the word ‘epic’ come to
mind? '-
These two Architects have crafted a Fax-like artifact for the ages, full ofmammot
synths that carve out great chunks of sky and leave the listener riveted in -
mindstates awash in awe. From the near—symphonic brushstrokes of "‘Puui 1g”, which

fantastic.



With POV2 : The Case For Square Waves While Searching For Happy
Accidents Peter Grenader, Steve Roach and Miles Richmond have ushered a
new departure from their first release, returning to their Westcoast
minimalist roots while testing a wide pallet of sonic possibilities - from
ethereal timbral pastures to biting, hard hitting fury.

The thrust of POV was to sculpt a multi-timbral sonic landscape forged
from a confluence of sound sources, The sonic food chain began from a
core of electric and processed guitar via a modular synthesizer equipped
with both standard and granular sampling capability. The infusions of flute
and acoustic piano are on tap for further boundary pushing as are a few
essential analog synths both virtual and vintage. Ultimately it's about the
music itself, The point of view provided here is yours to experience, open to
a myriad of interpretations.

Guest artists include Thighpaulsandra, Theo Travis and Martin Shellard.




BELGIAN NeuMusik
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Anantakara , a Sanskrit word meaning "rendering
boundless”, is a Belgium based electro-acoustic
project creating and publishing music since 2011,
Philippe Wauman, the man behind the project, likes
to describe himself as a sound calligrapher: making
delicate blends of ambient, electronica, ethnic, neo
classical and jazz. An opening state where the
vastness and the innermost dance together.
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This album is inspired by Spinoza's philosophy
(1632-1677) and particularly how he explores the
notion of the Infinite and how nature is

asa : e - ]
power of expression of this Infinity. A metaphysics Y
that is nowadays considered very contemporary. )
/ Life As An Infinite Flow
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was putting together. At first | hesita
tracks and felt that this were shoes to big t
persuaded me to give it o try, and the result w
album - “Everlasting Footprints” (a title that hi
Another month later, | was asked to contribute
radio show - and for that purpose created s
that track. One of them is included in this al
that was aired). The two versions of “Everlas
different, and | guess it's worth having them both!
At the time, | didn’t want to include these tracks on an
would have felt like capitalizing on Edgar’s passing. But
years later, it seems appropriate to finally release this m
OF course, | didn't stop recording music since 2015, and in
was yet again invited to contribute to different compilations y
specifically dedicated to Berlin School. Like it sometimes hap
projects were never released - which turned out as a blessing in
because this is just the music | needed to complement “Everlasting
Footprints™ and assemble this album - which I'd like to dedicate to the
memory of Edgar Froese.
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due for release on 23rd October.
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ird studio album, ‘Set the Weather Fair

ipated th

s much antic

by both

originally composed in 1695 for the State Funeral of Queen Mary has been recontextualised many times, most notably

2

into the broadest of churches. For me, it’s about wordless expression, in the same way that abstract art can evoke more emotion
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is the second single from Digitonal’

b

‘Funeral Sentences

from his

‘March’

s inspired take on this soars and swells, starting and ending with Dobson’s exquisite piano playing, enhanced further by the tender and delicate sounds of his clarinet. The
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whole track builds up into a wide and beautiful expanse of sound before finally quietly falling back into exquisite fragility. It gives us a sense of solemnity and stateliness - there is a

Wendy Carlos in her original Clockwork Orange score, and also by proto-trance act Cygnus X's as their 'Orange Theme'.
depth and loveliness here - the music is utterly beautiful

“I love the way ambient music continues to evolve

‘Sentences
Henry Purcell's
than the figurative."

Digitonal’



“I'm a 11 year old boy from
Germany and I like com e5ing Besides making music I'm watching a

313“."""‘ music in my ittle : | : » . lot of docus on YouTube and TV and
studio. | ‘ i getting inspirations from it. In this
case its about the idea of time going
on in circles. The more common
assumption is time having a linear
course. Often in'life things seem to
repeat on different levels which

" support the theory it going in "Circles
'.gfatima"._ ' ;

- ~ 4.0".' .'.

* After Stl’den_ts Disco I-wanted'to go
- & - - “‘.. ] o e
backto EM and Berlin school style
becausejthatisithe music I like the

Probably I'm thed

world s youngest

electronic musician.
v \ \\
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“I was inspired by watching Chicago Footwork after attending Bass Coast, a small festival on
the west coast of Canada. I'm super inspired bl uturistic and spacey sounds, 1 always try to
bend genre's so that 1 can attempt an undefinable classification.”

The primary alias o{]ade Krogh-Mantle, Lazy Pluto, has been credited with some of the least
predictable, least classifiable electronic music in Canada.

Although rhythmic and dance floor worthy, this track’s primary form takes on the immersion
of a Transcendental Meditation. With a driving mantra present throughout, it works through
iﬁ[ferent pockets of your mind; surfacing, making sense of and setting free buried thoughts,

while always returning to the propulsive sedation of this motif.

Since debuting modestly in 2014 under the alias Kaboko, Lazy Pluto has juggled a diverse
array of inspirations, including early-'8os funk and electro, art rock, raw and classicist
house, and Dubstep, while putting a fresh spin on the forms to decayed, disorienting effect.

‘“Ambient music is something that can be used as a tool, 1'l often use ambient music for
meditative purposes, you can create such an interesting emotional sensation with this genre,
it's beautiful and relatively unexplored.” |

THE
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ZONE
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Winter-Light is a record label
and online store based in
Haarlem, The Netherlands,
specialising in ambient,
experimental and drone
soundscapes.

Drifting in to deep sleep, the night time journeys begin.

Images forming behind closed eyes; shaped and
sharpened by the senses. Trespassing upon newly
created neural pathways; moving ever deeper inwards,
flowing effortlessly over magnetic fields and landscapes.
Passages of time, vast and unending open before you.
Where past, present and future can be one and the
same; co-existing all at the same time or even not at
all.

An inner space to do battle with unimaginable foes,
mythological beings and walk shoulder to shoulder with
Gods. Night after night, the struggles continue, only
ending once the dawn breaks. And break it must .....

Upon seeing the Sun-God swallowed whole,
The dead themselves join battle,
Slicing open Apophis' belly,
Allowing the Sun's escape,

And avoiding plunging the world,

Into eternal darkness.

TENTH REGION OF THE NIGHT

ARGYRE PLANITIA

Stefan Voll is a dark ambient producer from Hannover, Germany. He has previously released on Petroglyph Music and more
recently he released his 'The Atomic Age' album on the very respectable Essentia Mundi label. He has also self-released
two albums 'Echoes From The Past' and 'Beyond The Wall Of Sleep' via his own artist Bandcamp page.

Stefan cites a number of musical influences across many genres including dark ambient, post punk, Berlin school and
classic rock artists such as early Pink Floyd. This melting pot of musical influences have culminated in crafting a very
unique style of dark ambient production. We are extremely happy to welcome 'argyre planitia' to our artist roster at

Winter-Light.



There is powerful healing/clearing
energy in this music.

Trance-channeled for a friend's
intense healing process. | felt
Native American feather and Asian
fan clearing.There is a sound, an
energy that cuts away what is no
longer needed. And surrounding it
is a loving Presence. It affects the
body on a cellular level and will
come through on any playback

, system but is most effective on a
full range audio system turned up
loud.

'Stepping through the fire healin

ounds and music on

Vigt@morphosis" and all the
"Dreamwalker" trance-channeled
recordings are as medicine given
to us by our benevolent Guides to
help us transform and to move
beyond the earth-binding webs
and shadows."

Metamorphosis
Kevin Braheny Fortune

A Dreamwalker Channeled Recording



. .”cﬂn love thg'\tﬁe%concept of transforming
pure energy into art. J've albways been
deeply mﬂuenq‘:a ﬁ: electronic music in
general. <J try to be as versatile as J can in
my. éLompostttons, but J guess when J make

amgtent I’Yl? meeatate U‘lf [uerwes are

' Perﬂaps &0 Wzmne, geir &enssen, SHuture
Sound o,f é@onaon, c?‘{iﬁe elaﬁela, "
Steve cHillage, Children of Dub, The
mbush, - Mario Sch nw [er...

,R[gﬁt now im ,focusing on a conceptua[ Ifu[[
[engtﬁ piece consisting on small
compos[tions mixed togetﬂer, a bit like
KL F s “Chill But” . In the meantime
J will still be making other songs also
Techno and Jrance related.”
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Tim, WHere are you now?

Ocliloar 222 warlll be Thimadny wfol' birthday; to commemoratejSam
Rosenthaljrecordedplimgwherefarelyou now/! [ante Ectronic space music art?t‘)ck \
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hisglifé ﬂlv .“ﬁ JM[;LL} mind gllg_ﬂ 'mDIﬁLEfﬂB[LLL)I K fulles po pntial .
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continuesjtojbelinspiredibyahisiwork:
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Ohtul attempts to guide the listener safely
through the night, a time in which the liminal
creatures emerge and shadows melt into a
thicker darkness. The crackling of leaves and

secret stirrings preserved within these pieces A
speak of deeper truths, of bigger secrets — r, ’?f‘
not “Who is Strié?” but “Who are we?”, « N

encased in a world we often ignore when the
sun goes down. The inability to tell field
recording from percussion and pure voice
from pitch-shift adds to the disorientation. ¢

effective. We often ignore what we understand _# A
and dismiss what we don’t, but Ohtul has * A.’\ 4 .
elements of both. As such, it’s impossibleto * 4

: abandon; it’s the word we’ve forgotten,

. resting on the tip our of tongue. Ohtul is not
an album of darkness looking for the light,
nor an album of darkness that folds in on
itself. It’s an album in which a person’s
darkness is a fox or an owl’s light, and it
invites us to see the forest through their

eyes.” (Richard Allen)

strié - Ohtul

\ If Ohtul were not out of step, it wouldn’t be as™"%
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,,T@ Moonlanding Special® — CGutergloh 5.37
2020 =

Martin Gunzel, Frank ffjiecher & gpecial -,
guest on drume Uli Twelker

Frank Tiecher ie a German keyboardiet and singer
whoge biography includee mugical collaboratione with
greate euch ag Roger Clover, Sagcha, Helge S
chneider .and algo Richie Blackmore.

ff,l;ar)k' ie a keyboarder for Spencer Davie Croup, and
bandleader/member of SYN-Phonic" featuring Miller
Andeieon and Martin Gunzel on guitare and Tommy
Fiecher on drume.

»,

sy o : I (o
MartinjBinzelEdacoustic & electric guitars '
o Franksisehegmedular System, Synthegizer, e-piano, orga
Jagmintiansiectengdpercuegion, drume, vocal
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es Thesé Lnnér space voyages su gest I'and,sc’ape_s of
gun'et' tlmes whlle dﬁlftlng |n {'eéeptlve tlmes of gentle breathl_ng
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outpouring of NAder ~fe“?pw essmn’;gggl sound healingisprung foreh! in
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