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, and surreal cover artwork (crdhtéd At Karcz), Johansen reveals a beguiling
on of compositions infused with mag@ién and beauty. Guiding the listener on a
ating voyage, the album's nine tracks travel through quiet spaces and mysterious real " ,

uently propelled by dynra mic rhythms that build to powerfully dramatic moments. Using M
rctlss'on, electric guitars, and sound design software,
vity that satisfies the ears and sparks the imagination,
into a captivating musical tapestry that constantly evolves
cere, Dreams Beyond is bestowed with passion and
2xploration that invites us to follow our dreams into the N
scovering — a peaceful paradise of long days and j{é{»’
danger, and hidden from the outside world. A :

PDREAMS BEYOND

SVERRE KNUT JOHANSEN

Norwegian electronic artist / composer Sverre Knut Johansen (pronounced Sva-da Ka-nate Yo-han-sen) hails from Mo i Rana, a
lesser-known town in the northern-central Helgeland region of Norway, just below the arctic circle. He has composed electronic works
since the early 1990’s, developing a strong signature style through the use of melody and form, often thought of as classically-influenced,
electronic symphonic compositions. He has previously released material on Origo Sound and his own Origin Music, and has collaborated

with artist’s including Erik Wgllo, David Helpling, and Robert Ric



AceTopus (Bryan Tewell Hughes) elaborates
on his unique blend of Electronica, pastoral
New Age, soundtrack-inspired overture, and
Dark Ambient styles.

This moody, textured work contains several
long-format pieces, and represents a creative
detour from the artist’s established sound.
The album represents a desire to experiment
with the AeTopus sound, and to break new
musical ground in the nebulous arena of
modern electronic music.

VARIANT can be streamed, downloaded, or
purchased on all platforms, including Spotity,

i Tunes, Amazon, and Bandcamp.
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Ulla’s productions reveal a discerning process of B I G RO O M
stripping tracks to their essence, letting space, silence,

simplicity and repetition be her guide. They lend a

magic touch to a difficult and minimal“style of music,
creating an album that is comforting and tranquil, yet
hypnotizing and transportive. Most evidently, Ulla’s

music is inspired, by emotions and experiences =

unknown to us, but perhaps best represented in her
own words:

day dreaming about something not real. STRAUS

Side B

ing a friend walk through the fronl door. it A ‘ /i
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LA LUNA E LE-&IELLE begun in august 2004, When mikef#moogtron® hewetson :

began travelling over to slépe farm'in the purbecks to visit¥'professor" ﬁlul
owen. the initial music was just-pure |mprowsunon using{4'or 5 synths. also

featuring/guest pla atlra an(flautist with MANIKIN TIME-
SHARK -mike"s prog band)*=in*2010 ed 1 AU& live performunces
and have continued for 9 yrs now. Recordmg contiuet at 2 other sfudlos und in
feb 2016....mike set up the "magic roundabouf?* studio at histhomelin|bos
i combe/bournemouth. the music has develo ed d\@iu@fﬂq yrsyiand now we use
s ¢ up to 15 keyboards whilst recording.... mainly‘improvised‘ambienticlassical synth
s=vangelis/tomita/ j.m.

Tt o usic W’th @ mai »the eihroughoui a plece mf

progressive
rock.

LESTE

m g,s:uterm’ﬁi cosmographicum_

i
gsmagraphicum" is the first piece: 1h|$jl|s!
t-employs many chord changes within. Mike
is, as ulwuys inspire g0 out in the new forest and by the sea. the
inspiration flowed we e day "mysterium cosmagraphicum" Wwas layed
down in may 2019. filled®Wiiiloisyof minor chords, hence the melunchollc/sud
feelings within. professor paul owen fills out the "space’ uspects here,
enhancing the music. the whole piece was |mprowsed and stems-from an
ce'evolved that very day. "sun song" and "autumn tides" are
il e.composed and recorded especialy for ihls set. there is
alot of .__‘ o these 2 tracks. "atom heart Iuna“, was based o on floyd's
s@itt'mother” as you might guess, and hus‘u middle elght section with
iMprovi .t'on mlke also plays drums and {ﬁlss guitar on 1h|s one. "attack
| Fighters™is alot more extreme, and is crammed with manic synth
unﬂugjm with a sequenced rhythm. and "|o§t continents" is very typlcul of la
lUnG;-as it is mumly |mprowsed and takes-the lister on an ambient/classical

"moogtron” hewetson - synthesizers/mellotron/
ond/ drums, bass guitar.

professor paul owen- fx.




Merrln Karras / Silent Planet

&

Conceived and composed in two days, 'Silent
Planet' is Brendan's first attempt at a fully
continuous piece of music. Normally, albums
under his Merrin Karras guise take many
months, if not years, to put together:

" wanted to challenge myself to create a
mini-album in a short amount of time, not to
think too much about it, but just to let it flow
and see what happened. Everything was
created in one project, but it's comprised of
six distinct sections. Several motifs and
elements are re-used at various points
throughout the work. It's also the first time
that I've used percussion elements in a
Merrin Karras work"'.

The mood spans from brooding to almost
Balearic at points, with strong elements of
Berlin School and Space Music, classic

Trance. and Ambient all intertwined.

A STRANGELY ISOLATED PLACE



Noueller is the solo project of Los
Angeles-based guitarist and filmmaker Sarah
Lipstate. Handling the electric guitar as her
muse, Lipstate summaons a sonic palette sorich
as to challenge the listener to conceive of how
it’s housed in a single instrument manipulated
by a solitary performer.

Creating what Iggy Pop described to Jim
Jarmusch as symphonies for people that don't
have a lot of time, Sarah Lipstate has emerged
as an innovative and defining voice in the world
of music under the name Nouveller. Wielding a
guitar as her main instrument, Lipstate has
pioneered a transcendent approach to
composition through her mastery and
integration of effects pedals and technology.
Forming unexpected sonic routes, her songs are
vivid and cinematic, telling intricate tales with
each tone and swell.

el [O]J{UL]

Raised on a strict piano technique, the
discovery of the guitar late in her teens
dllowed for an escape from formalism and
unlocked the hidden realms of her

creativity. Taking an anti-theoretical
approach, suddenly music was no longer a series
of notes, rests, and time signatures, but a
means of intuitive expression. Her deepened
interest in experimental music, fueled by the
discovery of the bold noise of Sonic Youth, the
epic scope of Glenn Branca, the delicate
formularies of Brian Eno and the no wave
discordance of Teenage Jesus § The Jerks, only
furthered toinspire.
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a musically-complex and gently
m to accompany your daily

a; 0 ning walk, sleep routine—or
you “in the zfme at work?

j’ ger—songwmer and composer
elhardt's first contribution to
genre, delivers. Engelhardt
 variety of moods via musical

t stretch the limits of her inten- .
-reduced musical palette. It is easy to
t her blend of flowing piano, bell
tasteful Iectromt modlflcunon of

& R cheryl b. engelhardt

_-gen_tly ' you
oth the uFEMU-

[

' ( heryl wrote her soluilon Ihe stunning album, "Lummury (musuc for A



“Marconi Union manages to
effortlessly generate its addictive and
idiosyncratic spell once again.
Although the sound and style are
different their emotive nocturnal hooks
are present and lethal as always”
Igloomag.com

With the release of the first single
Departure, Marcont Union are
delighted to announce the reissue of
the Departures EP on 25th
September.

MARCONI UNION

Originally released in a very limited
run of cassette tapes some 5 years ago
the EP has never been made available
Lhrough normal digi(al channels and
The Ambient Zone are very p[eased to
be able to bving it to a wider audience
this autumn.

About the single, Departure, Marconi
Union’s Richard Talbot says: “I
remember the ﬁrst time 1 heard
Duncan’s piano on this, it’s simp[ic_:ity
sits beautifully here, its fragility con-. .
trasts with the underlying bedsof

2

sound, which are qulte af.'éi'Ts'e‘“"‘ P a3
which Duncan Meadows-adds: “T ﬁere‘s- o~
an ethereal quality to thts‘frm.‘k‘ﬁ sense ~

S -

of something ascendmg (o —

l _,thrkythmmcally and somga.l—ly for this track, as well as
Mo

: ——

: amb tenf“éspect of the song. N Rt he difimswEsalso key g ~
—— e for this song, as it's instrumental.” - —-’#._:“a""?? — — o’
. P — = :

Norweglan artist Christian Wal[ewk aka OctoEer Cﬁﬁ: f’ff'_» : ’oeen a music producer for over ten J —(:s 4
years and has been working steadily into ¢he pm%esswna[ scene over the past few years. He also
works togetherwdh his brother under: d fer @4@5 as well as this

;‘A - "\uf ,"(-
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Greetingz... welcome to t i XS . B |
4 BLEF s v RS, g Radciosience
I've recently been scratchin tmy he andonairtica. ﬁaﬁnﬂ)ﬂﬁs infoil-Hat «
technology to ‘interact’ with your thou 1 coordinatessYou're supposet stuff
“there connected with your thoughts ‘ "‘enough tinfoil-hat experience to open a - i

nly sca iy factor here is what happens when mexperlenced’
ering around hat’s going to go wrong there isn't hk% .
arsh language.

sCrap i shop,
millenn tufffuplt% someo

to invalve ghosts @mrgh

2~
. »
& : (\.‘ ie @ | i ..
Why.@lh I mentioning this? Well, because creatuIes ave been doing this same Mht-channeﬂmg to draw RadioSilence

. msplratlou from their surrounds pretty much everSince creativity’stheenf thing. There’s a whole plethora of quantum
ence based arguments which say your thoug'hts lo influence the outcome. The problem is there is just no certainty
and stuff which works at quantumevel doesn’t apply at macro level etc. Howéver...
t stopped me haying adopted a-very “F andonautic” approach to my work since ‘the AP “Harmonics” series of
kSHlt.quite literally conSists of me opening eyerything up, switching everything on, drinking my breakfast tea,
ICiling on a féw: ginger biscuits, then taking a few minutes of quiet meditative thought to pick up the feel of the day. |
' ‘ ally ask whatever’s out there to feel free to influence what the gadget-monkey does to help those sounds come
& out.”
‘e b‘ don’t want to control the process any more th have to. Cleaﬁy right from the cholce of timbre, tempo and choice of
P O ase uotes the piece meanders around, although“dfa't s my own mirut‘l try to let.myself feel guided and not to start
& double guessmﬁhe process.: Ultlmately, The Universe chooses whi%h notes finally come out, how they come out and
w*key /) the piece is most sympathetic to. .
)¢ ear notes and sounds being genérated which actually shouldn t be there at all. | just assume that because
fird ppens to me all the time, it's all gravy and so I just carry on :-D




I'm a musician/composer who play on hardware synthe-
sizers. | have a passion for the good old analogue
sounds...

Radiation is an album with 7 electronic tracks.

Radiation is as well as my album "Electronic Language"
released in 2020 to celebrate the 10 years anniversary of
the release of my first album "Electronica” back in 2010.

All tracks composed from March till July 2020.

Radiation is also available as CD. For more details
please send an email to: toxygenedk@gmail.com or
watch this video on youtube first:
youtu.be/Cz7EBRGqrUk

Radiation

ToXyGeNeDK radiation
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WHITE NOISE

rst song from

available in
| streaming

L

streaming services.

Tauon aka Olaf Gretzmacher is a German producer with over20
years of experience as can be heard on "Somewhere". He knows 3
very well when to push the energy and when to "Calm" down.
This knowledge also showed in his remixes for Thomas Lemmer
and SINE.

A few of the tracks have already been released on Cosmic Chill
Lounge Vol. 7 (Just Fly), Offline Vol.1 (Blessed), Spring Chill Vol.
3 (Burgeon) besides two more tracks. For "Somewhere" they
were remastered and fit into the tracklist perfectly.

Tauon creates a percussive and spheric soundscape in the
opening track "Arktis". The synthesizers are quite reminiscent
of the now back in fashion 80's sound.

After the smooth entry Tauon pulls you into driving club vibes SOMEWHERE
that run through your chest. Which sounds quite appropriate as

it is the title track of the album "Somewhere".
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Welcome into the world olf J{amarius -
c]\fusic. 8@]02: the o4m5ient,

'8kctronic, Ta ew-a‘Ege, YWorld-
Husion, cMeditative, tﬂpiritua[,

Cinematic, ?e[axing, Enigmatic,
Soundtrack and &perinwnta[ sounos.

-
J am a Romanian artist, musician and
c7 'm also in touch wltﬁ otﬂer jorm:;

ase Vi ny

. a[Eums ana PrOJects. 3346?.'2' we&wme:r ' =

=
"~ U to subscribe to ny mailingtist to keepup
~ with my latest works. SFree Downloads

and surprises for the site members. —

R
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’,}; »R-eadmg deep wrfhm the
~_ Persian underground music-

scene.and often better - .
"',known under his alias,
Vs Anphaxone Mehdi Saleh
takes a more ambient
app.q:&gﬁh togthe Spuntic
-EP included’ on the Nagual
5 boxed set. "Silent
Escqpe delivers a rich
: 29 - 5, ' : 3 ~.and expertly crafted sonic
. " ,Following on from his . : eXperlence FQr H\e listener
- inclusion in the Tensegrity =t  designed to’ uccompany -
Vol.2 compilation, “Laroth”, < //- — those welcome moments of
aka' Olivier Theral, delivers - relaxed sollfude. R
1 his electro-ambient album - '_ : ‘ -
debut on TXT in the form of- - Y -
“Reflections”... A concepﬂml* e :
exploration. of the infer * o~ /.*’ ;
consciousness, personalities EPUTHIE / Silent Escape S i~z e
and dl?ocmfed identitfies of.  * ' - S
' the self and the idea that - >N
b S ife dre no good or bad. . . -
fw - fhihgs, only. 'rhe exPerlénce >y 25
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” ‘dreamed Iandscapes topo
Finding solace in escapn,gm a
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