Totemtag is the Pscuc]ongm in music of
Dr. Massimo Teodorani, who is an Italian
Ph.D. astropl'igsicist. He is stron Yy
insPircd by the Berlin School of classical
electronic music. Lastlg he attempts to
aPPf‘oacl'l Ambient, Trance and Chillout
music.

This album is about Magic, andis insPirecl
bg my wife Susan Demeter's book "The
Cosmic Witch", which is being ublished
right now, both in E':ngﬁsh and in Italian
(Italian version just pu lished todag:
leduetorri.com/ Prodot-

to/ thc~witch~|a-strega/ )

I dedicate this album to all of those who,
although bein rational, never lost a
connection with the Magic of the Universe
both as Nature and as SPirit. To all of
those who want to be Dr. Jekg” and Mr.
Hide at the same time, harmonizing their
left brain with their right one.

Like in most of my other albums my
sequences have Eccn Pcncormcd usin
Korg Radias, Electron Analog Four Mk.2
(new mode) and Moog, Modular V (old
mode) sgnthcsizcrs, accompanied with
chorc]s, textures and soloist using Roland
Juno G-i and Spectrasonix Omnisphcrc
syntl'ls. Oh ... 1 know all this is very old.




take off and break through the cloud COVET. Towards thc sun.
From the corner of your eye you will notice it on the cover of
“AIR™ as well. The background picture was taken on the way
to Ibiza.




ZHELEZOBETON is a label for all sorts of experimental, noise, electroacoustic,
(post)-industrial and other not so conventional music released in small editions.

More than five years of silence could
suggest that the album "The Invisible Hand
of Market" released in 2014 was the last sign
of life of this Russian project. However, the
musicians of the Cyclotimia duo, who
consistently create soundtracks for a society
of global capital dominance in their works,
still have something to say, as it turns out.

The album “Regnum” consists of six tracks
(the CD version additionally contains a
long-playing bonus track) and lasts for about
half an hour. The compositions have a
istinctive vibe of “the blessed 80ies” typical
for the synthwave genre that has been in
fashion in recent years, yet they distinctively
go beyond the borders of this predominantly
stereotyped style towards rhythmic post-
industrial.

"Regnum" comes out in turbulent times.
Perhaps it’s no coincidence that the cover
shows a man walking on a deserted night
street into the unknown? And although the
musical atmosphere doesn’t inspire
anything optimistic in the end, the opening
track with the characteristic name
“Battlefield” is apparently intended to set the
listener in a combat mood in relation to the
future.

ZHELEZOBETON

YCLOTI

REGNUM
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“Our works in stone, in paint, in print,
are sparea, some olf tﬁem, for a Ifew
decades or a millennium or two, but
everytﬁ[ng must jina[[y lfa[[ in war, or
wear awvay into the ultimate and universal

ash - the triumpﬁs, the jrauas, the
treasures and the fakes” - ©rson NWelles

Portland producer Fames Cooke aka
Braintable makes a mucﬁ-anticipatea
return to Qansom TNote 'Recoras with
his second album “Universal 043/{
KRe[easea on aigita[ and limited edition
cassette, the jo[[ow-up to 2018’s cHerons
is an ovemvﬁe[m[ng experience that builds
on its preaecessor s mina—a[ter[ng
ambient oaz)sse?s while casting its st?;[istic
horizons even jurtﬁer.

(Recoraea in a series o,f one-take
haroware jams, the album spea/{s to the
[[Eerating creative power olf cﬁasing an
idea with little thought as to where it
mi_gﬂt take you. s ever, graintagfe s
mastery lies in his instinctive
unaerstanaing o,f the re[at[onsﬁijv between
me[oazz, texture and emotion.

GRAINTABLE

Univérsal Ash




Soulful electronic sonnd—pazntzng and
evocative space music combine on
Convergence, the debut collaboration
between Norways Erik Wollo and
Americas Michael Stearns. Known for
pa.monate soundtmck work on director
ronos, Baraka &5

ollaborates with

5

1be ‘Iggeleased

ed solo headline sets at the B-Wawve Electronic Music Festival in
-tbezr momentous performances, conversation got around fo

‘ blending of teck
al instrum "‘nd and Michaels se[f ~built

, ok w4 Al Lod A e L . . -
- Siring ,’7»’1’1.’1/;3“"1117‘ el g ; 3 . " e >
. - A

TEIJED JEFOL BILCAE

FRIK WALLO MICHAEL STEARNS CONVERGENCE
1 , (=®

rhythmic moa
or the “The Herald.
interplay between the twe
blending naturally into expressive
venture into dark mystical terrain as
progresses.

wegian composer and /

nown for spacious, evocative ‘
" nt music primarily using atmospheric
guztars and synthesizers. i A



STRIE

Maps and Mazes collects a series of works
originally composed for film, theatre and
dance.

Amazingly, their disparate origins are
obscured on this release, which flows
beautifully as a single set. Credit the track
listing, which finds exactly the right place for
the violin and piano pieces, the gentle
ambience and the moody scene setters. The
decision to open and close with mournful
brass is wise, as it unifies the project,
providing it with defined brackets.

t’s no coincidence that puzzle pieces are
included in the artwork, as “Melting Into
Unknown” was composed for the dance
performance Puz/zle; the puzzle serves as a
perfect metaphor for the track sequencing, as
well as for the performer herself.

This attention to detail continues with the title.
Maps and Mazes suggests both mystery and
discovery: deep secrets and an invitation.
Follow the map, and one may emerge intact.
Visit the minotaur, but bring a ball of string. If
Wojciechowska’s music could be summed up
in a single word, it would be depth. Even after
frequent plays, there’s always another layer
beneath the surface, another surprise behind
the door. (...)

PGA WOJCIEC

MAPS & MAZES

OLGA WOJCIECHOWSK

) .\"‘( NF
L% } MAPS AND MAZES
/ : w@;?




¢  Angelina Yershova / PIANO MIRAGE

W Angelina Yershova / PIANO MIRAGE
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Multi-Instrumentalist Reinhardt BuAr 6orn in Johannesburg,
South Africa in 1988 has composed 16 albums. At the end
of 2019, his work went viral tArough social media,

- over 4 million views per month, and the numbers
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Reinhardt combines
didgeridoo, {sraeﬁ
an extraordinarily
improvisational 6and.
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Andre

FLOAT pregente the next releace
from drummer and composer
Andrea Belfi following on from hig
20I7 debut album Ore.
Forthcoming Strata ie an organic

evolution of theligique eynthesie of
hypnotizing drummiigg and
engnaring electronic patterng Belfi
hag become renowned for.

Strata’s inception ig due +¥ g )
ha

playful experiments with G
rhythme ~ a mugic tradition from
Norfh Africa that draws from
ancient African gpiritual and \
rellgloug gonge - with which Belfi
ereated bagic quide tracke that
were later expanded upon. Strata’s
remit expanded from thege core
rhythmic ideag into a mini-LE
gpread acrose 6 tracke gpanning
25 minutes.

FLof

You have no concept of just how much a n can blow e

until you've heard Andrea play one.” - M3ry Ahne Hobbs via The Guardill

A




ELROX

My name is Tom Stale
Engebretsen. | am from Oslo,
Norway. | started doing music
around 2011. Before that | was
a listener to all kind of music. |
even had work work as DJ and
radio host. Synth music is
basically what | listen to.
Instrumental favorites is
Vangelis, Tangerine Dream,
Jean Michel Jarre. But also
band such as Pink Floyd, Alan
Parsons Project, Passport,
Spyrogyra, Massive Attack,
Leftfield e.t.c. A wide range of
musical taste.

| have done a few albums
already:

Colour of the past (2014)
Lucent Echoes (2014)

Time is now (2016)

5 years in the making. Inspired
by Berlin school and krautrock.
But still with my own sound
and signature. This is maybe
the album | always wanted to
do, and now it is here. | am
proud of it.

“ERA” contains 11 instrumental songs. Sometimes cinematic and sometimes epic. “ERA” is an
album from A-Z! It contains arp, sequencers. old Hammond sounds and is not boring one second.
Meditation for electronic fans.

| also do some more ambient music and noise. You find this weird and strange things here:
www.tapethesound.bandcamp.com




Doppler Shift Live KSBR 1987

Doppler Shift Live KSBR 198/

Jn 1986 & 1987, my 6and with Walter dHolland performed
melodic electronic space music (sgntﬁwave)
‘Walter dHolland - guitar & electronics

Sam Rosenthal < electronics

with:

Nicole Falzone - drums (tracks 5-6-7-9-10)
Richard Watson - clarinet (track 9)
Chuck Oken Jr. « main DJ
Paul Marshall - DJ at intro
Recorded (ive on the radio at KSBR, Saddleback Community
College, Mission Diejo, California. 1987. °
YDy 5y LY
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Lisa Bella Donha 18 a multmnstr Men=se
tallsH omposer modular\yntheSIS :
Qnd |mC|am She has many years §\
< ase &Sion maSician as.well as: Ry

-~ dgvelopmg g;tenswe't‘ecl\jques with

quuqu’géncret“ n‘fbddlar syntheS|s

analo & digital, recordmg technlques
(drﬁmmmg & percussion, "micro- tonal 3

music, orchestration & film, A
composmon. She has a toured aII
throughout the USA, J

sTarclifician, drumme
‘keyboardist.’

N

'.-v mp—ie -7

~=. LisaBella nga 1000 .Syn esizers.% Sequencers.
M ]MRP\IZGO ARPOMN Po|ymoog"SoI|na Strmgﬁ% esizer, '
Flg'n'ae{ Rhodes EleCiiigaRPIanoy ARP Axxe, ARP String Ensembl
Ggwgs Chlmeé,:]Be 5ass Drum, . Reel to Reel?apes
: hlSsrncord wés ecordediwith | he Rolling Stones Mobile Uni

.

=t e T
“LISA BELLA DONN
CHANGIN' TIMES .




‘WINTER-LIGHT

T /'

Croatian artist Jurica Santek joins the
Winter-Light label with his project 'Nox' and the
release of his 'Opus Unending' album.

Lovers of dark ambient, will be familiar with
Jurica's "Aegri Somnia' project, having released two
albums on the Cryo Chamber label. He has also
recently released a pure dark ambient album 'Dead
Pact’, on the much respected Kalpamantra label,
under his Efil project.

'Opus Unending' is traditional dark ambient,
focused on low, sub tones with touches of industrial
and horror recordings. Downtune and lo-fi, the feel
shifts more towards that of the original dark
ambient and death industrial artists from the early
period of these genres.

'The project was born in 2019 as a collection of
previously recorded experimental and field sounds.
'The album is composed as a randomisation of those
sounds that were carefully collected for that specific
purpose; later to be used for the construction of an
entire album.

'The main focus is on dark, isolationist soundscapes
but also as music without distraction, that can be
used as a background meditative for various
purposes. The aim is to reach a fluid dark
atmosphere that is pleasant and meditational to
listen to, but that is also having dark and unnerving
moments.
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q 4Si€as a s} misic - zt is tbe peace you're able to find behind the noise, so it like finding a peaceﬁtl R A
one of stillness and se?e%‘ 1y. Tiz liz'nfign 5 words IS1C n‘g sbmetzmes mistaken for background or spa- style music, and sometimes people just do not
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you re just reading a book along with the muszc,*tbmkz ftakm g the time to slow down or just visualise it. Music is everywhere if you can truly learn to
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On his Projekt debut, Australian ambient/experimental
composer The Adelaidean crafts soundscapes inspired
by solitude and confinement. Realized during the
COVID-19 lockdown, Isolation draws on fragmentary
field recordings made by the artist in 1983. Heavily
enhanced, processed and sequenced with 2020
echnology, the pieces weave into delicate strands rich
with subtle shifts in timbre and mood. Each track,
inspired by the textures of the source material,
explores the possibilities that reside in even our
darkest moments — moving from the within to the
vast without.

“Finely crafted music [that] is absorbing, meditative
and subtly emotive, creating a transcendent, spiritual
sound world.” - Chris Reid artandaustralia.com

“There is a sense of wonder and fearlessness to (this)
music that transcends time and space. Quite
theAdelaidean | extraordinary.” - Gabriella Smart soundstream.org.au

’ ARTIST BIO:
g For over three decades as “theAdelaidean” — and under his own name — best-
y selling author Sean Williams recorded experimental music starting with tape-

cutting techniques in his teenage years. Until recently his musical path was largely
sidelined by his professional career writing novels and teaching creative writing.
These days Sean undertakes deeply personal aural explorations that, following the
great spiral of life, draw heavily on sources and techniques that inspired him in his
youth.



My name Tomagz Perek, from todz,
Poland, composging mugic from 2012.
Ingpire by Klaug Schulze, Tangerine
Dream, Brian Eno.
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ehtS and 6,000 miteStofe O

fiiséasoned mountaineer with over. 00 |
\''% ~tlglng roc, Seraniblii

7 = X-country river crossing. rock climhiffgis
#*and bush whacking. It is from,the
2 /many 61 his ideas"and themes
classwal drone synth music ,
77 ';aUght? im {0’ compose. as Foi' gﬁbots isa
“love letter: about nature and the legacy he wishes'to eav&liel'u d'forher.
“His latest album, After Geography. releasing Augus 'W* botit life
- altering situations while traversing in the mountains when unex
variabl ise and regardless of your preparitl you have @
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since childhood, training in classicaliand jozz as
5’0 teenager, and playing the trombone and
Afpiano. In the late 1980's he became interested
“Lin electronic sounds and began creating techng
music under the name AutoCad, collaboratingss
. with Robin Storey of Rapoon, and eventually
evolving into the proficient, creative and prolifi¢
ambient / drone project Mystified,
For Thomas less is more, and so the music of
{“ . Mystified is mainly of anatmospheric nature,
" exploring texture, consistency, and a. typesof
e variety that could be called:subtle: “The'sound
capes are ideal for listening fo while working s N
““sleeping or.doing oiher1h|ngs says Thomas e = i
“This is not the utopian ambient of the typicalis 3:
oundscape artist_It is serious musiefor senou§ )" Aé‘, _

eople “5&~ oy N 5 A3
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On /el Crossing sound adventd¥ef Mystified (aka Thomas*Park)*presents o fearless and
,stnkmg collection of sonic collagesthat explore the random'yet ¢y clicnature of recorded looping
“/sounds overlapping at different durations and tempos. The soundscapesyinspired by the Yenisei
iver that winds its way through the stark landscapes of Siberia, provid ﬁytonsiuntly moving
soundtrack generated from a surreal and haunting blend of pulsmg acoustic percussion, real

world events, and etherial atmospherics.

MYSTIFIED YENISE] CROSSING




