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Virtual Future

2014 (Zanov Musi 016 (Zanov Music)

In-Course of Time
1983 (Solaris)

ZANOV is one of the earliest musicians to innovate in the
world of electronic music.

He produced 3 albums from 1977 to 1983 at Polydor &
Solaris.

Three albums unanimously praised by the critics both for
the quality of the sound and for an already very personal
universe.after 30-year hiatus, he resumed his passion in
2014 with new synthesizers an Arturia Origin, an Access
Virus Tl and later an arturia MatrixBrute. He composed 2
new albums “Virtual World” in 2014 and “Open Worlds”in
2016. He creates all his sounds according to his emotion,
paying particular attention to their combination and their
evolution.

He then embarks on a period of concerts befor composing
his 6th album “Chaos Islands” published in 2020.

For this album, Zanov found inspiration in the “Chaos
Theory”, which has guided his thinking for a very long
time. He composes music that is both simple and complex,
orderly and unpredictable, fromwhich emerge beauty,
emotions and surprises at the edge of chaos.



|
) |
iy

/

b
, {
4 ,‘ o SR N oo
Warﬂér was cre as an artist pseudohym for Michael Neil's exéursions into Berlin School
. . v 5 E/n Y " ~ o - g ety "\,, / 3 i\}
tinuing on 2r collaboration with etty and the Retrochet trilogy.

- J_’ s

e‘




:-’u"‘: L&. A
A

T

- };H




ESYS

GNMENTS

favourii;;'ro,’gres'sivc rock band, soon to be
the official soundtrack of the Al uprising.

Personnel:

Sasha Coudray — bass guitar

Artem Taganov — drums

Victor Krabovich — electric guitar, keys
Nik Koniwzshi — violin, keys
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I am a Texas-based composer with a diverse and ever-growing catalog of releases.
My albums stylistically range from Berlin-school, to film score, to ambient and chill-out. Each release is generally based on a central theme that conveys a

A

16l 35%ck—type listening experience.
\u;g;al release, There Are Other Worlds Than These, is the first piece of music I'm releasing under my new company Other Worlds Than These Music.

Read our announcement here:
otherworldsthanthese.com/taowtt/Keith Richie
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and spacey, shimmering electronics with occasional analog sequencer motion. From

mysterious and remote to ethereal and heavenly, Meierkord’s melodies on cello,

viola & double bass accent a poetry weaving beautifully with the glowing electronic

textures.

Over the course of 75 minutes, Tapestry Flow opens a warm and beautiful space
then moves slowly through it. It’s a borderline album between acoustics and
electronics, blurring where the natural instrument and electronic synthesis lie.
Marco reflects, “It’s a bit like looking at the horizon in front of a beautiful smooth
mountain lake without ripples: the water reflects the surrounding landscape so well
you no longer see the difference between sky and the water. It is a perfect
contemplation. In fact, Henrik and | felt this way: in perfect symbiosis.”

Meierkord's cello often holds center stage with its dark rich sound bowed tenderly
beneath jarguna's thickening atmospheric constructs. The album’s textures move
with deliberate slowness as this duo carefully edge ever closer to quiet
contemplation, a harmonic match to our emotional experiences.



Neotantra, navatantra (sanshrit: ==, nava
'New’) or tantric sex, is the modern, Western
variation of tantra associated with new
religious movements. This includes both
New Age and modern Western interpreta-
tions of traditional Hindu and Buddhist tantra.
SOMeE Of its proponents refer to ancient and
traditional texts and principles, and Mmany
others use tantra as a catch-all phrase for
"sacred sexuality”, and mMay incorporate
unorthodoXx practices. In addition, not all of
the elements of Indian tantric practices are
used in neotantra, in particular the reliance
oN a guru.

AS interest in Tantra has grown in the west,
its perception has deviated from the Tantric
traditions. It Wwas seen as a"cult of ecstasy”,
combining sexuality and spirituality to
change Western attitudes towards sex.
Hence for many modern readers tantrais
NOoW sYNONYMOoUSs With "spiritual sex” or
"sacred sexuality.,” a belief that sex should
be recogniied as a sacred act capable of
elevating its participants to a higher spiritual
plane

TRACKS:
OMNI ‘she Fell
Dave Wesley ‘A oficina Ao Lado-Dois’
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Ben Blackett’s music ean be described as °
an ethereal otherworldly experience,
blending uplifting energy with huge
ambient soundscapes and driven by °
patterns and drums that entice you with a
" groove you never want to end. His music
defies traditional genre’s — even within a
single song - but can best be described as

Genre - music that takes you to the far
reaches of imaginative adventures & fills
you with feelings of satisfactional bliss. 15
You can expect deep emotional currents
from his music, and each song contains a
theme all its own that Ben explores and
evokes with excellent precision, allowing
~~the.chosen vibe to fully envelop and

engage the listéner-It’s an experience that
you will want to come back to again-and ‘
again. ' N\ \\%

a'mix of Downtempo, Ambient, Chillout, *

and Trance, with elements of Popand .

Rock occasionally sprinkled in. ..

Ben sometimes calls it Mind Expansion | | ! !
¥
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REC_ORD'S BENBLACKETT
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' The FaufLh Oimension Prgdect/was founded in 2006 by Pecer PasafalLui. He is a synchesizer
and guiLar pLayenr. and K e onbLy member of Lhe band. You can find The Fourkth Oimension )
/PrgJect on Banclc:afn 3 MSoundcLoud and Youtb.ube, and naturalLly it has an own websice as
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Harpey
‘Lost’ is a disfigured imagining of an original song scatiqyg over a broken soundscape
Harpey is the recording name of UK-based producer -an"‘i]'% musician, Janet Savage.

Dark streets lit with neon, surrounded by high rise bu dings and populated by abnormal bemgs s the

settmg Lost creates. It could easily be setting thi allard 'or Huxley-esque dystopiaywith its
eerie pockets of space creating feelings of dlsass ciation in a distorted world \Like'sts literary,

counterparts, it mirrors elements of our current world and warns on its potential plight>

I

The advancements of technology, particularly socia ;5[&; eeling Jostisn’t a foreign conceptt _f__,),]
reminds you that you renotalonellere,and" j_‘uwhnjguju_ui_l SOMeEtimes, 10 make
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Musin

‘Self Frequency’ is the lead track tak m
electronic musician Musin’s forthco debut EP
release - ‘Perception’.

Born in Italy, Musin creates experimental tracks
using analogue equipment and real instruments,
merging acoustic beats with melancholic music. He
learned piano from the age of six and later guitar,
accordion, hand percussions and drums. In 2007
he moved to London where he graduated in Sound
Engineering at SAE London Institute and had an
opportunity to study with a great electroacoustic
composer and researcher who got him interested in
electronic composition.

Fascinated by sound and space Musin has recently
dedicated his time to producing music that
embraces acoustic instruments with electronics,
finding ways to create spatial dimensions through
the use of effects in a non-linear structural
composition.

Ida pka Infinite Scale is & producer)DJ ) broatcastersnd Musiciangriograe dieen
Jf_ualia_ll.l- Ll L dulalig il 2oy ual) A3 Eusiag 55
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LEILA ABDUL-RAUF

.. DIMINUTION

Leila Abdul-Rauf W

brass, piano and various other textures into filmic soundscapes that echo the sounds of
memories faded through time. Songs are not so much composed as captured from dreams.
Time and space are distilled down to the remains of distant memories and hidden emotlons,
melded into a symphony of ethereal melancholy.

like Abjnre or Hmdsnght come from her gmfar and come "nu!lfm JL{y
Abdul-Rauf seems to like taking sounds and warping Ef_‘l‘-ru he ,\7-)1(:\ recognition.
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voluntary payment in a fair manner

[ made thie very calm album in regponge to requeste from listeners, who agked if [ had
any unreleaged mugic that could offer a quiet place for them to breathe for a while. |
didn't have any old unreleaged pieces like that, 2o [ created something new.

The final track in the download ie a repeat of the entire album, flowing together
continuously ag [ intend it. Thie version ie uploaded in full 2496 resolution (FLAC
format) 2o be sure to take advantage of that regolution in your download gelection if you
can. You will find a CUE ligt in the Bonug [teme, which you can uge to import the trac
namesg into a player like VLC. You might need to edit the filename in the CUE file with a
text editor, to match the name of the file after downloading.



ix-hour remix of Gustay 10
symphonies—commissioned as an overnight
radio transmission for a Monte-Carlo
festival-combines prickly field recordings
with stretched symphonic passages so soft
they feel like an endless pillow.

six-hour re

In “Part 2,” moments of near-complete still-
ness rub up against sweet birdsong and a
fastidiously restrained rumble. Tiger begins
this suite through a scrim of dissonance,
undergirded by a web of faint beats.
Concentrate on those thumps, and as they
steadily disappear beneath the strings, you
follow them into rest.

Guillaume Tiger produces deep dronescapes
and sound sculptures, ever evolving noise
starred pieces, halfway between
improvisation and thought structures.




A pool Appée

Ambient, ethereal , atmospheric, melodic mjgsgc by
Gary Mulford aka "Blue Is Nine™ and "Streamline™
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