Trachks:
Pleasure Corporation ‘OWL Generator’ www.pleasurecorporation.com
Steve Moore DataVision’ www.stevemorez600.com

Tungsten Mountain “Twilight Flights’ www.jonhnywoods-music.com
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Behind TheSky_.

Behind The Sky proudly pre : J Outer! ] ace. Featuring enough analog and
modular synths to build a rocketship, Portals features 13 tracks of berlin school inspived electronic music from legends of synthesis like
SuﬁRoach,IanBoddyanksuwMo , as well as m: '_’ om new sc zard ect: ; : d'Voxx, Polypores and Listening
Cantor. : : A, ’

Lovingly curated by Behi label hcadBlM dly melodic analog synthesizer

music of cosmic proporuonl and the utopian sacnaﬁcuon
Put onyour helmet, strap yourselfin and prepare for a sa—ﬁdcluy mpcma of retro futuristic synthcuzcr music.



?Se‘-r"eased on May 8th, 2020,
sut/Ambie t label Sine Music
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Mthe two artists he already caused quite a stir.
Their own demands on future productions are
correspondingly high.

- ¢ ( ; V\_Llighi"Almseemorgen", the two sound artists once
' i | & deliver an atmosi:heric and pulsating
(,.,, \s"_ \\\ - -
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ALMSEEMORGEN

THOMAS LEMMER & CHRISTOPH SEBASTIAN PABST
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XPressjye Usic here on "Art of Darknes - tracks
that gq have their n idonﬁty. €ach working happily as
‘ndividual Pleces u Making up a eoherent stang alane
Whoh lell - 1 ;- -
Each 4 Ckis gq 9 in g Own right, e 'ortly Put
Qethe, and orchottr.hd. that U soan fo";‘;t that j is g
- u::lytra . Ndeegy Yoy will Simp Feve| in LT Mplex
ea an on of Cach iece a
u through € ar of rkn:.s. - ,_,t.h.-' music ye “hort
Highyy "®Comm, _d._d,alpd simply ﬁ'ning!
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_GALACTIC UNDERGROUNDVOL2 -~ 4,
.“ i e C'3 & ..'.- . > , §‘ "Darkness" and "Crossing Icy Moons": by Michael Stearns and
a 5 g S\i . " ", H . -
S With this second; Galactrc Underground album WSSS - A IER el 1t ALl NG )
Venja embarks on an epic journey through space . = A,  Daikanyama® by Nyoko Mizuki and Venja.
‘and time. It is his observation of the craziness of . SNLANSS Recorded, mixed and mastered by Venja at The Spacel.ab.
s\manklnd as well: the world |s getting out of control « _; VRE SR S e o ) . Ve
2 \.LU 2 dark and unknown era But there S hope |Ight s e ) N .“ Michael Stearns voice on Darkness excerpt from the poem
at the end of tunnel as this album concludes with«, ¢ =" “as | Lo 0 o Darkness? by Lord Byron.; s ¥ty -
"Novae Terrae". £ new Earth' " . N - > L . /s & NV "The Beam" and syntheS|zers on "Crossing Icy Planets”. = = = ¢
- - % o >~ R ‘(. Recorded ‘at The Guesthouse, New Mexico, USA. L

 \Web: wwwmlchaelstearns COMA Mol S0 S -
* Nyoko Mizuki: voice-over on "Daikanyama®. Text © by Nyoko

'\ - Let this'album grab you with vast, wide an ol ’
" orchestral sounding synth Iayersipow' eI u SWEEpS,
\}"dark choruses and drones deep empowering bz

> N : ‘\ .
5“ and glitchy sounds! " % s Mizuki o UL e s Tk
“ = For this album!Venja invited guestmusicians RECorded by Nyoko Mizuki, Jap‘f” < R - ",
Mrchaels Stearns Erik Wallo and:NyokoiMizUki. : i o A0 -com SICRENR W& i P W |

- ’ 0311.'\" Acoustlc and electric gwtars on "Novae Terrae".

Recorded a Wrntergarden ‘Studio, Hvaler, NonNay" ; '.'\')
Web Www.wollo. co P )’ L
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VENJA fea " 1 N oko Mizuki




Discove

Live visuals and music videos are a big part of Discovery
Lone. Presentmg a wild curation of green screen, fofin
footage, and ongn*nteﬁ!r the visual palette is on
digital bricolage avMarratlves out of youtube
videos, personal on footage, television
commercials, early complﬂzr animations, and 3d
renderings.

Utilizing sci-fi and lo-fi aesthetics in the deep web,

and lyrical themes of nostalgia, paradox; lo Sl w
philosophy are further explored and enhanced,bygieual
journeys through second life and thé fun housEMITOROL the
internet.

| F g, -

\lJ.I..“ DI, "‘diﬂ“Um Jili m'bﬂln*n d himt |l";r}
\.‘.mhl“iw“ﬂr\ #Ld-' l‘:lll 'S010 DIC I:“'ll'l’“ » ]E n“:t!

£,0ne on% "':.l.JUl.Q‘.‘.L berlir ILlnA'luPuw'luprnu
W0,

L album MWM_LNJ e 0 chime I3
ChirpsTand Shimime ﬁvyn: DWING medi I
7714»“ :l“h!l&{!llllll’all 1k tmm , the Lin
V|[|]|g|;ru.|[~i||| Fsetting fonn%toﬁ'ﬁfunbo ndet

A bt the system-notificati th funk™
_t_._wl_l_i“ 5 the THMCE incantations of “BliSSful Morning
Preant Intérpretahc elodf.” . S/

\'I"'.ﬂill"\ll II":“l ENLS drum hlll vocod ) Ll; P, X
{1 H‘illnl’w 6C .-cgultmt] v 2 small laboratory
L‘-.‘.lihﬂuthb‘ 1di0 and on stage. The experimental aspec
piyWeéihl's miSy arereﬂected in the spectrumof playtul
aesthetics, maint: mgastrongfocusonemotl and
;_mt,. op melodies. Nostalgia is mixed into more
PHEREGE61und Worlds, each song dipping into'pastand
itire sonic landsﬁapes. 3]
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TM Solver

ssical Berlin
d len _

Fae
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Fratoroler

The latest album by TM Solver- Oxymoron - takes its focus

on new Berlin Sw&)I with new arrangements and techniques. In
its flow,

the music easily takes you to a kind of positive path.
Lively se" encer runs change with wide soundscapes.

sition between the tracks happen to be intriguing
s of deep detail that result in a joy of emotionalwss

startto latch your inner rhythm with the music.
The journey does not end before more but 73 minutes have

passed and the album makes you fancy to repeat listening soon.

Different




circle ho

Nocturnal journeys, passing through moonlit and
shadowed landscapes, perhaps in the company of
Housman or Machen, beneath depthless night skies.
Wherever you go, however far, in time or space: there
you are.

Darker shades of ambience and classic electronic
sounds, with Berlin style sequencing and a lo-fi edge,
using vintage analog and digital synths and old-school
effects. Nostalgic space music in which cosmic space is
seen in mirrors of emotional space. Electronic
soundscapes inhabited - or haunted - by humanity.

fluXus refers to the intended flow of the music, within
one piece, and from one piece to another - but also to
an awareness of the Fluxus art movement, with found
sounds and randomised elements allowed to become
co-creator: serendipity leaving room for the 'divine' to
enter.

The fluXus project (capital X' not 'f') began in the late
90s and has performed at arts centre events, and as
support for Banco de Gaia and others.

The last two fluXus albums have been featured on the
Star's End and Ultima Thule, and individual tracks
played on Alien Air Music and Musical Starstreams.

Influences include Froese, Baumann, and Schulze,
John Surman, Nico, 20th Century classical music, and
the bits between the tunes on J-M Jarre albums.




DIVINE MATRIX

Divine Matrix has proved a very popular discovery for
fans of melodic and atmospheric sequencer style em. Its
founder, Steve Barnes, carved out a niche for himself in
the 90’s producing modern dance music and has
transferred those musical skills to superb creative effect
as Divine Matrix with a series of popular albums over
the years on AD Music.

For those familiar with Steve’s music, “Helios” will be a
joy after nearly 5 years since his last release as it
continues in the same melodic, thematic and creative
sequencer style of electronic music. For those venturing
into the cosmic worlds of Divine Matrix for the first time
prepare for a wonderful, gently rhythmic sonic jo
with shades of Tangerine Dream at their melg
atmospheric best.

As one would expect, the productig
quality and Steve’s ability to cre
musical tapestry to holds the
landscape put him up ther

HELIOS

HELIOS
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RYO aka RyoUtasato is an awan;d wmnlng Japanese composer wnth a rich body,of work that runs the gamut from electronica to ambient
to worId music:to rock and beyond Asa composer, Ryo’speaallzes in writing scores for film and television. Although she is adept at
‘ drama, 'actltmnd sci-fl, horror is by,far,her favorite geﬁre togwork in. | { :
-
On top lof. sqgw‘_e]of the more conventional'instruments V\)hlch Ryo has us!ed in her musl.c she has also experimented with a number of
others from dlfferent parts of the world such as the duduk (Armenia), the erhu (China) and the shamisen (Japan). The expanse and
tremendous SCale of her music are capable of taking us fromione part of the globe to another, jUSt by closing our eyes.
Her range of talent and unique experimental style is immediately strlkmg and listening to one of her pieces will indoubtedly transport
you to anotherplace. Her soundtracks have appeared infa variety ofﬁlms, TV, and documentarles, Ryo has vast experlence in scoring
such genres adfsci-fi, drama, horror, and action. Her work waslalso chosen for the theme 'of World Heritage series.
'

\ !
™y CHN
' o | %p i) - | —
Ryo'slincrédiblé musical sense corn_pmed with her genume interest in world culture has opened]h'eir‘m ind and pushed her to ex e}penment
L

o . J
with dlfferent types of sounds and mstrurh‘entsi Hef music often features a mixture of & seemmgl contrasting so&nds which collide at
dlfferent p 1n't'sI nd produce unexpectedly movmg results. \
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Legecy of Thought
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. ~~ " With our new single you are. mwted Q_io a new Q;QTEnSton dlfferent in ltS egsegcg,,ypts%lar-t@& journey Ihe mg‘&? oomes-as &drawn up path wnth_a cIeamntehtlon mjhg P _ _‘
.Mo&d%uﬂt by the previous chapter, Neoradiant. — = ___——;--—-"* ~ - = Y — - ! — — .‘_4. et
——— T T - = ' - - e L == S o
Jn the context of Thy Veils' sexp‘loratlons, Next Forever feels like.the, joy ofﬂ:achmg bac’khn?rie It" S froln'a composmonal pom‘t of vl_ew,%gance w organically aﬁre and S
develop from inertia and i in 1 the free principles of happlness. e . o Y 3 = PN~
: - e R -
WOrever is a climate where music becomes an indicator of enesgy..lhe mdlvuiugug,ﬂ]e aridity of know ge—become; boysthe eye that almost closes to &reate its-horizon™
" clearly, and the skyline from its indecipherable end. To complete its experience, Next-ﬁoreve“{vﬁ‘bnn%aswaf as Neoradiant, a series of translations of different audio-visual =
language, which fit into- Be:'ng-gﬁ the ﬁ‘é‘ﬁﬁ”hgs of - these new hori YT - e s e
- 3 DN, '{ .'a ‘—J/b _‘ e S e
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Epqlish FEJ12-label started ip 1936 from Corpwall rup by Clive Iiifflewood, releagipq music from maiply British
musiciaps ip 1be eleciropic ipsirumenptal aepre op casslles, wilb the fipal album release 'Corpubia’ op C1, from
big' qood friepd JXichael Leil ip I9YZ.

¢
Incals O “|nvisible po&.ﬂ
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__dination, Desigh &\ ava;:l
C.)IE‘L‘;‘\J\ L \\,‘I.W"')OD w\\‘hs
ass.;\ance by GLENN DAV

> Pete Harrison,
Special thanks to .
Pof;w Andrews & Glenn Davies
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Serenity Despite The Storm

-~ where the vastness and the innermost dance together.

Anantakara , a Sanskrit word meaning "rendering boundless", is a
Belgium based electro-acoustic project creating and publishing music
since 2011. Philippe Wauman, the man behind the project, likes to
describe himself as a sound calligrapher: making delicate blends of
ambient, electronica, ethnic, neo classical and jazz. An opening state

Philosopher by training (UCL, Belglum) deslgne animator of meaning,
artist above all, [ have a w:ld' Iook on our thvelwaor
orient of thought.
L i
Farly,lpopulatemyli """ h sounds, voic :
frompygmyso"ﬁ%?t?’thereefsfco emporar snc( age, Feld man,
Scelci, etc.), passumﬁhew of mck,mmj azz, the
Indian ragas, Mozart, Monteverdi..., the techno affronts, t e jerks of the
electro and theamphtiﬁmme t: provided there is universe

definition, dimension.

SERENITY DESPITE
THE STORM

This album was created in part during the lockdown. It's an
introspection that invites to go beyond the opposites: fear/calm,
sadness/joy to find a serenity that is not the result of some action, but
a state of mind. Recent music that is more

contemplative and which is an echo to the drift of the world.
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nsciol ght is an
‘adven icality of
‘synthesi: ' ‘conceived

~ executec slorer Ben C
~ offers ar fused with
- contemj rises. The al
achieve ‘ s capture th.
essenc ~ stillness to
dynami ir quility with
ear-ope : \ation of

progra ' hesis, Cox craf
his cor its up the mind
and sc tful blend of

analog )¢ onally augmented by
electr C ' - that maintains &
fascii e whole of the project.
Since onsciousness, and other
trick: 1 with precision and purpose;
a col ypling across the neurons as
it sp
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Bel d recording engineer

sin 1 electronic music follows
frc al formal structures,

me , and the wide sonic

pa ants and electronic

ma ds. In addition to his

rec e gineer for the Spotted
Pec labels, his music has been
hea a in television and radio ads,

. Conhsciousness

tricks of the light




Prolific Glasgow.composer:Caroline McKenzie has t\m*pﬁhany
Wi

modes of operation—and a ci-igf:l : L mm or each _

Gr pp she mine ex

scoring the q-lni.jrijtolm s ni@y@d nerves. Unde 'h

‘\Vlta"@i@twﬁ:& 1ofﬂm syn! '

miracle cure here, though* |s ..and the stars faded out.” For 22
minutes, McKenzie repeatedly teases the vanishing point of sound,
getting so quiet you swear she’s disappeared, perhaps falling to
sleep herself.
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© music or whatever, you like it or you
don’t... orl al bass player and
zcironics fan since forever...

r at I do....

nple reason that it's just a

igimake music, no matter
Maying live with a band is

playing my synthesizers

me studio. J

nature.

‘Some around the ..zu’mm-'

bought mySelf my first synthesizer
(Yamaha €S01) and th point in
time I was infected w
electronical virus. Nowadays my
favorite synths are my Yalnaha Motii
rack and my lloland'sss. Recently 1
purchased a Behringer Deepmind 12.
This synth reminds me of my first

- Ppolyphonic Synthesizer I ever bought,
the Roland Juno 106, which I never
should have sold. The Deepmind
takes me back to the days of noises
and filters and such stufi. Those are
some of the instruments I use to do
my musical stuff (). Just ""MUSIC” what
I like, I hope you do too....




The name Dreamwal
as one who travels
indicate these a

It started with Cha apan. Afterwards,
there were requests fc , . anneled musical readings from
Spirit. | wrote about tk ny website and on bandcamp. (See ot
Channeled Chakra

Dreamwalker Medit: es 1,2 anddare the collected channelings
requested by individuals looking to éMexgi mething in their life, and to
be inspired and to feel connected to Spirit-T! ounds are varied;
some are melodic, or rhythmic, or textural. Tk e intent of the
channeling. It is with the permission of the requestors thatfiake these offerings
available to everyone. I've found that sometimes what is rr onal is also the
most universal.

Dreamwalker N

Kevin Braheny Fortune

| am always surprised by the music. | have no conscious awareness of the music
while I'm under trance. My conscious mind would be changing things to be more
like what | would choose and this is not an intellectual process nor about me
composing. That would only interfere. When | hear it for the first time (out of
trance) as an engineer, | simply mix what is recorded and not add or change
anything musically. This is about a communication between Spirit and the
requestor.

The vibration of Spirit is pure joy and kindness. Perhaps one or more of these
pieces may speak to something you're going through or needing in your life.
Allow yourself to be surrounded by the vibration as an energetic event. it is
working on a cellular level.

These pieces of music are a gift from Spirit. | am happy to be the channel through
which they are manifested here in the physical.



PROJEKT

Created over the first months of the 2020 global
pandemic lockdown, METAMORPHOSIS is Polly
Fae's most personal and sultry album to date. The
songs were born from a different place, a more
guarded place. They take Fae’s muse in a new
direction within the dreamy pop genre.The 10
edgy tracks shed light on an unsettling yet
provocative awakening of new worlds within
worlds. The album is laced with sensual vocals
upon jagged, moody and somber electronics
balancing against an instrumental atmosphere of
an eerie calm.

"I let the songs do what they wanted to do," Fae
,reﬂggts "T q_go wherever lto. S

d layers to everything I've
ng within my work”
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MeTamorPnosis




