Sean McCarthy (Ffrom
Altocirrus) and Michael
Steinbacher (Band of
Rain, The Sirensound)
took the chance to
Producc an album over
the boarders of
electronic mainstream.

Sean: Sgnth kcyboards,
Sequencers, Composition
and mixing,.

Michael : Sgntl"l
kcyboards ,Guitars Bass,
Flute, Alto Saxophone,
Vocals, Composition,
mixing and mastering,.

Recorded in studios in
Ireland and Gcrmany.
starting in summer 2019
till Fcbruary pioyion
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Andreas Meyer aka K.I. Companion started his musical career with Forma Tadre, a German electro/industrial project. Forma Tadre's first album "Navigator" was released in 1996 on the label Offbeat,
home of bands like Covenant, Frontline Assembly or Skinny Puppy. "Navigator" was released one year later on Metropolis Records in the USA and quickly gained international recognition. Subsequently
Meyer worked with bands like Psyche from Canada or Haujobb, produced and remixed - among others for Joachim Witt, Coil or Wumpscut. Further albums by Forma Tadre have been released, most
recently in 2008 the album "The Music of Erich Zann" - a concept album based on the short story of the same name by the American author H.P. Lovecraft.

<. "'When I had a new car, I looked for music that I would like to listen to in the car. Klaus Schulzes & Rainer Bloss' 'Drive Inn' was obvious, but it was not suitable for me. So I made something myself.
This resulted in "Music for Cars". The music is composed, not improvised a la Berlin School. Also relatively melodic, the character is partly optimistic, partly naive, partly science fiction and usually
underlaid with electronic beats"...

The name "K.I. Companion" is based on Meyer's idea to have an imaginary robot/android at the side of each composition, who with his naive, unbiased perspective, gives the first ideas for the réspective =

Tracks delivers. [ 555 MUSIC FOR CARS
’N”;’“ : K 1. COMPANION
<9 5‘57
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What is it that inspires Andreas Baaden's music? The small,
compact and picturesque mountainous landscape of
Siebengebirge. That is where his songs are written in the

" Antares-Studio” in Bad Honnef/Aegidienberg.

He began late with electronic music. His grandmother, with
whom he was often with, had an old, very interestingly out
of tune piano, which he could try out extensively in unob-
served moments. There are no recordings!

Later he took his first steps on the synthesizer (Korg MS

20) and then carried out wild experiments with various

recording devices. Here recordings still exist! After a few

years in the Miinster rock band Nachtfahrt, Andreas set up a ‘
small music studio and dedicated himself to the production \
of his own compositions. His first album‘ "Gamma" was

released in 2005.

diidt aka Faber pr&enfth new album with very
' Sid playful'melodies. As with his previous albums,

Stylistically the music is influenced by different styles: cﬁ,-.

sical Berlin school, romantic EM in the style of Michael é =
Rother, progressive rock music like Genesis. It was the
instrumental songs by Genesis and especially the album
"Tangram" by Tangerine Dream that made Andreas Baaden

make music himself. It is mostly quiet and relaxed music,

elenentsof&edasslcﬁl\larew-bnedwnhnemdeas

‘ﬁlogles to create the typical Faber sound worlds.
: ! " you can discover » but also the new
.- 'st?hs. the songs contain alienated but also

“_tedlisticfriman voices. So the title of the album fits really
wéll:ls a little bonus the album contains a remix of the _

e, \;};:' “song "Brama" by moonbooter. As always, we'wish you

based on harmonic textures and melodies. Sometimes it also " “good entertainment.
turns more rocky and experimental. =% Ve V. ats 7 : -
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BOTH SIDES OF THE booter °
L 2
” EN: "Both Sides of the Moon" is my first double album with over 12 ’ -
/;‘ minutes, 100% new music. So no remixes and no live recordings. o™
A “" Sides of the Moon" is on the one hand a homage to the 50th .

anniversary of the Apollo 11 moon landing on July 21st 1969. Asthet,
oftiealbumsnuests,ttsaboﬂthetwomlmmlsoulsmmedlatliﬂ(e

my music: Classical ectrOmcs and modern club music. Sometlmes dark, Q
sometimes
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Chrls Russell sotherworldly creatlons often caII to mind abstraot SCi- f vnsuals and the surreal soundscapes of
~ Destiny, his third solo album for the Spotted Peccary label, are no exception. Through the use of delays, granular

Destiny is Chris Russell s th|rd solo release on the Spotted Peccary Iabel H|s prevuous offerings on
the label include Echo (SPM 3502)'Ei bynnth (SPM-3501), and the 2014 collaboratlon wnth ambient
electronlc composer Ph|II|p( \Nllkerson tltled Vague Traces (SPM SRt

F

filters, and long reverbs, Russell explores slow-flowing spaces with an artistic and cinematic flair, painting a world.
where delicate veils of sound are frozen in slow-motion breezes, where seething pools of shimmering electrons** ,
glisten in sonic starlight, and where distant drones and faraway textures approach and recede into mysterious 4
swirling mists. Time falls away as the album's gleaming tones move with purpose toward vast horizons, rising and

falling on the broad swells of a sonic sea. Russell's mastery of expansive ambient electronic soundworlds is on full =
display within the music of Destiny, and the album's subtle but aII-encompassmg spaces give rise to an immersive
and thought-provoking listening experlence that breathes and evolves with nuance and depth .

An ambient music artist who has been recordlng since 2000 Chrls Russell fi nds |nsp|rat|on
from both the simplicity of nature and the vast infinity of the universe. Using the studio as his
instrument, he plays software and hardware synthesizers, bass guitar, and various
indigenous instruments to produce textures and abstract paintings of sound. In addition to his &
solo work, Chris has also contributed multiple tracks to compilation albums of electronic /gi"’
music. '
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Andreas Davids

Andreas Davids, maybe better known for his electro-industrial project XOTOX, but also as part of the Natura Est
dark ambient duo, presents another result of his love for all that is ambient, abstract and not so abstract
electronica.

"7 Jahre vor der Gegenwart" invites you to take a ride on an emotional rollercoaster with many ups and downs, epic
moments, dark and light sides. From dark ambient and broken structures to technoid rhythms and sequences -
everything that can happen within seven years is packed in this outstanding piece of music.

Andreas Davids says: "7 Jahre vor der Gegenwart has especially been created for my live debut with this project.
This music has only been played live once and will never be played live again - this makes the release very special
and | hope you all enjoy it".



Inspired by the true story of Laika, a stray dog sent into space by Soviet
Russia in the fifties, Perpetual Journey speaks of the emotional journeys and
strange fates that entangle our lives. An intoxicating ascent into the upper
atmosphere and beyond, Strié's collagic style is profoundly felt on these six
compositions; fragments of sound layer up to create an ever deepening sound
stage, bound together with layers of static and hiss. Perpetual Journey is
another irresistible invitation to spend time with Strié in the immersive,
introspective world she inhabits.

Olga Wojciechowska is a Polish composer and multi-instrumentalist whose work drifts between modern
classical and electronic music. Her compositions are frequently sought out by acclaimed directors and
choreographers for dance, theatre and visual projects. Olga’s commissioned work includes music for
Royal Opera House, Sidi Larbi Cherkaoui, Yabin Wang, Oslo Opera House among others.

She released 2 solo albums Maps and Mazes (2015) and Infinite Distances (2019). Her music has
been featured in compilations published by Ninja Tune, Traum Schallplatten, Sonic Cathedral and Hiber-
nate.
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Dusk
It's been a few months since I've been able to really sit down and work on any new music, so on 02-29-2020 1
finally had a chance to clear my head and start "tinkering" with a melody or two. One of those melodies was a little

seed, which I carefully watered each day... and that eventually became this song.

Epica
This song started because my good friend Sean Patrick McDonough, suggested I look into the Mimi Page Light &
Shadow vocal instrument. I responded that I had been "Looking into that pack and just hadn't pulled the trigger

yet"....

What I didn't realize, is that I already owned it... Yep, bought it a few months ago but hadn't had the chance to
play with it.

So I decided to sit down and take a few moments to actually fool around with it.... and this is the result.

Special special thanks to my one and only partner in crime and love of my life Kayla, for helping me put some of
the final touches on it... and her suggestions for the album cover. It wouldn't be anywhere near what it is without
her love and constructive criticism.

Also thanks to my good friend Eric Shupps for his help in listening to the many versions as well up to this point :)
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== 3 ‘””3 18 the &econd album _ bient works from
- 'Q' # 'RGUFOSIIO ce,’ : opposed to the firs qlh h this isn't. No,

3 Jndeed th 1& after the first and it's not the third. In this :
o= 3 - e = ..sense it's ¢ in bejng the second. |
——— = ——— Yoo 4 "t - -
= = S = : : As with. "tha S {hdse long, developw works which are
= = 2 4‘ 5 o both lor de elqp Thqre are also nice bubbly
=4 . - sequen ded. because I.. just... can't... gq without having
3 :%* 3 a kncﬁ ZE) twiddlg, Af er all what is a cake without its icing, but a
- J . mere facet qf the ,lm aculate Sponge it could be?

) e Once agam Iexnlora- ose resonance and harmonic thmgs I'm
i quite fond of, mcludl 1 lots of pretty textures and... honestly,
WTFcan you really Sdyito make this kind of stuff sound
exciting? It kinda isn't'and that's the thing. Suffice to say mine

s Way more exciting than some stuff you can hear on Youtu

* ' Insomnia is clearly a thing :-D
Insomnia is certainly not a thing if you're producing
«  coffee is a thing.
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dickford. This kind
hich case I'd say

Welcome to RadioSilence! This is a new Electronic Ambient project fro.
of music is perfect for relaxation and meditation... or in my case “nappi
it's ideal for soothing the furrowed brow of many a grumpy old git!

If you are familiar with my “Harmonics In The Silence” series, you’ll alreat w of my leanings

in ambient direction. It's become my second musical passion at this tin these works |

really don’t want to hear myself either over-tracking or over-producing in /- Rather hard for . v’

a fidgety non-minimalist like myself! I've listened to some popular ambier s which you could j .

quite literally make a cup of tea, take a dump and feed the cat to and the) ’t have got S ,‘ P
anywhere by the time you get back. | don’t have anything like that kind ¢ span; | was ¥ Q ’/;/ :
raised on 1970’s orange squash ffs!! Thus, | insist on reasonable developt nice harmonics = g ik
and resonances, not so much atonality. | can’t entirely remove rhythm quation, so I'm / 4 /_ =
allowing quiet, bare-bones sequeq’mcussmn elements. Nowt that ain’ \done before I'm o/ /
sure! The main ambient tracks then s are self-generating and basec dom arpeggiation e, A

slowed down to the point of full caffeine withdrawal. The devil then, is ii
like these kind of works, because even | get to experience surprise at th
if surprise is the right word. And ggf course, it’s gotta be fun :-)
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The Ritual/Drone collective Nam-Khar return 0’
to our Winter-Light label with their latest ”
inner outing entitled 'Sur Chod'. s

&
This is Nam-Khar's second release witIL.
Winter-Light, after the very successful.and
well received 'Secret Essence/Sangwa Dupa'

album in 2018. The music has evolved ....

"Sur Chod" is composed of 6 long-form
pieces, each piece transforming and
morphing in to a musical entity within it's
own right. The traditional percussive
elements are still there in the music,
deployed in full force alongside more subtle
uses of these instruments. It is the use of the
drone and bass elements that have changed
on this release. The small vacuous pockets
which Nam-Khar use so well are soon%lled
with warm, thick drones, synthesised sweeps
and enlightening cosmic sounds. It once
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again creates that space for the listener to®

move into for contemplation and reflection, ¢

to energise and focus through the welcome ~ ©
isolation space created by Nam-Khar's ‘.

atmospherics. Pushing the inner-traveller
ever further onwards, along different trodden
paths.

Ritual ambient, dark ambient, drone,
industrial and subtle tinges of dark-jazz await
the listener on this deep and diverse release

from Nam-Khar.




- - - The 2020-album by syndromeda called "X ALT" (COLD)
tzl«'g ystical stories about the cold and inner warmth of

Ice f@ye d in 5 moody [onqgtracks. So me, Syndromeda
(anagram of ""The iynffcfiz:r{synfrome of Ani"::r{ela) am
the Be%ian composer Danny Budts.

My music is .ft'rma[)/ in.sfim[ é' the Teutonic "' Berliner
Schule "', but 1 am not afraid of using deep atmospheric
.soum&afts. 1 fry fo combine these 2 musical forms to fra:fuce
ey own s BLRLEAS:
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