the Airwaves’ trilo d pkesents a cosmic,
spacey synth-rock style§jourfey through, \
electronic tones featu itars of the late
Klaus Hoffmann-Hoock
guitarist Andy Lobban.

giving way to driving hypnotie rhythms
sequences.

‘Citadel’ is a 30 minutes slice of EM that
evolves from gentle ambient vistas into
pulsating rhythms, sequences and flowing"
mellotrons, pads and synth leads, all \
embellished by the guitars of Andy Lobban"
and Klaus Cosmic Hoffmann-Hoock.

‘The Presence of Motion’ is a major revision of
an older live track, expanded upon by David
with added sequences & rhythms. This very
spaced out piece also serves as the perfect
showcase for the wonderful cosmic guitar of
the late, great Klaus Hoffmann-Hoock.
‘Beyond the Airwaves Volume 3’ is a voyage
into pulsating, rhythmic and cosmic electronic
music and a worthy addition to David Wright’s
extensive catalogue.

Beyond
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Thaneco

The face ofy Antarctica
R~ /{ /s

45 Echoes netlabel. Ambient music with some Berlin school moments and minimal drum machine explorations?
photos from the surface of Antarctica. Fans of John Carpenter, Pete Namlook and Tangerine Dreamjwill love'i




BEYOND:OUR ORBIT

Tom Moore & Mike Clay

'HEAR\’fD/ANCE Tom MOO['e &/Mlke Clay
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In the manner of Steve Roach, Jonn'Serrie and Tangerine Dréamyraw
multi-instrumentalist Tom Moore brings his fans a new ambjeh;t ao

Clay, to take listeners beyond their boundaries. A
‘W r V“\ A '\?‘.’

ing composer and
tive collaboration with Mike



- _Lisa Bella Donna.is a multl-mstrumentahst, composerymodular.synthesist, and clinician®*She has

-
-ew-"

'-

many years as a session musician as well a's"'developmg extensive techniques with musique
concreté, modular synthesis, analog & digital recording] technlques drumming*&'percussion, ;
micro-tonal music, orchestratlon & flIm compos:tlojShe has'also toured all througho'ut'the’USA r !

Recorded Live In Concert,
November 23rd 2019 at
The Music District)

Fort q&liins, Colorado

NETET RS Europe as sa clinician, drummer and keyboardist. She's been commissioned for many - _,-_".7-.‘ 2
‘multichannellaudio‘artlinstallations'in the USA and Europe. ‘:%' J- s

- .‘ —
Aside from her work with synthesizers, she also has honed her abilities in organ, piano, keyboards,
®acoustic guitar, classical guitar, electric guitar, electric bass, upright bass, French horn, flute, and
. drums and percussion.

—
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TGHTS AMORE
|~~~ "BEST OF | PART II

All tunes m the Swedish artist Nights Amore. Serious, deep,
emotional; sad, depressive, beautiful, ethereal music created
under ﬂle'iinﬂuence of bipolar disorder during a 10 year

period. Instrumental music that takes you to Chris’s own innei"‘

Universe. A |

| NIGHTS AMORE

BEST OF |'PART lI
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Magnificent, majestic and voluminous fri
sonic experience spanning this 120-1’11

represents a sublime moment in the evols
history within the ambient/electronic genre. Hi an
through an artistic process of real-time engaged interaction where
vision is channeled through a blend of technology, compesition ar
improvisation, all captured in the moment of creation. This tra
for Steve in the studio as well as in live settings where mostly
hardware instruments bring his studio environment to the stage.

This album takes a unique approach to documenting live electronic
music; the listener is fully inmersed in an acoustic expanse that
completely embraces the soundscape. The Sky Opens presents his
2019 Ambient Church concert in its entirety experienced within the
warm, reverberant sanctuary of the 95-year-old First United Methodist
Church of Pasadena, California. Microphones placed throughout the
church captured the emotional, breathing dynamic of the music
combined with the acoustic influence of the 1200-capacity audience in
attendance. Blending this with Steve’s live console mix, the album
balances the magnificent natural ambience with subtle detail fine-tuned
by mastering engineer Howard Givens. .

Along with a disc’s worth of all-new material, The Sky Opens includes
the first-time live expression of the seminal minimalist-ambient “Struc-
tures from Silence” performed on the classic Oberheim 0B-8. As the
set evolves, five live tracks from Steve’s epic ethno-atmospheric
landmark Dreamtime Return are elevated to a new level by the
influence of the sacred sonic space and mesmerized audience.

The Sky Opens is a pinnacle moment reaching towards places beyond.
Ultimately the pure emotion, passion and vision of Steve’s work is
glflg;:ﬁtly brought forth in this dynamic performance; the sky opens
indeed.
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alrsculptu
metal adjacent

L ﬁ o
Q

\ !
It’s been a busy year, with various non-airSet U 1C DI . Airsculpture
hasn’t taken a back seat, we played a concertat *fi" wakeni nes in spring and have been gettmg things ready that
won'’t pay off until 2020." r‘But there was ¢ ghu i ouldreachy thelend of théyear without.amusical release.
There have been gaps before, especiallj4Wl Vhen _I’yﬂ‘j und down, and it doesn’t really mean anything

but it doesn’t feel comfortable.

--------

We do have plans and tHErefareie wirel e'zi‘. inithe pipeline’butnot =,'r(aziﬁ}~,‘zr readyatolpush the button on. So we explored our
available recordings andiweirelieleasmemMetal Adjacent? Thisiisitaken from'a'r: crding and rehearsal session in March
2019, preparing for thelawakeningsieioalissrateentlclaml le throug inter eaved textures and tone - a very recognisable AS
intro piece closed with'albEefiSequencersection; b

AirSculpture are a UK based electronic music.gi‘bﬁp_._ft’s-membér*s,-'Aarian Beasley, John Christian and Peter Ruczynski -
established it in the mid-1990s as a reaction to the-safe; stale EM music scene that no longer reflected their tastes.
AirSculpture recreate the energy and edge of '70s improvised EM.
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HOLLAN HOLMES

2 -

. . N

Vi AN SAe-Borm |nto a famlly of music Iovers Hollan

; 'Holmes grew up lmmersed in a wide

¢ . variety of music from the 60s and 70s,
and the family plano served to further
feed his youthful thirst for the creative

© " ‘process s of making and playing music. As

A - a young adult, Holmes was fascinated

' by the wonder of syntheslzers and in

the eany 80's hls dlscovery of Jean

|chel Jarre: and Tangerlne Dream

ould forever inspire and mform his

fmusical dlrectlon <A

Takmg a Ioan from his Grandmother, he

: 7 purchased a Moog Prodlgy synthesizer,

s and when he wasn't playing the popular

’ mus:c of the day in various local cover

e bands he began to experiment, creating

“his own compositions and exploring the

§:5 'thittess freedom of electronic music.

p - - ’ : : _‘ , 5277 Over the years that followed, Holmes'
b ! - 1ats : t i ; ‘\‘ . serious effort and careful introspection

' ’ . ' A ' - <1+ " has resulted in seven albums of pure
SR : ‘ and inspired soundscapes. Always

N 3\, At w _ 2 : F S, . driven to create the music that resonates
Acclaimed electronic musuclan Hollan Holmes makes hls Spotted Peocary label debut wlth MILESTONES > o RS Sy - emotionally with the listener, Hollan
his seventh album of dynamlc sequencer—drlven synthesuzer exploratlons Celebratmg SIgmﬁcant momen S| o ' o R % " Holmes has successfully added his
along the arc of time, Milestonés is afil@nergéti€land Mte a‘lb_u.m that dellvers a fresh and ﬂawless.e ~_S,'\_L-,f_' SN a8 WL Vs unique voice to the traditional sound of
S A Pas et I a7 the craft.

take on the tlmeless art of synth-based soundscapes. " *. 503 RN GRS \
On Milestones, Holmes transmits an engaging set of ten mpéssuoned electromc composutlons mﬂuenced ln
part by the Berlin school of synthesizer music and traditional space music. Interweavmg strains of melody - ‘
and counterpoint slip gracefully through an intricate network of kinetic rhythms pulsmg tones and splralmg ‘v‘ T »

musical spaces on a mind-expanding journey from one spellbinding sonic landmark au‘e @1 s ( ; a g

and floating, dynamic patterns of sequencer-spun urgency eventually give way to lu
glowing textures before taking one more giant leap into the next cotnpellmg sound immersion.

N »
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I’'m a german musician, facinated by electronic music since
1976. With Erik Matheisen | formed the band CORAL CAVE in
1987. My single works are available on bandcamp.

After 17 years, the two musicians who make up Coral Cave,
Erik Matheisen & Tilo Voigthuas finally released their new
CD ‘The 4th (Live) in 2013, all new tracks in the usual 90s
melodic retrosound.

Thankfully we didn’t have to wait another 17 years for a
follow up and one year later have released ‘Panorama’ a
much more coherent sound, still in a melodic, rhythmic
style, quoted as being , Berlin school electronic music

www.coralcave.bandcamp.com
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‘call of The Spirit ts an Ethinic Ambilent
albune with tnflcences from different areas
and cultures - Eastern, Sufi, Native
Awmertcan, Tilbetan, Shamante, Chiwnese,
Christian and Abortginal - blended with
 Electronnic musie and other tustruumeents, and
also combined with \/.m;ious wtce atmospheres
anod soundscapes. Th&s\jourwcghg.f}-he heart Ls
aw tnvitatiow to opew owrselvesifor Love and
conwnection with all :f—}a”fbeiwg It Ls a
o celebration of unity and oluversutg, awd a
--suLewt prayer towarods the Divine awd our

s other Earth. O )\,

- -
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THE

AMBIENT
ZONE

His tracks aresabout.taking things "stov 3 ‘ Te"ufTexXpecte : mbinessambient*sounds capes.withils acK grooves

and countless little melodies*anditets 2ating beautiful music that isn't relz o a.centainifimesomplace*™but aims to explore

feelings and moods through sound, taking his listeners along the journey.

> p——
- -

With ‘Fingers’ he wanted to make a track that makes the listener fee eightlesstand drifting, but.at'the same time warm comfortable

and at home.




)EFRB*JCH MULTIMEDIA PERFORMANCE ENSEMBLE FOUNDED BY LARD FREE LEADER 6ILPERT ARTMAN IN 197745 ORIG)
NALLY ALL THE INSTRUMENTAL SOUNDS WERE C(REATED WITH SAXOPHONES WITH A 16 PIECE ENSEMBLE UNDER THE
DIRECTION OF GILPET 2 AS THE YEARS WENT ON OTHER INSTRUMENTS WERE ADDED TURNING MREAN SAX INTO A
UNIQUE ORCHESTRA AND A MUSIC THAT CROSS POLLINATES DAZZ CLASSICAL ROCK AND CONTEMPORARY AVANT GAR
DE SYSTEMIC MUSICH.

URPAN SAX HAVE SURVIVED OVER DECADES JSINCE By PUITING ON SPECTACULAR MULTIMEDIA ENENTS IN CIMES ARDUND
THE WORLD GAINING FINANCE FROM AFS AND CULTURAL SOCIETIES A ONER THE YEARS THE ENSEMBLE HAS
CHANGED ENTNRELY AND HAS FEATURED SOME OF THE PRIME TALENT OF THE FRENCH ROCK AND JAZZ SCENE=®.

ALSO OVER THE YEARS URPAN SAX HAVE EXPANDED AND NOW CONSISTS OF PASSISTS JSINGERS DANCERS VIBRA
PHONES CALLOS GUITARS AND OTHER INSTRUMENTS AND SOMETIMES ORCHESTRA DEPENDING ON THE PRO)ECTS 2
THE GROUP IS COMPOSED OF APPROXIMATELY 40 MUSICIANS BUI CAN EASILY 60 UP TD MORE THAN A HUNDRED
DURING PERFORMANCES A THE APPEARANCE OF THE MUSICIANS HAS ENOLNED KEEPING A VERYy SPECIAL GRAPHIC
COHESION®. ALL. DRESSED IN SUITS MUSICIANS HAVE SURSERUENTLY FITED COLORFUL. DRESSES ~OR ROTHTION AND
GINING MOMENTUM ON THE STRGER THE MUSICIANS ARE ALSO HIDDEN AND EQUIPPED WITH AN INFLATED TRANSPAR
ENT PLASTIC STRUTURE PURPBLES A SO OF (HRYSALIS IDENTTTY %%
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: émg%na collaborates with
evoke nature, suggesting
es; the longest-hvmg belngs of
at-i n’ the’fast"‘loo y
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