


Hailing from Hungary, Computerchemist - the
acclaimed British- Hungarian multi-instrumentalist
musician/composer Dave Pearson - has for over the
past twenty years been applying his unique style of
electronic wizardry and talent on a number of solo
project releases. Encompassing aspects of
Progressive Rock, Berlin School, Krautrock and \
Psychedelic Rock, Pearson stretches, twists and often |

totally throws away any conventional approaches to

music, creating instead something from a new, fresh
perspective which will challenge and engage your
music listening sensibilities to the max.

computerchemist th

For this, his ninth solo album, computerchemist has

Yy A gone back to guitar and synthesizer, producing 5 new

4 y: tracks harking back to the strong 70's

,/ influences of Krautrock and Berlin School, such as
Tangerine Dream and AshRa Tempel. With guest

appearances from Zsolt Galantai (MAYA, Rusty Gold,

Ossian) this album is sure to hit the sweet spot for

analogue fans of ‘old school’ synthesizer music.
Bruce Gall’s EM show ‘Atmospheres’ on OWMR
premiere the album, together with a recorded
interview with Dave.

Computerchemist's catalogue can be purchased on CD
from CDbaby. com and amazon. com in the US or
direct from the artist's site via bandcamp.com. Digital
distribution is through bandcamp.com, CDbaby. com,
Apple i Tunes, Spotify and other popular streaming

services.
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"The crown jewel of the always reliable ambient label Cnnstella-
tion Tatsu’s new batch of tapes (all worth checking on ‘their own
merit, by the way) is this new collection of polychromatic
compositions by the synthesist Curved Light. Most of the pieces on
Flow and Return are pretty short, but the sequences are colorful
and detailed, offering plenty of nooks and crannies to explore. You
can get lost in the shimmer—even on short interludes like 'Glacial
Float'—which makes it a suitable soundtrack for any inner travels
you have planned in the near future. Listen close, then drift away."

- Noisey/VICE

“Flow and Return is so good that it renders me a confused and
spaced-out dummy as it fully envelops my consciousness." -
Tiny Mix Tapes
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DARK BEHIND
ATTEH THE STARS

..:._.-.‘ < ?. .‘. . e |
Lol TER P ANETARIUM OLSZTYN iy k-
SR e T 20.082018 0 zéi 8 .
A e LR Tbmasz PerekknownasAsuntarbasbeen oomposlnginffs’f,'s&bﬁ2012 Insplred by Klaus Schulze Tangenr\e Dream Bnan Fror i LR . e
e AR % WelcometOmymusuc B o g % R - SR L St ' - R

e '.'".c g, : { ., S * * ,..,'s.-;,-.,fn"’ ”” g’#f"“' WL . ; J"; ¢ ) : .
e . . 07 SO SR TR T Se '
o, ST ﬂ\efirsfpetfonnanoe ofthlsm usic. took pldce in theOsztyn Planetanum on 20/04/2018 thanks to the kindness and ifvitation of P. Leszek Btaszkuewncz
oA ¢ 5 iy ‘The second ﬁ&fofnjanoe‘sv"a's‘f e duiing-the U-275 festival in Uraz _thanks.to the Jhelp of the festival organlzer Jarosiaw Danielski, released January 23,2020 -~
4 . - Suite wnslstlng of 6 pﬂﬁ W Into lwo themes 'Dark Matter' "Behind The Stars" dedicated to the memory of Steven Hawking - an outstanding

L ) L A A

» e’ @ . < )
& sk e 3 ~ -1 4 ., . . g ] . . .
A e SR S . . - . b . . . .
. o, o N S - . g . . ~ . .
. . A - . e . . n



IT IS UNDENIABLE THAT THE WESTERN
CULTURE IS BASED ON THE HERITAGE OF THE

ANCIENT ROMAN EMPIRE. THEIR CULTURE, AND
EVEN THEIR LAW IS THE BASE OF OUR MODERN
CULTURE OR EVEN OUR EVERYDAY LIEE.
_GREEK AND ROMAN GODSfRE T’RESENT m

OUR EVERYDAY LIFE, IN. OUR ARTL (PAINTINGS; ; o
ot SCULPTURES, MUSIC) = FROM '/ \Ur&m ILIMES s :

AND IN MODERN SCIENCE ALSO (EG¥A POLLO 23 3 '
PROGRAM OF NASA). I'T SEEMS THAT ”ROM‘A
AEEERNA” IS TRUE IN EVERY CASE JUST LOOK
[O" THE'MOON - LUNA OR MORE FAR TO THE
STARS AND ‘YOU WlLL FI§P MARS, JUPITER,

NEPTUNE SATURN® ETC THEY ARE-ABOVE US
"AI WAYS

VISITING POMPEI WITH MY_DEAR 'WIFE AND MY

| f FRIENDS A COUPLE YEARS AGO I SAW A BEAUTI- *
——— FUL ANCIENT PAINTING ON A WALL SHOWING
= é 7 VENUS IN A SHELL - THE BIRTH OE VENUS. THISQK-»~
e PAINTTING AND THE OTHER "MORE
— SeRECENTF”BIRTH OF VENUS BY SANDRO o =

BOTICELLI-INSPIRED*ME-TO COMPOSE THIS - S—
ALBUM ABOUT VENUS AND ABOUT OTHER -
ETERNAL GODS OF THE ROMAN MYTHOLOGY‘ ¥
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TIME RELEASED SOynD
&
TIME SENSITIVE MATERIALS

Time Released Sound, founded in zom,
is a lovingly hand made, limited
edition release music label that is as
much an art project as it is a musical
' outlet. Focusing on modern classical,
: ambient electronic & electroacoustic
sounds, we produce visuals and
packaging that are as uniquely
beautiful as the music itself.

www.timereleasedsound.com

The idea behind the album title
paces in Between is conceptual
magining the space between_
nd Reykjavik as Hoshiko a
ikael were sending ideas backiand
forth over the internet ﬁom’fhe ‘

3 respective homes WLthmﬁr hs o5
> ' actually met in real life. Thh 7
» s their ﬁrst (but probablyﬁw .

concert at the Extreme Chtu’ estiv:

5 in Reykjavik this fall, and theaxr e
‘ receptions from the crowd were very
positive.
Musically, they both have a knack
for creating mesmerizing ambient
music with classical influences. With

violin, viola and piano bg\mg at the
- forefront, and synths and sound

design wrapping their themes up as
a larger musical environment;it ey
have created something extrem
\ ecial here! that are as uniquely

- - beautgful as the music itself.

/ imereleasedsound.co

"Spaces In. Between"

hasheleased several albums is a classically

m_ tancesWO)ten g fiins Ditwceneithir mil trained violinist, and a current member of the

classicaliil %ﬁ Ple P ‘ classwall legendary band Tangerine Dream. She's also an
SN <.mil:;":"' Mt Tt accomplished composer, and whether releasing

and playing under her own name, or as Tukico,
her unique sound often features looped strings
together with Moog synths and effects.

orientedssc UY .......4_L._'!." LILSH)
t (o COMpOSe’two track toget er,most[youtof
p curwsdy Thrilled by thefoutcome of the first two songs, they
ended up finishing this entire album!
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o representative for them
i chosen"we Hand Drum,

" B ; dboe, lbn?ﬁam Si‘f’ﬁrl?l?l;f:lul"“i‘fl?
and -”” Bowls. Cm ‘hvrmlh’n" B

group and | medltated on L?l
chakra balancing for 30 minutes.

y The energy | experienced and the light ol s
show under my closed eyelids was R .,
spectacular with a lot of ultra-violet blue s Y 20 .
/ - light. VL TR
My process was then to enter into trance i a5 ii.._'
and open to whatever came through Pz =2 : ;
without question. | would record the first 3
thing | played and not rework it. So
) whatever melodies or chords that came
through my hands | would accept them
USIC y even if they didn’t make sense to me
musically or sonically. | allowed the form of
the music to manifest itself. It was a
y Fortu ne surrender, and when | finally listened to it
after the channeling, | marveled at the
balance, and ’m still discovering “hidden
messages.” v

Kevin Fortune
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Channel
Kevin Bra



KEITH RICHIE
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The 2020 Deluxe Remastered Edition of
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a must-listen”
‘The Skinny

ntinues to craft cerebral yet access
a limited set of tools”

epics. encompassing a vast .

.~

After years spent performing and recording with
other artists and groups. Canadian-born, New York
City-based Julia Kent found her own voice with her
solo debut, Delay. an exploration of the private
emotional worlds that exist within the disjunctions
and disorientations of travel. hailed for its “lovely.
melancholy” compositions, full of “aching
romanticism. . .rich melodicism, and detailed
arrangements.” She toured to support it throughout
Europe and North America, and subsequently
released an EP. Last Day in July.

In Green and Grey, her following solo record, she
continued to use looped and layered cello,
electronics. and field recordings to explore the
intersections between the human world and the
natural world, the melding of the technological and
the organic. the patterns and repetitions that exist in
nature and are mirrored in human creations, and the
complexity and fragility of our relationships with one
another and with the world that surrounds us.

Temporal her latest work is a meditation on the
transitory and fragile nature of existence.

Much of the music that comprises the album was
originally written to accompany theatre and dance
productions. “The initial inspiration was more external
than internal, in that many of these pieces began as a
response to a text or a choreographic concept,” Julia
explains, “but they all seemed to be coming from the
same emotional world and it made sense to weave
them together into a record.”

After the threat of violent release on previous album
Asperities, Temporal's relationship to the physical
world manifests itself in a more organic. human
sound. The electronic manipulations are subtler, with
Julia sampling voices from a theatre production and
processing them into unrecognisable textures: ghosts
of the source material. “l included the processed
voices to acknowledge the genesis of the music and
also because | wanted to incorporate vocals in a way
that turned voice into texture, and blurred the lines
between sonic elements.”
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Annie takes you on a journey wnth
her debut album “Atmosp‘res

1“ on Modularfield. A exploration (
into a

experimental musical world that

holds no rigid structures of intent.

The idea behind is not only to

create an auditory experience, but

someying to inspire emotional

N ! /

creati®n and self-exploration during
the process. Loosely likef a dream
}_t extures and rhythms that elicit a * e ¢
mood.
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Recorded in 2013, Tides is a glimpse into the early phase of what
has become Kaitlyn Aurelia Smith’s signature approach to
electronic music. Composed and played on a Buchla Music
Easel—the modular synthesizer that gives Smith’s music its
organic feel—this collection of instrumentals is at once uplifting,
transportive and meditational. It comes as no surprise that it was
commissioned by Smith's mother to accompany her yoga
practice.

Tides pulsates and swells like the ocean itself. Field recordings of
wind chimes and forest sounds are interspersed throughout much
of the album, accentuating the pastoral aspirations of their
electronic counterparts. The chirp of a bird might be confused for
the elongated intervals of a muted siren, a steam valve opening ’/ \
and closing for the sound of the surf, or a drone for a live organ. ///,
The actuality is elusive and secondary to the alchemy at work.  //
Natural and synthetic components become indistinguishable;ﬁojnﬁﬂ
one another and cohere seamlessly into a unified pacan w‘hs/ -
Though the ambient nature of these recardings is mei‘r;@bkuf‘ VS
is belied by an undercurrent of heart-like beats that hniai AN ‘

visceral force of Smith’s current work

(aitlyn Aurel a Smith's formatiy 2 years were spent comm  wit
nature on Orcas Island in the northwest region of Washington state, a
place she describes as “one of the most magical and peaceful places
| have ever been.”
www.kaitlynaureliasmith.com



Sleep deprivation and the state of endlessly staying alert
have broken the greatest (we)men; imagine what it did to
us. It was at that point that | decided to make a new record.
The only thing | needed from the arts around me was a
soothing feeling and a confirmation that everything makes
sense, that against all odds, everything will be fine. This is
why the record is made of compositions steeped in slow,
drone-like music that takes time to unfold. The plan for this
project was complemented almost by accident.

On a short trip to Homburg with my other outfit where |
pose as my alter ego Crackin’ Mitch, the latter met Asuna
Arashi and was fascinated by the Japanese artist’s live.
Asuna, as a performer and musician,

perfectly bridges noise with the softness of drones and
using toys as instruments. So, back in Warsaw, | realized
that inviting the artist from the land of the most beautiful
cherry blossoms will place the new record of the Pekala
Kordylasiriska Pekala duo on the right track.

My wife, Magda, and | recorded with Asuna first tracks in
January 2017. Other pieces came naturally. | just had to
think back to the time spent with Asuna—him sitting at
our table and playing with our kids; their

conversations in the language of looks and
onomatopoeias.

Pehala Rordylasinsha Pechala

—p T N9
. 1‘;\§. * Pekala Kerdylasinska Pekala, formerly

‘ . *_ " known as Hob-beats Percussion
‘-,_\».\’»..\\“ " 'Peh:usiog[h’o. has been active on the
-y \\\\y\\\i\i\ 4 "4 Polish rT| ¢ seene since 2004. The
NS “,\“ ' ;Er‘ efand?awsgnspimtlons from
AR tgukm sical genres ranging from

L\ \\ X ‘\hb rical arrangements to
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s:
Mitosz Pekala: vibraphone, percussions instruments, synthesizers, electro-acoustics devices
Magdalena Kordylasiriska-Pekala: marimba, percussion instruments

Asuna Arashi: synthesizers, electro-acoustics devices







Experimental walls of sound and
electronic explorations from
Austin, TX.

Austin based experimental
collective Thousand Foot Whale
Claw is back with the new
cosmic full length Black Hole
Party, out June 29, 2018.
Featuring members of SUR V|
VE. Troller, Single Lash and
Future Museums, this is the
supergroup’s second LP and
their most accomplished work
to date. Inspired by progressive
70’s German kraut-rock,
Thousand Foot Whale Claw
maintains a classic style while
establishing an original voice.
With album art by renowned
contemporary sci-fi/fantasy
illustrator Kilian Eng. Black Hole
Party’s aesthetic is cohesively
curated throughout its dense,
multi-layered track list. ranging
from serene sound baths to
driving dance beats.

BLACK HOLE PARTY

TFWC was founded in San Marcos, TX by a core group of
college friends who bonded over loose collaborative jams of
effects driven improvisations. Eventually these unstructured
practices evolved into refined studio sessions and intense live
performances, leading to a rich discography and enthusiastic
fanbase. Balancing repetition with the unexpected, TFWC's
sustained motifs slowly reveal the band’s signature free-form
experimentation. Known for heavy walls of guitar and electronic
drones. TFWC spirals into circular rhythms and looping riffs
stacked with shredding guitar solos and ambient soundscapes.
Explorations spurring from a central theme is the basis for the
band’s compositional approach. always seeking new
instruments. sound sources and production techniques for each
piece. Recorded and engineered at Stassney Studios in Austin,
X wnh producer/amst l]ylan Cameron Black Hole Party has




Heldon was a French electronic
rock band origina[[ active between
1974 and 1978, ans led 52: suitarist
Ricﬁara Pinhas.Other members
included s?ntﬁesizer P[a?er Patrick
gautﬂier and drummer &ran ois
o‘euger. The name o,f the band was
taken ,from the 1972 novel The Jron
Dream 5? INorman ‘dpinraa.

cﬂnf[uencea 5? the work o[ Q()Eert
grtpp (and sometimes evofing his
work with Brian 8no), the music
oj Heldon blended electronic and
rock jorms. The ﬁrst releases under
the name Schizo, and later

c)‘(elaon, were se[j-proaucea and
se[[-aistrigutea. G‘G[[cMusic
described their seven albums as

"groun35rea£ing. o

Pinhas had Previous[? led the band

Schizo and also released six albums
under his own name. Pinhas has
worked with numerous co[[aﬁorators,
inc[uaing musicians o[ the band
cMagma, and was associated with
pﬁi[osopﬁers such as Rilles
Deleuze (of whom he was a
student) and Fean-&ran ois
ofyotara, as well as writers such as
INorman ‘innraa and the essa?ist
and novelist cMaurice Dantec.
Pinhas comp[etea his PhD in
.(pﬁi[osopﬁy jrom the Paris-
Sorbonne (‘Leniversit? in 1974,
teacﬁing jor one year and 5eginning

c)‘(elaon.

The .Pinﬁas/c)‘(elaon cata[og was
reissued on €0 5? the label
Cuneiform, and later Bureau B.

Heldon cﬂcﬂ "oéffez-cju ia”
(QAETELIQ) was released in 1975



'I'unescape consists of the two
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Kent [ Esklu.‘ggn,'they have been }“ ‘
LR worh?g‘gog:_t'l'lel;smce“l 996 |
‘ Ilsmg  different band \names; 'I'ony d
Andersen'and Kent’Eshldsen appear ) ' S" :
L
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on'l‘nore than‘iS CD"and a'couple iy
of sound tracks | ¢ . A e
Tlmescape also takes tllelr muslc on )
the road and performs*from blg ". S ' :
Ilve-c:ncerts\mth v:deo, graplnc '
-, g —

projectlons\,dancers and lazers to
intimate DJ sets® W,

¥ This album is the soundtrack to (!
three short'films aba’tlthe ‘

'Iley v‘:re tallen‘on the very same )
d.ay egctl 25, years after tlle
accldent in pﬂI 2011 AThese; photos
capture theldesolation and
devastationlinithe abandoned clty of

.Prlpyat andjthelwork'in progress on

the tomb forithe nuclear power
plan"te .C‘hernoby yland the dark
ambient ofjtheltitle track raﬂect this



Sofia Bertomeu Fraser Burnett

Transmisiones Funcionales - Part. lll is the third album of a series of collaborations made up by Soflla Bertomeu (Spain) & Fraser Burnett
(Scotland).  This time, its topic is about "movies and their dialogues".




