number of genres while maintaining an aesthetic cen
material. Chase Dobson has released material on T
Records, Crime League, Component Recordings and
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This album was a collaboration
from the start, having known
Adrian for a while on & off over the
internet for many years. | saw he
was looking to work with others
and his style is complementary to
mine, so | reached out

We tried a track and a few days
later "Memories of Cultures” was
there. We both liked the
experience and results enough to
commit to a whole album.

Adrian sent over the initial ideals
and | fleshed them out with more
melodies, parts, etc. Once we both
felt happy with the track, | mixed
what we had which was usually a
mixture of sounds from Adrian and
myself.

| made the cover once we had all
the tracks and rather than doing
the expected Berlin School thing of
a spacey photo with titles, decided
to represent the meta-story of how
the album was made. It was a
"foreign correspondent” feel of
Adrian & | sharing our stories
through the mail - hence the
Russian space stamps & grubby
fingerprints.

Adrian Earnshaw &
Benedict Roff-Marsh

Kosmicheskoye Tango

—
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Stephanie Sante creates a‘*style ofe ic’ mausie that speaks to both the advepturous and the romantic. Not SUrprlsmg as her father

was an Apollo Rocket Scientist : a sychologist. Her music’embodies epic journeys to Vlgnettes featuring lush
soundscapes, and prlstw brodu‘ )nal melodies and deep atmospheres that transport listeners.

.. . & . .

‘ Q 3RRK MATTER F ol .
s . 2. EYOEUTOR

DA’RK MATTER

.~J g EVOLUTJON
DARK' MATTEﬁ iy

Step

« % s gt : . _ _ :

“Dark Matter Evolution”. is her 12th fuI'I-Iength :ecorﬁlng, sbheduled for Feb 7th 2020 release it's a'soni'c Journey that explores the
beauty, mystery and power-of Dark Matter ‘and’ Quaptum Theory The musnc ranges frqm.energetlc jubilant and powerful to
Quantum level soundseapes. Sante’s keyboards take the listener‘on an e 10» jouf«ney tha't explores both-the ‘Uniiversal micro and

macro Universé: The music begins with the soaring energetuc track-“Ri'pp es In,.Tlme featLtred !raok here on°Sequences and ends
with the eple soundtrack-“Dark Matter Evolution” e



The cosmic ocean beckons you... The lapping of interstellar waves calls you back to the Currents of Space.

RECURRENCE OF SPACE
Urban Meditation

Urban Meditation once again visits
well-known areas that were first
explored on his second album
"Currents of Space.” This time, the
experienced space traveller is not
alone... he brings an
international exploration team -
well- known audio experts from the
UK, Ireland, Germany, Russia,
Iceland, and Japan set out to dig
deeper on his musical findings.

"Recurrence of Space™ is the remix
companion of the widely acclaimed
2019 album "Currents of Space.”™
Made possible by the limitless
reach of social media, this double
album offers new interpretations by
highly respected artists like
Ambidextrous, Mick Chillage,

Si Matthews, and Sven Koéossler.




SpaceTones is the entire concert that Chuck van Zyl did during E-Day
18. An entire live set improvised by the master of the Berlin School

e United States, A pure listening pleasure. Some minor play faults
are always there during concerts but here there are almost none!! The

master at work is the message here. Pure Magic!
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2s that showcase his

epth and e sensibility. Using gi

synths and percussmn to create his signature sounc
David describes his music as "unearthly, ¢olorful, da
and futuristic." The result is the reallzatlorl*of a music
_vision which ventures into the unexplored areas of th

L
4

DAV D H- E - U"EE A4 N G

on RUN E, renowned composer and instrumentalist David Helpling delivers another album of pure
ambient electric guitar performances. Building on the sound of 2017's A Sea Without Memory, RUNE
represents the stunning evolution of Helpling's ambient guitar explorations into a new realm of craft and
production, shifting to a deeper focus on composition, phrasing, melody, and emotion. Shimmering textures,
purpo fuI phrases and expressive arrangements mingle together and ﬂow freely from a wellspring of

music of RUNE is directly influenced by the waters of the ocean and the Norse Rune Laguz that speaks
deep wisdom and respect for the sea, representing the universal ocean and the collective memory of all
ife. The album is inspired by the creative, destructive, and life-sustaining forces of water as depicted in the
spiritual wisdom and poetry of this ancient Norse rune, and while creating the music, Helpling immersed
himself in this monumental idea of an all-encompassing ocean.
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— the
igh . ieran Bé‘ iAre tr?mc'
musician and multi-instrumer tallst I‘=orre "ang —
embraces an arc of mysteriously complex moods
CFU’\JMLfD"G l"f’m‘hlﬁfﬁﬁh\“m nsWMKﬂIﬂW s~

electronic and acous!

On his latest Projekt ri
inspiration refil
minimalist cl
early oUs,” nc
trance-like ef
Einstein on thelB
improvisational P :
this album, | use the repet ff mlm Iis
point of departure. However, w ﬁllo S 1h l
pieces is a hybrid ambient style that‘m&lt
interaction between Weste

When | first started releasing albums in the early 80s, one of my strongest musical influences
was the work of Classical minimalist composers — principally, Steve Reich, Terry Riley, and
Philip Glass. For much of this album, | revisit these earlier influences, but as refracted

through my current prism. — Forrest Fang




Starburst Guluxu is/an ambient music: DI'OJECt cpeutéd’bg Hlen Je r*os[YelI] @ Hun sp E:e nd'er chunhelmg avery lmpresslve utmospherlc . ’
. music.as a sign‘of ancient heritage. He is a trug truveller A tlme and spuce The |um|ﬁ0us rltuulxund the‘casmic soundscupes are found in® B L

this quadront’of auditory sudereulﬁlrﬂ ,, S : <5% e - BN 2 i

Pécs.Hangary . - : SR ¢ Tl T ""t AR e S e ’

netlabel de Argentina ) ... e B R < L o Bl . T nre WOl )

ambient, space.experimental, drone™ & . & . " .



ge Airstream trailer and decided it would make a great space @ .

ich | then detuned to give it a gentle feel which o) "L,,J ’

etails, smaller particles” i ok | v

Dlgltonal---Fourchords

As far back as he can rememb : onny Bull, aka Audioraft, was mesmerised by music
and learned to play guitar Ilstenlng pLed Zeppelin and the Beatles. He didn't get on
with school so when skateboarding arrived in London, that and music became his life,
until a close encounter wi S VCS3 set him on another course.

His synth addiction would hav it. It was the guitar that carried him through a
succession of record deals between '87 and 2001, most notably Kinky Machine, then
Rialto, for which he produced 2 albums, th'gsmgle 'Untouchable’ a UK top 20 hit. Jonny
then went on to write with Lily Allen a ? tscoffrey, producing him as well and also
r Wooshi. He also recorded a film so ck with John Du Prez and ﬁoie adverts fo
enpeace and UPS, moving to Portugal in 2004 to set up a studio... afnd Surf!

Y

i

“Fourchords was written on a wa
and some effects. It was conceiN
explore how a single musical elemep janica 'S & o*- . g down
and exploring a single thought, being pl : 1at it | ruly is.”

e Audloraft Smitheree!

" ” London based Digitonal have been working at the intersection w ent electronica,

' melodic IDM and neo-classical minimalism since 1997. They have recorded for
Toytronic, Just Music, The Ambient Zone, Neo Ouija and Cactus Island and have been
called upon to remix the likes of Max Richter, Kelli Ali, B12 and labelmates Marconi
Union. They have played live across the UK, Europe and the US and have been
critically acclaimed for their expressive performances of great range and beauty.

-

- Growing older has brought an appreciation of the calm that focussing on a single
p element can bring. “How many things go unexplored to their fullness because I'm too
" eager to move onto the next part?” This piece was very specifically influenced by r beny
and the way in which a simple idea can evolve gradually over time. There are shades of
Loscil and Marcus Fischer in there as well.




THE 8 VIET SPACE DOG PROJECT

The Soviet Spéce Dog P je
being manned py ; |
Londoner-wh i ;, 4 listening
to KIaus’Sc { d Tangerine

-doWn.

- X n.of two halves, a
5 popular in the UK.

The first half is a modern
.sounding track (Aquarium FM),
which starts in a very fishy and
~ ambient mood, with lots of real .
water sounds for added effect, - -
before moving into some FM
sequences and a solo courtesy
of the MicroFreak. :

The second half comprises the

two older-sounding Boombox AM
tracks (Parts 1 and 2). These '
tracks were created with that ‘s :
1980's feel in mind and using . . :
equipment and sounds much : '
more in keeping with that era.
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OC ﬁ alggm, The musnc of
| (‘mﬁ ‘_ii_.{ ﬂ #o st eoorded
2016'and partlyincluded in some
\‘..ﬁ-'\o\ulo]li’\_i[nll_; el v}’;-‘j_vIO -r' 0410 en) y
erlects m ("4.'”“1!}: z|e ol L a Of
things ‘going on in th “f"-lg on the
socialir sﬂfﬁw'1 s.m- €ecc ogical level
ightinow, and _@IL a tale of contrasts
between sinis ‘ndencies and
pes b ween decay and
betw en stagnatlon and

N..

B .Lﬁ" 2 =
f“\"l Io dversion of this album
ains three additional bonus-
=very Download available as
purchased .'s will be
T‘- ovided with an additional |

dwnload oode (|nc udmg the bonus

Michael Brijc




ersonal j )ourney of cultured music an perimentation which f 537 P
nt experimental music albums: ngplre racks’ of 1997 and ‘The :
: pu’e Tracks, made with pianist Artul;o ri and Gianrico La
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been linked. A o -
) b ‘ \ _,. o ™ l

nl tfall and other stories (in the Itali edluon of personal
ollaboratlon with Stalteri

- .' &
d‘ elghtlgs;%%l}%gggst moder: L

-~

T

- b3
| § g&»

ot






- - - — - E

e R L

* The Piuviphil rajlgroj’é'ct

\ﬁ \ A&

\1 | | M. » Y 9
\EV:7) od IR O
P iy

- " Aatma Recordings'Ro S tt Thompe:
P rding: oMPSEl
- - e--Aatma ngs= .U, ¥Seott Jhon
-
3 - " . ' . 4 - ﬂ ;.® L > v .
- ‘-'3 v ’-.-’ L v ; ‘ Q- n " ey ‘
=5 = What beganasjalgoalltolcompose a srngle ambient recordrng for the innovativell Qﬂlmibd},& prorect blossomed tolencompass @
- - - o L3 m \ v ha
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| have been inspired to release a side-project album...
BEAUTIFUL DESOLATION. Both tracks are real-time
improvised long-form dark ambient soundscapes

*»» recorded live in my home studio on the Gold Coast,
Australia on November 2019.
These tracks were recorded while reflecting on a
-challenging and life-changing event that occurred

exactly one year earlier. It is a different type of album

for me, so that's why | call it a side-project. Two 30
minutes tracks make up the album, BEAUTIFUL
DESOLATION. :




The second'@ibur :
studio recordings; to'surface’nere

Mark WingField: Electric Guitar, Ele Er onics
Markus Reute 1E|JIEJH|1§1JIG} ctmnlcs '




2 PP L b

28 2 0i4hs

B _ .a¥Oices In Circle & -

- % —a®
Frank Tischer is a German keyboardist and singer whose biography includes musical collaborations wingé ts*such as
Roger Glover, Sascha, Helge Schneider and also Richie Blackmore. He is currently on tour with Woodstock legend Miller

Anderson andrécently made a stopover in St. Veit Austria with this formation. . : ‘
‘\m b
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ONICA WILLZAMS

Monica Williams [o[[mvs up her ﬁigﬁ[y successju[ and awara—wlmlng album cgournez:
of Tears with her new world flute album Within Us All. Creating affirmations for all
tﬁrougﬁ music, c]\{onlca sets intentions oj 5elng compasslonate resi[tent [orglvlng,

adventurous and more, not on[? for herself, but for all who hear her music.
’V\ftle’n Us o‘G[[ eatures guest musicians o‘e nn Jredeau - ~ piano, Sherry Finzer - bass
[[ute chcﬁae[ J{ent ‘Jlnlth' _gultar, Will ‘Q[lpman percussion, and Gohn Herrera -
szmtﬁs &, creative.

cMonlca has a pm[ouna love jor the
sounds oj various world and h'?gria f[utes
that called her to JYew o‘ege music.
efasslca[[? trained and a graduate of the
Eastman School of cj\f,usl Monica
now boasts a f[ute collection that includes
€ flute, bamboo, JYative American,
pan, alto, and bass. Her newest addition
isa ﬁ?5rta flute extension called the ‘S
8" which is a [uston fﬁlte that crosses a
traaltlona[ flute with a €hinese Dizi and
a reed instrument.

She co—'founaea the ensemble Phoenix
'Rlslng and is a [ree&zrwe [[utlst jor various

groups and recoraln_g pnyects in the area.
‘dﬂe recorded [our €CD’s with Phoenix

Rising, a solo classical album titled
‘SBilences Between” and her 2018
award-winning JINew c4ge/World album

cgourney oj “Jears.




Breaking boundaries both musical and geogra
composer and multi-lingual vocalist lan Maksin,

and developed his own unique style by blending ele R ¥
different styles in a new way using his cello as the maing % ‘&:\ v
unifying force. Equally brilliant in every genre in its pu £

from classical to jazz and blues, and from Latin to Balkan a

Middle Eastern music, he can be seen performing a cello

concert with a symphony orchestra one night and playing in a

jazz club the following

M P R E

w DI MENSION

HIGHER LEVEL MEDIA

Accordig§ to lan (pronounced Yan) Maksin himself: SEMPRE
(Italigh for always or forever) - a new dimension of infinity,
heatd the cello for the first time when he was five years old,

ying when he closed his eyes he instantly got transported
into an entirely new dimension where there was neither time
nor space, becoming overwhelmed with emotion of happiness
to the point of wanting to cry. To him it felt like the sound was
coming from deep inside human soul rather than a wooden
box.




