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Back to the strong 70's influences of _ , . |
es from Chris Gill (Band of Rain) and Zsolt Galantai (MAYA, Rusty Gold, Ossian) this album is sure to hit the
sweet spot for analog |
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f;u_q«mmg;i@; 1ed British multi-instrumentalist musician/composer Dave Pearson - has
rs been applying his unique style ‘of electroni ?‘?‘" alent on 2 nii{nI:l'er!-of solo project

3 - i S8 a & 4
i Psychedelic Rock, Pearson stretches, twists

f;/:p
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. ™
sub’il\ltlgg to the
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sometning 1 'ew. fres
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Ul challenge and engage your music listening se
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ying keys in rock banc 1e mid 80s with long time | and guitarist Mark Gemini Thwaite
Peter Murphy), Dave Pearson quickly esta 'msetf‘ a niche in the nic music scene, but by bringing
many crossover influences of rock. classical and 2z this imparts his 'a more dynamic and fresh a'ppeal.
fans but those in other musical genres too. '

ew tracks completely in the anaiogue
uch as Tangerine Dream and Klaus Schulze.

¢ p
Krautrock and Berlin Scho

e

s of “old schiﬁl’gs_ynthg’_s;i_z’gr music
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-  concert at St l
) " . ! ,-‘ »
The music' @ Gatherings disc features some tracks fror}rhis previous studio album As Above So Below DiN51) as well as'ne maf - ) \ J
o Boddy performed the' show playink analogue keyboards and a modulaf set up borro'we&; over in the I)%\ - »

e‘c' 1C f.for this conce \ /¢
Dleton Live laptop work. Muscular analogue se({uénced grooves are ovérlaid with atmospheric beds of FX as well as grand'ﬁ)se
m his As Above So Below um for which the

comp_bse d's
alongside < % 1
sweeping cliords. The music gradually building'uf) to the climax of the track The Thaumaturge fro

’udience certainly show their appreciation. \ / ‘ B \ . -
e second dis¢ from the Star’s End show is a more introspective set with atmospheric string intefludes over deepfambient soundscapes. The

sy music grad!lally crystallises into a delicate sequéncer-on Spire before the full Berlin Scho‘g\‘i seq&hcer work out of Apostasy. Full of haunting
tones the final track Remnants closes the set which works as a perfect companionidisc to the earlier Gatherings concert. S

Altair thus shows Boddy at the height of his powers playing two very different conerts w1tfl’}1 2 fé{vfhours of each other in very different venues.

Produced in a beautiful fold o ‘)anel digipa'k thistdouble CD"album is I I.Ii;lst"f()"l' both Boddy fans as well as lovers of live electroliic music.
» ‘:.-_ ' 5 \ ;‘\ . 5 .\

’F‘ & - » 1; - - c— f - '
. -.l.. ~ .“‘ SN . . - -.\ - —
: T b —..’ 5 - —— “...‘.\ ’ — - \‘ “ o \.‘ - ' ~-el —
- o \oo / ! ’ -— e - - .




ALIEN

Born 1965 electronic Musician, influenced by Klaus
Schulze, Steve Roach, progressive Rock and EBM. Label
member of Syngate records. This side is an Archive Site
of Albums, that was never has been released, or not on
Label.

Amoeba

Finished the Album AMOEBA 2013, but it lasts about four
Years to make it.

Its an very Rhytmic Album between Rock and Electronic
with electric guitars.

Guitar played by Daniel Baschista

Voices are from Katrin Manz

Mastered and mixed by Richard Hasiba

Albums

J
®
®
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IN LOVE WITH THE GONCEPT OF TRANSE
BY

ELECTRONIC MUSIC IN GENFERAY. |
MAKE AMBIENT MUSIC MY IMMEDFIATE

[.oNDON, MikE OLDFIEL D, STEVE

I HAVE BEEN FOGUSING ON CONCGEPEUAL, EULYT LENG‘D
TOGETHER, A BIT LIKE KFL.’s “CHiLL Our”. IN THE

& TRANCE RELATED.



Old school lovers will love this album as of its celebration of
Berlin School and those, who like to listen to changes in
familiar sounds will be surprised about the fresh colours of
Wolfgang Nachahmer’s interpretation of this style.

Thaneco - a new artist at SynGate, although he is active since years with
numerous self published albums. Some may have heard his two SynGate
albums in a cooperation with SynGate artist DASK.

An album about the history of Crete - expressed with beautiful sequences of
Berlin School style of electronic music.

Wolfgang Nachahmer
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Re-release of a another fine album from Syndromeda from 2006 Just as Divided by Two is an ambient project by Italian artist Gabriele
powerful as most of his previous CDs. Plently of melodic, rhythmical, Quirici (aka Perceptual Defence) and Belgian artist Danny Budts
modular sounds but with a bit of a darker twist. (aka Syndromeda)




Rapoon returns once more to the Winter-L i {
label....In celebration ofﬁis 25th Silver An
we have released a tri(ogy qf new work fr
entitled “The Mercury Rising Trilogy’.f
Rising Trilogy comprises of three 5rah"‘",
albums, all with exclusive material. e‘\?f
Ering a newfee( to Robin’s work, thi
world §pacious fee[, jazzy in parts
thread running tﬁrougﬁout. Eachia f@

’

by this feel and theme, astheritlBsls¥gdek

each one still ﬁaving it’s own unique ic(entity.
The tri[ogy Eegan in November 2017 with 'Sanctu.s.;;;" ° o ' 5
Equinox’, which was tﬁenfo((owec{ Ey 'Oﬂ—worfo(OfPl 2. '. e
Equs'. The Mercury Rising Trilogy now draws to'it’s® « ssmu..,, )

. we

conclusion with 'Sol Laude' tﬁund-ering it’s way .
tﬁrougﬁ the universe, feaw’ng it’s im})ression trai[ing g Mttt s
across the cosmos like a giant comet’s tail. Deep .
industrial, space ambience and majestic choral bufsts eme ™~
are interspersed with retro sci-fi electronica, eMOtive .o ** )
piano elements and qﬂ"—worfd'jaz R@pean’s signature
sound and structures are still very ﬁcﬁs évufent on
this release, but yet again Robin 6‘nngs a cﬁ:ﬁ(erent eel
to the listener that has beautifully gvolved ! yoss(This
tri})tycﬁ qf his latest work. The re.pﬁ;c;'zntt?;g

foffowe(f a well known }aatﬁ. Disagreer%ﬁe\&tgz
divisions Eegan to grow and sectaﬁaniém'yr'ce
develop. Soon it was an all out war of religt u!;
intolerance. Fighting took place and many'died:
Quietly , and without being noticed, those who held Mo
rac[icafrefigious Ee(iefs gatﬁerecftﬁeir tﬁings and s
slipped away in small ships and set course for a
life somewhere far away from the division and hatre}
that had d'evefoyec{ in what was once a united Y

community. T} ﬁey journeyecf for many years and o

eventuaffy foumf somewhere new. An imfigenous
fifeforrn qf }Jn’mitive }Jrimares seemed to be the most
ac{vancecfgpecies on the warm]Jfanet with blue seas

and green forests. It 'was almost “Utopia. \ 8

Some qftﬁe rey(icants sang a song oftﬁanésfor safe 3

passage and arrival. A white moon shone down.

h
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‘WINTER-LIGHT!
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PROJEKT AND BLACK TAPE FOR A BLUE GIRL’S FOUNDER g;uu {
-
ROSENTHAL HAD HIS MUSICAL BEGINNINGS IN ELECTRONIC .
MUSIC. BACK IN 1986 — WITHOUT SEQUENCERS, SAMPLERS,

_ PROJEKT

1]
e - PROJEKT 1S AMERICA’S PREMIER
OR MIDI FOR STRINGING TOGETHER COMPUTERS AND + ‘ : INDEPENDENT LABEL SPECIALIZING IN
. - : ' PASSIONATELY INTENSE INTROSPECTIVE
KEYBOARDS — ROSENTHAL WAS EXPERIMENTING WITH THE = Ay
" " v ) MUSIC ACROSS A VARIETY OF GENRES
CREATION OF INSTRUMENTAL MUSIC SYNCHRONOUSLY WARM : 8 v i , R T —
- on -
AND OMINOUS. PLAYING WITH THE SHAPE OF SOUNDS IN A 2 i " DARKWAVE, GOTH, DREAMPOP & MORE).
” ”n “ o S ‘ 'PROJEKT IS HOME TO A DIVERSE ROSTER
TOTALLY “HANDS-ON” MANNER, ROSENTHAL PIONEERED A g

STYLE CLOSE TO THE POST-PROG WORK OF T ANGERINE

¢
. & &= = INcLUDING STEVE RoacH, VoLTAIRE, Erik
T
Dream AND Brian ENos - =

WoLLo, BLack TarE For A BLUE GIrL,
ST FANG, MARK SEELIG, LLyciA AND

Nee
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g 5 - A REVIEW FROM .
~  PREVIOUSLY ONLY AVAILABLE IN A LIMITED-RELEASE

CASSETTE, Brack TAPl{F&R A BLUE GIRL’S BEFORE THE

. BuiLpiNGs FELL 1S A COLLECTION OF SAM ROSENTHAL’S
: ELECTRONIC RECORDINGS. SONGS LIKE 7 KATHRYN,”

” FRAGMENTS OF BENEDICTION,” AND ”'THE AMBER

CIRL” ARE ELONGATED, ATMOSPHERIC PIECES THAT

PREDATE GENRE TITLES LIKE ELECTRONICA OR DARKWAVE,

BUT STILL SOUND FRESH AND SURPRISINGLY WARM OVER A

DECADE LATER. SHORTER PIECES LIKE 7 RESOLUTION,”

” LEADING TO THE EDGE,” AND THE TITLE TRACK KEEP

THE ALBUM’S PACING INTERESTING. A MUST FOR BLACK

TAPE FOR A BLUE GIRL FANS, AND WORTHWHILE FOR
i ' : FANS OF AMBIENT, ELECTRONIC SOUNDSCAPES. -
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HEATHER PHARES

before the buildi ngrs fell
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Music has the capacity to cleanse 3eep emotional wounds, and 5? doing so can inspire
50327, mind, and spiritua[ healing. The new album 5? Jom Moore and ‘Jﬁerrz: Kinzer,
‘douna Currents is about the currents o[ ﬁea[ing energy jouna within [ije itse[[.

ANCE

tom moore & sherry finzer %@

$eyon3 Eeing a ﬁ?pnotic and Peacefu[ [istening experience, “Jom and dﬁerly P&zz’ music
that creates intricate sound joume?s and fosters a musical space that nurtures your spirit
and ﬂe[Ps you connect to a 3eeper source within.

The music of Sound Currents is a reminder for us of the miracles of life's passages and

expresses the currents oj [ije that [[ow tﬂrougﬁ each o[ us.




Experimental.ambient. berlin-school
electronic and 80s inspired synth music. |

mainly use vintage analogue synthesizers
a I ' E‘ 0 (prophet 5. minimoog model d. korg polysix,
roland sh 101, oberheim matrix 1000 and

SEM) and eurorack modular synthesizers. |

Electronic Space/Cinematic Anmbient and Berlin-School music also like using computer applications. Some

of my favourite are: Reaktor and U-he Zebra.
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inspired by the photos from the surface of planet Mars, taken by the Curiosity and
Opportunity rovers of NASA. Also, inspired by the Art Alien TV youtube channel.
Most of the tracks were tuned in 432 hz, the natural frequency of the universe.




“The White Horse" is the first release in a series
of 4 EPs referencing the Biblical bringers of the
Apocalypse. Drawing inspiration from the
classic fantasy art of Moebius, Beksinki and Syd
Mead. “The White Horse™ dances around escha-
tological tropes with tongue firmly placed in
cheek. Featuring gorgeous artwork from

in Totemical, each release

“Emerging from a long period of creative drought and
personal struggle, | was seeking a way to frame my own
experience in a larger meta-narrative. Navigating through
loss and painful transformation always feels apocalyptic,
so | wanted to take the opportunity to not only frame my
heartbreak in a larger context but also to really laugh at
myself and experience the high drama of being hum ith
a sense of humor. The Revelations of our little liyes feel like
the end of everything. and looking out of our.Windows of

meat and bone we feel the ground rumble‘with the
N
approach of the 4 Horsemen -

ent culminating in a double vinyl
ing all four artwork panels in

modular
based compositions explored on Bluetech’s early 2016
release "The White Horse". Ranging from playful electro and
synthfunk to dark and abstract IDM explorations, this release
also features a remix of Rumpistol's emotional "Eyes Wide
Open” track featuring Ane Trolle, a Danish singer/songwriter
known for her work with Trentemoller.
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‘ - A classically trained musician, Pulse Emitter (the project of Daryl Groetsch)
R began experimenting with electronic music in the late 1990’s, just before moving
N'_—'_ N H MmONlC p A%% AG:% to Portland, Oregon. Groetsch went from building his modular synthesizer and
pot : b2 creating noisy dronescapes to incorporating melodic, sequencer driven
~ arrangements with layered vintage synthesizers, to implementing acoustic world
R O instruments and software synthesis. These shifts in process and instrumentation

are emblematic of Pulse Emitter’s progression as a project, discovering new
ways to develop expansive tapestries of sound.

Pulse Emitter has released albums on acclaimed labels such as Constellation
Tatsu, Aguirre, Beer On The Rug, Root Strata, NNA, and Ultra Eczema, and has
toured dates and festivals in Europe and North America. Music critic David

Keenan has said, “No one is making synth music that feels so organic, so. « " & »
rapturous andig@gingtune’ with the contours of outer and inner space am ‘

“t

v

#

: .
* I
s)f“h-i;

v MRAS T
B0 0009 | .. - T
a LN L)
\;_;“."’ LLFRLLFT)
= L LN ) -1 1

1';“"" /"\’{ !

\ i

o
- Xenharmonic Passages releasec on the%xpansive label, is the outcome of
:.é,;": Pulse Emitter’s explorations in microtonalism, specifically various equal
e temperaments. Experimenting with these tunings the artist found new emotions
and colors to work with. These pieces pair a minimalist, ambient style with the
creation of alien insect-scapes to complement the otherworldly atmospheres of
the microtonal melodies. Each of Xenharmonic Passages’ ten tracks are
themselves passageways to other places, real and imaginary. Get ready to relax
and be transported with tones from another plane.

Cover art by Tiny Little Hammers tinylittlehammers.com
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